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NEW ‘TWIST’ IN CAFE SOCIETY 


Equity-League Outlaw Segregation 
In All Theatres After This Season 


Segregation in professional legit¢ 
theatres in the U. S. is in its last 
season. Actors Equity and the 
League of N. Y. Theatres have 
agreed that beginning next June 
1, productions will not play houses 
practicing segregation. Each 
booking contract will contain 
clauses providing that no discrimi- 
nation or segregation will be prac- 
ticed against any performer or 
patron at the theatre by reason of 
race, color or creed. 

The combined move by Equity 
and the League followed the 
League’s acceptance “in principle” 
last May of the union's resolution 
to eliminate segregation in the 
theatre. The desegregation agree- 
ment applies to theatres in the 
U. S. and Canada where Equity 
members perform. Because of 
existing contracts for this season 
with theatres practicing segrega- 
tion, the cutoff date on booking 
such houses could not be earlier 
than the start of the new semester, 
next June 1. 

Out-of-town theatre operators 
had already been informed of the 
League's intention to unite with 
Equity in a policy of legit dese- 
gregation. Committees comprising | 
representatives of Equity and the 
League have been meeting to re- 
solve problems that might result 
from the desegregation move. Hurok said conversations with 
Equity has also been assured the | State Dept. officials, diplomats, | 
cooperation of the stagehands jand U.S. theatre leaders have con- 

(Continued on page 77) {vinced him the cultural exchange 

BTA ese agreement, scheduled to expire in 

January, will get an extension in 

spite of new political crises. Nego- 

Canadian-Produced soe ss ae men ¢ g 

der way next month 

TV Show Pulled Back The impresario, who currently 

touring 

for larger Congressional appropia- 

A a - wnt ond be Lge Ga | | tions to aid the exchange program 
in Cuba, produce y te Cana-| and said the U.S. should not send | 
dian Broadcasting Corp. for syn- | 


tiations on the agreement get un- 

y has under his wing the g 

As ‘Too Pro-Castro’ |Leningrad Kirov Ballet, also called 
any second-rate acts abroad 





Will Coward Assent? 

Usage of “S.O.B.” (spelled 
out) and an even earthier term 
for derriere, (as they say in 
French) in Noel Coward's 
“Sail Away” lyrics poses a 
little problem for the Capitol 
Records’ original cast album. 

Joe Csida, in charge of the 
diskery’s eastern operations 
and liaison on Cap’s legit LP 
deals, says he will probably 
ask Coward's okay to tone 
these down, for two reasons, 
One, to get air plays, and, two, 
perhaps more importantly, is 
the fact that a recording is a 
very intimate, in-the-home en- 
tertainment medium. 


U.S-USSR Swap 
Goes On—Hurok 


Washington, Oct. 10. 
Cultural exchanger Sol Hurok, 
twice in this city last week 
dicted a renewal of the East-West 
agreement which allows 
ists to tour the U.S. and vice versa. 














dication through the new Inter- ‘ ‘ * sees x 
national Television Federation | Pr , eae pewter Hey 
(intertel), has been pulled back | performers and groups working 
from circulation due.to a pro-| ; 

Fidel Castro slant. Show, titled (Continued on page 72) 
“Cuba Si,’ was slated for showing 7 ae 

in the U.S. Oct. 15 on the West- Nominate Satchmo For 


inghouse outlets and several other 
stations, including WABC-TV, N.Y. 
Westinghouse, which syndicates 
the Intertel shows, is substituting 
one of its own documentaries, 
“Postscript To Empire,” to fill the 
Oct. 15 vacancy. 


Congress’ Accolade 


A gold medal, under Congres- 
sional grant, is on the agenda of | 
U.S. Senator Jacob K. Javits, for 
Jjazzman Louis Armstrong 


ADULTS NOW DIG 
JUVES NEW BEAT 


By JOE COHEN 


The youngsters of America have 
again assumed the entertainment 
initiative with their development 
of The Twist and their elders are 
now adopting it with an avidity 
that indicates this form of shakes 
may become the new terp mania on 
a worldwide basis. 

First indications that The Twist 
is being picked up universally are 
seen in New York where mature 
elements are coming into store- 
front cafes such as the Peppermint 
Lounge and the Wagon Wheel, 
both on West 45 St., off Broadway, 
in the roles of voyeurs and as in- 
frequent participants. It’s become 
a sporty thing to do—watch young- 
sters dance The Twist to the 
rock ’n’ roll rhythms by two live 
combos, five men each who play 
uninterruptedly. Watching the 
teensters gyrate to the wild and 





pre- | 
| last decade. 
Soviet art- 


athletic rhythms of The Beat ap- 
pears to be a new kick. The kids 
leap uninhibitediy in frenzied 
twists wherein the derriere is 
flung widely and wildly in one of 
the most interesting—to put it 
mildly—terp developments in the 


In some spots the elders are 
adopting this dance with their own 


| modifications, which are consider- 
not too 


ably less athletic, but 


(Continued on page 77) 





Fission Phobia As 


Bergman Theme 


Stockholm, Oct. 10. 
Ingmar Bergman is shooting his 
new film “The Commmunicant,” 
|in which he once again deals with | 
}religious problems in modern 
times. The film will be set in the 
countryside’ and the action will 
cover about two hours on an All 
Saints Day. Present plans call for | 
70 days of shooting, more than he 
has ever required before. The 
reason is that all the exteriors 
will be shot in central Sweden, 
| where, at this time of year, it is 
| bright enough to shoot only about 
three hours daily. 
“The Communicant” deals most- 
| ly with four people. A fisherman, 





ITV's Aid Enlisted By JFK, Murrow 


In Upgrading | U.S. Image Abroad 


Washington, Oct. 10. 

U.S. Information Agency Direo- 
tor Edward R. Murrow’s cry for 
more network documentary foot- 
age to help spread the good word 
about America overseas resulted in 
President Kennedy’s lending a per- 
sonal hand. He called the network 
heads in for lunch. 

But reportedly no firm assur- 
ances were given that the desired 
films would be forthcoming as the 
web chiefs pointed to commercial 
distribution rights which tie their 
hands. 

On hand for the two-hour long 
|} luncheon Thursday (5) were, in 
addition to Mr. Kennedy, and Mur- 
row, LeRoy Collins, president of 
National Assn. of Broadcasters, 
and the three network heads— 
Robert W. Sarnoff, NBC board 


| . 
See Closed Shop 
a . 
Ended : chairman; Leonard Goldenson; 
i 9] | AB-PT prexy and William S. Paley, 


| CBS board chairman. 





Attuned Keesely 

Nick Keesely, the tv-radio 
factotum at Lennen & Newell, 
says you have to travel to 
Europe to find the right blend- 
ing of U.S. music as radio fare. 

Just back from an auto tour 
of the continent, Keesely avers 
the boys who are programming 
U.S, tunes for the radio sta- 
tions overseas, eschewing the 
Top 40 formula, have achieved 
a taste and balance far super- 
ior than in the States. 








The recognition last season of| The confab was described as 
the Broadway and road theatre by | “very congenial” and a “simple 
the National Labor Relations Board | exchange of ideas” with no deci- 


has paved the way for an open door | sions made one way or 
employment policy in legit. Ac- , 
cording to a spokesman for the 
League of N.Y. Theatres, NLRB | the networks could let USIA use 
regulations now apply in all con-| the reels of unused footage shot 
tracts with theatrical unions, | for documentaries now lying fal- 
With the Labor Relations Act to aioe: re 
support them, legit producers fig- (Continued on page 79) 
| ure they now have the ammunition | 
to wipe out such long-opposed “i1- 
legal” union practices as the closed 


ved a Te Tre Lenny Bruce in Philly 
cateat they “< willing hh} Alleges 106 Fix’ Offer 
with the unions, particularly the \ 

To Quash Narcotics Rap 


stagehands organization, consid- 
ered the toughest in the field, re- 
mains to be seen. Philadelphia, Oct. 10 
As it stands, employers can hire} Lenny Bruce, who was arrested 
non-union members, who would {in his hotel room here 12 days ago 
on narcotics charges, was contin- 
ued in $1,500 bail for the Grand 


then be eligible to join the respec- 
Jury following a stormy hearing 


tive organization having jurisdic- 
tion. However, the unions are not 

yesterday (Mon.) before Magistrate 
E. David Keyser, 


| required to take in the employees, 
The comic blew the whistle after 


|but in practice nearly always do, 
|if only to be able to enforce its 

the judge’s decision and charged 
he had been offered a chance to 


rules and to get the dues. 

} fix the case for $10,000. When he 

‘CBS-TV Soaper Finds | refused the price, it was lowered 
to $5,000 and later to $3,500. The 

Roles for Blind Actors 


offer was made Sept. 29 at the 
Hollywood, Oct. 10. 


Red Hill Inn, Pennsauken, N.J., 
where Bruce was appearing at the 
“Brighter Day,” CBS-TV daytime time. He named a local attorney 
soaper originating here, plans to) and a bail bondsman as the alleged 
use four blind actors in two up- fixers 
coming episodes, Idea grew out of 
a fan letter. A woman, in passing, 


| the other 
| on the documentary issue 
Murrow, it was said, voiced hope 














Reports of a fix drew a capacity 
crowd of newsmen and broadcast- 











CBC said the decision to hold As with the recent moves, also| portrayed by Max von Sydow, | mentioned that she has seen a blind ers to the hearing, and the comic’s 
the Cuban show was purely anj| under Javits’ proposals, for simi-|reads in a newspaper that the| actress in a local interview show after-trial blast got wide circula- 
internal matter, not dictated either | lar honors to comedians Danny | Chinese have atomic bombs and|and wondered aloud whether she | tion, 
by the Canadian government or| Kaye and Bob Hope, this would | want to destroy the western world. | could be employed. Bruce was arrested Sept. 20 

ressure from the U.S. The hour-| be Governmental recognition of | As fear and anxiety fill the fish-| One of the situations in “Brighter when police broke into his hotel 
fone show, filmed by Eugene Law- | Satchjno’s patriotic and humani- | erman, his pregnant wife, por-| Day” involves a woman who shuns (Continued on page 68 
re ’ will be brought “up to tarian ®ork on a national and in-|trayed by Gunnel Lindblom, is} marriage because she has to take = 
date ’ by shooting new film, if a| ternational level. The Hope-Kaye | able to convince him to turn to} ¢are of her blind mother. Episodes = = 
Cc anadian crew is allowed into| proposal was not acted upon be-j|the village priest for guidance. | peing fashioned for the Oct. 24 and World Series games, both 
Cu! fore this Congress adjourned.| The priest, portrayed by Gunnar | 95 telecasts will undescore the re- : 

sae is a producing combine | ‘(George M. Cohan and Irving Ber- Bjornstrand, is unable to give him |sourcefulness of the blind, their | Monochrome and color, New 
made up of CBC, Associated Re- eo ad ones to get such gold — and his — gen ability to get on in the world. The || York-Cincinnati, were taken 

ifusion of En®land, the Aus-| medals. | become more manifest, most par-| blind actress, Macia Blakesley, in ? —iilinnhe * 
pr XR. Moe cs Rep. Adam Clayton Powell first | ticularly his relationship with a. the episodes will be depicted teach- with TELEVISION ZOOMAR 


brought up the idea of a Congres- 
(Continued on page 59) 


Westinghouse and National Educa- 
tional Television. 





homely school teacher, portrayed 


(Continued on page 77) 


ing three blind 


LENS. 
\ how to read braille. 








eight-year-olds 
\ 
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Berlin Cultural Fest Sull Draws 
Big Names Despite City's Crisis 


HANS HOEHN 


Berlin, Oct. 3. 

It's rather amazing what is being 
offered in the 
barbed wire-surrounded West Ber- 
lin these days, according to foreign 
visitors. They refer 
Berlin Cultural Festival (it ends 
Oct. 10) which drawing big 
names and groups. These include 
Igor Stravinsky, the Santa Fe 
Opera, the Roman Opera with 
Franco Corelli, Gloria Davy 
‘Aida’. Dietrich Fischer-Dieskau 
‘Don Giovanni”), Bayreuth’s Wie- 
land Wagner, Karl Boehm, Wer- 
ner Egk, Les Ballets de Haiti and 
“Ole.” a South American fiesta 
starring Yma Sumac, any of these 
names would make a hig headline 
alone, but put together it n akes | 
for a sensational festival 


By 


is 


1.000 artists from al 
world are par 


More than 
over aan 
ticipating in the festival. The bi 
gest ensemble came from Aes 
the Opera di Roma with 215 sing- 
ers and stage technicians. Next 
bigs is the Santa Fe troupe 
with about 100 people, Charter 
planes brought them to Berlin. The 
number of West German and for- 
eign newsmen totals 180 as con- 
trested with 146 last vear. All 

ntown hotels report ‘brisk biz. 

le the big events are nearly all 

ad ont 

The rewlv-opened Deutsche 

Oper Berlin registered three big 

events during the first fest week 
Continued on page 72) 


NUDIES & STRIPPIES 
GIVE FILMS BAD NAMES 


the 


tect 


an 
Wi 


& 





Atlanta, Oct. 10 

Aulanta Journal took occasion 
this veek to compliment—editori- 
ally—motion picture industry for 
its firm stand against making, 
booking and showing of “nudies,” 
latest menace to plague cinema 
scene. Under caption, “Promise of 


a Cleanup,” Journal said 

“The rest of the country should 
applaud the attempt being made in 
Hollywood to wipe out the rash of 
smutty films. 

“A specific move in that direc- 
tion is the appointment of a six- 
man cleanup committee, headed by 
Y. Frank Freeman, board chair- 
man of the Assn. of Motion Picture 
Producers 

Industry spokesmen claim that 
fiy-by-night operators are responsi- 
ble for most of the filthy pictures 
that are being made in Southern 
California. Most of them are little 
more than 
peep shows. They are turned out 
with no particular talent and for 
~ — purpose of making a fast 

uc 

“It’s well the industry sees a 
need for policing its own backyard. 
Otherwise the welfare of the en- 
tertainment medium may _ be 
threatened.” 


+ 
| 


| 


to the current! 


| 


| 
| 


filmed burlesque or | 





‘Hammarskjold Tribute 


Soviet-menaced, | 


. 

Into Foreign Languages 
NBC-TV's 
man,” the tribute to Dag Hammar- 
skjold shown on Sept. 25, was im- 
mediately taped into five foreign 
languages and within 36 hours 80 
copies in tape (and kinnie) were 

dispatched around the world. 
NBC TeleSales handled the over- 
seas operation. The U.S 


tion Agency had requested the 


prints before hand, and then Tele- | 


Sales director Jerry Madden got 


Voice of America to tape fresh 
narration in Arabic, hai, Jap- 
anese, Spanish and Portugese. 


| File Marion Davies Wil: 
| Sister, Niece, Lederer Tops; 
| Widower’s Lifetime Trust 


Santa Monica, Cal., Oct. 10. 
Marion Davies left bulk of her 
$8.000,000 estate to be divided 
equally between her sister, a niece 
and nephew, according a will 
filed for probate in Santa Monica 





ie€c 


to 


Superior Court. Her widower 
Capt. Horace G. Brown, was willed 
the income from $1,000,000 trust 
fund, lifetime use of family home 
in Beverly Hills, another house 
and property in Palm Springs 
Major portion of estate was left 
to Rose Douras Adlon, sister; Mrs 
Patricia Van Cleeve Lake, niece, 
wife of actor Arthur Lake; and 
Charles Lederer, nephew, the 


writer-director. 
Small bequests also were rang- 


ing from $1,000 to $5,000 were 
made to “friends and acquaint- 
ances,” and late star also in- 


structed that a trust fund be estab- 
lished for her three stepchildren, 
Brown's offspring by a previous 
marriage. Her attorney, Greg Baut- 
zer, was instructed, too, to provide 
for her household staff. 





A Greer Garson Bldg. 
Albuquerque, Oct. 10. 
Actress Greer Garson had a com- 
bination city half-fire station named 
in her honor last week in the New 
Mexico town of Pecos 


Entire population (584) of the vil- 


lage and others attended the cere- | 
in the small village about | 


mony 
100 miles northeast of Albuquer- 
que, to dedicate the new building. 

Miss Garson and her husband 


Buddy Fogelson operate a cattle, 


ranch near the community 

rugged countryside in 

New Mexico. 
Building, 


in the 


Bldg., contains 
city hall, two municipal offices, 
kitchen, jail and garage for a new 


‘firetruck. 








ae em ce 


“Death of a State-| 


Informa- | 


northern | 


to be tagged Greer | 
'Garson Memorial 
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these events grow. 


Oct. 


on Thanksgiving Day. 
is forthcoming for the 


And Now Comes Miss Teen Age 


A curvaceous beauty may well replace the w.k. CBS-TV eye 
logo. Web, for years now, has been telecasting the Miss America 
Pageant and Miss Universe contests. 


Each year the ratings for 


Now web is o.0.ing the Miss Teen Age America contest for tele- 
casting next year. The Dallas event, 


a GAC package, takes place 


20-21 and the web's special events producer Paul Levitan 
will head a contingent of execs to see whether the web will pick 
up the Miss Teen Age America contest in '62. If the deal goes 
through, CBS-TV would own the telecasting rights to the contest, 
picking up a longterm option, starting in '62. 

CBS-TV also has an option for the forthcoming Mrs. America 
contest, to be held in Fort Lauderdale, Fla., for daytime telecasting 
ption won't be exercised unless sponsorship 
daytime special. 








Shangri-La For Status Seekers 








Hi ARRY HERSH FIELD Palm Springs Season Opens With Splash; Booms With 


beloved racon- 
and popu ‘~olumnist of the 
nday Mirror, says: 

“Naturally, at my age, I like my 
singing straight, with the lyrics in- 
telligible, but above all with perfect 
pitel PAUL ANKA has all these 


mous cart — 
teur 


Ss 


bie 


pierce Is versatility, an affa 
persor ty, poise and real show- 
mans! ~ like PAUL A! ANKA.” 





Marlene Bit Biffs 
Oscar, Deathbed 
& Bible Awards : 


Oct. 24 issue of Look carries an 
extended piece setting forth the 
views of Marlene Dietrich. Her re 
marks on all sorts of serious and 


frivolous matters include some 
tart opinions about Academy 
Awards, to wit: 


“Top brass Biblical characters, 
priests, and characters suffering 
from the following sad or tragic af- 
flictions: drunkenness, blindness, 
deafness, dumbness (single or com- 
bined), insanity, schizophrenia, 
mental disturbance played in suc- 
cessful pictures. The more tragic 
the affliction, the more certain the 
Academy Award. The portrayal of 
these afflicted creatures is consid- 
ered to be particularly difficult. 
| This is not true. It is more drama- 
tic, therefore more effective. 

“As the voting for the Award Is 
' done exclusively by people belong- 
ing to the profession, it is under- 
standable that those people should 
| confuse the actor with the task. The 
| public does it constantly and un- 
derstandably so. (Some critics do 
it, too, 
derstandable.) 

“If the Academy Awards were to 
be taken seriously, like the N.Y. 
Critics Awards, there would be, at 
'least once in a while, an award 
given to an actor who played a 
bad or uneffective part 


| mediocre, 
brilliantly 


ture. Lately a new kind of award 
has been added—the deathbed 
award. Lucky is the actor who is 


too sick to watch the proceedings 
on television.” 


GRACIE FIELDS’ WARM 
| BIOG, ‘SING AS WE 60’ 


“Sing As We Go” by Gracie 
Fields (Doubleday; $3.95), is the 
brief but heartwarming autobiog- 
raphy of one of show biz’s best- 
loved entertainers—-the Lancashire 
lass who slugged and sang her way 
up from the shadow of the Roch- 
dale mills to become one of the 
last of the of the truly great music- 
hall performers. 

“Our Gracie,” 
Dad, her family, 
bands (each devoted to Miss 
Fields in his special way, for which 
the lady pays sincere tribute in 
her pages), her vast public, stretch- 
ing to all parts of the world, 
members of Royalty who have hon- 
ored her with medals and Orders 
and Command Performances—all 
these people comprise the charac- 
ters who embellish Gracie’s story. 

In the last analysis, however, 
this is not an account of spectacu- 
lar rise to glory by a poverty- 
stricken youngster with a clarion 
voice and a sunshine smile; it is, 
rather, one of the few accounts of 
what it meant, in Gracie’s time, to 
scratch one’s way upward, as a 
performer, through dank, cold lit- 
tle theatres; past conniving, cheat- 
ing agents; surviving years and 
j (Continued on page 79) 





her Mum and 
her three hus- 


which is completely un-un- , 


in an unsuccessful pic- | 


the | 


| New Hotels, 


Susskind’s ‘Sinatra Clan’ 
| In Hub Lopoff: ‘An Insult’ 


Boston, Oct. 10 
WGBH-TV, Channel 2, Boston’s 
educational station, cancelled its 
| scheduled showing of David Suss- 





| kind’s Open End show, “The Sin- 
!atra Clan: What Makes Them 
|} Run?” and_ substituted another 


| Open End, “A Question of Mixed 
| Marriage.” 
| The Clan show was previewed 
- receipt by the station, Robert 
Larsen, program manager said. 
Med — - the subject matter 
but the way in which it is 
ne is in poor taste and an 
insult to any audience,” he stated 


Ravi Shankar Trio From 
India Presents a ‘Bash’; 
| Amusing & Amazing Music 


j By ROBERT J. LANDRY 


Brought to the States by the 
Asia Society to introduce Hindu 
music on college campuses, the 
three musicians from India gave a 
performance at Town Hall, N. Y. 
that was so lively, so amusing and 
so dynamic that a tradepaper re- 
viewer must ask, why only college 
campus dates? 

Three musicians, in native cos- 
tume, removing their shoes as 
they step up to a carpet-covered 
stand, dispense truly exotic enter- 
tainment. The surprise lies in the 
rhythms, which are amusing and 





in the humor when the sitar, a kind | 


of three-in-one super guitar, and 
two-drum tabla compete musically 
one topping the other. This cre- 
ates the equivalent of an 
bash that one easily imagines wow- 
ing the customers in certain U. S. 
hotel rooms or jazz parlors, 
managements thereof had _ the 
sheer audacity to book the trio. 
| Ravi Shankar, younger 
of the dancer, Uday Shankar, who 
was a sensation in the U. S. about 
15 years ago, is the sitarist and a 
musician of extraordinary virtu- 
osoty. As for his echo on the 
drums, if Kanai Dutta is not one 
‘of the world’s great masters of 
rhythm, he'll defy parallel for 
the average memory. The third 
member, N. C. Mullick, carries the 
drone-tone base which is typical of 
Indian music (introduced to U. S. 
via the “Apu Triology films). 
Seated cross-legged, the three 
apparently think nothing of a solid 
35 minutes of wonderfully melodic, 
semi-improvisation. As the ear 


readily grows aecustomed to the 
Asian music, delight begins to 
sprout. The music forms are called 
“ragas” and “talas” and only a 
Bombay musicologist can explain 
that. It’s not necessary to know 


the details. The entertainment is 


standout. 





. . b] . . . . 
Gillesnie’s Dixie Nixie 
New Orleans, Oct. 10. 

A concert by Dizzy Gillespig 
scheduled to be held tonight 
(Tues.) at Tulane U. here was can- 
celled Sunday (8) when college 
officials learned that the band’s 
pianist was white. The officials’ 
action resulted from a state Jaw 
prohibiting Negro and whites from 
performang on a stage together. 

The white pianist is Lalo Schif- 
rin, who has been with Gillespie 
for a year. Gillespie refused to 
substitute a Negro piano player. 
Tulane authorities said 
scheduled the concert 
assurance 
i mixed band. 


with 


India | 


if the | 


brother 


they had | 
the | 
that it wouldn't be a} 


Golf Courses 


By FRANK SCULLY 
Palm Springs, Oct. 10. 
| Palm Springs opened the season 
with a splash. Some well-dressed 
nobody fell in a pool. It was at 


the opening of the Spa—an old 
Indian swimming hole which had 
its face lifted a year ago and is 


now the most luxurious kursaal 
that Khrushchey never saw. Some 
$2,000.000 have gone into it and 


there is more to come. A big hotel 
is to be built on the back lot. The 
place may end up with tea dan- 


sants yet. 
The opening of the Spa was 
timed to entertain visiting tv crit- 


ics who had been flown in by CBS, 

| Cliff Brown, of McFadden & Eddy, 
|prez of the Press Club, acted as 
host. The network then took the 
writers down to the Desert Air 
Hotel, which is 10 miles south at 
Rancho Mirage. It was here that 
Bob Cummings shot much of his 
new tv series. It is a unique hotel, 
really a motel for those who own 
their own planes. You taxi up to 
the door, check your plane and 
then have your baggage delivered 
to your quarters. 

The word motel, incidentally is 
a dirty word at this end of Coach- 
ella Valley. Everything is a “ho- 
tel,” and “inn,” a “manor” cr a 
“villa.” Many may look like motels 
but the word is proscribed. Post- 
ing of prices is also verboten after 
Oct. 1, and neon lights completely 

(C ontinued on page 20) 


STATEMENT REQUIRED BY THE 
ACT OF AUGUST 24th, 1912, AS 
AMENDED BY THE ACTS OF 
MARCH 3. 1933. JULY 2, 1946 and 





JUNE 11, 1960 (74 stat. 208) showe 

ing the ownership, management 

& circulation of Variety, pube- 
| lished weekly at New York, N. Y, 
| f October 1, 1961. 

1. The names and addresses of 
the publisher, editor, managing edi- 

ind business manager, are: 
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A Bush League Dillinger Case 


Jack Mitchell, 


Minneapolis, Oct. 10. 


holdupman who had been sought in five states 


after escaping from Hennepin county jail here, was nabbed two 
days later in the lobby of the Aster Theatre in downtown Minneap- 


Olis. 


An FBI agent arrested Mitchell as he was buying a soft drink 
shortly before the end of the first feature, “The Walking Target.” 
Three other FBI agents had been searching the theatre auditorium 
for the fugitive, who missed the second feature “Three Came to 


Kill.” 


Mitchell thought it was a shame he coyldn’t see the end of the 
picture. When the FBI man said the film wasn’t very good, anyway, 


Mitchell replied: 
The usual plot twist: 
Hennepin county 


sherift’s office on. Mitchell’s -whereabouts. 


“Yes, it was. They shoot some cops.” 
a jealous girl friend had tipped off the 


Her 


blonde rival had accompanied Mitchell to the theatre. 








Happier Tone of 20th’s Sales Staff 





Pepped As 


‘The Hustler’ Does Well—Counting 


Prospective Blessings of 1962 


By VINCENT CANBY 


Despite uncertainties that may 
exist in some of the other depart- 
ments at 20th-Fox, the sales peo- 
ple seem remarkably confident. 
One key distribution exec, bouyed 
up to no little extent by the top biz 
being turned in by “The Hustler” 
in its first engagements, reported 
that the company has set firm 
dates for all 24 of its 1962 re- 
leases, as well as a half dozen of 
its first 1963 releases. 

The 1962 sked of 24 pix is ex- 
clusive of the first Todd-AO hard- 
ticket dates on “Cleopatra,” which, 
if all goes well, the company hopes 
to preem next October. Also not 
included is Darryl Zanuck’s “The 
Longest Day,” which may be ready 
for special engagements towards 
the end of the year. 

Among the company’s special 
hopes for the '62 sked are “Tender 
Is The Night” (Feb.), “Satan Never 
Sleeps” (May) and “The Lion,” on 
the list for Christmas, 1962 release. 
‘he Jackie Gleason _ starrer, 
“Gigot,” now in final post-photog- 
raphy work, is not set for release 
until early 1963, but could be 
moved up to summer or fall, if 
some other product set for that 
period is delayed. Decision on the 
handling of “Gigot,” however, won't 
be tackled until the first print ar- 
rives in the homeoffice and execs 
have a chance to look at it. 

The 1962 sked will include a 
number of “smaller” pix which 
were completed last year or early 
this year under the leadership of 
former studio head Bob Goldstein 
but which, for one reason or an- 
other, have been withheld. These 
include “Madison Avenue,” “Swing- 
ing Along” and “Lion of Sparta.” 

Next year’s roster also includes 
a May reissue of the 1957 version 
of “A Farewell to Arms.” Pic, 
which originally ran 159 minutes, 
has been cut approximately 30 min- 
utes down to a more wieldy run- 
ning time. 


SALARY, GLOBAL CUT 
FOR SARITA MONTIEL 


Madrid, Oct. 3. 

Sarita Montiel, who recently fin- 
ished “Sin of Love" for producers 
Benito Perojo and Cesareo Gon- 
zalez, signed last week with Cata- 
lan production banner Balcazar to 
appear in an 1850 costumer late 
next month. The untitled. vehicle, 
produced by Francisco Balcazar, 
will be directed by Alfonso Bal- 
cazar from a story—songalog now 
being tuned and dialogued for the 
Spanish-language star by Aroza- 
mena, 

The producer expects to budget 





at 
one of the costliest prodyctions of 
the year. In addition to her fee, 
Miss Montiel draws a percentage 
of the world take. A_ minority 
French co-producer will provide 
the male lead. 

“Sin of Love” producers, how- 
ever, claim first option rights on 
her services under a three-year- 
old contract that is valid for one 
more vehicle and they are pre- 
pared to challenge the Montiel- 
Balcazar agreement. 





$25,000 Producer Fee 
Los Angeles, Oct. 10. 

Producer's fee of $50,000 is 
demanded of 20th-Fox in Su- 
perior Court action brought by 
Clover Productions, headed by 
Sam Katzman, as amount as- 
sertedly due on two unpro- 
duced pix which had been in- 
cluded in a four-pix deal with 
studio. 

Clover claimed that after it 
had completed “Wizard of 
Baghdad” and “Pirates of Tor- 
tuga” for 20th on an agree- 
ment entered into May, 1960, 
and for which plaintiff was to 
receive $25,000 producer fee 
apiece, studio informed Clover 
it didn’t intend to produce the 
additional pair and gave no 
cause or justification. 








around $300,000—making this | 





Capone Estate 


In New Warning 
On Portrayals 


Chicago, Oct. 

Chi attorney Harold Rae aly ae 
was represented the Al Capone es- 
state in suits against Allied Artists 
(for “Al Capone”) and ABC (for 
“The Untouchables”), has served 
notice on AA and a dozen exhib- 
itors that he will institute suit if 
Capone is portrayed in the upcom- 
ing “George Raft Story.” 

In a letter to AA dated last 
Thursday (5), Gordon said that he 
would sue for “appropriation of 
the property rights belonging to 
the estate of Alphonse (Al) Ca- 
pone in his name, likeness, per- 
sonality and _ history.” 

Gordon has been a frontrunner 
in these “appropriation” suits in 
contrast to the standard defama- 
altion of character action against 
motion picture producers and pub- 
lications. The current issue of the 
Northwestern Law Review has a} 
lengthy article by Gordon in which 
he explains that the compensation 
for property rights is more easily 
determined than for the hurt feel- 
ings implied in defamation of char- 
acter. 


TEAM ANEW ON USSR PIC 


Kingsley & Frankel Handling 
‘Summer To Remember’ 











Kingsley International, which 
joined forces with J. Jay Frankel’s 
M.J.P. Enterprises earlier this year 
to release the Soviet-produced 
“Ballad of A Soldier,” will do the 
same again with “A Summer to Re- 
member,”’ Russ winner at the Strat- 
ford (Ont.) fest in 1960. 

The film, originally titled “Ser- 
yozha,” stars Serge Bondarchuk 
and Irina Skobtseva. 


COMPO’s Annual Oct. 23 





Council of Motion Picture Or- 
ganizations will hold annual meet- 
ing of the membership, board and 
exec committee in New York Oct. 
23. 

Agenda is now being prepared. 


GOAST REFUSAL 


For the second year in a row, 
the Academy of Motion Picture | 
Arts & Sciences appears to have 
given the brush to the New York | 


change in the eligibility rules gov- 


In New York Friday (6), Richard 
Brandt, repping the Independent 
Film Importers & Distributors of 
America, released the text of letter 


“he has sent to the Academy blast- 


ing its lack of good faith in re- 
fusing to consider such changes. 
According to Brandt, a similar re- | 
quest last year was met with a} 
“verbal agreement” that certain 
regulations would be changed this 
year Academy reps_ reportedly 
stated that while al] the changes 
IFIDA. wanted could not be made, 
“some of the present highly re- 
strictive regulations would be re- 
moved.” 

Because it was then too late to 
make any changes before the 1960 
Oscars, negotiations were delayed 
until this year. About six years ago, 
the Academy's formal decision not 
to make any changes was given to) 
Brandt . 

In his letter to Robert M. W. 


foreign film award committee, 

Brandt says that “it now seems | 
that there was no intention of the | 
Academy making any changes in 
the awards, despite my attempt to 
cooperate. However, a few reports 
from our members did reach the | 


indicate to you that our member- 
ship is at the boiling point in re- 
gards to this matter.” 
L.A. Self-Inierest 

Quoting the Academy's answer 
to IFIDA that the Academy's “in- 
terests and ideals would not he 
properly served” by the changes 
requested by 
he concludes that the Academy has 
“neither the time nor desire to 
correct what the Academy itself has 


factory.” 

Main point in the IFIDA cam-| 
paign has been to get the Academy 
rules loosened to include in eligibil- | 
ity all foreign language films re- | 
leased in the States in the calendar 


year. These would be in addition to 
those films selected for considera- 


tion by\industry-government groups 
in the foreign film-producing coun- 
tries. As the present rules stand, 
the five nominees are selected only 
from this latter group of pix. And 
never can one country be repped 
by more than one film, even though 
it may (as Italy did last year) have 
a bumper crop of good pix in one 
12-month period. 

IFIDA’s continuing beef is that 
ever since the foreign language 
Oscar was instituted, the winner 
has turned out to be the only one 
of the five nominees that has actu- 
ally had commercial release in the 
U.S. prior to voting time. This be- 
ing the case, the importers feel 
jthat all the other commercial re- 
| leases might as well have a chance. 
| Importers also feel that politics 
| inevitably plays a part in the way 
;each country selects its Oscar rep 
now, and this automatically elimi- 
nates some worthy contenders. 

Thus, the importers say, the films 
from which the Academy selects 
its five nominees do not necessarily 
represent the cream of foreign film 
output for any specific period. 


Dalton Trumbo Will Script 








Hollywood, Oct. 10. 

Mirisch Co., which originally had 
blueprinted “Hawaii” for two parts 
|to be presented on two separate 
j}evenings, has changed format to 
a single film basis. Dalton Trumbo 
wil work on screenplay. 

Trumbo succeeds Dan Taradash, 
who withdrew from project on his 
own volition following change in 
concept after having worked on 
this approach for past year. Fred 
Zinnemann is set to direct James 
Michener bestseller which rolls in 
spring of 1963. 








importing fraternity’s request for a | 


erning the foreign language’ Oscars. | 


OF RULE FIX 


| 
| 
| 





| exchanged letters agreeing to ex-|ro’s 


‘tend the Sept. 30th deadline now/| lected” 


Vogel, chairman of the Academy’s | 


‘Uncut Spartacus , Advanced Prices 
Another Change In N.Y.’s Old Ways 


+ 





‘I Bombed Pearl Harbor’ 
Hollywood, Oct. 10 

First release of newly-formed 
Parade Releasing Organization, 
prexied by Riley Jackson, will 
be the Japanese pic, “I 
Bombed Pearl Harbor,” pro- 
duced by Toho Co. Ltd., To- 
kyo, and_= starring Toshiro 
Mifune. 

Deal was made through 
Topaz Film Corp., which holds 
U. S. rights. 


Month To Dicker 








Given Hochstetter 


> 


| ed) 


This, 





On Spanish Pact 


Madrid, Oct. 10. 
Spanish film authorities and the 


|around Thanksgiving, 





> As the trade has been witness, 
| the N. Y. playoff pattern is going 
less and less by the old book 
Clearly, the are trying 
to counter attendance trends that 
just don’t conform to erstwhile 
blueprint. 

Latest innovation attends “Spar- 
tacus,” which Universal has set to 
playoff uncut in the New York 
exchange territory (circu‘ts inciud- 
entirely at advanced admission. 
according to Manhattan film 
veterans, will stand as unique in 
Gotham cinema annals. 

The release, just out of the De- 
Mille with a gross of nearly $1,- 
500,000 in just over a vear (both 
hardticket and modified roadshow), 
continues in Times Square as of 
today (Wed.) at the RKO Palace 
for four weeks, day-dating the first 
two frames at the RKO Albee in 
Brooklyn plus 16 outlying houses 
in the first swing. 

Film is primed for the circuits 
in each case 
with a two-week lock-in. This, it's 
ventured, is another innovation. A 


showmen 


Motion Picture Export Assn. have comparison is suggested with Met- 


fixed in the current accord as the 


|time limit for a request of formal of jts N. 


pact termination by either party. 
As a result, 


|Leo Hochstetter will have an extra 


press and these few articles should | with 


| 
| 


month in which to reach an entente 
director general 
Jesus Suevos. 
appears fully determined to utilize 


jthe added bargaining time in Mad- 
rid to augment film import licenses | 


AGENTS EMBATTLED 


IFIDA, Brandt says, 


considered unrealistic and unsatis- | 


} 


| 


for the Yank companies—particu- | 
larly, 
Metro, Fox, Warner Bros, Columbia | 
and Paramount. 


| 


MPEA negotiator | 
| chology” 


of cinema! 


The American rep, 
| quent 


for the operating companies: | 


Film sources indicate that MPEA | 


will probe every tangible formula | 


“Ben-Hur,” which played ‘ 

sites in its first (and only) 
loop to date. It’s not clear yet 
| what the policy for the remainder 
Y, playoff will be 

It appears the circuits and Uni- 
versal are of a mind on the “psy- 
of advanced admigsion 
for “Spartacus"’ The mastermind- 
ing hopes thus to impress on nabe 
audiences a sense of the extraor- 
dinary about ‘he pic, with conse- 
b.o. measuring up to the 
projected aura. 


S@- 





VS. ACTORS RATIONALE 


Hollywood, Oct, 10. 
Negotiations for a new contract 


for a bonus license mechanism that | to supplant present pact which ex- 


|will satisfy long standing 
claims for American help to the! 
|Spanish film industry without tak- 
ing on a compulsion pattern for 
distribution of native pix in other 
markets or investment (direct or 


|in coproduction) in Spanish film- 
;making operations. 


| 





As Taradash Takes Powder 
With ‘Hawai’ Re-Vamp 


It is expected that formula will 
play a key role during the negotia- 
ting month of grace. MPEA is re- 
signed to active collaboration. 
Spain, in principle, is of a mind to 
reward collaboration with extra 
licenses. Negotiators, therefore, 
will axis on the search for a form- 
ula that will not become a pre- 
cedent for MPEA pact-makers in 
other markets. 


local | |pires Dec 





| 


31 will start tomorrow 
as reps of Artists’ Managers Guild 
and Screen Actors Guild huddle 
to thrash out details. 

Talent agencies, it’s expected, 
will offer stiff opposition to some of 
SAG's proposed changes in present 
regulations. John L. Dales, SAG 
exec secretary, has aiready warned 
members to expect a tough battle. 

Principal debate will come over 
SAG edict several weeks ago ban- 
ning talent agencies acting in dual 
role of producer and actor's rep. 
That dictate virtually ended the 
vast tv production operations of 
Music Corp. of America, largest 
of agencies granted waivers in past 
to act in dual capacity. 
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Pickus on That Other’ Organization 


Which Makes 


His Eardrums Hum 














Harling On Tollvision 
Outlook: Bad But At 
Least Not Operative 





























United Artists Longranging Its Sights; 
B for Beefed-Up Pix With Ideas 
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pix announced as “probable” for| In New York 10 days ago, Robson |under a bushel. In fact, says RH Only other pic set to tee off Yvette Mimieux 
the coming semester as against the | disclosed the title and starting date |prez Bennett Cerf, he regards! before end of the year on 20th’s Pat Newcomb 
118 promised for this year. /«Nov. 1 in Bombay) but said word |‘‘Rama” as “our most exciting first} California headquarters is Wald's Alex North 


Respecting paysee, Pickus told 
the board that exhibition's princi- 
pal eflort was still to get congres- 
sional action outlawing the incu- 
bating medium. “If it ever gets 
started,” he warned, “we are in 
real, real bad trouble.” 

As to film censorship, Pickus 
averred a positive step to combat 
the Comstocks was made with 
TOA’s new and experimental Film 





Content Informational Service. Via 
synopsis and various ratings, when 
available, this membersaip hand- 
out mpts to furnish exhibs with 
a re le guide to a pic's suit- 
ability for various audiences. 
Pickus said the service has re- 
ceived favorable comment from 
several state legislators, and his 
impression is that the service is 
proving out as a buffer between 
exhibs censor advocates. 





YOUNG PLAYERS FLYING 
TO TOA IN NEW ORLEANS 


Hollywood, Oct. 10. 
Hollywood caravan of 10 new- 
comer players being groomed for 
stardom by various studios planes 
to New Orleans and the annual 
Theatre Owners of America con- 
ntion today Tues.) Special 
American Airlines non-stop flight 


has been arranged for the trip by 
Herb Steinberg as coordinator. He 


| on the subject matter would have 
|to await the novel's publication. 


He added that when the reporter | 
{eventually learned what it was all | understand. 


novel from an author since ‘Snake | 
‘ong » | 
At least one reporter still doesn't 


“Mr. Hobbs Takes A Vacation.” 
This is tentatively slated for mid- 
November, contingent on James 
Stewart's availability. 








By JACK PITMAN 
New Orleans, Oct. 10 
Hollywood’s current fashion — 
moral controversy—is to exhibi- 


|tion like a daring dress to a re 


| that 


| 


‘force collides at times with the 
| parochial interest of U. 
| tion 


|spectable woman. She yearns for | 


jit but is afraid it may embarrass 
! her in public. 
If the cinematic audacity (to 
some) of recent vintage has meant 
shot-in-the-arm business generally, 
it has also developed as the cause 
of palpitation for many a theatre- 
| man. It’s not just the fear of cen- 


| sorship—but will they now turn 
} 

|away in droves, with a resultant 
tarnished image for him in _ his 


}own community? 

| The TOA assemblage itself isn't 
reacting for-the-record to so-called 
taboo product, but many an exhib 


| theme as the lack of tasteful treat- 


; time 


| sponsible treatment and sock gn- 


here is making no bones about his | 


the interests of producers 
mindful of the global market per- 


S. exhibi- 

Such understanding doesn’t, 

however, help the local business- 

man selling screen entertainment. 
Taste the Test 

Other exhibs here tend to the 

view that it’s not so much story 


ment that’s primarily responsible 


for getting the industry black- 
eyed. A circuit exec harks to 
“Gone With the Wind,” contend- 


ing it was plenty advanced for its 
(39 release), but that it 
the mitigating values of re- 





had 


tertainment. 

Whether Hollywood's trend to 
the new showmanship makes for 
new censorship is, of course, the 
nervous question in New Orleans. 
Officially optimistic is E. D. Mar- 
tin, head of the exhib body's cen- 





embarked Friday as advance man. ; ;sorship committee. He figures the 
Martin Rackin, production head | private anxiety. Sunday’s board |industry now to be “in the quiet 
f Paramount, will be aboard the | meeting—again, unofficially—heard hes A the Reece oe cm gyn 
special with Annette’ Funicello | as accel = | freshly-emergec rom he front 
Disney), Joyee Taylor MGM), |? ane of fears expressed to of the storm—the 1961 legislative | 
James Darren (Col). Carol Chris. | this point. Much of the foreboding | sessions.” 
tiansen (20th-Fox), Stella Stevens | is that recent Production Code| His “weather” report—to the 
Nz Tow kins 'Pora), | liberalization ‘(homosexuality is|TOA board—conceded that the 
Diana McBain and Peter Brown! now “in”) can only encourage | coming fall-winter state legislature 
WB ren Batkin ‘UA-*.ir sch) | production’s boldness and trigger |sessions will churn the storm up 
who is coming on from Houston,!a-fresh public reaction—and not |again, but ‘continuing the meta- 
here ie lives, to join’ the! just from the energetic Comstocks. | phor) that the “backlash” of the 
festivities. 'There is, to be pure, awarengss j|storm will, be ,“‘less, severe than 
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Uneasy In Their New Screen Fashions, 


Exhibs Still Think ‘Adulthood’ Pays 


the first blow.” This confidence 
bases partly in TOA’s new Film 
Content Informational Service, not 
only as a guide to exhibs but in 
fetching favor with powerful iaw- 
makers who could otherwise cause 
trouble. Martin's second reason is 
that no films of late have stirred 
controversy “and none are on the 
immediate horizon.” 

Other industry circles can argue 
that. It seems a euphoric view in 
light of some major releases down 
for the next sixmonth. The N. Y. 
trade screenings in recent weeks 
haven't disclosed an appreciable 
decline in Hollywood’s bold story- 
line thrust. At least one upcoming 
release from a major company, in 


| fact, engages in some Hispano ver- 


balizing deemed offensive in the 
extreme for certain ethnic audi- 
ences. Several phrases related to 
femme anatomy are pure scatology 
in south-of-the-border lands, not 
to mention Spanish-speaking au- 
diences in U. S. 

This is not to say forthcoming 
product is laden with illicit rela- 
tionships, excessive brutality and 
the like. Comedy, as VARIETY has 
recently documented, is resurgent. 


‘But there will be enough “adult” 


| footage around to make Martin's 
| forecast seem a very chancey one. 

The TOA board, by the way, de- 
cided the Film Informational Serv- 
ice is a good thing, even for an 
annual nut of $5,000, and extend- 
ed it for one year 


Herman Robbins 
Dorothy Sandlin 


L. A. to N. Y. 


Martin Balsam 
Fdward Binns 
Sandy Cummings 
Brandon deWilde 
Mildred Dunnick 
George Jessel 
Howard W. Koch 
Rioul Levy 

Alex Nicol 

Phil Paladino 
Geraldine Page 
George Raft 
Nicolas Reisinl 
Jules Schwartz 
Madeleine Sherwood 
Spyros P. Skouras 
Rip Torn 

Richard F. Walsh 


Europe to U. S. 
Hans Busch 
John Butler 
John Crosby 
Harry Field 
Ruth Gordon 
Marcia Hale 
Hurd Hatfield 
Laurel Hurley 
Jock Jacobsen 
Garson Kanin 
John Krimsky 
Leonard L, Levinson 
Le Theatre d’Art Du Ballet 
Michael MacLiammoir 
Santa Fe Opera Co. 
Don W. Sharpe 
Willard Swire 
Alan Webb 


N. Y. to L. A. 
Eddie Albert 
Joe Csida 
Jerry Devine 
Dave Gerber 
Joan Hackett 
Claire Leonard 
Mort Lindsey 
Den Quinn 
Ann Shoemaker 
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EXHIBS RUN TV FEVER AGAIN 





Bonsignori Also 


Discovers Tahiti 


Secure In Faith That Natives Won’t Succumb To 
Outsiders (It’s Vice Versa)—Seeks Distrib Deal 





At least one filmmaker is con- 
fident that Tahiti will remain un- 
spoiled for a good many more 
years — come jets, increasing 
hoards of tourists or Metro's free- 
wheeling (and spending) ‘Mutiny 
on the Bounty” troupe. The opti- 
mistic filmmaker is Italian-born 
Umberto Bonsignori who spent a 
year in Tahiti recently filming the 
indie “Maeva,” the fictionalized 
story of a Tahitian girl and her ad- 
justment to a changing world. 

The moral of the film—and the 
basis for Bonsignori'’s confidence— 
is that the Tahitian soul is a prac- 
tically indestructible combination 
of common sense and appreciation 
for the beautiful things in life. It 
isn’t the natives who crack up in 
encounters with visitors from the 
mainland, but vice versa. There 
are some Metro execs who might 
agree 

Bonsignori, who came to this 
country after the war to do grad- 
uate work at the U. of California, 
served his apprenticeship in the 
film industry at various major 
studios before branching out to 
form his own Crown Films in Hol- 
lywood. for the production of com- 
mercial and 
“Maeva.” his first feature, was pri- 


vately financed by a new cor- 
poration, Cascade Films, set up in 
New York in conjunction with 
Samuel Benson. Pic, which was 


shown out of competition at the 
recent Venice fest, is now in the 
market for a distrib. 

Bonsignori, who appears to have 
some of the easy optimism of the 
Tahitians he admires, has never 
been to the island before he set 
out, complete with cameramen and 
two assistants, to make his picture. 
Unfortunately, he admits, his pre- 
conceptions of Tahiti were more 
than a little “literary,” and after 
being on the island a couple of 
weeks he scrapped the script he 
brought with him and started on 
another 

Because he was his own script 
writer, however, there were no fan- 
tastic cable charges back and forth 
between Tahiti and Hollywood. He 
took six months to work up the 
new outline, and another = six 
months in shooting. 

The result, he feels, is an hon- 
est attempt to show an island girl's 
relations with the 


the off-islanders with whom she 
has a few Tahitian-type 
Using a cast of locals, Bonsignori 
says he found himself shooting 
what in effect was reality, though 
his story was fiction, resulting in 
a sort of Pirandello-style 
fusion between fact 
Somewhat enigmatically he adds 
that when he came back to the 
States, he himself was in a bit of a 
quandary, and in lieu of going to 
a psychiatrist, he went back* to 
Tahiti for six months and “got it 
out of my system.” He’s okay 
now. 

Carefully pointing out that his 
pic is not an “exploitation” film, he 
describes “Maeva” as “glorifying 
sex. that is, the natural manifesta- 
tions of sex in love.” He feels that 
one of the more. unattractive 
aspects of films today is that sex 
is too often identified .with prosti- 
tution, dope addiction, sadism, 
crime and other anti-social be- 
havior. His film, he feels, is a 
breath of fresh air, not only cine- 
matically, but philisophically. 

Pending the conclusion of a dis- 
trib deal on “Maeva,” Bonsignori is 
making plans to leave for Japan in 
January to do for the Japanese lady 
pearl divers what he did for a 
Tahitian teenager. As with 
“Maeva,” he plans to shoot the 
Japanese speaking their own lan- 
guage and will eshew subtitles in 
favor of a sort of stream-of-con- 
sciousness soundtrack narration. 
If this is as successful as he hopes, 
the patron will come out of the 
theatre saying: “I've just seen a 
Japanese film, and darned if I 
didn't tnderstand every word that 
was said!” 





world around} 
her, including her own people and} 


liaisons. | 


con- | 
and fancy. | 


Lawyer Image-Makers 
American Bar Assn. has re- 
elected its legal advisory com- 
mittee on television and motion 
pictures. This is the unit whose 
unpublicized function is to pro- 
tect the lawyer image in tv and 
screen fact and fiction. 
Co-chairman are Paul D. 
O'Brien, in New York, and 
Martin Gang, in Hollywood. 
Committee members include 
Theodore R. Kupferman, who 
has billing as coordinator of 
the “Silents Please” tv show, 
and Arthur H. Schwartz of the 
Schwartz & Frohlich firm. 


} ae 


Mark Robson Is 
One Producer Who 











Producer-director Mark Robson 
appears to be quite well adjusted. 
In a period when many U.S. film- 
makers privately—but sometimes 
publicly—bemoan their fate at 
having to work within the 
confines of the Production Code, 
while “dirty” foreign films come 
in and clean up at the domestic 
boxoffice, Robson expresses him- 
self as being quite satisfied, or at 
least appreciative. of the Code’s 
intentions and effect. 

On the whole, he thinks, the 
Code’s influence is a “construc- 
tive’ one. Commenting on an- 
other Hollywood producer who 
has been particularly bitter about 
the success of foreign films in this 
country, Robson said tersely, “He 
ought to learn how to make films 
| himself.” 

In New York last week, en route 
to London and on the last lap of 
a round-the-world trip, Robson 
was in a somewhat more mellow 


/ 
v 


AS 'RECENT' PIX 
HIT NETWORKS 


Film exhibitors of high station 


are frankly alarmed over the pres- | 


entation of modern-era theatrical 
features on prime television time 
Saturday nights 
that fierce hostility within the pic 
trade—theatremen vs. distributors 
—lies ahead. 

Ben Marcus, chairman of Allied 
States Assn., said the film com- 
panies in peddling their libraries 
to tv “are creating their own com- 
petitors” and those who deny that 


tv is hurting the picture business | 


are “whistling in the dark.” 
Albert Pickus, president of The- 
atre Owners of America, put it this 
way: “Distributors are cutting 
their own throats if they intend to 


| stay in the motion picture business 


as we know it today.” 

NBC began the Saturday night 
exposures with “How to Marry a 
Millionaire’ Sept. 23. followed 
with “The Snows of Kilimanjaro” 





"Praises The Code 


educational pix. | 


mood than on his previous visit, | 


when he caused quite a stir by 
blasting the industry for letting 
itself get hung up by stars who 
demand $1,000,000 per picture, or 
delay a $3,000,000 shooting sched- 
ule while they go 
Africa. Such things ought to be 
said now and then, he thinks, and 
he reported that on his recent stay 
in Bombay he had found the same 
“star-blocked” situation there as 
has arisen in Hollywood. 

This was rather a ruefyl dis- 
covery since his next directorial 
effort, “Nine Days to Rama,” to be 
shot almost entirely in India start- 
ing next month, will be utilizing 
important Indian players in addi- 
tion to Horst Bucholtz and Rob- 
son’s new discovery, Valerie 
| Gearon. He doesn’t intend, haow- 
| ever, to get stopped either by star 
problems, or even by competition 
from offbeat pix from abroad. 


Sept. 30. These went on at 9 p.m. 





Ne 


Indications are | 


w licket for Peter Levathes: 


 All-Big-Production Policy Ensues 


,s 





Goldwyn’s $55,000 
Hollywood, Oct. 10. 
| Samuel Goldwyn launched 
20th annuaf Motion Picture 
Permanent Charities drive 
with a contribution of $55,000, 
annually the largest donation 
ever received from a single in- 
dividual. 
| Producer to date has anted 
up a total of $550,000 since or- 
ganization was formed in 1942. 
| This year’s goal will be upped 
from skedded $1,250,000 to 
$1,300,000, according to cam- 
| paign chairman David Lipton. 





¢ Negotiations are under way 
whereby Peter G. Levathes is to 
be given a new five-vear pact of- 
ficially naming him 20th-Fox execu- 
tive production head in charge of 
all filmmaking in the U.S. and 
abroad, in addition to retaining 
his title as tv production chief. 
New ticket would replace seven- 
year agreement with five more 
years to go. Currently, on existing 
contract, he’s prexy of 20th-Fox 
Television Corp. He assumed 
charge of feature production June 
18, when prexy Spyros P. Skouras 
appointed him temporarily to suc- 
ceed Robert Goldstein. Latter was 
shifted back to London as Euro- 
pean production head. He was on 





Scranton Corp. 
~ Sale of Roach 
Studio at $2-Mil 


and were followed in many cities | 


by local exposure of a_ second 
major feature at 11 or 11:15 p.m 
The network aa@ splurges have been 
big and hard hitting, underlining a 
“Night Out at Home” with the box 
in the living room. This obviously 
is a slap at the theatrical box- 
office. 

Marcus, reached in Milwaukee, 
said theatre business is affected 
“considerably” by the tv program- 
ming. The way to combat this, he 
added, is for exhibs “to put to- 
gether all their possible strength, 
to operate on a co-op basis, to 
merchandise much stronger and to 
insist that the producers give us 
bigger pictures.” 

Marcus footnoted that he hoped 
the experience of the past two Sat- 
urday evenings will serve as a les- 
son to the film companies—that is, 
will have enlightened them as to 


the b.o. damage caused by the 
tv’ers. 
Contacted in Stratford, Conn., 


Pickus in commenting on the com- 
petition said hé “heard from peo- 
ple around the country and they 
tell me it’s murder.” He related a 
friend of his called to invite him to 
a house party to catch the color 
reception of “Kilimanjaro,” stir- 
ring memories of the Tuesday 
night gatherings for Milton Berle 
when he reigned as “Mr. Tele- 


. vision.” 
hunting in | 


Pickus said a protest to the dis- 
tributors is in order, along with 
the plea to refrain “from creating 
another Frankenstein that could 
destroy all of us.” 

Albert Sindlinger, researcher of 
the b.o. ups and downs, was con 
tacted at his home base in Phila- 
delphia. A quick check of condi- 
tions the night of Sept. 23 revealed 


| to him a drop of 10° to 15% in 


the national theatre business. Sind- 
linger said he'll wait another four 
or five weeks and then set out to 
determine the “characteristics” of 
the audience. This would include a 
check on the number of normally 


(Continued on page 77) 


Scranton, Oct. 10 
Sale of Hal Roach Studios at 
Culver City, California to Wenrob 
Inc. of Santa Monica, Cal., for $2,- 
100,000 is believed likely following 
a Fereral Court hearing in this 
city Nov. 21. 
Roach is 


a wholly-owned sub- 


sidiary 
which is in reorganization under 
the Bankruptcy Act. Attorney J. 
Julius Levy and John F. Murphy, 
the trustees, petitioned Federal 
Judge John W. Murphy for perimis- 
soin to sell the 14%2-acre property. 

The 


unless a better one develops at 
the hearing. This is believed un- 


likely, however, since the trustees | 


report they interviewed “countless” 
other possible prospects 
getting a second firm offer. 
Attorney Jack L. Rau is listed 
as president of Wenrob, 
plans to use the facilities—includ- 
ing seven sound stages—for pro- 
duction of both theatrical and tv 


films. Also associated with the 
prospective purchasers is Louis 
Snader, 


In a reflection on the unsettled 
conditions in the industry, the 
trustees state no attempt was made 
j}by Scranton to produce “because 
they lacked the required working 
capital and competent ‘personne|, 
and because such an enterprise 
would have been a highly volatile 
and speculative nature.” 

The trustees state they have been 
able to lease to Metro-Goldwyn- 
Maver but that the income from 
these arrangements does not at 
present take care of maintenance, 
insurance and taxes. Real estate 
taxes are listed at $3,800 monthly 
and personal property taxes at 
$1,350. 

The $2,100,000 would be paid on 
the basis of $105,000 immediately, 
another $105,000 at the closing and 
the remaining $1,890,000 within 
Inine months. 


| 





| 


Recent Kilms on TV Slaughter B.O.; 
Raps WB on ‘Fanny’, U on Popcorn 


Minneapolis, Oct. 10. 

Here to address an exhibitors’ 
meeting devoted to the rebirth of 
jthe North Central Allied unit in 
|this territory, Marshall Fine of 
|Cleveland, National Allied States 
| president, expressed alarm over the 
|inroads that, he said, are being 
idone to the boxoffice as a result 
of the release to television of the 
various film companies’ backlog of 
pictures and their showing on 
prime tv time. 

“Many theatres are facing ex- 
tinction because of this develop- 
ment.” he declared, and there will 
be wholesale shutterings if pay ty 
|develops and presents feature pic- 
‘tures first run.” 








Fine says he believes and hopes 
that pay tv is far away on the 
horizon. The big problem for ex- 
hibs now, in his opinion, is that 
many erstwhile theatre patrons are 
sitting home, especially on week- 
ends, seeing free such outstanding 
pictures as “How to Marry a Mil- 
lionaire.” 

However, when Fine goes to New 
York this month to confer for Al)- 
lied States with all companies’ sales 
heads, he said he will principally 
discuss other present pressing and 
alarming exhibitor problems. 

These, he explained, are the 


[regarding getting a share of con- 
lcession shares along with its film 
rentals and Warner Brothers’ stand 
jon “Fanny” when it’s not present- 
‘ed as a kiddies’ matinee attraction. 
|Even though another picture is 
used as the matineee attraction 
j}whene “Fanny” is shown at night 
the company said it will demand 
a percentage of the matinee re- 
ceipts. 

“The boxoffice {s being hurt bad- 
ly by the release of 16 m pictures 
to schools, clubs and other organi- 
zations before they reach the thea- 
tres 35 m, permitting many people 


|roadshowing of pictures only in |to see them free,” said Fine. “This 
large cities “unrealistic” terms for |threatens to put many 
pictures, Universal's announcement jout of business.” 


theatres 


of Scranton Corporation, | 


trustees recommended ac- | 
ceptance of the offer by Wenrob | 


without | 


which | 


the BevHills lot for about a year 

Levathes is known to have the 
support of both management and 
the board. 

He met last week with the 20th- 
Fox executive committee headed 
by vet William C. Michel, report- 
ed on studio operations and pre- 
sented a handful of the 15-18 new 
projects for 1962, starting Janu- 
ary, for approval. Overall budget 
should hit between $40,000,000 to 
$42,000,000. 

In addition to titles, story and 
}money okays, Levathes also offered 
inumber of other pacts for official 
nod. These include stars, execs, di- 
rectors, writers and producers 
| Levathes has made no _ bones 
about his future thinking in- pro- 
duction affairs. All “B” pix are 
thing of the past 
| None of the 15-18 to be started 
|from now on will cost less than 
| $2,000,000 and some wil! go to 
|$4,000,000, Producers joining the 
| lot will have to fit into new adjust- 
;ment which calls for more stories 
aimed at teen-age and adolescent 
trade. Studio reportedly is at peak 
efficiency but, it is stated, unless 
those working on the lot now ac- 
tually produce they will be dropped 
from the payroll. Likewise, addi- 
tions to staffs will be made as de- 
mand develops. This outlook be- 
gins at the administration building 
and covers every department on 
the lot 

Casting continues as a roadblock 
in getting any number of slated pix 
off the ground. Latest is “Days of 
Wine and Roses,” Martin Manulis 
production which awaits Jack Lem- 
mon winding “The Dangerous Si- 
lence” for Sam Spiegel in Europe. 
Several setbacks by Siegel have 
caused another delay for Manulis 
who now hopes Lemmon will be 
available in January. Under Lem- 
mon's contract with 20th-Fox and 
Manulis, he is to start “Davs" as 
soon as he is through with Spiegel, 
There is no firm date. Lee Remick, 
who will co-star, also is on call de- 
pending on Lemmon’'s-availability. 
Blake Edwards, director, ditto. 

Lemmon’s Terms 

Lemmon’s deal calls for $250,000 
iplus 10% of the gross while Ed- 
wards pact provides for straight 
1$150,000 for direction. Pic is budg- 
eted at $2,500,000 

First film to take off after the 
turn of the year will be Irwin Al- 
jlen’s “Five Weeks In A Balloon.” 
lJerry Wald's “Celebration” will 
probably follow 
| However, in line with Levathes’ 
|policy to concentrate on story val- 
ues and casting attuned to young 
audiences, “State Fair” and \d- 
ventures of a Young Man" are 
currently in production in Dallas 
and Ironwood, Mich., respectively. 
|Former has in cast Ann-Margaret, 
|Pat Boone, Bobby Darin, Pamela 
| Tiffin, and Tom Ewell as the fath- 
jer and Alice Fave as the mother. 
|‘‘Adventures” has Paul Newman, 
{Richard Beymer, Daine Baker, 
|Susan Strasberg, in addition to Ell 
|Wallach, Arthur Kennedy, Jessica 
Tandy, Ricardo Montalban, Dan 
|Dailey and Fred Clark 
| These are the first two pix for 
|}which Levathes is personally re- 
sponsible since taking over. Third 
will be “The Lion.” which producer 
Samuel G. Engel starts shooting 
Oct. 30 in Kenya, Africa. Bill Hold- 
en and Capucine are co-starred un- 
der Jack Cardiff direction 

Then, next month there will be 
two more to get sun. “Nine Hours 
to Rama.” formerly “Dav of Dark- 





i (Continued on page 77) 
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King of Kings 
(70M SUPER-TECHNIRAMA 
TECHNICOLOR) 


Samuel Brenston's’ highpow- 
ered re-do of Gospel. A big 
boxoffice picture, worldwide. 


rele Samuel Bronston pro- 


Metre se of 
Guction, Costars Jeffry Hunter, Siobhan 
MckKe 4. Robert Ryan, Hurd Hatfieid, 
Ren Roudell. Viveca Lindfors, Rita Gam, 
Curme Sevilla Brigid Balzan Harry 
Guardin Rip Torn, Frank Thring. Gay 
Rolfe Screenplay by Philip Yordan 


Directed by 


Nicholas Ray. Camera (Tech- 
nicolor Fran 


Planer. Milton Kras 


ner, Manuel Berenguer: seis & costumes, 
George Wakhevitch: editor, Harold Kress; 
musik Mikios Rozsa. Previewed Sunday 
Oct 3 at Loew's State, N.Y. Running 
time, 168 MINS 

Jesus Christ Jeffrey Hunter 
Mary . Siobhan McKenna 
Pontius Pilaie Hurd H tfield 
Lucius Ron Randell 
ere ee Viveca Lindfors 
BeredisS ic fk nciticers Rita Gam 
Mary Magdalene esses. Cormen Sevilla 
Salome Brigid™ Bavlen 
Tere Harry Guardino 
Judas tip Torn 
Herod Antipas Frank Thrio 

Caiphas Guy Rolfe 
Nicodemus Maurice Marsac 
Herod Gregoire Aslan 
nn JE ree ree Roval Dano 
Balthazar Edric Connor 
John the Baptist Robert Ryan 
Camel Driver George Coulouris 
General Pompey Conrado San Martin 
Joseph Gerard Tichy 
Young John Jose Antonio 
OO THEE oan vcs cusecnes Luis Prendes 
ete MGR. eescsccuvecasses David Davies 
Caspar Jose Nicto 
Matthew Ruben Rojo 
Madman Fernando Sancho 
Thomas Michael Wager 
Joseph of Arimathea Felix de Powes 
Melchior Adriano Rimoldi 
Bad Thief Barry Keegan 
Simern of Cyrene Rafael Luis © lve 
Andrew Tino Barrero 
Blind Man Franciseo Moran 


Carefully, reverently and beauti- 


fully made this retelling of the 
ministry ana agony of Jesus 
Christ is a major motion picture 
by any standard—as a production, 
as a script, for masterly manage- 


ment of scenes by its director, and 

an entertainment with the sta 
ture and stamina of roadshow, 
For ordinary purposes and people 
it surely sieers a tactful course 
between Christian and Jew, dozma 
and drama. 


aS 
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Running 168 minutes, filmed tn 
Technicolor 70m  Super-Techni- 
rama, “King of Kings” has wisely 
substituied characterizations for 
orgies. Nicholas Ray has brooded 
Jong and wisely upon the meaning 
of his meanings, has planted plenty 
of symbois along the path yet 
avoided the banalities of religious 
calendar art. The total screening 
session contrasts with the three 
heurs and 30 minutes of “Ben- 
Hur This will make it easier on 
theatre managers and les derrieres. 

The sweep of the story presents 
® panorama of the conquest of 
Judea and its persistent rebel- 
liousness, against which the impli- 
cation of Christ's preachments as- 
sume, to pagan Roman cverlords, 
the reek of sedition. All of this is 
reh in me's¢rama, action. httle 
and clash. But author Philip Yor- 
dan astutely uses the bloodthirsty 
Jewish patriots, unable to think 
except in terms of violence, as 
telling counterpoint to the Mes- 
siah’s love-one-another creed. 

tt is beczuse “King of Kings” 1s 

nherently a powerful sermon con- 
ined in a melodrama that its 
xoffice prospects are so good. 
There is excitement and there is 
compassion. Foremost among the 
players must be Jeffrey Hunter as 
the Saviour. Did he not carry con- 
viction cone may only imagine the 
embarrassment. But he does come 
remarkably close to being ideal. 
Here, of course, it is necessary to 
recognize the almost insuperable 
difficulties in casting and direct- 
ing the role. There are more con- 
cepts of Christ than there are 
artists—ranging all the way from 
the brutal realism in a Mexican 
chapel to the blonde. almost chore- 
ographic vision of 20th Century 
modernity. 

IHfunter’s blue orbs and auburn 
bob ‘wig, of course) are strikingly 
pictorial. The director and his cam- 
evaman, Franz F. Planer at the 
outset, later Milton Krasner and 
Manuel Berenguer, have obtained 
very tender and touching mo- 
ments. The handling of the Ser- 
mon on the Mount which dominates 
the climax of the first part befcre 
intermission is wonderfully skillful 
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in working masses of people into 
an alternation of faith and skeptl- 
cism while cross-cutting personal 
movement among them of the 
s our anc his disciples. The un- 
even terrain, rocky and barren in 
the foreground. yet with a brozd 
vista heyond, captures and incor- 


pol the sense of both history 
Bi . Of course, those 


in 


bach could hardly hear the 
fe) microphones 

There is sure to be some denom!- 
national discussion of the miracies. 


These picsent an innate difficulty 


| for the modern audience. Christian {and Lee LeBlanc should be re- 


| teaching ie that not Christ alone 
| but his followers in great numbers 
performed miracles during the 
early phase of the movement. The 
Yordan approach is camera-eye, 
what will photograph. This passes 
over the question of interior faith, 
from whence comes healings and 
presents the Saviour as having the 
cure in his hands and eyes and 
presence. One miracle is shown as 
a blind man shuffling along the 
street and accidentally colliding 
with the shadow of Jesus, the cure 
following withoyt any act of faith 
whatever in the blind man, a sort 
of radipactivity kind of miracle 
But these are questions for the 
religionists rather than the ticket- 
buying public. Suffice that Ray has 
respected reverenee and taste 
Shrewdly selected excerpts from 
the-Gospels have been telescoped 
into the Sermon on the Mount se- 
quence. With the Beatitudes, the 
Lord's Prayer, and many a parable 
woven into a patiern of Christian 
doctrine, this tradepaper critic 
dares to forgive Yordan for the 
liberties, transitional devices and 
transpositions he has employed tor 
he has been wonderfully faithfu! 
in spirit. Will all the clergy also 
forgive? One cannot guess 
The crucifixion has been photo- 
graphed for the theatre screen on 
a variety of occasions, including 
recently in “Ben-Hur.” As here 
handled the brutality of the pun- 
ishment is not glossed over, and 
yet neither is the horror piled on, 


Latin fashion. The story-line is 
very successful in keeping the bal- 
ance between Jewish zealoiry, 
Roman severity, and the gentle 
‘and little understaod) gospel of 
universal brotherhood. 

There are interesting touches 


during Christ’s missionary, inc’ud- 
ing the constant references to him 
as “Rabbi.” ‘That may smite cer- 
tain bigots rather hard.) It is made 
pictorially clear that = crucifixion 
was routine in that day, the scene 


being a veritable orchard of 
crosses. 
It will probably be remarked 


that “King of Kings” has no single 
scene comparable to the chariot 
race in “Ben-Hur.” Against that 
are the mosaié of detail, the strong 
story-telling pace, the accumula- 
tion ef performance values from 
the , tvers. There is no scene- 
stealing but there are many scene- 
enriching performances. Siobhan 
McKenna as the Virgin Mary in- 
fuses a sort of strength-through- 
passivity, infinitely sad yet never 
surprised. The Irish actress and 
the director have been knowing in- 
deed for Mary must meet the ex- 
pectations of the Marians as well 
as the common run of spectators 
She is close enough to the symbol 
at a million altars to satisfy ‘one 
presumes to think) the devout 
while contriving to be a recog- 
nizably warm, living woman. The 
Irish touch for the Jewish mother 
may have been one of the Bronston 
team's more inspired decisions. 

When the Salome scene was shot 
at the Sevilla studios in Madrid in 
the summer of 1960 a great many 
protection shots were taken of the 
16-year old Chicago schoolgirl, 
Brigid Bazlen, who had somewhat 
daringly been selected, it being | 
her screen debut. The director's | 
pains have paid off, with a sus- 
pected assist from film editor Har- | 
old Kress. To pun, they skirt the 
danger of the veils of opera. Ac- 
tually the sequence is tightly con- 
trolled and Salome is a believable 
little itchibay. She’s portrayed as a 
3iblical juvenile delinquent, who 
bellydances rather than jitterbugs. 
Entirely plausible, considering that 
she was the seed of the sensual | 
Herodias ‘Rita Gam) and the prod- 
uct of the corrupt puppet court of 
her stepfather, Herod Antipas. Not 
a professional dancer, Miss Bazlen 
she’s the daughter of the Chicago 
gossip columnist, Maggie Daly) 
was able to seem precociously 
adept at bellydancing, thanks to 
the coaching of Betty Utey, who is 
Mrs. Ray. 

Technicalities in the court, the 
roval kitchens, the streets of Jeru- 
salem and the Judean vil!ages all 
lend their usefulness to the unfold- 
ment of the tale. George Wah- 
hevitch rates the credit, and a 
major one it is, for sets and cos- 
tumes. Music, too, plays a vital 
part as background and underscore 
for the physical action and the 
metaphysics, both. That's Miklos 
Rozsa’s special bow. 

Typically in a production of such 
immensity there are all sorts of 
wonderworkers behind scenes that 
do not get adequaie netice. The 
special effects of Al C. Wedon 


} 


marked, though they eannot here 
be differentiated. 

The spotlight must swing back to 
the producer, Samuel Bronston, 
who has made it big with this one. 
His associate producers are Alan 
Brown of the U.S. and Jaines 
Prade§ of Spain. (A considerable 
number of the production assisi 
ants were Spaniards.) 


In the long cast’ “costarring” 
mention goes to 13 players. Of 
these the Misses McKenna, Gam 


and Bazien have already been men- 
tioned along with the Christ figure. 
Off-type for him is Robert Pvan as 
John the Baptist, and he makes an 
attractive character of the holy 
man who recognized the Redeemer 
on sight. The Spanish actress, 
Carmen Seville, is an effective 
Mary Magdalene, although the role 
is not fat 

For sheer villainy it is apparent 
that the Australian, Frank Thring, 
is the thing. He suggested as much 
when he played Pontias Pilate in 


“Ben-Hur.” He's now seen as a 
kind of Jukes family potentate 
with strains of homicide. incest, 


superstition and plain nastiness. 
His old role of Pontius is played 
by Hurd Hatfield with a nice blend 
of aristocratic Roman boredom, 
ambition and detached amusement. 
He and his Claudia ‘Viveca Lind- 
fors) are leaders of the career 
diplomacy set of their day. Their 
performances singly and jointly 
are always strong. It is one of Miss 
Lindfors’ top exposures in some 
time 

There is something of a conven- 
tion in melodramas of Scriptural 
origin of having one Roman com- 
mander+ with intimations of de- 


cency. This time the job belongs to 
Ron Randell. He is never con- 
verted but he is troubled. Mean- 


while the actor impresses the view- 
er. The same may be said for the 
brutish, muscle-bound Barabbas of 
Harry Guardino, who makes a 
pretty good case that sedition fre- 
quently hurts only itself. The 
classic heel in Christendom, Judas 
Iscariot, has been written and is 
played by Rip Torn as a blunder- 
boob seeking to test Christ's 
divinity quite as much as to betray 
him. ‘There are no 30 pieces of 
Silver shown, a second significant 
omission along with the unseen 
ead of John The Baptist.) Guy 
Rolfe is properly cowardly as the 
High Priest playing footsie with 
Rome 

Some special admiration may be 
owing to the dialog which com- 
promises Scriptural and everyday 
speech with only one or two lines 
that fall falsely on the ear. With- 
out having the verbiage count in 
hand as this review is written, it 
would seem probable that there is 
much more talk than is typical of 
epics. yet talkiness is avoided. In 
casting, the emphasis was on act- 
ing experience and it shows in the 
finished result. 

The final tribute to “King of 
Kings” is not that it succeeds as 
svectacle. It does that, too. Rather 
it succeeds in touching the heart. 
Though everyone naturally knows 
the ending before it begins, there 
is surprising suspense. 

In short, a big picture. 


ing 


Land. 


Town Witkout Pity 





Rape and its repercussions in 
a German town, when the of- 
fenders are American GI's. 
Faulty direction fails to realize 
potential. But surface, provoca- 
tive theme values for b.o. im- 
petus. 


Hollywood, Oct. 6 
United Artists release of Gottfried 
Reinhardt production. Stars Kirk Douglas. 
Directed by Reinhardt Screenplay, 
Silvia Reinhardt, Georg Hurdalek, based 
on adaptation by Jan Lustig of Manfred 


Gregor’s novel. “The Verdict’; camera, 
Kurt Hasse; editor, Hermann Haller; 
art director, Rolf Zehetbauer; music, 
Dimitri Tiomkin: sound, Helmut Ransch; 
asst. director, Eva-Ruth Ebner. Reviewed 
at Academy Awards Theatre, Oct. 6, ’61. 
Running time. 112 MINS. 

Major Steve Garrett Kirk Douglas 
Maior Jerome Pakenham. E. G. Marshall 
Jim Robert Blake 
Bidie Richard Jaeckel 
ee eT Frank Sutton 
\ os CLT Oe re” Mal Sondock 
Inge ia Barbara Rutting 
Karin .. Christine Kaufmann 
Herr Steinhof : Hans Nielsen 
Frau Steinhof Karin Hardt 
Trude Ingrid van Bergen 


Frank Borgminn 
Mutter 


Gerhart Lippert 

Borgmann 

Eleanore van Hoogstraten 
Max Haufler 

Siegfried Schurenberg 


Dr. Urban 
Burgermeister 





At face value, “Town Without 
Pity” appears to be a straight court- 


room drama treatment of a gang} 


rape case and its repercussions on 
a German community incensed over 
the fact that the rapists are Ameri- 
can GI's and the victim a local 


, Eleanore 
| Haufler and Siegfried Schurenbers. 


| girl. Obviously provocative, adult 


stuff that attracts attention, stirs 
controversy and stimulates attend- 
ance. But the Gottfried Reinhardt 
production is attempting to go 
much deeper than that, to probe 
into issues of human conduct at | 
moments of stress, of human frail- } 
ties impending the desired path of | 
justice. In this it does not succeed | 
and, in failing on its elevated 
thematic plane, it also betrays it- 
self on the commercial level. 

Being not the artful, lofty film 
it was intended to be, the Mirisch 
Co.-Gloria Films presentation, shot 
in Europe for United Artists re- 
lease, will have to rely on_ its 
lesser sordid values for boxoffice 
strength. 

The Silvia Reinhardt-Georg Hur- 
dalek screenplay, based on an 
adaptation by Jan Lustig of Man- 
fred Gregor’s novel, “The Ver- 
dict,” dramatizes the story of a 
military defense attorney who, in 
attempting to properly perform 
his task (defense of the four GI 
rapists tacing a death penalty), 
must, against his will, bring about 
the destruction of an innocent vic- 
tim (the raped girl) of her own 
human: fallibility and the fallibil- 
ity of German witnesses whose 
pride, hatreds and insecurities— 
all normal emotions—lead them to 
lie, exaggerate or conceal on the 
stand. 

A picture that raises important, 
hypothetical moral and judicial 
questions must do so in terms of 
rounded; dimensional characters if 
it is to properly communicate its 
message or register with impact. 
“Town Without Pity” fails in this 
regard. The spectator never truly 
feels a strong sense of involve- 
ment with or without concern for 
the principal characters, most of 
whom never really come into focus. 
The directorial approach is simply 
too diffuse. More-is bitten off than 
the story can devour. Side issues, 
some of considerable significance 
in themselves, others of absolutely 
no relevance, are introduced and 
dismissed. The audience is not’ per- 
mitted to zero in on the central 
characters, because too much time 
is wasted on incidental business. 
More than once the serious mood 
is upset by comedy stuff that 
serves no necessary function in the 
story. 

Director Reinhardt is guilty of 
several unacccuntable lapses, most 
destructive of which occurs dur- 
ing a sequence in which patheti- 
cally warped, but serious testimony 
is greeted by waves of idiotic 
laughter from the courtroom throng. 
The lack of perception is illus- 
trated by the fact that the theatre 
audience is not finding this amus- 
ing. 

Kirk Douglas does an able job 
as the defense attorney. Likewise 
E. G. Marshall as the prosecutor. 
There is an especially earnest and 
intense portrayal of one of the 
defendants by Robert Blake. The 
others—less prominent—are skill- 


fully delineated by Richard 
Jaeckel, Frank Sutton and Mal 
Sondock. Christine Kaufmann, 


whose rare combination of sensual 
beauty and sensitivity mark her 
as an actress to watch, handles her 
assignment—the victim—with sin- 
cerity and animation. Other key 
roles are capably dispatched by 
Gerhart Lippert, Hans Nielsen, 
Karin Hardt, Ingrid van Bergen, 
van Hoogstraten, Max 


Barbara Rutting does reasonably 
well by an overemphasized part— 
an aggressive local newshen. 
Among the generally competent 
behind-the-scenes contributions. 
one stands out, both favorably and 
unfavorably. That is Dimitri Tiom- 
kin’s music. His title tune, a rock 
’n’ rollish ditty with lyrics by Ned 
Washington ‘sung by Gene Pitney’, 
is an astonishingly haunting re- 
frain, a superior example of its 
usually lacklustre breed. But a 
point is reached where sheer 
repetition of this one melody be- 
gins to grate on the spectator’s 
nerves. Too much of a or — 
uoe. 





Engineers Laurel Stand 


Dr. Cyril J. Staud, veep and 
'director of Research for Eastman 
Kodak, was presented the Progress 
Medal Award of the Society of Mo- 
tion Picture and Television En- 
gineers yesterday (Tues.) in the 
course of the SMPTE’s 90th con- 
vention at the Lake Placid Coun- 
try Club, Essex County, N.Y. 

Dr. Staud was cited for his “con- 
tinued outstanding technical con- 


jtributions to the engineering 
phaseses of the motion picture and | 
television industries.” | 


Back Street 
(COLOR) 





Glamorous remake of the Fan- 
nie Hurst soaper, dressed to 
kill. Strictly for women, 
Promising b.o. candidate. 


Hollywood, Sept. 21. 

Universal release of Ross Hunter pro 
duction. Stars Susan Hayward, John 
Gavin, Vera Miles; features Charles 
Drake. Virginia Grey, Reginald Gardiner, 
Directed by David Miller. Screenplay, 
Eleanore Griffin, William Ludwig, based 
on the novel by Fannie Hurst; camera 
(Eastman), Stanley Cortez: editor, Milton 
Carruth: art director, Alexander Golit- 
zen; music, Frank Skinner; sound, Wal- 
don O. Watson, Frank H. Wilkerson; 
assistant director, Phil Bowles. Reviewed 
at Screen Directors Guild, Sept. 21, ’61. 
Running time, 107 MINS. 


Rae Smith Susan Hayward 





Pew BAO o<dscvcnss John Gavin 
SAR. es A ewebar rene ‘ Vera Miles 
Curt Btamtem 2.206002: . Charles Drake 
A Virginia Grey 
4 Mer ee Reginald Gardiner 
Caroline - Tammy Marihugh 
Paul Jr on Robert Eyer 
Mrs. Evans ee Natalie Schafer 
Mise THathield ....cccccss Doreen McLean 
ie NE ean adnan Alex Gerry 
Mrs. Penworth .........- Karen Norris 
Charley Claypole Hayden Rorke 
Marge Claypole Mary Lawrence 
Aivpert Chere 2 .cccsccese Joe Cronin 
enn CRON .cvccvevewens Ted Thorpe 


Proprietor 
Sailor 


Joseph Mell 
Jaoote Dick Kallman 
Shewroom Medel . Joyce Meadows 
Paris Airport Employee. Lilvan Chauvin 
Harper's Bazaar Models Vivianne Porte, 

Joarne Betay, Isabelle Felder, 
Melissa Weston, Bea Ammidown 

This is the third time around on 
the screen for Fannie Hurst's ald 
tearjerker. Thanks to the glamore 
ous touch of producer Ross Hunter, 
boxoffice success seems assured, 
A picture of the old 
sudsy school, the Universal release 
figures to bring out the hanky 
brigade. Ladies are apt to enjoy 
every moment of romantic misery 
but men who tag along may be 
miserable. 

In a cinema era given to stark 
realism and brutally frank themes, 
Hunter is probably the most sige 
nificant exception. A throwback 
to the days of the screen's glamour 
merchants, he has consistenely pare 
layed pictorial beauty, handsome 
people and production values. He 
has dressed “Back Street” to the 
teeth. The story is commercial, 
but it isn’t necessarily the story 
that will attract the people. It's 
the almost outrageous glamour of 
the thing. 

The Eleanore’ Griffin-William 
Ludwig screenplay has Susan Hay- 
ward ‘in the Irene Dunne-Mar- 
garet Sullavan role) and John 
Gavin (in the John Boles-Charles 
Boyer part) sharing the ill-fated, 
grand-seale, extra-curricular roe 
mance destroyed by the latter’s 
cranky, alcoholic, but adhesive 
wife, Vera Miles. The yarn is never 
fully plausible, nor are the chare 
acters (‘especially the sour wife), 
Drama is full of coincidence, the 
dialog full of gush. 

Miss Hayward emotes up a siorm 
as the suffering heroine. Her fans 
will be pleased. The range of 
Gavin's expression is narrow, but 
he needn't fret. This handsome 
young man is well on his way to 
becoming a number one romantie 
lead in motion pictures. Miss Miles 
is a skillful, accomplished actress, 
She does all that is humanly pos- 
sible with her role. 

Support is quite satisfactory, 
most prominent assists coming 
from Charies Drake, Virginia Grey, 
Reginald Gardiner, Robert Eyer 
and Tammy Marihugh. David Mil- 
ler’s direction milks al] the pathos 
possible out of the tale. The abund- 
ance of stagey clutches, clinches 
and climaxes may seem artificial, 
but Hunter's “Back Street” is, 
after all, an artificial world into 
which customers will be coming 
to escape. Miller has only done his 
job. 

But the true stars of this pic- 
ture are the artisans, designers and 
craftsmen behind the scenes. Cam- 
eraman Stanley Cortez has cone 
sistently kept his lens flattering to 
the players and astonishingly ap- 
preciative of the Eastman tinted 
scenery, be it seascape, still life 
or one of the sumptuous, luxurious 
sets designed by Alexander Golit- 
zen and furnished by: Howard Bris- 
tol. 

Women are going to be impressed 
by the parade of high-fashion 
gowns designed by Jean Louis. 
The wardrobe will be talked about, 
and perhaps talked right into an 
Academy Award nomination. 

Frank Skinner's rhapscdically 
roma! tic score is an important in- 
gredicnt. Milten Carruth’s editing 
knits the story with logic and 
proper pace. Tube, 


woman's 
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Ei Analfahete 

(The Illiterate One) 

(MEICAN—COLOR) 

Mexico City, Oct. 10. 

Columbia Pictures of Posa 
s Interna jon. Stars 
io, kage Gott dere areal nth 
ef Manzano, “Daniel Héfrrera, Guil- 
mo Ores, Carlos Agosti, ‘ernando 
to, Oscar Ortiz de Pinedo, Carlos Mar- 


ea Baena. Directed by Miguel M. Del- 
fado. Screenplay, Jaime Salvador, from 
Original by Marcelo Salazar and Juan 
Lopez; additional dialog, Carlos Leon; 
eamera, Victor Herrera. At Roble, Mexico, 
rfeon, Polanco theatres, Mexico City. 
Running time, 90 MINS. 


Mario Moreno (Cantinflas) has 
come back to the Mexican fold in 
this one, winning back the respect 
and admiration of his Mexican 
fans who had felt let down by the 
recent few efforts of their “com- 
mon man” idol and clown. 

This film shows beyond a doubt 
that Cantinflas is the top mimic 
and comic in Mexican pictures. It 
represents his best effort in the 
last few years. Also, it stands up 
well with his earlier buffoonery of 
about a decade back. The truth is 
that Cantinflas’s Mexican fans 
(they are legion, as attested to by 
four houses doing peak biz with 
this) were somewhat disconcerted 
by his Dr. Jekyll-Mr. Hyde trans- 
formation of personality in recent 
screen roles. 





First character switch was Mario ines 


Moreno’s disassociation from Can- 
tinflas, the comic, to become a man 
of business affairs, including diver- 
sified forays in fields far apart 
from motion pictures. The second, 
and rudest shock was his role in 
“Around the World in 80 Days,” 
which his fans did not like or 
understand. They were also 
shocked by a sprucely dressed Can- 
tinflas who spoke English, abandon- 
ing the incoherent double talk that 
has been his trademark-in Mexican 
pictures ever since his early days. 
And then there’s the third char- 
acter still to ‘be unfurled in Mexico, 
@s exemplified in “Pepe.” 
Therefore, in more ways than 
one, this latest film is a revindica- 
tion in the eyes of his Mexican 
fans. Once again Cantinflas is the 
representative of the poor but hon- 
est Mexizan underdog, added to 
which he’s an illiterate. It is true 


that Cantinflas does not weer the| 


baggy pants of his 
efforts, but his costume 


low-slung, 
earl 


does itave enough raggediness about | the wisdom of the Terry-Thomas | retains the essential 


it to be acceptable. Obviously his 
sprucing up of the tattered sweat 
shirt and pants is a concession to 
his International prestige. And pos- 
sibly plans have been made to dub 
this one in English. 

Story line is unpretentious, yet 
fn the development via the acting 
of Cantinflas and his supporting 

layers, it comes out as a warm, 

uman document with strong 
comic overtones which bring plenty 
of laughs. Cantinflas is a misfit 
saddled with the name of Inocencio 
Prieto y Calvo, and he gets a letter 
from the capital city advising him 
of a $160,000 legacy left him by 
his deceased uncle. 

Only Inocencio cannot read. Dis- 
charged from a carpenter shop for 
inefficiency, and distressed by his 


inability to read and write, Ino-| 
cencio decides that he will go to, 
school and learn to read his own) 
letter so that he need not submit! 


it to prying eves of strangers or 


neighbors: Lilla Prado comes into} 


his life as the love interest. and 
the love scenes between the two 
have an innocent sort of naiveness 
that is charming. 

Ultimately, Inocencio learns to 
read, only to find that the letter is 


lost. It had fallea out of his pocket | 


fin a bank where he had wheedled 
himself into a sort of porter’s fob: 


fallen into the hands of a crooked | 


attorney via a bank emvloyee who 
had itt in for Inocencio since a 
practical joke atmed at the “illiter- 
ate one” misfired. 


that the Mexican fan enjoyed, in- 
cluding bits of business with Can- 
tinflas apeing a slinky walk, and 
his light terpsichore foot work in 
a dance scene. The Victor Herrera 
camera work in color is well done 
while the sound has no flaws. 

This one will do bonanza box- 
office throughout the Spanish-lan- 
guage market. And indications in 
the way the pic is developed is a 
tip-off that Posa Films plans to 
dub it in English for worldwide 
release. Emil, 


A Matter Of Whe 
‘ (BRITISH) 





Somewhat confused drama 
about the World Health Or- 
ganization. Presence of Terry- 
Thomas in lead role has its 
problems for, though playing 
it reasonably straight, this 
comedian automatically pro- 
duces some yocks which don’t 
fit easily into a film hinged 
on a smalipox epidemic. 





London, Oct. 8. 
Metro release of a (Walter Shenson- 
Milton Holmes Foray Films production. 
Stars Terry-Thomas, Alex Nicol, Sonja 
Ziemann. Directed by Don Chaffey. 
Screenpla by Holmes; adapted by 
Patricia Lee, from story hy Miss Lee, 
Paul Dickson: camera, Erwin Hillier; 
music, Edwin Astley; editor, 
Clarke. Previewed at Metro Private Thea- 

tre, London. Running time, 92 MINS. 








PE o0\06cte6ess sess Terry-Thomas 
SE vscneéestadeeee Sonja Ziemann 
Kennedy Alex Nicol 
Jamieson as Richard Briers 
Sister Bryan . - Honor Blackman 
Ivanovitch .... Guy Deghy 

BUS  . ncccccccccvccccccscs Carol White 
EE scbewcewaneees 66s Clive Morton 
SE ¢0~e60eeesesensas Geoffrey Keen 
Rahman .. . Martin Benson 
Linkers ° Eduard Linkers 
Dr. Blake Vincent 
eats hie lis ane al Michael Ripper 
PE? cnctenekas cutee dunn Cyril Wheeler 





The odd title of this item is ex- 
| plained by the fact that WHO 
| stands for World Health Organiza- 
| tion and the plots concerns a topic 
| that is unlikely material for enter- 
| tainment—a smallpox epidemic. As 
a straight drama this might be 
acceptable but the casting of Terry- 





| Thomas in the lead automatically | 


produces some uneasy yocks. 

| There is a lot of red herring, and 
the plot itself is confused. It does 
not add up as an entry likely to 
"have much popular appeal. Though 


; casting is questionable, the thesp 
| himself cannot be blamed. He plays 
{the World Health Organization 
| official, “a germ detective” as he 
| describes himself, commendably 
straight. But the immaculate Eng- 
lishan, derby-hatted and carrying 
|an umbrella through all crises, is 
| bound to be a figure of fun and 
| Terry-Thomas, understandably, can- 
not resist getting as many yocks 
as possible. They don’t fit in hap- 
| pily all the time with the smallpox 
| theme. 

The death of an oil man on a 
plane arriving at London Airport 
| is traced to smallpox. Two men are 
vitally interested in the death, 
| Terry-Thomas, because disease is 
| his WHO business, and Alex Nicol, 
who is the man’s partner. The lat- 
ter cannot understand what has 
gone wrong with oil-drilling tests 
in the Middle East. The two join 
forces to find the germ-carrier be- 
cause several other cases are re- 
ported in Europe and the two are 
convinced that there is a link. The 
|dead man’s new bride (Sonja 
| Ziemann) and a tough oil and 
| shipping magnate (Guy Deghy) are 
| also involved in a complicated plot 
which leads to the Swiss Alps and 
an only slightly dramatic show- 


Terry-Thomas’s performance is 
| skilifully smooth while Nicol plays 
'a bewildered but determined 
| American oil man with a firm 


| touch. Miss Ziemann has little to 


Frank | 


Breakfast At Tiffany’s 
(COLOR) 


Kept boy wins kept girl in 
amoral Manhattan free spirit 





tale powderpuffed and purified 
for mass . Sleek 
production values, bizarre 


story and some topnotch act- 
ing, especially by Audrey Hep- 
burn, make it bright b.o. con- 
tender. 





Hollywood, Oct. 58. 


Paramount release of Martin Jurow- 


Richard Shepherd production. Stars 
Audrey Hepburn, George Peppard; fea- 
tures Patricia Neal, dy nm, Mar- 


tin Balsam. Mickey Rooney. Directed by 
Blake Edwards. Screenplay, George Axel- 
rod, based on novel by Truman Capote; 
camera (Technicolor), Franz F. Planer; 
editor, Howard Smith; music, Henry Man- 
cini; asst. director, William McGarry. 
Reviewed at studio, Oct. 5, 61. Running 
time, 115 MINS. 

. Audrey Hepburn 
George Peppard 





M6455 <ahensetessente® Patricia Neal 
Doc Golightly ........+.+- Buddy Ebsen 
J. Berman ..ccccccces Martin Balsam 
Bir. Wales 2... .ccs.ecs ickey Rooney 


M 
Jose de Silva Perriera.... ...Vilallonga 
Tiffany Clerk ......... John McGiver 
Mag Wildwood ........ Dorothy Whitney 


Rusty Trawler .......... itanley Adams 
OO SR ee Elvia Allman 
Sally Tomato ......... ... Alan Reed 
Stripper sows Miss Beverly Hills 
Sid Arbuck .... ude Stroud 








Whitewashed and solidified for 
|the screen, Truman  Capote’s 
“Breakfast at Tiffany's” emerges 
an unconventiénal, but dynamic 
| entertainment that will be talked 
|! about and, .resultantly, commer- 
| cially successful. Out of the elu- 
sive, but curiously intoxicating 
Capote fiction, scenarist George 
Axelrod has developed a surpris- 
| ingly moving film, touched up into 
!a stunningly visual motion picture 


"| experience by the screen artisans 


assembled under the aegis of pro- 
| ducers Martin Jurow and Richard 
| Shepherd and surveillance of di- 
|rector Blake Edwards. 

| Capote buffs may find some of 
| Axelrod’s fanciful alterations a bit 
{too precious, pat and glossy for 
| comfort, but enough of the origi- 
nal’s charm, and vigor have been 
retained to make up for the liber- 
| ties taken with character to erect 
|a marketable plot. 

What makes “Tiffany’s” an ap- 


pealing tale is its heroine, Holly | 


Golightly, a charming, wild and 
amoral “free spirit” with a latent 
|;romantic streak. Axelrod’s once- 
‘-lightlv erases the amorality 
j}and bloats the romanticism, but 
spirit (“a 
| phony, but a real phony”) of the 
| character, and, in the exciting per- 
son of Audrey Hepbsrn, she comes 
| vividly to life on the screen. Miss 
| Hepburn’s expressive, “top banana 
| in the shock department” portrayal 
is complemented by the reserved, 
capable work of George Peppard 
as the young writer whose love 
| ultimately (in the film, not the 
| book) enables the heroine to come 
to realistic terms with herself. 
Excellent featured characteriza- 
tions are contributed by Martin 
Balsam as a Hollywood agent, 
| Buddy Ebsen as Miss Hepburn’s 
deserted husband, and Patricia 
| Neal as Peppard’s wealthy “spon- 
, sor.” Mickey Rooney’s participa- 
| tion as a much-harassed upstairs 
' Japanese photographer adds an 
| unnecessarily incongruous note to 
| the proceedings. Others prominent 
| and valuable in support are John 
| McGiver, Vilallonga, Dorothy Whit- 
ney, Stanley Adams, Elvia Allman 
and Alan Reed. 
_ Cinematically, the film is a 
| sleek, artistic piece of craftsman- 
ship, particularly notable for 
Frank F. Planer’s haunting Tech- 
| nicolor photography and Henry 
Mancini’s memorably moody score. 
The latter’s “Moon River,” with 
| lyrics by Johnny Mercer, is an en- 
| chanting tune with great commer- 
| cial prospects. Other ace contribu- 
tions are those of are directors Hal 
Pereira and Roland Anderson, set 
| decorators Sam Comer and: Ray 
| Moyer, editor Howard Smith and 


f ‘es 


Inocencio and his Blanquita are|40 but look suspicious and attrac- | wardrobe designer (for Miss Hep- 


falsely accused of stealins iewels| tive. She achieves both feats satis- | burn) H'*-~t de Givenchy. 


of the bank president’s wife. Rut | factorily. Guy Deghy is an appro- 
there’s the inevitable hapov end Priately sinister tycoon while 
with the villian seeking to con Ino-|.Honor Blackman, Richard Briers, 
cencio’s monev getting his come| Clive Morton, Geoffrey Keen and 
upnance. and Cantinflas gettine the| Vincent Ball are other proven 
girl. And Tnocencio pledges a ood | thesps who are on hand in support. 
part of his fortune to build more Don Chaffey steers the film 
rural schools. through its somewhat involved 
Another 00d point about this! piot with a somewhat stolid touch 
film is that Cantinflas does not hog | which does not sufficiently hold 
the camera, lets such good veteran; the balance between drama and 
actors as Angel Garaza and Carlos; comedy. However, Erwin Hiller’s 
Martinez Baena contribute to the| lensing is admirable, and the art- 
development of the storv via their; work and editing are both sound. 
own scenes. Grandma Sara Garcia; There is the inevitable pop song 
turns in an excellent job as a|over the credit titles which has 
hard-working, old aunt who tokes! absolutely nothing to do with the 
in washing. Lilia Prado as the love! film itself. Written by Bob Russell 
interest is a charmine nortrer to’ and sung by Roy Castle, it does 
Cartirflas’s shv lovemaking not sound a likely candidate for 
Rich. 








All in all, this is a production] the parade. 


Tube. 





Capri’s First: ‘Three Penny’ 
Denver, Oct. 10. 
| “Three Penny Opera” was the 
;opening attraction at Denver's 
|newest (and fourth) art theatre, 
{the Capri Cinema, which is the 
| city’s smallest theatre, seating only 
238. 
| Lew Sher, president of Art The- 
|atre Guild, which operates a chain 
| of 17 other art houses around U. S. 
}was in Denver for the opening. 
| Bill Ramsey, who manages the 


pcompenys other art. theatre, the | 7 


Vogue, will supervise the Capri. 
|The other two art theatres here 


|are the Esquire and Bluebird, both | 


,operated by Fox Intermountain 
| Theatres, 


nik 








x 
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Three Tales of Checkhov 
(RUSSIAN—COLOR) 
Paris, Oct. 3. 
Mosfilm production and release. With 
Klavdia okhina, Anatoli Adoskine, 
Eugueni Mikhail Yanchine, 


stigneev, 

tkiea, “Sacha Barsov, Niko- 
lai Plotnikov, Nikolai Nikitine, Dorected 
by Marie Andjaparidze (Aniouta), Irina 


Poplavaskaia (A Vengeance), Edouard 
Botcharov (Vanka). reenplays, Miss 
Andjaparidze (Aniouta), Grigori Kol 


tounov (Vengeance), Guenrikh Oganissian 
(Vanka) from tales by Anton eckhov; 
olai Ol ski 


| camera, Noe jonov (Sovcolor), 
Piotr Emelianov, Pivir Kataev and 
Joseph Martov; editors, V. Dorman, 
Popov, K. Gordon. At Marignan, Paris. 
Running time, 76 MINS. 

ANIOUTA 
BABA ccccoccsccese Klavdia Blokhina 
Klotchkov ......-.... Anatoli Adoskine 
PERMASE cccccccs . EBugueni Eustigneev 

A VENGEANCE 

Touramov ......... ° 


Mikhail Yanchine 
Ludmilla Kasatkina 
. Gueorgul Vitsine 





oman ......+ Anastasia Guergulevasklia 
VANKA 

Vanke ...ccccscseeseres Sacha Barsov 

Aliakine .... . Nikolai Plotnixov 

Nikititch ... Nikolai Nikitine 





Three of Anton Checkhov’s 
short stories are here adroitly 
adapted with one in color and two 
in black and white. Two are ex- 
pert in creating incisive looks at 
people without pathos or ridicule 
while one overdoes the sentiment. 
It looms a possible special entry 
abroad, but limited as a sketch 
film. Best chances seem to be for 
separation and use as supporting 
fare or for tele. 

All are made by different people. 
Two women come off best. “A 
Vengeance,” of Irima Poplavskaia, 
concerns an oafish older man 
married to a younger woman 
whose attempt at avenging a 
friend courting his wife backfires, 
“Aniouat,” of Marie Andjaparidze, 
is a slice of life in a rundown 
hotel. “Vanka,” of Edouard Bot- 
charoy, is a tale of a little slavey 
mistreated by his employers. 

“Vengeance” has a true comic 
sense that smites pettiness with- 
out becoming absurd or moralistic. 
“Aniouta” touches human misery 
in a knowing way. “Vanka” has 
has a flair for showing true child- 
ish hope and despair. 

Acting and technical credits are 
fine. This is a well balanced 
episode picture. Color is used in 
the comedic “Vengeance” only. 
Checkhov's world of the petty and 
harsh ts well drafted on to film 
| without any untoward propaganda. 
Mosk. 





Searlet Sails 

(R USSIAN-COLOR-SCOPE) 

Paris, Oct. 3. 
Mosf im production and release. With 
| Ivan Pereversev, rguei Martinson, 
Nicolai Volkov, Anna Orotchko, Antonia 
Kontcha kova. Directed by Alexandre 
Ptouchko. Screenplay, A. Yourivski, A. 
Nagorni from novel by Alexandre Grine; 
camera (Sovcolor), G. Tsekavyi, B. Yakou- 


chev; editor, I. Moronov. At Marignan, 
Paris. Running time, 66 MINS 

Longrene oN Ivan Pereversev 
re Serguei Martinsan 
SRM 26 casyunaper Nicolai Volkov 
| Neighbor ........-. Anna Orotchko 
SEED wosccstvceece Antonina Kontchkova 


Made for moppets, this is a sim- 
ple tale with a moral. Good color 
work and technical values help. It 


abroad. 


Supposedly taking place some- 
where in England, it concerns a 
daughter of a toy maker and the 
son of a nobleman. She has been 
told. as a child, that her Prince 
Charming will come for her in a 
boat with red sails, and he leaves 
home to take to the sea. He be- 
comes a captain, hears about the 
girl and falls in love with her. He 
puts up red sails and comes for 
her for the happy ending. 

Film admits that man needs il- 
lusions and miracles but makes its 
point that these must be created 
with his own hands. But fairy tale, 
strictly not for adults. Color is 
more even in this than in most 
Russo pix. The scope is well util- 
ized. Thesps play in a broad style. 

Mosk. 


Alieskine Liubov 

(The Love of Aliocha) 

(RUSSIAN-SOVSCOPE) 

Paris, Oct. 3. 

Mosfilm production and release. With 
Leonide Bikov, Alexandra Zavialova, 
Youri Belov. Directed by S. Toumanov, 
G. Choukine. Screenplay, B. Metelnikov; 
camera, K. Petrichenko; editor, 
Rubin. At Marignan, Paris. Running time, 


91 MINS. 

sWudecegeedes Leonide Bikov 
. Alexandra Zavialova 
Youri Velov 





PAMM woe 
Arcady . 


| 


A simple, fresh film about a 
|young worker's love affair, this 1s 
‘refreshingly free from  heavy- 





8.|sack. Then 


looms only for juvenile showing | 


toto iin 


Soviet Film Week In Paris ; 


FAR ICI III III I TOS OS TAA AD Se 


handed propaganda. It attests to 
the growing, new individualistic 
Soviet film. Pic stands a chance 
for special situations abroad but 
does not seem to have the fillip 
for arty houses. 

Aliocha (Leonide Bikov) is a 
worker with an outfit working the 


*|steppes of Russia in search of oik 


and minerals. He feels he does 
not quite belong. He's absentmind- 
ed in his work, and a general sad 
love smites via the 
person of a sharp-tongued, comely 
daughter of a stationmaster. He 
finally wins her after fighting a 
surly fellow worker. 

While this has a sentimental ap- 
proach, it is never mawkish. con- 
taining refreshing observation, 
| movement and characterizations. 
| The comedy pokes fun at cultural 
|tradio programs and over-dedicated 
| workers though there is the aside 
| about the glory of the work, etc. 

Film is technically excellent. 
Done by two new directors, it 
shows a modern, spirited type of 
|film. The hand of propaganda is 
| light, this being an apparent proof 


| of the thaw in Russo pic making 





Mosk 
Beliye Nechi 
(White Nights) 
(RUSSIAN-COLOR) 
Paris, Oct. 3 


Mosfilm production and release. Wiih 
Ludmille Martchenko, Oleg Strijanov, M. 
Peklhoban. Written and directed by Ivan 
Pyriev from story by Feodor Dostoyevsky. 
Camera (Sovcolor), Valentin Pavlov; edi- 
tor, Y. Fogel. At Marignan, Paris. Run- 
ning time, 95 MINS 


‘Nashtenka . ‘Ludmilla Martchenke 
BOOGEOE .ccccccsees Oleg Strijanov 
UNE 6 cccesceses . M. Pekthobaa 


Faithful transcription of a Feo- 
dor Dostoyevsky story, this relates 
the tale of a lonely dreamer whose 
brief interlude with a girl gives 
him the only solace in his lifetime 
Though dramatically right and well 
acted, film is somewhat slow mov- 
ing in its series of incidents. Hence, 
it appears mainly a specialized en- 
try abroad on the Dosteyevsky 
name. 

A young daydreamer meets a 
girl on a bridge one night in 19th 
Century St. Petersburg (Czarist 
Russia). They become friends and 
he sees her for five nights. The lad 
tells her about his dreams and she 
explains abot a man she loves. 
Love blossoms for him and she al- 
most accepts him. Then the other 
man finally shows up and he rea- 
lizes he has wasted his life 

Oleg Strijanov as the dreamer 
has the right inflections while Lud- 
milla Martchenko is perfect as the 
romantic girl. Color has the right 
chromo aspect. Well handled, this 
might find a niche for itself in the 


U.S. art sphere. Mosk 
Voskresenie 
(Resurrection) 
(RUSSIAN) 

Paris, Oct. 3 
Mosfilm production and release. With 
Tamara Skomina, Eugeni Mateev, L 
Zolothoukine, L. Joukovskaia, B. Sez. 


Directed by Mikhail Chveitser. Screen- 
play, Eugeni Gabrilovitch, Chveitser from 
novel by Leo Tolstoy; camera, E. Savelievi 


editor, K. Aleeva. At Marignan, Paris. 
Running time, 100 MINS. ; 

Katioucha > Tamara Skomina 
Nekhliodov .......... Eugeni Mateev 
ee L. Zolothoukine 
PE ose skcunekeenag L. Joukovskaia 


The Russlans are tapping their 
pre-revolutionary literary heritage 
for film subjects and doing them 
with taste and flair plus a feeling 
|for the times and characters. Al- 
|ready done by U. S. producers 
(three different versions), this Leo 
Tolstoy tale still holds dramatic 
flavor with possible arty chances 
abroad. 

Main drawback is a tendency to 
treat this tale in a flashy modern 
camera “style which sometimes 
makes the drama lose force. But 
its insight into character and its 
faithfulness to Tolstoy's work give 
this a solid base. 

The black and white lensing has 
|a fine crisp quality. Acting is ex- 
cellent. Scenes of the seductions, 





W./with naked desire overruling all 


responsibilities, are done with a 
feeling for sensuality rare in Rus- 
so pix. 

After fine filmic adaptations of 





Checkhov and Dostoyevsky, Tol- 
stoy gets treated right here 
Mosk. 
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WARNER BROS.PRESENTS an ELIA KAZAN production’’SPLENDOR IN THE GRASS"'starring NATALIE WOOD with PATHINGLE AUDREY 
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Newcomers Little Help to L.A. Biz: 
‘Blues’ Fair $24,000, ‘Fear’ Slight 


116; ‘Spartacus’ Hot $11,300, Sist 


Los Angeles, Oct. 10 

L.A. first-run biz is down again 
to close to alltime low, none of 
four openers showing much prom- 
ise. “Paris Blues” looks fair 
$24,000 in five theatres while 
“Scream of Fear’ is shaping for 
soft $11,000 in two houses. 

“Romanoff and Juliet,” out~in 
first general release, should do a 
blurry $10,000 or close in two situ- 
ations. “Two-Way Stretch” is light 
at Iris in first. 

Holdovers are headed by “Fan- 
ny,” playing in 15th week at Holly- 
wood Paramount, in second round 
in two other heuses and first week 
at Beverly, looms slow $20,000 or 
close. “Spartacus” still is very 
good at $11,300 in 5lst week at 
Pantages. 

“Ben-Hur” ended its final (98th) 
session of five days at the Egyptian 
with a rousing $19.500, for a stag- 
gering $2,215,300 for the full en- 
gagement. 

Estimates for This Week 

Orpheum, Hollywood, Fex Wil- 
shire, Loyola (‘Metropolitan-FWC) 
(2,213; 756; 1,990; 1,298; 90-$1.50) 
—‘Paris Blues” (UA) and “Matter 
ef Morals” (UA). Fair $24,000 or 
near Last week, Orpheum with 
Vogue, “Armored Command” (AA), 
“Angel Baby” ‘AA}, $7.300. Holly- 
wood with Warren‘s. “Guns of Nav- 


arone” (5th wk), “Queen of Pi- 
rates” (Indie) ‘2d wk) ‘Warren’s), 
$6,600. Fox Wilshire, Loyola with 
State, Pix, ‘Pit and Pendulum” 


(Al), “Day Sky Exploded” (Indie), 
$27.500 

Iris ‘FWC) (825: 90-$1.50) — 
“Two-Way Stretch’ (Show) and 
“Man in Cocked Hat” ‘Show’. 
Light $3.000. Last week, “Thunder 
eof Drums” (M-G), “Jet Storm (In- 
die) (2d wk), $1,900. 

Warren's, Hawaii, Wiitern (Met- 
ropolitan -G&S-SW) ‘1,757; 1,106; 
2.344: 90-$1.50)—“Scréam of Fear” 
(Col) and “The Trunk” (Col). Soft 
$11,000 or close. Last week, Ha- 
waii with Beverly, “Carry On Con- 
stable” (Gov), “Carry On Admiral” 
‘Gov! (m.o.s), $4,400. Wiltern with 
Hollywood Paramount, Baldwin, 
Los Angeles, “Fanny” (WB) (14th 
wk, Hollywood Paramount, Ist wk, 
others), “World by Night” (WB) 
(ist wk), $27,000. 

Hillstreet, Vogue (Metropolitan- 
FWC) (2,752; 810; 90-$1.50) — 
“Romanoff and Juliet’ (‘U) (1st 
general release) and “Sergeant 
Was a Lady” (U). NSG $10,000 or 
less. ° 

State, Pix (UATC- Prin) (2,404; 
756; 90-$1.50) — “Pit and Pendu- 
lum” (AI) (2d wk) and “Day Sky 
Exploded” (Indie) (2d wk) (State), 
“House of Usher” (AI) (repeat), 
(Pix). Mild $8,800. 

Hollywood Paramount, Baldwin, 
Beverly, Los Angeles (State-Metro- 
politan) (1,468; 1,800; 1,150; 2,019; 
90-$2)—"‘Fanny” (WB) (15th wk, 
Hollywood Paramount; 2d wk, 
Baldwin, Los Angeles; Ist wk, 
Beverly) and “World by Night” 
(WB) ‘ist wk, Beverly; 2d wk, 
ethers). Slow $20,000 or near. 

Crest (State) (750; 90-$1.50) — 
“Invasion Quartet” (M-G) (2d wk). 
Busy $2,400. Last week, $3,800. 

Four Star (UATC) (868; 90-$1.50) 
—‘‘Rocco and Brothers” (Astor) (3d 
wk). Nice $5,500. Last week, $7,200. 

Warner Beverly (SW) (1,316; 90- 
$1.50'—“Loss of Innocence” (Col) 
(3d wk). Tepid $4,500. Last week, 
$5,000. 

El Rey ‘FWC) (861; 90-$1.50)— 
“Big Deal on Madonna Street” (In- 
die) (3d wk). Drab $1,400. Last 
week, $2,200. 

Chinese (FWC) (1,408: $2-$2.40) 
—“Young Doctors” (UA) (6th wk). 
So-so $7,200. Last week, $7,600. 

Fine Arts ‘FWC) (631; $2-$2.40) 
— “Never on Sunday” (Lope) (46th 
wk). Okay $4,800. Last week, 
$4.700. 

Pantages (RKO) (1.513: $1.25- 
$2.75)—“Spartacus” (U) (51st wk). 
Good $11,300. Last week, $9,800. 

Egyptian ‘UATC) (1,392; $1.25- 
$3.50) — “Ben-Hur” (M-G) (98th 
wk). Great $19,500. Last week, 
$16.400. 


Musie Hall (Ros) (720; $2.40- 
2.75) — “La Dolce Vita” (Astor) 
13th wk). Strong $8,500. Last 


week, $8,800. 


a 


‘Hustler’ Sturdy 11G, 
Omaha; ‘Plus Two’ 9G 
Omaha, Oct. 10. 

Biz is limping at the downtown 
first-runs this week although 
“Hustler” is proving a powerful 
new entry at Orpheum. “Twenty 
Plus Two” is fat at three houses. 
“Man-Trap” shapes dull at the 
Omaha. “Question 7” is stout in 





| Key City Grosses 


Estimated Total Gross 

This Week ........ $2,026,500 
(Based on 22 cities and 248 

theatres, chiefly first runs, in- 

cluding N.Y.) 

Last Year $2,155,800 
(Based on 21 cities and 207 

theatres) 











‘Hustler’ Hep 116, 
Cincy; ‘Blues’ 96 


Cincinnati, Oct. 
Perky new entries, “The Hus- 
tler,” sound at flagship Albee, and 
“Paris Blues,” bright at Keith's, 
are bolstering first-run biz here 
this week with littie downtown lift 
from World Series visitors. “Ex- 
odus” shapes for a sound second 
week subrun at Keith's. “Guns of 
Navarone” holds okay in rounding 
out 13-week run at the Capitol. 
Subruns_ of “Parrish” and 
“Oceans 11” look strong at the 
Twin ozoner. Reissue “Damn Yan- 
kee” and “Pajama Game" at the 
Valley and oldie combo of ‘“Solo- 
mon and Sheba” and “Kings Go 
Forth” at Grand rate so-so. 
Estimates for This Week 
Albee (RKO) (3,100; $1-$1.50)— 
“The Hustler” (20th). Lively 
$11,000. Last week, “Young Doc- 
tors” (UA) (3d wk), $7,000. 


Capitel (‘SW-Cinerama’ (1,400; 


of potent engagement. Last week, 
$7.000. | 

Esquire Art (Shor) (500; $1.25) 
—“L’Avventura” ‘Indie! (2d wk). 
Fairish $1.200. Last week, $2.200. 


Grand (RKO) (1.300; $1)—‘‘Sol- 
omon and Sheba” (UA) and “Kings 
Go Forth” (UA) (reissues). Fair 
$5,000. Last week, “Imitation of 
Life” (U) and “Sapphire” (U) (re- 
issues), $4.500. 

Guild (Vance) (300; $1.25)— 
“Two Women” (Embassy) (5th wk). 


Fair $1,300. Last week, ditto 
Hyde Park Art ‘Shor) (500; 
$1.25)—“Rules of Game” (Indie). 
So-so $1,200. Last week, “Roman- 
off and Juliet” (U) ‘m.o.), $1,100. 
Keith's (Shor) (1.500; $0-$1.25)— 
“Paris Blues” (UA). Bright $9.000 
or over. Last week, “Come Sep- 
tember” (U) (6th wk), $6,000. © 
Palace (RKO) (2.600; $1.25-$1.50) 
—“Exodus” (UA) (subrun) (2d wk). 
Firm $7.500. Last week, $9,000. 
Twin Drive-In (Shor) (600 cars 

(Continued on page 24) 


‘From Hell’ Hot $8,000, 





Seattle, Oct. 10. 

The Fifth Avenue is holding 
“Guns of Navarone” for a good 
10th session. “Romanoff § and 
Juliet” is hep in second at Music 
Box. “Seven Woman From Hell” 
looms nice in opener at Coliseum. 
“Thunder of Drums” shapes slow 
at the Blue Mouse. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; $1- 
$1.50)—“Thunder of Drums” 
(M-G). Slow $3,500. Last week, 
“Come September” (U) (6th wk), 
$6,700. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)\—“‘Seven Women From 
Hell” (20th) and “Pirates of Tor- 
tuga” (UA). Nice $8,000 or near. 
Last week, “Paris Blues” (UA) and 
“Flight That Disappeared” (UA), 
$8,400. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Guns of Nava- 
rone” (Col) (10th wk). Good $6,000. 
Last week, $6,300. 


$1.50)\—“Romanoff and Juliet” (U). 
(2d wk). Hep $5,500. Last week, 
$5,300. 

Music Hall (Hamrick) (2.200; $1- 
$1.50)—“Spartacus” (U) (3d wk). 
Okay $6,500. Last week, $7,700. 

Paramount (Fox-Evergreen) 
(3,000; $1-$1.50)—“Paris Blues” 
(UA) and “Flight That Disap- 





sisi” (20th) (2d wk), $3,200, 


$1.25-$1.80)—“‘Guns of Navarone” | 
(Col) (13th wk). Okay $6,500 finale | 


Seattle; ‘Drums’ 3',G_ 


Musie Box (Hamrick) (739; $1-| 


second round at Dundee. “Thunder 
of Drums” looks good in second at 
State. 
Estimates for This Week 

Admiral, Chief, Skyview (Blank) 
(1,239; 1,000; 1.200; 75-$1)—“ 
“Twenty Plus Two” (AA) and 
“Wings of Chance” (U). Fat $9,000. 
Last week, “Paris Blues” (UA) and 


“When Clock Strikes” (UA), 
$11,000. 

Cooper (Cooper) (687; $1.55- 
$2.20)—“South Seas Adventure” 


(Cinerama) (12th wk). Good $5,300. 
Last week, same. 

Dundee (Cooper) (500; $1.55- 
$2.20'—“‘Question 7” (Indie) (2d 
wk). Stout $3,200 after same in 
first. 

Omaha (Tristates) (2,066; 75-$1) 
—‘“Man-Trap” (Par). Dull $3,000 
and will last only six days. Last 
week, “Francis Assisi” (20th), 
$7.500 at $1-$1.25 scale. 

Orpheum (Tristates) (2,877; $1- 





$1.25'\—“Hustler” (20th). Stout 
1$10.500. Last week, “Come Sep- 
|tember” (U) (3d wk), $5,500 at 
$1 top. 

| State (Cooper) (743; $1)— 
|“Thunder of Drums” (M-G) (2d 
|wk). Good -$3,300. Last week, 
| $4,000. 





Hustler’ Boff 
216, Hub; ‘Hell 
Sock $17,000 


Boston, Oct. 10. 





D.C. Better; ‘Hustler’ Wham $18,000, 


‘Bobby Good 116 





Broadway Grosses 


Estimated Total Gross 





Tes WOE ....s0s0 $517,300 
‘(Based on 31 theatres) 
Last Year .......... $537,700 


(Based on 24 theatres) 


Sun’ Lively 156 








Pit’ Potent 186, 
St. L; Drums’ 46 


St. Louis, Oct. 10. 

Best showing of new product 
currently is being made by “Pit 
and Pencalum,” which looms po- 
tent at the huge Fox. “Thunder of 
Drums” is a meek entry at Loew's 
Mid-City while reissue combo of 
“Apartment” and “Elmer Gantry” 
shapes fine at the St. Louis. “Paris 
Blues” is shaping mild in first 
holdover round at State while 
“Francis of Assisi” is in like cate- 


gory in second at Ambassador. 
“Ada” looms fine in second at 
Esquire. 


Estimates for This Week 
Ambassador (Arthur) (2.970; 90- 
$1.25)—“Francis of Assisi’ (20th) 
(2d wk). Fair $7,000. Last week, 


$8,000. 

Apollo Art (Grace) (700; 90-$1.25) 
—“Virgin Spring” (Janus) (2d wk). 
Good $2,500. Last week, $3,000. 
Esquire ‘Schuchart-Levin) (1,800; 
90-$1.25)\—“‘Ada” (M-G) (2d wk). 
Nice $9,000. Last week, $10.000. 
Fox (Arthur) (5,000; 90-$1.25)— 
“Pit and Pendulum” (AI) and 
“Armored Command” (AA). Fine 
$18,000. Last week, “Trapp Fam- 
ily” (20th), $12,000. 

Leew’s Mid-City ‘Loew) (1.160; 





A pickup in first-run biz is dis- | 
cernible at the boxoffice this week | 
as fine autumn weather set in with | 
a touch of Indian Summer bring- 
ing the patrons in from the outly- | 
ing regions. “The Hustler” is the | 
biggest thing-in town, with a sock 
gross at the Met. “Seven Women | 
| From Hell” looks okay at Par- 

amount. 

| Holdovers are doing well with 
“Paris Blues” boff in second round 
|at Memorial. “Thunder of Drums” 
looms good in second at Orpheum. 
“Never On Sunday,” into the Pil- 
grim on rerun, shapes nice. “After 
Mein Kampf” looks nice at State | 
in third. “Two Women” is rated | 
brisk at Kenmore in sixth frame. | 
| “Cold Wind in August” is snappy | 
|at the Beacon Hill in third. “Guns | 
of Navarone” shapes strong at Gary 
in 13th week. 

| Estimates for This Week 

| Aster (B&Q) (1,170; 90-$1.50)— 
“Saturday Night.. Sunday Morn- 
ing” (Cont) and “Room at the Top” 

Cont) (reruns) (2d wk). Fair $4,000. 
|Last week, $5,500. “Splendor in 
|Grass” (WB) opens Oct. 11. 
| Beacon Hill (Sack) (678; $1-$1.50) 
|—“Cold Wind in August” (UA) (3d 





wk). Lusty $10,000. Last week, 
| $12,000. 
| Basten (Cinerama, Inc.) (1,354; 


| $1.75-$2.65)\—“‘Windjammer” (NT) 
| (reissue) (22d wk). Oke $7,000. Last 
| week, same. 

Capri ‘Sack) (900; $1-$1.50)—“La 
Dolce Vita” (Astor) (m.o.) (5€h wk). 
Good $5,500. Last week, $6,500. . 
| Exeter (Indie) (1.376; 90-$1.49)— 
| “Purple Noon” (Times). Fourth 

week started Saturday (7). Third 
was slick $7,000. 

Fenway (Indie) (1,350; $1.50)— 
|“Fate of a Man” (UA) (3d wk). 
| Okay $3,000. Last week, ditto. 
| Gary (Sack) (1,277; 90-$1.80)— 

“Guns of Navarone” (Col) (13th 
|wk). Strong $14,000. Last week, 
/$15,000. . 

| Kemmere (Indie) (700; $1.50)— 
|““‘Two Women” (Embassy) (6th wk). 
| Sunny $8,000. Last week, $8,500. 

| Metropolitan (NET) (4,357; 90- 
$1.25)—“The Hustler” (20th). Sock 
| $21,000. Last week, “Secrets of 
Women” (Janus) and “Atlantic Ad- 
| venture” (Indie), $9,000. 

| Memerial (RKO) (3,000; 90-$1.49) 


|“Paris Blues” (UA) and “Secrets 
| Deep Harbor” (UA) (2d wk). Hotsy 
| $15,000. Last week, $17,000. 

| Orpheum (Loew) (2,900; 90-$1.49) 
|—“Thunder ef Drums” (M-G) and 


| “Boy Who Caught Crook” (Indie) 
|(2d wk). Good $9,000. Last week, 


; Drums” 
| Crusaders” (M-G), $3,400. 


60-90—""Thunder of Drums” 


(M-G). Sad $4,000. Last week, | 
“Nikki” (BV), $5,000. 
State (Loew) (3,600; 60-90)— 


“Paris Blues” (UA) and “Three on 


Spree” (UA) (2d wk). Mild $9,000 
or less. Last week, $12.000. 

Pageant (Arthur) (1,000; 
$1.25) — “Watch Your Step” 
(Magna). Good $3,000. Last week, 
“King and I” (20th) (reissue), 


© 
v 


$3,200. 

St. Leuis (Arthur) (3,800; 75-9C) 
—“Apartment” (UA) and “Elmer 
Gantry” (UA) (reissues). Fine 
$8,000. Last week, “Guns of Nava- 
rone” (Col) and “Two Rode To- 
gether” (Col), $8,000. 

Shady Oak (Arthur) (760; 90- 
$1.25)—“Fanny” (WB) (subrun). 
Fine $4,000. Last week, “Love and 
Frenchwoman” (Indie) (5th wk), 
$1,500. 


‘Assisi’ Modest $6,000, 


Port.; ‘Guns’ 5',G, 11th 
Portland, Ore., Oct. 10. 

Mainstem is bogged down with 
longplaying holdovers, reissues 
and modest product. “Francis of 
Assisi” is not so good at Orpheum 
for opener. “Guns of Navarone” 
moves into an 11th and final round 
at Fox. “Spartacus” holds steady 
in 14th inning at Hollywood. “The 
Lovers” opened at Paramount, but 
was pulled by the law after two 
days, with “Not Tonight, Henry” 
returned to house for a fancy 5- 





day run. 
Estimates for This Week 
Breadway (Parker) (1,890; $1- 


$1.50)—“Romanoff and Juliet” ‘U) 
and “Fox Fire” (U) (reissue). Slim 
Last week, “Thunder of 

(M-G) and “Mighty 


Fox (Exergreen) (1,600; $1-$1.49) 
—“Guns of Navarone” (Col) (11th 
wk). Tall $5.500. Last week, $5,700. 

Hellywoed (Evergreen) (2,000; 
$1-$1.49)—“‘Spartacus” (UA) (14th 
wk), on popseale. Lusty $3,000. 
Last week, $3,100. 

Music Bex (Hamrick) (640; $1- 
$1.50)—“Tender Trap” (M-G) and 
“Bad Day Black Rock” ‘(M-G) 
freissues). Slow $3,000. Last week, 
“Red Shoes” (Ind) (reissue), $2,900. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Francis of Assisi” (20th). 
NSG $6,000. Last week, “Scream 
of Fear” (Col) and “House of 
Fright” (AI), $4,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50) — “Not Tonight, Henry” 
(Indie) and “Blonde Blackmailer” 
(AA) (5 days). “The Lovers” 





+$11,500. 


| Paramount (NET) (2,357; 70- 


j (Continued on page 24) 


(Indie) pulled by law, and this bill 
brought back as replacement after 


peared” (UA) ‘m.o.). Mild $5,000 in $1.25)—“Seven Women From Hell” | completing a successful run a few 
9 days. Last week, “Francis of As- (Indie) and “Pirates of Tortuga” | weeks ago. Fast $5,000. Last week, 
| “Question 7” (Indie) $4,300. 


~ 


Washiagton, Oct. 10. 
Nobody’s shouting, but a slight 
pickup is evident on mainstem 
this stanza. Virile initialers are 
counted on to curb the recent 
downbeat. “The Husiler” at the 
Palace is rated wow, while the 
Capitol boasts another sock entry, 
“Bridge to Sun,” which preemed 
worldwide here with customary 
hooplab. 

“Greyfriar’s Bobby” shapes good 
in first round at two houses. After 
“Mein Kampf” YTooks biggish for 
first Plaza week. “Paris Blues” 
still is brisk in second at Keith's. 

Estimates for This Week 

Ambassador, Metropolitan (SW) 
(1,480; 1,000; $1-$1.49)— “Grey- 
friar’s Bobby” (BV). Fair $11,000 
or close. Last week, “Come Sep- 
tember (U) (3d wk), $4,000 in 5 
days. 

Apex (K-B) (940; $1-$1.25) 
“Two Womeg” (Embassy) (6th wk). 
Oke $3,500. Last week, $4,000. 

Capitel (Loew) (3,420; $$1.49)— 
“Bridge To Sun” (M-G). Sock $15,- 
000. Last week, “Scream of Fear” 
(Col), $5,700. 

Keith’s (RKO) (1,839; $1-$1.49)— 
“Paris Blues” (UA) (2d wk). Brisk 
$10,000. Last week, $14,000. 

MacArthur ‘(K-B) (900; $1.25) — 
“Pure Hell” (Cont) (4th wk). Solid 
| $3,500. Last week, $3,800. 

Ontario (K-B) (1,240; $1-$1.49)— 
“Loss of Innocence” (Col) (2d wk). 
Okay $6,000 after $7,500 opener. 

Palace (Loew) (2.390; $1-$1.49)— 
| “Hustler” (20th). Wow $18,000 or 
jnear. Last week, “Invasion Quar- 
jtet” (M-G), $5,300. 

Playhouse (T-L) (459; $1.49-$2)— 
|“Guns of Navarone” (Col) (13th 
wk). Tepid $3,000 after same as 


(T-L) (278; $1-$1.80) 
|“After Mein Kampf” (Indie). Tall 
|$7,500. Last week, “Cold Wind in 
| August” (UA) (3d wk), $2,800. 
Town (King) (860; $1.25-$2)—“La 
| Dolce Vita” (Astor) (12th wk). Leg- 
gy $5,000. Last week, $5,500. 
Trans-Lux (T-U) (600; $1.49-$2) 
|—‘“Guns of Navarone” (Col) (13th 
| wk). Fair $5,400. Last week, ditto. 
Uptown (SW) (1,300; $1-$1.49) — 
|“Fanny” (WB) (subrun) (4th wk). 
|Okay $5,000 after $6,000 in third. 
| Warner (SW) (1,440; $1-$1.49)— 
|“Come September” (U) (4th wk). 
emg $9,000 after $10,000 for 
ird. 


’ 
‘HUSTLER’ HEFTY 136, 
. ’ 
BUFF; ‘PLUS TWO’ 56 
Buffalo, Oct. 10. 

Few bright spots loom here cure 
rently, with biz generally quiet. 
One of strongest big pix is “The 
Hustler,” which is rated brisk at 
Paramount. “Two Women” also is 
| fine in opener at Teck while “Sat- 
| urday Night, Sunday Morning” 
| Shapes lively at 450-seat Cinema. 
| “Twenty Plus Two” looks dismal 
|in first at Lafayette. “Thunder of 
|Drums” shapes mild on_ initial 
| week at the Buffalo while “Francis 
|of Assisi” is slow at Century, also 
jin first. 

Estimates for This Week 

Buffalo ‘Loew) (3,500; 75-$1.25) 
—“Thunder of Drums” ‘(M-G) and 
|“Soldier of Fortune” (20th) (reis- 
sue). Mild $10,000 or over. Last 
| week, “Paris Blues” (UA) and “Se- 
cret Deep Harbor” (WB) (9 days), 
$10,200. 

Center (AB-PT) (2,500; 70-$1)— 
|“White Christmas” (Par) (reissue), 
| Okay $8,500. Last week, “Gigi” 
|(M-G) and “Don't Eat Daisies” 
| (M-G) (reissues), $5.400 in 5 days. 
| Century (UATC) (2,700; 70-$1)~ 
“Francis of Assisi” (20th). Slow 
$7,000 or close. Last week, 
“Scream of Fear” (Col) and “The 
| Trunk” (Col), $5,000. 

Lafayette (Basil) (3,000; 70-$1)— 











“Twenty Plus Two” (AA) and 
“Red Cloak” (AA). Dismal $5,000 
or less. Last week, “Armored 


Command” (AA) and “Serengeti” 


(AA), $5,200. 

Paramount (AB-PT) (3,000; 70- 
$1) — “Hustler” (2t0h). Bright 
| $13,000 or over. Last week, “Seven 
Women From Hell” (20th) and 
“Pirates Tortuga” (20th), $12,700. 

Teck ‘Loew) (1,200; 70-$1)— 
“Two Women” (Embassy). Fine 
$4,500. Last week, “Purple Noon” 
(Indie) (24 wk), $1,000. 

Cimema (Martina) (450; 70-$1.25) 
—"Saturday Night, Sunday Morne 
ing” (Cont). Bright $5.000. Last 
week, “Please Turn Over” (Col) 
(Sth wk), $1,700. 








Wednesday, October 11, 1961 


VARIETY 
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Chi Boosted by New Pix; ‘Hustler’ 
Boffo $36,000, ‘Truth Sturdy 226, 
Blues 8 Brisk 156, Sept. Lush 186 





, Oct. 10. 

“The Hastie” a “The Truth” 
are pacing a batch of fast new 
entries this round, the session 
shaping a moderate improvement 
over the doldrums of the last four 
weeks. “Hustler” shapes boffo $36,- 
000 at the Oriental. “The Truth,” 
day-datirg two houses, is pulling a 
great $15,000 at the Loop and a 
sizzling $7,000 at Carnegie. 

Reissues are plentiful this stanza. 
“Seven Wonders of World” looks 
hefty $15,000 in first Palace round 
on popseale. Cinema tandem of 
“Man in White Suit” and “Kind 
Hearts and Coronets” shapes 
pleasing. First round of Monroe 
pair of “Anatomy of a Psycho” 
and “Naked* Road” looms neat. 

“Paris Blues” rates snappy in 
second Roosevelt canto. “King of 
Roaring 20’s” is modest for same 
round at the United Artists. “Big 
Gamble” shapes light at Woods. 
“Come September” looks busy in 
sixth Chicago session. Of the long- 
runs, “Guns of Navarone”™ is hefty 
in 15th week at State-Lake while 
“Never On Sunday” is solid in 


. 35th lap at the Surf. 


Hardticketer “La Dolce Vita” Is 
ending up a 17-week run with a 
snappy final four days at the Todd. 

Estimates fer This Week 


Carnegie (Telem't) (495; $1.25- 
$1.80)—‘Truth” (Kings. Hot $7,000. 
Last week, “Big Deal on Madonna 
Street” (Indie) (4th wk), $3.500. 


Chicago (BER) (3,900; 99-$1.80— 
“Come © mber” (U) (6th wk). 
Good $18,000 or over. Last week, | 
$19.0600 

Cinema (Stern) (500; $1.50) 
“Man in White Suit” (Cont) and} 


“Kind Hearts ard Coronets” (Cont) | 


(reissue). Nice $3,800. Last week, 
(Continued on page 24) 


“2 Women’ Smash $8,090 
Balto; ‘Drums’ Sad 436, 





‘Fear’ $4,500; ‘Blues’ 56. 


Baltimore, Oct. 10. 

“Two Women” is the top news 
here this week. It looms sockeroo 
at the Mayfair and looks as though 
it will be there for a while. “Scream 
of Fear” is meek in first at the 
Town. “A Thunder of Drums” looks 
tight at the Hipp on opener. 

“Paris Blues” is o& in seconu 
round at the New while “Come 
September” shapes down in seventh 
week at the Stanton. “A French 
Mistress” looms nice in first at the 
five West “La Dolce Vita” looks 
steady in sixth at the little “Never 
On Sunday” is ending a record 
47-week run at Playhouse. 

Estimates For This Week 

Aurora (Rappaport) (367; 90- 
$1.50)\—"‘Fire Under Her &kin” 
(Union). Oke $1,500. Last week, 
“Nana” (Times) (reissue), $1,500. 

Charles (Fruchtman) (500; 90- 
$1.50'—"“Fanny"” (WB) (12th wk). 
Down to oke $3,000. Last week, 
$3,500 

Cinema (Schwaber) (460; 90- 
$1.50\—“L’Avventura” (Janus) (2d 
wk). Slow $1,400. Last week, $2,300. 

Five West (Schwaber) (435; 90- 
$1.50\—‘French Mistress” (Cont). 
Neat $2,500. Last week, “Romanoff 
and Juliet” (U) (9th wk) $1,000. 

Hippodrome (Rappaport) (2,300; 
§0-$1.50'—“‘Thunder Of Drums” 
(M-G). Light $4,500. Last week, 
“Thief of Baghdad” (M-G), $4,000. 

Little (Rappaport) (300; 90-$1.50) 
—‘‘La Dolce Vita” (Astor) (6th wk). 
Good $2,000. Last week, ditto. 

Mayfair (Fruchtman) (750; 90- 
$1.50\—“Two Women” (Embassy). 
Socko $8,000. Last week, “Young 
Doctors” (UA) (3d wk). $4,000. 

New (Fruchtman) (1,600; 90- 
$1.50'\—“Paris Blues” (UA) (2d wk). 
Slow $5,000 or less. Last week, 
$7,000. 

Playheuse (Schwaber) (355; 90- 
$1.50)—“Never on Sunday” (Lope) 
(47th wk). Okay $1,700. Last week, 
$1,800. 

Rex (Freedman) (500; $1.50)— 
“Thirst” (indie) (reissue). Warm 
$2,000. Last week, “Kanal” (Kings) 
(2d wk), $1,500. 

Stanton (Fruchman) (2,800; 90- 
$1.50\—-‘Come September” (U) 
(7th wk). Fair $4,500. Last week, 
$6,000. 

Town (1,125; 90- 
$1.50 (Col.) 


(Rappaport) 
-“Scream of Fear” 


Slow $4,500. Last week, “Two Rode 
Together” 


(Col), $6,000. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 


= Bit 
KC; ‘Sinner’ 76 


Kansas City, Oct. 10. 

Best the new week offers is 
“Bridge To the Sun” shinning 
brightly at the Capri. Also new, 
“Young Doctors” looms mild at 
Plaza, but will hold. Paramount 
also is modest with “Portrait of 
Sinner” and “Anatomy of Psycho” 
on opener. Mild trend also is 
shown by “Alakazam” moderate at 
Uptown and Granada. Holdover of 
La Dolce Vita” at the Brookside 





stays on. 
Estimates for This Week 

Brookside (Fox Midwest - Natl. 
i|Theatres! (800; $1-$1.50) — “La 
|Dolce Vita” (Astor) (3d wk) Nifty 
$4,500; holds. Last week, $5,500. 

Capri (Durwood) (1,280: $1-$1.50) 
—‘‘Bridge Tq Sun” (M-G). Bright 
$10,000; in for 4-week run. Last 
| week, “Romanoff and Juliet” (U) 
(7th wk), $3,000. 

Empire (Durwood) (1,200; 90c-$2) 
—‘“This Is Cinerama” (Cinerama) 
(reissue) (Sth wk). Oke $4,500. Last 
week, $5,500. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘“Raisin in Sun” (Col) (2d wk). 
Brisk $1,800; holds. Last week, 
$2,000. 

Paramount (Blank-UP) (1,900: 
$1-$1.25) — “Portrait of Sinner” 
(AD and “Anatomy of Psycho” 
(AT). Continues dual policy here, 
mild $7,000. Last week ,“Man-Trap” ] 
(Par) and “Steel Claw” (WB), same. 

Plaza (FMW-NT) (1,630; §1-$1.25) 
—“Young Doctors” (UA). Medium 
$6,000, but stays. Last week, “Trapp 
Family” (20th), also at Granada, 
$12,000. 

Rexy (Durwood) (850; $1-$1.50)— 
“Come September” (U) 9th-final 
wk). Good $4,500. Last week, $4,000. 





043, 1,217; $1-$1.25) — “Alakazam. | 
Great” (AI) and ‘Sword Sherwood | 
Forest” (AI). Moderate $8,000. Last 
week, Uptown, only, “Marines, 
Let’s Go” (20th) and “Battle Bloody 
Beach” (20th), $4,500. 


‘HUSTLER’ ACE NEWIE 





Providence. Oct. 10. 

Majestic’s third session of “La 
Dolce Vita” is still the talk of the 
town. Top newcomers is Albee’s 
“The Hustler,” wow in opener. 
Elmwood's fourth round of “Spar- 
tacus” shapes okay. 

Estimates for This Week 

Albee (RKO) (2,200; 65-$1.25)— 
“The Hustler” (20th) and “It Takes 
a Thief’ (GE). Sock $11,000. Last 
week, “Big Gamble” (20th) and 
“Angry Silence” (EF), $4,500. 

Elmwoed (Snyder) (724); $1.25- 
$2)—“Spartacus” (U) (4th wk). 
Okay $5,500. Last week, $5,700. 

Majestie (SW) (2,200; $1.25-$1.50) 
—‘“La Dolce Vita” (Astor) (3rd wk). 
Torrjd $15,000 with second session 
$15,200. 

State (Loew) 
“Thunder of Drums” 
“Magie Boy” (M-G). Dull $6,000. 
Last week, “Paris Blues’ (UA) and 
“Boy Who Caught Crook” (UA), 
$8,500. 

Strand (National Realty) (2,200; 
65-90)—“Secream of Fear” (Col) 
and “The Trunk” (Col). Slow 
$3,000. Last week, “Pit and Pendu- 
lum” (AI) and “Capture That Cap- 
sule” (Par) (2d wk), $4,500. 


(3,200; 65-90)— 
(M-G) and 





is rated nifty in third round, and | end 


Uptown, Granada (FMW-NT) (2,-) 


IN PROV., SMASH 116 





‘Hustler’ Leads Indpls., 
Lively $8,000, ‘War’ 46 


, Oct. 10. 
Biz is considerably erably improved at 
a couple of first-runs this 
1 Boron “The Hustler” wen 
nicely at the Circle and will pace 
city. “Seven Wonders of World” 
is taking an upswing in 17th week 
at the Indiana. “Great War” is drab 


Estimates for This Week 
Cirele (Cockrill-Dolle) (2.800; 
$1-$1.25)—“Hustler” (20th). Fine 
$8,000. Last week, “Scream of 
Fear” (Col) and “Trunk” (Indie), 
$3 


250. 
Indiana (C-D) (1,300; $1.25-$2.50) 
—‘“Seven Wonders of World” 
(Cimerama) (17th wk). Strong $7,- 
000. Last week, $5,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Romanoff and Juliet” (U) (2d wk). 
Oke $5,000. Last week, $7,000 

Leew’s (Loew) (2,427; 5 75-$1.25) 
—*“Great War” (Lope) and “Sea- 
son of Passion” (Indie). Drab $4.- 
000. Last week, “Invasion Quartet” 
(M-G), $4,500 

Lyrie (C-D) (850; $1-$1.50\—“La | 
Dolce Vita” (Astor) (2d wk). Hep 
$5,000. Last week, $6,500. 


‘Assisi’ Fair $13,000 In 
Toronto; ‘Sept.’ Hot 126; 
‘Guns’ 136, Vita’ 836 


Toronto, Oct. 10. 








With long Thanksgiving week- 
being observed in Canada, and 
the general exodus from the city | 
resulting from it, biz shapes spotty 
here. Newcomers, however, are 
perky, with “Francis of Assisi,” 
“Greengage Summer” and “The | 
Truth” getting off to good starts. | 
“Claudelle Inglish” is only fair. 
“Guns of Navarone”’ is leading the 
city if holdover on 10th week. 
“Come ber,” tm sixth, is 
still great. “La Dolce Vita” con- 
tinues fast in 10th round. 
a Estimates for This Week 
Cariten (Rank) (2,318; $1-$1.50) | 
—*“Guns of Navarone” (Col) (10th | 
wk). Swell $13,000. Last week, | 


$15,000. 

Danforth, Humber, Hyland 
(Rank) (1,330; 1,231; 1,357; $1-| 
$1.50) — “Greengage Summer” 


(Col). Nice $15,008. 

Eglinton (FP) (918; $1 50-$2.50) | 
—‘“‘Windjammer” (NT) (42d wk). 
Good $7,000. Last week, same. | 

Hellyweed (FP) (1,080; $1-$1.50) 
—“Claudette Inglish” (WB). Fair 
7,000. Last week, “Ballad of Sol- | 
dier” (Astral) (3d wk), $6,500. 

Imperial (FP) (3,343; $1-$1.50)— 
“Francis of Assisi’ (20th). Fair 
$13,000. Last week, “Fanny” (WB) 
(9th wk), $7,000. 

International (Taylor) (54% $1- 
$1.25\—“Pure Hell St. Trinian’s” 
(20th) (3d wk). Lusty $4,500. Last 
week, $5,000. 

Loew’s (Loew) (1,641; $1-$1.50) 
—‘“Come September” (U) (6th wk). 
Great $12,000. Last week, $13,000. 

Tivoli (FP) (935; $1.50-$2.50)\— 
“La Dolce Vita” (Astral) (10th wk). 
Fast $8,500. Last week, $10,000. 

Tewne (Taylor) (693; 90-$1.25)— 
“Long, Short, Tall” (IFD) (3d wk). 
Fine $5,000. Last week, $6,000. 

University (FP) (1,556: $1-$1.50) 
—“The Truth” (Kings) Good 
$8,000. Last week, “Parent Trap” 
(BV) (ith wk), $6,000. 

Uptown (Loew) (2,543; $1-$1.75) 
—“Ada” (M-G) (4th wk). Fair 
$6,500. Last week, $6,700. 





| 26th week. 


NY. Offish Bat ‘Breakfast’ Wow 


$178,000, ‘Mark’ 


Hits Mark at 156; 


‘Hustler’ Great $58,700, 2 Spots 


Too much World Series opposi- 
tion in the afternoons and too many 
overly-extended longruns are being 
blamed for the generally offish 
appearance of Broadway film biz 
currently. A couple of newcomers 
will register in with some big to 
wow totals, hinting of better days 
to come as a whole flock of new 
entrants tee off this session. 

Standout of new entrants, of 
course, is “Breakfast at Tiffany’s” 
with new stageshow which is go- 
ing for a wow $178,000 opening 
week at the Musie Hall. Pic drew 
long lines the first four days, the 
Hall having a line several blocks 
in length last Saturday. “The 
Mark” teed off at the arty Sutton 
¢@ith big $15,000 opening stanza. 

“The Hustler” held with a smash 
$46,000 at the Paramount in sec- 
ond session and a sock $12,700 at 
the arty 72d St. Playhouse, where 
day-dating. Over at the Brooklyn 
Paramount, where it wound up its 
first week yesterday (Tues.), this 
money-getter hit a huge $37,000 or 
near. This is remarkable money 
for this 4.200-seat house, which 
boosted its top to $1.75 for the pic. 

“Guns of Navarone” looks like 
fine $26,000 in current (16th) week 
at the Criterion. It’s being replaced 
by “Devil at 4 O'Clock” Oct. 18. 
“Blood and Roses” comes into the 


Holds on until “Devil at 4 O'clock” 
(Col) opens Oct. 18. 

DeMille (Reade) (1.463: 90-$2.75) 
—*“Blood and Roses” (Par). Opens 
today (Wed.). last week, “Sparta- 
cus” (U) (53d wk), held with big 
$15,000 in final stanza after $18,000 
for 42d week. One week over a 
year’s run here hit $1,365,000, a 
mighty take for this opus which 
started out on hard-ticket but has 
been on a lower scale and four-a- 
day for several months. 

Embassy (Guild Enterprises) 
(500; 90-$1.75)—“Carry On Nurse” 
(Indie) (reissue) and “Carry On 
Sgt.” (Indie). First week ending 
tomorrow (Thurs.) is heading for 
sturdy $11,000 or close. In ahead, 
“Cold Wind im August” (UA) (10th 
wk), $6,000 te wind a solid run 


Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50)—“La Dolce Vita” 
(Astor) (26th wk). The 25th round 
ended Saturday (7) was big $20,- 
300 after $21,000 for 24th week. 


Stays on, natch: 
Palaee (RKO) (1,642: 90-$2.56)— 
“Spartacus” (U). Opens today 


(Wed.) at regular scale for house. 
Last week, “Sapphire” (U) and 
“Earth Is Mine” (U) (reissues), 
okay $11,000 or close after $13,000 
for opener, over hopes. 

Feram (Moss) (813; 90-$1.80) — 
“Picnie” (Col) and “Twinkle and 
Shine” (Col) (reissues) (3d wk), 


DeMille today (Wed.) after 900 ind ns stanza finishing Friday (13) 


tacus” held with big $15,000 in 
53d (final) stanza. This gave “Spar- 
tacus” 
its run of ene year plus an added 
week. Pic tees off at the Palace 
today at the usual popscale. 

The reissued “Earth Is Mine” 
and “Sapphire” held at okay 
$14,000 in omen round at Palace. 
Oldie combo “Pienie” and 
“Twinkle and Shine” continued 

okay around $9,000 in third frame 
at the Forum. 

“La Dolce Vita” held with big 
| $20, 300 in 25th session at the 
|Henry Miller, and is now in its 
“Francis of Assisi” 
looks fair $9,500 in 11th week at 
the Rivoli where “West Side Story” 
moves in on Oct. 18. 


“Town Vithout Pity” was 


| launched yesterday (Tues.) at the | 


Astor and Fine Arts. “Back Street” 
tees off tomorrow (Thurs.) at the | 
Capitol and Trans-Lux 85th Street. 


“Splendor in Grass” opened yes- | 


terday (Tues.) at the Trans-Lux 
52d Street and the Victoria. 

“King of Kings” preems tonight 
(Wed.) at the State, after several 
days of previews for the crix. 

Estimates fer This Week 

Aster (City Inv.) (1,094; 75-$2)— 
“Town Without Pity” (UA). Opened 
yesterday (Tues.). In ahead, 
“Young Doctors” (UA) (7th wk-5 
days), fair $14,000 after $15,000 
for sixth week. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Thunder of Drums” (M-G) (2d 
wk-9 days). Looks only thin $13,000 
after $19,000 on opener, below 
hopes. “Back Street” (U) opens 
tomorrow (Thurs.), day-dating with 
Trans-Lux 85th Street. 

Criterion (Moss) (1,520; $1.25- 
$250)—“Guns of Navarone” (Col) 
(16th wk). This session ending to- 
morrow (Thurs.) looks to hit fine 
$26,000 after $25,000 for 15th wk. 





Hustler’ Paces Pitt, Powerful 146; 


From Hel? Rousing 96, ‘Bobby’ 106 


Pittsburgh, Oct. 10. 

Four new entries, rating from 
boff to good, are sparking biz 
this round at Pitt deluxers. “The 
Hustlers” at the Fulton tops the 
city with a wow take. “Seven 
Women From Hell” shapes big at 
Gateway, “Two Way Stretch” 
looms lofty at the Squirrel! Hill 
while “Greyfriar's Bobby” is rated 
good at Stanley. 

“Paris Blues” looks fine in sec- 
ond round at the Penn. “The|} 
Truth” remains firm in fourth = 
Shadyside. “Never on Sunday” on 
reissue date looms only fair at the | 
Warner. 

Estimates for This Week 

Fulton (Associatéd) (1,635; $1- | 
$1.50) — “Hustlers” (20th). Wow | 
$14,000. Last week. “Come Sep- | 
tember” (UW) (6th wk), $5,500. | 





Gateway (Associated) (1,900; $1- 
$1.50)—“Seven Women from Hell” 
(20th). Rousing $9,000. Last week, 
“Scream of Fear” (Col), $3,600. 

Penn (UATC) (3,300; $1-$1.50)— 
“Paris Blues” (UA) (2d wk). Fine 
$9,500. Last week, $13,000. 

Shadyside (MOTC) (750; $1.25) 
—‘“Truth” (Kings) (4th wk). Firm 
$2,000. Last week, $2,800. 

Squirrel Hill SW) (834; $1.25)— 
“Two-Way Stretch” (Indie). Big 
$4,800. Last week, “Raisin in Sun” 
(Col) (6th wk), $2,800. 

Stanley (SW) (3,700; $1-$1.50)— 
“Greyfriar’s Bobby” (BV). Oke 
| $10,000. Last week, “Pit and Pen- 
; dulum” (AI) (2d wk), $5,500. 

Warner (SW) (1,516; $1-$1.50)— 


“Never On Sunday” (Lope) (re- 
issue). Fair $6,500. Last week, 
“Gigi” (M-G) (reissue), $5,000. 


a mammoth $1,365,000 on | 


looks to land okay $9,000 after $9,- 
500 for second week. “Bridge To 
Sun” (M-G) opens Oct. 17. 
Paramount (AB-PT) (3,665; $1l- 
$2)—"‘The Hustler” (20th) (3d wk). 
First holdover round completed 
Monday (9) was great $46,000 after 
$64,000 for opener, which was best 
(Continued on page 24) 


Charles-Fabian Boost 
‘Drums’ Mighty $30,000, 
Det.; ‘Pit’ Sock 156, 3 


Detroit, Oct. 10. 

Upsurging biz this week is being 
helped by Ray Charles-Fabian 
stageshow being the first stage- 
show in two years there. It is 
doing great paired with “Thunder 
|of Drums” in second week. 
“Bridge to Sun” also looks hot at 
| Adams. “Greyfriar’s Bobby” 

shapes fast at Madison. “Trapp 
Family” looks barely good at 
Grand Circus. 

Meanwhile, “Pit and Pendulum” 
stays smash in third round at 
Palms. “Paris Blues” !ooms torrid 
in second session at Mercury. “La 
Dolee Vita” is big in 13th week at 
Krim. 











Estimates for This Week 

Fox (Woodmont corp) (5,041; 
.75-$1.49)—"Thunder ef Drums” 
(M-G) (2d wk), with big boost 
from Ray Charles-Fabian stage- 
show. Wow $39.000. Last week, 
“Drums” and wr Monte 
Cristo” (M-G), mild $14,590. 

Michigan (United Detroit) (4.036; 
$1.25-$1.49) — “Oceans 11” (WB) 
and “Indisereet” (WB) (reissues). 
Oke $12,000. Last week, “Long, 
Short and Tall” (Indie) and “Be- 
hind Great Wall” (Cont), $9,000. 

Palms (UD) (2,955; $1.25-$1.49) 
—‘“Pit and Pendulum” (Al) and 
“Day Sky Exploded” (AI) (3d wk). 
Great $15,000. Last week, $17,000. 

Madison (UD) (1.408; $1.25- 
$1.49)—"“Greyfriar’s Bobby” (BV) 
and “Flight That Disappeared” 
(UA). Fine $12,000. Last week, 
“Fanny” (WB) (12th wk), $9,000. 

Grand Cireus (UD) (1,400; $1.25- 
$1.49)—“Trapp Family” (20th). 
Good $10,000. Last week, “Francis 
of Assissi” (20th), (8th wk), $7,000. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—“Bridge to Sun” (M-G). 
Hotsy $15,000. Last week, “Ada” 
(M-G) (2d wk). $7,500. 

United Artists (UA) (1,667; 
$1.25-$1.80)—“‘Guns of Navarone” 
(Col) (14th wk). Fine $7,000. Last 
week, $7,200. 

Music Hall (‘Cinerama. Inc.) 
(1,208: $1.20-$2.65) — “‘Windjam- 
mer” (NT) (reissue) (3d wk). Okay 
$11,000. Last week, $11,200. 

Trans-Lux Krim_= ‘Trans-I.ux) 
(1,000; $1.80-$2)—“La Dolce Vita” 
(Astor) (13th wk). Big $6,000. 
Last week, $6,300 

Mercury (UM) (1.465: $1-$1.80)— 
“Paris Blues” (UA) (2d wk). Tor- 
| rid $14,000. Last week, $15,000. 
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CANADIAN TOLL REBEL QUITS 





Amusement Stock Quotations 


Week Ended Tues. (10) 
N. Y. Stock Exchange 





Net | 
1961 ®Weekly Vol. Weekly Weekly Tues. Change | 
High Low in 100s High Lew Close for wk. 
27%4 1734 ABC Vending 104 203% 1874 19% + % 
6173 41% Am Br-ParTh 92 49 46'4 46'4 an 
2734 17% Ampex ..... 922 2078 1958 20% + % 
42'— 32144 CBS .. -+- 652 35 3234 3438 +2 
35%3 2133 Col Pix .. 104 3156 29 3024 +1 
47'2 32 Deeea ...... 269 38 3514 36% : 
46'2 265, Dismey .... 54 3634 34 3634 +234 
119°, 97!'o Eastman Kdk. 316 10234 100 101 +1% 
753 473 EMI on, ee 5% 5 514 + 
17'2 125, Glen Alden .+290 13% 12% 1234 + % 
35'3 1573 Leew’s Thea. 108 30'4 27%% 2814 +1 
76°, 36% 3 MCA Ine. 68 16% 677% 16%4 +738 
705a 4114 MetreGM .. 290 49'2 47"4 48'9 —l1 
4134 2534 NAFI Corp... 255 28738 25% 27 +1% 
9's 516 Nat. Thea. 110 1“ 6% 6738 +% 
2173 165g Outlet ....%3410 26'4 20 23'% +248 
85°, 53%, Paramount .. 100 57% 5374 55% -2 
255g 1734 Philee ...... 444 234 21% 2234 +1 
227 175 Polaroid .... 183 196 186'4 196 +614 
6553 49'12 RCA en 57% 54%% 57% +258 
18%, 10%, Republic oo aa 1372 12% 124 —Il's 
22 14°4 Rep. pfd. .. 15 175% 16%% 1658 —IlI* 
36 26'4 Stanley War. 73 34 33 34 +142 
34'4 2734 Sterer 63 30% 29%% 30% +%% 
55'4 3073 20th-Fex . 200 3314 3034 331% +2% 
40%, 29'2 United Artists 103 3214 31% 3154 — % 
94°, 5244 Warner Bros. +96 8034 73 77 +432, 
198%, 97'4 Zenith ...... 110 183% £173% = 183% -+- 1034 
American Stock Exchange 
B14 4'o Allied Artists 96 6358 57% 6 ; —%% 
i5'4 8°s BalM’nt GAC 15 973 938 9'4 —\M* 
414 2 Buckeye Corp 215 2% 134 2 —* 
24%3 9%4 Cap. Cit. Bde. 76 19% 17% 19 +1 
22's 4°, Cinerama Inc. 741 21% 1834 18%4 —1%% 
167, 8 Desilu Prods. 23 yg 8% 82 —™M% 
953 473 Filmways 38 7 6's G34 + 3% 
18 12'» Movielab .... 24 16 14% 1542 — %4 
25°4 84 MPO Vid. . 29 18 15%4 16*4 — 1s 
5%, 2!4 Nat'l Telefilm 78 234 2% 2% v 
10's 3%, Reeves Bdest 97 5% 5 5 —% 
10! 6 Reeves Snd... 749 8% 7 8% + 78 
27 20 Sereen Gems 23 2438 22 23 + 
42%*3 1154 Teehnicolor . 483 30% 28% 284 — 3% 
3! 93, Teleprompter 96 165% 1534 153% —l's 
6'4 253 Tele Indus... 50 318 27% 3 
* Week Ended Mon. (9). 
+ Ex-dividnd 
t Actual Volum. . 
(Courtesy of Merrill, Lynch, Pierce, Fenner & Smith, Inc 
Over-the-Counter Securities 
Bid Ask 
America Corp. ....... Wecsinetsceteesie: Me 4% 
Pour Star Teh. 6so4scknecesians -. 21% 2344 —%4 
Gen Aniline & FA .. ccc. cccccc'ee ioe tae 299 —20 
General Drive-im ..:......... contesesese Gere 174 —%*% 
Gold Medal Studies ........... petneseues <a 5, 
Rae REE, Opes ee ae ee 1% 173 ar 
Magna Picture® ..cscccccsccccccccses ° 3% 4 +% 
DECCCORROEID THOUS 50 06.56 050 6006080846060 - 14% 154% —%% 
Official Films ...cccveccveccccccesccce - 3's 358 + 33 
Gherting THT oo ecscsesccssd oc ° 254 278 ; 
a), 7a EO? «ca nanmkene anno eencasiess 6\4 7 —h% 
Wometoe Banter <....ccccccccccsccce 24 2614 —1% 
WERE TOUR. 5.5 5c tt eres ores aes 678 M% — % 


(Source: National Assn. of Securittes Dealers Inc.) 





Reisini Slant: Cinerama 
Stock Up on ‘Confidence,’ 
Not Metro Whispers 


Cinerama Inc. stock on the 
American Stock Exchange last 
week continued as one of the most 
active issues on the erstwhile curb. 
It ranked fifth on the entire list, 
with 88,400 shares exchanging 
hands and closed at $21.3742 per 
share. 

Cinerama is by far this year’s 
prize baby of all amusernent secur- 
ities, for the aforementioned clos- 
ing quotation is up from a year's 
low of $4.6242. 

Wall Street interest has stemmed 
in part from speculation about a 
merger with Metro. While it’s true 
that these two outfits have a co- 
production and co-distribution deal 
underway, there’s nothing in the 
wind concerning a merger, ac- 
cording to Nicolas Reisini, presi- 
dent and chief stockholder 
C'rama. 

Reisini attributes the stock up- 
beat more so to confidence in the 
company for having delivered what 
was earlier promised, such as new 
production, expansion in the field 
of amateur camera development, 
the inflated balloon Itinerama pres- 
entation plus the blueprints for 
more Surer-Cinerama theatres in 
United States and abroad. 


of | 


TOA’S NEW REGIME 
PRETTY MUCH THE OLD 


New Orleans, Oct. 10. 
Except for John Stembler as- 
cending to presidency, all key 
execs of TOA will repeat for an- 
other year. These include H. F. 





Kincey, S. H. Fabian, Joseph G. 
Alterman, Herman N. Levy and 
Myron N. Blank. 

Three new assistants to the prez 
are John G. Broumas of 
Chase, Md.; E. Lamar Sarra of 
Jacksonville, Fla.; and Robert W. 
Selig of Beverly Hills. Two fresh- 
man vicepresidents are Horace 
Denning of Jacksonville, and T. G. 
Solomon of McComb, Miss. 

New executive committee mem- 
bers are George Aurelius, Phoenix; 
Will J. Conner, Tacoma; Kelly 
Crawford, Raton, N.M.; Robert 
Davis, Sherman, Tex.; Lloyd Frank- 
lin, Clovis, N.M.; James Gaylard 
Jr., Troy, Ala.; John Krier, Salt 





Lake City; Chris Gorder, Poplar, 
Mont.; Harry Mandel, N.Y.; Jeff 
|Hofheimer, Norfolk; Ted Mann, 


| Minneapolis; David Milgram, Phil- 
adelphia; L. C. Montgomery, New 
| Orleans; Harry Nace Jr., Phoenix; 


Chevy | 1 





| Spire J. Papas, Chicago; Tom 
| Smiley, Denver; Richard Smith, 
| Boston; William Thedford, 
| Angeles; Preston R. Tisch, 
Roy Richardson Norfolk; 


N.Y: 
and 


} Earl Hendren, Erwin, Tena. 


Los | 


CVEN THOUCH PAR | Changing Economics of Cinerama: 


A member of the board of 
Famous Players-Canadian Corp. 
has resigned because of the intra- 
mural rhubarb over the outfit’s 
financial support of the Para- 
mount-owned International Tele- 
meter system in Etobicoke, ‘Toron- 


to suburb. As exclusived in 
Variety Sept. 20, Canadian in- 
vestors are dissatisfied with the 


home toll experiment and as a re- 
sult of this Paramount is on the 


verge of paying all charges cespite | 
the fact that Famous Players owns | 


the franchise. 

Norman S. Robertson, director 
of the Canadian firm for 20 years, 
turned in his resignation because 
he was given only 50% of his own 
way. He wanted (1) that Par, as 
51% owner of FP-C, pay all the 
expenses for Telemeter and (2) that 
Par give FP-C stockholders the full 
information about losses to date. 

Barney Balaban, president of 
Par, agreed that Par would take 
over the Telemeter fiscal obliga- 
tions. But, according to Robertson, 
Par is disinclined to publish the 
facts and figures anent costs so far 
Robertson, who is also chairman of 
the North American Life Assur- 
ance Co. of Toronto, asserted the 
run of Telemeter, as put on by 
franchise-holder FP-C, has resulted 
in a deficit of $2,00,000 so far and 
continues to mean a weekly loss of 
$11,000. 

Robertson’s main beef is that 
Par in effect has a Telemeter pilot 
in operation in the Toronto suburb 
and if all goes well the worldwide 
benefits will accrue to Par alone. 
Meanwhile, he avers, FP-C has 
been paying all the bills for the 
pilot. 

J. J. Fitzgibbons, president of 
FP-C, on the other hand identified 
Telemeter as an experiment which 
he feels certain will be a payoff 
proposition as it is expanded. 

The line from Par in New York 
is that there never was any thought 
of making money with Telemeter 
in its present stage—catering to 
less than 6,000 customers in Eto- 
bicoke—but the hope is the profits 
will be forthcoming as the sub- 
scribers increase. 

Meanwhile, Robertson’s bowout 
from the board has served to spot- 
light an unpleasant (for Par) situa- 
tion that has been simmering for 


some time. Although the majority | 


owner of FP-C, Par is nonetheless 
considered as outsider by national- 
istic Canadian stockholders of this 
theatrical empire. 

Robertson, who had been on the 


board 20 years, is a_ respected 
figure in north-of-the-border fi- 
nance. Minority holders are not 


likely to permit his resignation to 
go unnoticed. General feeling ‘is 
that there’s bound to be more re- 
percussions. 

Speaking from Toronto, Famous 
Players-Candaian president J. J 
Fitzgibbons said he regretted “that 
impatience and misinformation” 
had led to Norman Robertson's 
resignation from the FP-C board. 
Patience and perserverance were 
necessary in bringing about “our 
modern conveniences including the 
telephone, radio and television it- 
self.” he said, adding that he’s con- 
vinced that the feasibility of Tele- 
meter will be established ultimate- 


y. 

Fitzgibbons acknowledged that 
the run of Telemeter in Toronto 
would be of benefit, on an experi- 
mental basis, to the system around 
the world, and confirmed that 


Paramount, as owner of Telemeter, 


is bearing all costs as of last Jan. 1 

Fitzgibbons further stated that 
an important expansion in pro- 
gramming at the Toronto suburb 
was planned for the coming fall 
and winter. Five regular season 
home games of the Toronto Ar; 
gonauts would be carried and ne- 
gotiations were in progress to ac- 
quire the right to televise all 35 
away-from-home games of _ the 
Toronto Maple Leafs of the Na- 
tional Professional Hockey League. 

idle said that “sports have been 
among the most popular attrac- 
tions on Telemeter. The first of 
the 1961 season's football games 
(Sept. 10) was purchased by 16% 
of subscriberg at $2. 





ISCUMES COSTS Once Lived on Royalties Alone: 


Now Producer-Distrib-Exhibitor 


By GENE ARNEEL 


In the greatest individual com- 
pany theatrical expansion since 
television started its onroads on 
the film boxoffice, 15 Super-Cine- 
rama installations are to be built 
in as many key cities, all sched- 
uled to commence operation in 
1962. The cost is officially put at 
at least $20,000,000. 

Super-Cinerama units entail ar- 
chitectural and cinematic depar- 
tures from the conventional. Each 
building is to comprise three walls 
with the fourth wall, from floor 
to ceiling, being the screen itself. 

The Wolf Corp., New York real 
} estate concern listed on the Amer- 
ican Stock Exchange, will con- 
/struct the theatres and is now in 
| Process of acquiring sites. Cities 
jalready selected, according to Jo- 
lseph Wolf, president of the build- 
ling company, includes New York, 
Louis, San Francisco 


| Boston, St. 
|New Orleans, Phoenix, Miami and 





| Seattle. 
| The deal provides that upon con- 
struction the theatres will be 


taken over by Cinerama Inc. on a 
long-term lease basis 
10 Year Span 

The first Super-Cinerama thea- 
tre was constructed 31 weeks ago 
in Denver by Cooper Foundation 
| Theatres and has proved a mam- 
| moth success. This is particularly 
impressive since the picture on 
view has been the 10-year-old 
“This Is Cinerama.”’ Cooper is now 
about to open another unit in Min- 
| neapolis. 

| Prime mover in the expansion 
‘program is Nicolas Reisini, presi- 
|dent of Cinerama, who has even 
more elaborate plans. These _ in- 
clude the presentation of Itine- 
jrama in the United States, just as 
it has been set up in France with 
offtimes SRO results. 

| Itinerama is the compressed-air, 
inflated balloon structure that's 


|carted on huge vans from city to} 


city for the showing of Cinerama 
pictures. 

| Reisint reveale* this week to a 
|VarieETY reporter he has ideas 
| which ought to be especially pro 
|vocative in pie exhibition circles 
|The Greek-born exec disclosed his 
[company has specific plans to rig 
jup an Itinerama theatre in Cali- 
|fornia and he thereupon will in- 
jvite U. S. theatremen to a tour of 
inspection of the operation. He 
then will ask 


in their respective locations—they 


' 

the eight 
by 
purchased by an average of 21% 
of subscribers at $1 per game.” 


hockey 


A well known independent thea- . 


jtre organization leader this week 
'said he was riled over distributor 
|practices, notably the licensing of 
/features for prime-time television, 
| with this coming on the heels of a 


summer-long theatre product short- | 


lage. 
In many cases, he said, the 
weeekend pictures on tv, while| 


older, are nonetheless better than 
the features in theatrical exhibition 
\“We might as well give up Satur- 
days and Sundays, so far as the 
|theatre business is concerned,” he 


|commented. He made it clear small | 


‘theatres are the ones being par- 
lticularly hurt 
The lesser outlets also are being 


|‘murdered” by trade practices con- | 


‘cerning the big epics which play 


the downtown showcases on a road- | 


;show basis. Spokesman said the 
idistribs are demanding two weeks 


jof running time for these in low- | 


ikey theatres which simply cannot 


|afford to keep a feature for this | 


length of time. 

Harry Mandel, president of RKO 
Theatres, says he’s a firm believer 
in the theory that the film indus- 
try, faced with the prime time tv 
features on Saturday nights, 
“should sell harder.” 

“It's a matter,” he says, of 
“what have I got in terms of prod- 
uct and the best way it can be 
presented. Let's not worry about 





Last year,! what anyone else is doing.” 


to take over on a franchise basis. 

This and more of a mouthful of 
intelligence came from Reisini in 
the course of two interviews over 
the past week at his offices on 
Park Avenue. 

Change of Character 

To start at the beginning. Rel- 
sini terms Cinerama a company 
which had been living on royalties 





same theatremen te | 
i; . . . | 
}join him in Itinerama operations 


games—carried | 
Trans-Canada Telemter—were | 


alone and is now producer, dis- 
tributor and exhibitor. (Originally 
ithere were two companies in- 
| volved, Cinerama Inc. and Cine- 
| tome Productions, with Stanley 
|Warner and Reeves Soundcraft in 
| the stockholder driver's seat. Con- 
trol of the surviving Cinerama Inc. 
is now firmly in Reisini’s hands. 
|}He owns 600,000 of the outstand- 
| ing 2.800,000 shares and holds 
j options for 200,000 more.) 

The exhibition end of the busi- 
| ness already is extensive, there 
}now being 29 regular Cinerama 
| houses in operation in the Staies 
| and with opening dates already set 
for seven more. There are 27 now 
| going in the fereign market with 
| specific dates set for three more. 
These, of course, are in addition 
| to the aforementioned Super-Cine- 
ramas and the Itineramas 

Reisini revealed he’s now nego- 
tiating for the debut of Itinerama 
in England, Germany and Italy, 
| with the offering to be just as it is 
in France. He said he envisions the 
start of the California Itinerama 
in February or March, 1962, and 
it will be at this time that Yank 
exhibs will be invited in His 
theory in this regard that “it's 
dangerous to become rich aione— 
let others join me.” He states it’s 
| not right for other theatremen ta 
find themselves in the position of 
being “innocent bystanders” and 
he certainly doesn’t want that they 
consider him a competitor 

Assure Product 

The Itinerama installations are 

to be placed in all cases at least 





50 miles away from permanent 
Cinerama situations 

As for, production, Reisini says 
he can guarantee the right kind 
of supply of Cinerama_ product 
with a blueprint calling for two 
pictures every 16 to 18 mont!s 
First two, being co-made with 
Metro, are “How the West Was 
Won,” at a cost of $12,000,000. and 
“Wonderfull World of Brothers 
Grimm,” with a $5.250:000 neg- 
ative. Reisini insists the figures 
are realistic, not inflated 

Company and MG split the 
production outlay 50-50, the Cine- 


rama money coming via a $12,000. 


} 000 loan from Prudential Insur- 
}ance, Cinerama has the distribu. 
tion rights for its own theatres, 


M-G elsewhere 

Reisini bought back the first five 
negatives from Stanley Warner for 
$3,000,000. This was covered by 
{a Prudential borrowing, of which 
| $2,400,000 has been repaid 


Morris Goodman Sanguine 
About Latin Republics; 
| Television Still Minor 


Film exporter Morris Goodman, 
back in Manhattan after a ten- 
week South American swing to set 
j piaydates for various pix, finds the 
| Latino economies fairly stable and 
says that ought to reflect at film 
boxoffices 

Television impact is just starting 
to be felt in Uruguary, with two 
non-government channels opera- 
tive and receiver sales upbeat, and 
is burgeoning also in Ecuador, but 
to a lesser extent. On the other 
hand, film biz is over the tv hump 
in other countries, such as Peru. 
Economics are spotty, he indicated, 
but “basically conditions are not 
bad.” 

Goodman set dates primarily for 
the indie “Story of David,” last 
stint by actor Jeff Chandler, which 
Irving Starr and William Goeiz 
produced in association with AB- 
PT, and Universal's independently- 
made “Blast of Silence.” 
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DEVIL ar 4. O'CLOCK ERUPTS FROM COAST-T0- 
COAST WITH A TREMENDOUS EXPLOSION OF DATES! 
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In the great high-adventure tradition of “The Guns Of Navarone” 

and “The Bridge On The River Kwai”, Columbia Pictures presents 
SPENCER TRACY and FRANK SINATRA in the Mervyn LeRoy— 
Fred Kohlmar production THE DEVIL AT 4 OCLOCK” 


Co-starring KERWIN MATHEWS, JEAN PIERRE AUMONT, GREGOIRE ASLAN, nen donna BARBARA LUNA 
a by LIAM O'BRIEN, directed by MERVYN LeROY, ier atone KOHLMAR !* *t EASTMAN COLOR 


NEW YORK. Criterion. ~ PHILADELPHIA Fo ay 108 ANGELES Warner pin tf ROIT, Grand 
Circus... CHICAGO State Lake...SAN FRANCISCO, St. Francis...CLEVELAND, Palace...BUFFALO, 
Century...INDIANAPOLIS, Lyric...PITTSBURGH, Gateway... SALT LAKE CITY, Uptown & D.1....NEW 
ORLEANS, Orpheum...DENVER, Center... CINCINNATI, Keith...SEATTLE, Fifth Avenue... BOSTON, 
Orpheum...DALLAS, Majestic... WASHINGTON, Trans Lux & Playhouse...SAN ANTONIO, Majestic 
HOUSTON, Majestic...DES MOINES, Des Moines... MEMPHIS, Malco...ALBANY, Palace... TOLEDO, 


Rivoli... OMAHA, Orpheum... OKLAHOMA CITY, Center... CHARLOTTE, Manor...and many 
many more......... from COLUMBIA. 
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Italo Film Biz Assn. 


Joining; Blow To Fly-by-Night Prods. 


Ups Fee For 





Rome, Oct. 3. + 


ANICA, the Italian Industry | 
Association, has raised its mini- 


mum membership requirement 
to a $50,000 capitalization by 
prospective joiners. Move is part 


of long-predicted attempt to thin 
ranks of fly-by-night producers 
currently inflating ANICA ranks. 
Decision also anticipates a similar 
legislative move to be included | 
in future Italo film laws to guar- 
antee a certain production level 
for companies competing for 
Italian film aid benefits. 

ANICA, at the same recent | 
meeting, also re-instituted the | 
title registration office abolished 
some time ago, effective Nov. 15. 
Also contemplated were some 
suggested changes in the current 
structure of the Venice Film 
Fest, designed to obviate recent 
friction caused by fest’s selection 
system as well as by its 14-| 
pic competitive limitation. 

Elaborating on the Venice con- 
troversy, ‘ANICA topper Eitel 
Monaco said that while he was 
all in favor of the events main- 
taining its artistic imprint, he 
would prefer the competitive 
ranks to be widened to include 
pix currently relegated to “In- | 
formation Section,” confining | 
future Info Sections merely to. 
films which had received prizes 
at other film events, 

Monaco also felt that each | 
country or each country’s film 
organization should personally | 
assume the responsibilty of se- | 
lecting films apt for Venice | 
screenings. Venice would then be | 
entitled to veto such films “openly 
contrasting with that Festival's 
objectives.” 

“If these concessions are grant- 
ed,"" Monaco concluded, “ANICA | 
will fight within the International 
Producers Federation for a re- 
duction in the total number of 
film fsstivals, and a just recogni- 
tion for Venice and Cannes.” 


Italo Press Hopped Up 
By Reports French May 
Ban ‘Not Kill’ Import 


Rome, Oct. 10. 
Italian press is up in arms 
against reported French threats to | 
stop the importation into Italy of 
“Thou Shalt Not Kill” (Col), pic | 
produced in Yugoslavia by Italo} 











filmmaker Moris Ergas  and| 
directed by Claude Autant-Lara. 

Film, which deals with the con- 
scientious objector theme, appar- 
ently is displeasing to the French 
authorities, and to Culture Minis- 


ter Andre Malraux in particular. 
It received a mixed but generally 
lively, favorable reaction at the re- 
cent Venice Film Fest. 

Local protests, which have al- 
ready reached parliamentary inter- 
rogation level, stem from the slow- 
down in the concession of an im-'! 
port permit for the film as well as 
from a recent article in Paris’ Le | 
Canard Enchaine, in which it’s | 
stated that Malraux, apparently not 
satisfied with having kept “Kill” 
from winning the Gold Lion at 
Venice (French originally had 
threatened to boycott fest if pic 
was shown), had now threatened 
Rome again. “If the film is shown 
in Italy.” says the article, “the 
French-Italian coproduction pact 
will not be renewed.” 

Local sources, including Rome's 
influential indie daily Messag- 
gero, are particularly worried by 
indications that the Italian authori- 
ties are seemingly bowing to the 
Gallic threats. The local sheet 
sports proof that the local 
distributor of pic first applied for 
import permit for “Thou Shalt Not 
Kill” on Aug. 7. The Foreign 
Commerce commission, which acts 
on such matters, faiied to take a 
decision in meetings held Aug. 24 
and Sept. 4, while waiting for an 
okay from the Ministry of Enter- 
tainment. This was granted Sept. 
14 via a cable signed by Entertain- 
ment Undersecretary Renzo Helfer. 
Yet to this day, despite meeting 
held Sept. 27, the long promised 
go-ahead has not been accorded by 
the Commerce people. Messazgero 
suggests this unusual delay is due 
te pressure from Paris. 





Marc Spiegel & Ilmer’s 


‘Question 7” Awarded 
’61 Catholic Prize 


Rome, Oct. 10. 

“Question Seven” (DeRoche- 
mont) was awarded the 1961 Cath- 
olic Film Office (OCIC) Grand 
Prix at ceremonies held this week 
at Assisi. Pic had previously re- 
ceived the OCIC kudo at this year’s 
Berlin Film Fest. American pic 
won out over nine other finalists. 
Jury members gathered at Assisi 
included reps from Italy, Luxem- 
burg, France, Egypt, Belgium, 
Germany and Canada. 

Assisi was also the site this week 
of the official unveiling of ‘Francis 
of Assisi’ (20th), held before a 
gala gathering on the day com- 
memorating the Italian patron 
Saint, a national holiday. 


FIDO Will Not 
Match Big TV Bid 


London, Oct. 10. 
Because FIDO (Film Industry 
Defense Organization) has declined | 
to match an offer of $1,000,000, | 











a parcel of 70 feature films is | 
likely to be bought within the | 
next few days by Associated Tele- 
Vision. 

Phil Hyams, former Eros boss, | 
told FIDO that he had received | 
an offer of more than $1,000,000 | 
from a commerical tele company, | 
but would refuse to sell if FIDO | 
would pay his company, Stratford 
Films, an equivalent amount. The 
FIDO board decided it would not 
pay an “exaggerated” price for 
the films. 

The Hyams brothers—Phil and 
Sid — were founder investors 
in Independent Television Pro- 
gramme Company, forerunner of 
Associated TeleVision, and it is 
believed they still retain a sub- 
stantial holding in that commerical 
tv company. 

If this package goes to ATV, it 
could be the second major films | 
for tv deal within a few weeks. 
It is understood that George Min- 
ter, whose Renown Pictures Corp. 
went into voluntary liquidation 
earlier in the year, is making a 
deal with Associated - Rediffusion. 

The sale of these two packages | 
could represent a major setback 
for FIDO, which was set up a 
few years ago to halt the sale of 
feature pix to the network. Since 
its formation, it has paid substan- 
tial amounts to producers and 
distributors as compensation for 
keeping oldies off the air waves. 








Varieties, In Brussels, 

, . 
C’rama; Holland Click 
Amsterdam, Oct. 10. 

Mare Spiegel and Herman Iimer, 
who have jointly operated the 
Cinerama Theatre in Rotterdam 
with outstanding success, have 
been awarded the contract to 
supervise the Cinerama presenta- 
tion at the Varietes Theatre, Brus- 
sels, from next December. The 
contract for the latter deal was 
confirmed by Bernard G. Kranze, 
vicepresident of Cinerama, Inc. 

The Spiegel-Ilmer operation in 
Rotterdam in now running its 
third triplescreen program, “Cine- 
rama Holiday,” which opened ear- 
lier last month. It is the only 
theatre in Holland showing the 
Cinerama process. The two initial 
presentations, “Seven Wonders of 
the World” and “This Is Cin- 
erama,” ran for a total of 61 weeks 
and grossed upwards of $510,000, 
an unparalleled sum for such a 
small country. 

The project has now received 
increasing support from travel 
bureaus—122 are linked now as 
against 41 previously—and audi- 
ences are brought into the city 
by cars and buses at the rate of 
1,000 a day. For the current at- 
traction, a holiday tie-in has been 
set with Swiss Air, which is offer- 
ing vacations in Switzerland as 
prizes. 

The Cinerama Theatre in Rot- 
terdam. has been the most success- 
ful operation in Europe, other than 
the Casino, London, which has 
been featuring the triplescreen 
process for some seven years. 





Triple Threat 
London, Oct. 8. 

Warfield Productions, the outfit 
headed by Albert R. (Cubby) 
Broccoli, has played it safe in reg- 
istering three variations of a title 
of an upcoming film with the Brit- 
ish Film Producers Association. 

The project is listed in the 
BFPA’s current titles register list 
as “Psychorama,” “Psycho-rama,” 
and “Phych-o-rama.” 


Distrib Fate 
Of ‘Viridiana 


Appears Hazy 


Paris, Oct. 10. 

The commercial fate abroad of 
the Spanish film, “Viridiana,” 
which won the Grand Prix at the 
Cannes Film Fest and was then 
accused of blasphemy by the Vati- 
can which led to a shakeup in the 
Hispano governmental film ranks 
and a complete ban on the pic, is 
not yet clear. It’s reported that not 
only are diplomatic pressures on to 
keep the subject from being shown 
in other countries, but the co-pro- 
ducers are at odds over who has 
foreign sales rights. A lavender 
copy has been here since Cannes. 
Sales deals have been handled by 
local film salesman Francois Ger- 





| gely. 


Film is stili listed as opening 
here at two theatres, the Biarritz 


|and Ursulines, as an Ursulines re- 


lease. Insiders maintain that it 
probably will not get a distribution 
visa or censorship nod, but this is 
not confirmed so far. 

Meanwhile, the coproducers, 
Unici-Films 59 of Madrid and Gus- 


tavo Alatriste of Mexico City, are | 


purportedly on the point of court 
actions. Alatriste claims that Uni- 
ci, since the pic was forbidden in 
Spain, handed over foreign rights 
to him under his Mexican tag. But 
now Unici claims Alatriste does 
not have its permission and wants 
to stop the film's sales. 

Gergely recently advertised that 
only he had Western European and 
Western Hemisphere sales rights. 
Film also has been reported sold 
for the U. S. to Ed Kingsley. It 


| still has a slated opening date here 
|for Oct. 13. Since there is a film 


accord between France and Spain, 


|there could be no repercussions 


here but it looks unlikely to affect 


| the U. S, release. 





British Film Producers 
Ask Union to Keep Pix 


1960-61 French Cinema Trade Below 





Shepperton To Leave 


Brit. Film Prods. Assn. 
London, Oct. 10. 
Shepperton Studios has given 
notice of resignation to the British 
Film Producers Assn. and has been 
accepted into membership of the 
Federation of British Film Makers. 
As a result, there are now two ma- 
jor studios in each camp. 
Shepperton and the Metro-Brit- 
ish studios at Elstree are now 
members of the FBFM while Pine- 
wood and Associated British Els- 
tree are within the British Film 
Producers Assn. 
The switch in membership by 





Last Year But Big Pix Sill Click 


Paris, Oct. 10 
Results are in for the 1960-61 
film fiscal season, and, if the 
overall take was under other years, 
it wag primarily in the general 
film catego’ because the big 
|name pix and blockbusters got as 
|much or even more patronage than 
heretofore. It's taken to mean that 
patrons are choosing their screen 
|fare, and it is mainly the star or 
|exploitation product that now 
| draws money with others doing 

| only fair to below standard takes 
| “Ben-Hur” (M-G) led the U. S. 
| Product, about 700,000 attending 
'and an extended first-run still in 
|store. It was followed by “Good- 


| bye Again” (UA) with 302,569 cus- 
;tomers while also in a second 
Shepperton is the first major | first-run status. Other big grossers 
change to have taken place since | were 


“Psycho” (Par), “Exodus” 


jthe federation was formed some | ‘UA), “Alamo” (UA), “Let's Make 


‘years back. Lauder and Gilliatt 
left the BFPA to join the FBFM 
|in the early days and Paul Soskin 
| subsequently transferred. 


4th Milan Film, 
TV Fair Opens 


Milan, Oct. 8. 

| The Fourth Milan and TV-Film 
| Fair (MIFED) gets going here next 
Monday (9), and runs through 
Oct. 20. According to the MIFED 
organizers, large numbers of buy- 
ers and producers have already 
| notified their participation at the 
twice-yearly affair, Last one was 
held in April. 

Milan toppers note a sharp rise 
}in attendance by Far East film 
|men, with all five major Japanese 
jcompanies (Nikkatsu, Daiei, Toei, 
| Toho, and Shochiku) being repped 
for the first time, together with a 
large delegation from India. Afri- 
ca, Latin America, Philippines, 
Ceylon, Singapore and Hong Kong 
| will also be represented, as well 
jas industry representatives from 
| other areas. 

As previously detailed in 
Variety, the fourth MIFED also 
will feature a “summit meeting” 
| of video and motion picture offi- 
| cials to discuss the future technical 
| and: practical applications in botb 
|8elds of magnetic tape. Fifteer 
wientists from 10 countries will 
attend the symposium as well. 

Also slated to be held in Milan 
during the Fair are the now-tradi- 
tional high-level film industry 
gatherings in various sectors and 








n an internati 1 level. 
Makers Out of ACTT °° 


“London, Oct. 10. 
An implied invitation to the 
Assn. of Cine and _ Television 
Technicians to amend its mem- 
bership rules has been made by 
British film producers. Last week 
they put on record a statement of 
principle which declared: “No 
member of the industry who fs a 
film producer or a producer-direc- 
tor or production executive, and 


}is therefore functioning as an em- 


ployer, should be a member of 
ACTT while functioning in that 
capacity.” 

The question, which has caused 
considerable controversy in recent 
years, is the subject of an impend- 
ing lawsuit. It was brought to a 
head by the ACTT overtime ban 
which was slapped on the British 
Studios by the union during the 
summer. One acute case which 
has subsequentally come to light, 
concerns a producer member of 
ACTT who was prohibited from 
viewing rushes of the day’s work 


in the studio theatre after the | 


stipulated time for work to stop. 
There has been strong feeling 

among filmmakers that producers 

with the right to hire and fire 


should be ineligible for full union | 


membership and should not be 
subjected to union conditions of 
employment. The upcoming law- 
suit, which was the subject of an 
interim action for contempt of 
court against the union’s secre- 
tary, George Elvin, a year or so 
ago, is being brought by Roy and 
John Boulting. It is possible that 
this action may be heard before 
the end of the year, but no date 
for a hearing has been set. 


Additional Foreign News 


On Page 17 





‘Disney Org Tries Out 
Area Blanket Booking 
On ‘Trap’ in Britain 


London, Oct. 3. 

A unique departure from con- 
ventionin film booking is currently 
being tried out in Britain by the 
Disney Organization in connection 
with “Parent Trap.” It is a two- 
pronged innovation affecting both 
London and the rest of the country. 

In the London area, the film 
will start a conventional three- 
way London release on Oct. 9 
on the Rank circuit playing the 
northwestern area, the _ north- 
eastern area and the South London 
districts in turn. Three weeks 
later, it will follow a similar 
pattern on the National circuit 
in London, thus becoming the 
first picture to play two main 
outlets in fast succession. 

Meantime, the provincial re- 
lease is to be on the blocked 
territorial principle, 
this week (2) in the South Coast, 
Wales and the West of England, 
and subsequently playing the Mid- 
lands, Lancashire and Yorkshire, 
Scotland, etc. 

Main advantage of this form 
of booking is that the Disney out- 
fit will be able to make maximum 
use of tele and newspaper adver- 
tising on a regional basis, instead 
of dissipating a large measure 
of the campaign in areas where 
the film is not scheduled to open 
for some weeks. For example, 
when “Parent Trap” opens in the 


starting off | 


| Love” (20th), “Magnificent Seven” 
(UA), “North to Alaska” (20th), 
“The Unforgiven” (UA), “World 
|of Suzie Wong” (Par), “Don’t Give 
| Up Ship” (Par), “The Apartment” 
(UA) and “Midnight Lace” (U). 

| French product was led by 
Brigitte Bardot in “The Truth” 
followed by a sketch item, “The 


French Woman and Love"; two 
war pix with “good German” 
themes, “Rhine Crossing” and 
“Tax for Tobruk.” There were 


also some comedies, costumers and 
the inevitable Eddie Constantine 
| pictures. 

| Ingmar Bergman's “The Virgin 
| Spring” showed bis as did “Mein 
Kampf,” “Saturday Night, Sunday 
Morning,” “The Teutonic Knights” 
and the British “Blind Date.” 

| There was also a big rise in 
| Italo and French-Italian coproduc- 
| tion take, led by “Rocco and His 
| Brothers,” “The Night,” “L’Avven- 
tura,” and “Two Women.” 

U. S. and French pix about held 
to their usual level, wh le Italian 
pix forged ahead. British and 
West German entries fell. No 
Russian films showed well at all 
this past year. 


O’Brien, Film Producers 
Clash Verbally After 
1-Day Elstree Strike 


London, Oct. 10 
A one-day strike last week in the 
Metro-British studios at Elstree, 
‘and an overtime ban which was 
restricted to the day of the stop- 
page, was followed by a warning 
to producers by Sir Tom O'Brien, 
|general secretary of the National 
Assn. of Theatrical and Kine Em- 











|plovers, and a counterblast from 
| producers. Lord Archibald, head 
of the Federation of British Film 


Makers, declared: “If you can in- 
terpret the statement, I will com- 
|ment on it.” 

| Sir Tom declared that redundan- 
cy dismissals had led to the strike 
and the overtime ban, and he felt 
there was scope for producers to 
do more than send telegrams pro- 
| testing that agreements were being 
| broken. He added: “It fs with 
great reluctance that I say that 
the agreements will centinue to be 
| broken and in a more serious form, 
{unless employers devote less time 
to the trivialities of the industry 
and show more concern to the hu- 
man problems of those they em- 
ploy.” 

Lord Archibald stated that 117 
employees at Metro had been de- 
clared redundant, but that was a 
seasonal hazard, and warning had 
been given at a labor relations 
meeting with the unions, without 
provoking comment. He said he 
would prefer a stable labor force, 
|rather than recruiting temporary 


‘workers during the peak months, 
particularly as the temporaries, 
who lacked a studio background 
and often were a source of con- 
stant trouble to the regular staff. 
At the moment, there was a 
|basic labor strength of around 





Midlands on Nov. 12, there will | 4,000 im British studios, recruited 
be a concentrated campaign on|from the three main unions, but 
the Midlands commercial tv outlet | there are peak seasonal rushes that 
as well as in local daily and weekly demand the employment of the 
newspapers. jshort-term additional wovrkers. 
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xt in its 9th week of shooting 


presents a spectacular picture produced by 


ERMANNO DONATI and LUIGI CARPENTIERI 


RORY CALHOUN-YOKO TANI 


THE GREAT ADVENTURE OF — 


MARCO POLO 


THE GREAT ADVENTURE OF AN ITALIAN IN CHINA 


CinemaScope = Eastmancolor 


A film by HUGO FREGONESE 


Directed by PIERO PIEROTTI 


THE MOST LEGENDARY JOURNEY IN HISTORY= 
FROM VENICE TO PEIPING OVER THE GREAT CHINESE WALL 





















perv! for general release: February 1962 











Worldwide Sales: 


JOLLY FILM 7, Largo Messico, Rome, Italy — Tel. 863.621 - 867.893 - 841.744 — Cables: Jollyfilm - Rome 
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Paris 
Young film star Jean-Paul Belmondo and oldtimer Jean Gabin paired 
in Henri Verneuil’s new “A Monkey in Winter” based on a book by 


Antoine Blondin. Theme is of alcoholics of two generations .. . Si- 
mone Signoret content with playing opposite Sir Laurence Olivier in 
in the British pic “Term of Trial” which Peter Glenville directs. She 
has opined she would have played a bit part to be in a pic with him 

. Also ga-ga for Gabin . . . Raymond Rouleau tried to stop the 
National Opera's “Carmen,” which he directed, from going to Japan 
for 10 shows on the principle that he had not been consulted and had 
moral rights on the show. However, it seemed that the necessary 
papers had been signed and as a cultural gambit it was on its way... 
Bourvil set for Yves Ciampi’s first pic on his home ground in six 
years “My Associate, Mr. Davis.” Ciampi has made pix in Japan, West 
Germany, Africa and Scandanavia before this, all French coproduc- 
tions. This one is based on a Chilean novel about a man who becomes 
a big business magnate by using a false, supposedly rich American 
character as his backer . . . Robert Dhery’s pic “La Belle Americane” 
had a midnight preem so that all the thesps in plays could see it... 
French pic producer Ray Ventura prepping “William the Conqueror” 
which he would like to do with a Yank major. The script is now ready 
in English and French and he envisages doing it in Yugoslavia and 
thinks Burt Lancaster would be the ideal William. The success of 
“Guns of Navarone,” “Spartacus” and “Ben-Hur” in Paris have film- 
makers thinking in “super” proportions of late. 

Spanish “Viridiana,” which won the top prize at the Cannes Fest 
last spring and was then attacked for blasphemy by the Vatican, lead- 
ing to a shakeup in the Spanish film setup and being forbidden there, 
may also be denied a showing in Paris in spite of an announced open- 
ing. It may have been Spanish diplomatic pressure or local Catholic 
demands, but pic could be withdrawn from circulation . . . John Spires 
now heads the Metro tv film bureau here .. . He originally did similar 
work for MCA here .. . British director Karel Reisz, who made the 
hit “Saturday Night, Sunday Morning,” in to confer with local producer 
Louis Dolivet and Yank writer Philip Yordan on doing a British sketch 
in a Panavision pic being prepped by the French business group 
running the Itinerama setup in France... Peter Ustinov in for opening 
of his “Romanoff and Juliette” (U). 


Irwin Shapiro, Yank foreign film distrib, back to the U. S. after a 
long stay in Europe ... Diane Faith, American actress, stateside after 
dubbing some pix in Paris and Rome .. . Ed Sullivan taping a show 
at the nitery Moulin Rouge via the Intercontinental TV Ampex setup 
headquarters in Paris . . . George Marton, literary and play agent in 
Paris, proud of advance notices on “Kean” for which stepson Peter 
Stone did the book from Alexandre Dumas as readapted by Jean-Paul! 
Sartre original. Marton and wife head for N. Y. next month for the 
Broadway preem., 


Rome 

Me! Shavelson says so many pix are shooting in Rome, he can't even 
get a tripod—much less a camera—for his upcoming “Easter Dinner.” 
Result: he'll have to shoot much of pic on Coast, after getting in in- 
dispensable backdrops here. Producer-director-writer even tried to 
borrow some material from Delmer Daves, who just left Italy after 
locationing here with “Lovers Must Learn,” but found equipment 
already'’d been spoken for! “Easter Dinner” goes to Paramount, as 
does another pending production, “The Iron Men,” which Galatea 
Films produces with Martin Poll as exec. John Cassavetes still brush- 
ing up script on that one, but due here any day now. 

MPAA prexy Erie Johnston sent a special message to Mayor of Cas- 
tellaneta, where monument to Rudolph Valentino was inaugurated 
this week, to be read during unveiling ceremonies . . . shooting starts 
this week here on “Joseph Desa.’ Columbia release being shot here 


by Edward Dmytryk, with Maximilian Schell, Ricardo Montalban, Lea | 


Padovani, and Akim Tamiroff ... Ava Gardner paged by Galatea Films 
for starring role in “I Sciacalli”® (The Jackals), which Terence Young 
is slated to direct in Italy and France ... Sophia Loren and Vittorio 


DeSica at work on director's episode for “Boccaccio '70” in lower Po} 


Valley, and may be visited there by Embassy's Joseph FE. Levine, who 
has pic for most areas, during his slated upcoming visit to Italy . . 
October Ist was final date for submission of Italo pix for Foreign Film 
Oscar consideration . . . Italo authorities designate candidate, though 
there's some ill feeling here about how selection is effected: last year, 
for example, committee passed up “La Dolce Vita” in favor of “The 
Great War’. . . DeLaurentiis releasing “The Best of Enemies” here 
October 27th, while “Barabbas” goes out December 15th ... both items 
of course get Cciumbia distribution outside Italy. © 

Liz Taylor, whose contacts with the local press have been noite too 
frequent, not to say non-existent, made a point of accepting an invi- 
tation as guest of honor at benefit soiree sponsored by the Rome 


Press Assn. She received a special “Silver Mask" for her recent film | 


work ,.. Jacques Tati starts his next feature in April, he disclosed 
here ... he’s prepping a new version of his popular “Monsieur Hu- 
i after doing same stint in Germany, Sweden, Holland, and Por- 
tugal. 


London 

William Holden and Trevor Howard for male leads in “The Lion” 
on location in Kenya, starting Oct. 20. Samuel G. Engel is producing 
for 20th-Fox release ... 11 year old Pamela Franklin, a pupil at an 
English ballet school, has been given the juve lead . . . Continental 
actress Erika Remberg in Anglo Amalgamated’s latest Edgar Wallace 
thriller, “Candidate for Murder,” which started at Merton Park Stu- 
dios this week. Also in the cast are Michael Gough and Vanda Godsell 
. .. Comedian Terry Thomas and screen writer Alan Hackney are again 
teamed in “Operation Snatch,” currently in the works at the Associated 
British Elstree Studios ... Metro has confirmed Nov. 15 as the launch- 
ing date for Samuel Bronston’s “King of Kings” at the Coliseum. 


RANK WOULD CHANGE 
GAUMONT-BRIT, SETUP 





Pickets in Juarez 


Boom ‘Vita’ at B.0. 


US. Pix Still Pace Japan 


Tokyo, Oct. 3. 
Sixteen foreign feature pix were 
released in Tokyo during Septem- 
ber with “Guns of Navarone” (Col) 
and “La Grand Olympiad” (Italias) 
doing top biz. 
Nine of the imporis were from 


the U.S., two each from Britain 
and Italy and one each from 
Russia, West Germany’ and 
Yugoslavia. 





Austrian Actor 
Blasts German 
Pix Wage Plan 


Rothenburg on Tauber, Oct. 3. 

“The German salary § system 
treats actors and actresses like 
chunks of meat in the butcher 
shop—they’re sized up and priced 
like a piece of beef. It's not 
only bad for actors’ morale, but it 
also certainly cuts down on their 
glamor and appeal at the boxof- 
fice,” charged Austrian-born actor 
Karlheinz Boehm. 


Boehm, here for his starring role 
in the Metro-Cinerama co-produc- 
tion of ‘“‘Wonderful World of the 
Brothers Grimm,” declared that 
he would never make a film for a 
German producer under the re- 
cently-enacted salary scale. Under 
terms of this classification system, 
which was brought into being by 
the German producers nearly a 
year ago, the actors are graded ac- 
cording to their importance in a 
picture. Even the leading stars are 
put into various categories with a 
top fee of about $45,000 for a film 

The classification system 
been widely publicized in the Ger- 
man press. Hence, a film pacron 
often knows just how much a star 
jis supposedly “worth” to a film 
The star is scaled from $25,000 
|}down to about $2,000 for his role. 
| Boehm claimed that even 
| though the producers contend the 
|salary scales are cutting costs on 
|German productions, the opposite 
results since the stars lose their 
|b.o. draw by this grading system 

Psychological Mistake 

| “It's a psychological mistake for 
{the public to know how a star is 
|classified,” Boehm said. “The 
;}German industry doesn't know 
how to create stars and the glamor 
surrounding them. An actor makes 
|four or five films, and then if he 
has a flop they let him fall and 
|forget him.” 

| Not only that, he said, but some 





*| producers are making secret deals, 


| paying an actor that they really 

foes more than the salary scale 
| allows. 

| “Since I have made films in the 
'U. S., German producer has of- 
| fered me three times the amount 
;of my scale to make a film in 
| Germany,” he said. 

When Boehm finishes his role 
jas one of the Grimm brothers, he 
planes to Tokyo to make “Rififi in 
Tokyo” for Metro, and is con- 
tracted for two German-Ameri- 
can co-productions in 1962. How- 
ever, if offered only the German 
scale for making the films in Ger- 
}many, Boehm says he would re- 
| fuse it. 
| 


Urge Change For 
2d Brit. Features 


London, Oct. 10. 
The two organizations represen- 
{ing British producers are to urge 
the Board of Trade to reconsider 
the position of second features in 
relation to Eady coin. Both the 











London, Oct. 10. Mexico City, Oct. 10. | British Film Producers Assn. and 
Already controlling 57.2% of the} “La Doice Vita’’ has run into/ the Federation of British Film 
voting strength of Gaumont British|S0™e morality difficulties in the| Makers are proposing that the 


and more than 41% of the capital, | Still wide-open Ciudad Juarez. Re- | 


has | 


Cruel Dilemma of Felsenstein 
As Head of East Berlin's Opera 





QUINN BACK TO WORK 
IN FILM, ‘BARABBAS’ 


Rome, Oct. 3. 

Anthony Quinn has resumed his 
starring role in Dino DeLaurentiis’ 
production of “Barabbas.” Actor 
took leave of absence from pic to 
fill a commitment with Sam 
Spiegel in the Jordan-based 
“Lawrence of Arabiz.” 

Estimated that four more weeks 
of shooting remain for “Barabbas” 
under the direction of Richard 
Fleischer, with Quinn and Silvana 
Mangano the only topliners still at 
work. Shots remaining are the 
opening sequences including 
Christ’s march to Calvary. 

Film is for Columbia release. 


Japan s Pix Biz 
Down Sharply 


Tokyo, Oct. 3. 

Picture attendance in Japan 
dipped sharply during the first six 
months of the year despite record 
film production of 301 feature pix 
during the period. Monthly falloff 
compared with same period last 
year was from 10.1% to 17.9%, 
with revenues dropping from 1.5% 
to 6.5% (difference between at- 
tendance and revenue figures is 
explained by increase in admission 
scale). Decline is attributed mainly 
|to increased inroads of tv and a 
|higher economy standard which 
| permits pursuit of other diversions. 

Attendance for Jan.-April period, 
according to figures of Japan Mo- 
{tion Picture Producers Assn. 
(Eiren) was 309,480,000 less than 
the same period of 1966. This is a 
decrease of 14.6%. the biggest fall- 








¥ 





By TRUDY GOTH 


E. Berlin, Oct. 3. 

Siegfried Voelkel, choral direc- 
| tor of the East Berlin Opera House 
held a press conference explain 
the drastic changes in repertory 
and scheduling necessitated by the 
cinderblock wall separating the 
two sectors of this politically-tor- 
tured city. Most of the chorus sing- 
ers (and principals, too) live in 
West Berlin. They will not now 
work in East Berlin. Moreover 
there are currency difficulties 
added. 

Wagner's “Tannhauser” sched- 
uled for this fail will not be pre- 
sented earlier than next spring 
because of task of casting it. 

Walter Felsenstein, artistic di- 
rector and general manager of the 
East Berlin Opera, is in a peculiar- 
ly ticklish position since he lives in 
the fashionable part of the anti- 
Red sector and his family is em- 
barrassed. It’s another case of poli- 
tics making art difficult. Felsen- 
stein himself has contracts to pro- 
duce opera in Hamburg at a salary 
of 12,000 D-marks per production 
but, although he has worked har- 
moniously in Hamburg heretofore, 
this is now a true dilemma. Com- 
pounding his hesitation is the fact 
that about 90% of the talent whic!: 
“defected” (or, rather, just staved 
home in West Berlin after Aug. 13) 
have been eagerly snapped up by 
the Hamburg management. 

Felsenstein’s dilemma is pro- 
fessionally and personally agoniz- 
ing. If he breaks his own Hamburg 
commitments, he may thereby 
break his artistic ties with the west 
altogether and be forced to have 
his future existence behind the 
Iron Curtain. The Communists 
would almost certainly treat him 
lavishly, as they do honored artists, 


| but the decision would have been 


forced by exterior force 
Meanwhile, all over Europe the 

cancellations of the stage plays 

of the Communist Bertold Brecht 





off since the last World War. 
| At present there are six major | 
|film producers — Toei, Nikkatsu, | 
Daiei, Toho, Shochiku and New | 
| Toei, an affiliate of Toei. Shintoho, | 
}another major, suspended opera- | 
|tion in June because of depleted | 
| finances. | 
| Feature production of the six | 
companies for the first six months | 
of year, with comparable 1960} 
figures in parenthesis, are: Toei, 
156, (54); Nikkatsu, 51, (53); Daiei, 
50, (40); Toho, 36, (39); Shochiku, 
38. (45) and New Toei, 37, (27). | 
|Shinto figures are 32, (29). One 
|indie pic was produced. 

Industry is trying to combat the 
situation by moving toward block- 
| buster productions such as “The 
Life of Buddha” (Daiei) and “The 
Last War” (Toho) as well as driv- 
ing to boost exports 





has assumed the dimensions of a 
wave. 

Felsenstein as director of Comic 
Opera, East’ Berlin's prestice 
house, reportedly won't move to 
| East Berlin. Felsenstein. an Aus- 


trian citizen, has been living with 
his family in W-Berlin for many 
years. Although he eventually may 
settle down in W-Germany or Aus- 
tria, he does not intend to give up 
his association with the E-Berlin 


opera. As to his own words, he has 
found there artistic possibilities 
which he won't have anywhere 
else 





Tieuns Help ‘Cinerama 
Holiday’ Ton Two Sister 
Films in Holland Preem 





Brit. Film Makers Fed. 
Sugsests New Festival 
Rule to Curb Entries 


London, Oct. 10 

A proposed new rule governing 
film festival presentations has | 
been suggested by the Federation 
of British Film Makers. It is ad- | 
Pvocating that all films made in the 
language of the home country at a 
competitive event should be sub- | 
titled in one other language. There 
jhave been frequent cases, notably 
in Cannes and Venice, at which 
French and Italian films have been 
shown without subtitles and are 
|therefore difficult vo understand 
for viewers without adequate | 
knowledge of the lingo. } 
| One indirect result of the appli- 
| cation of such a rule could be the | 





| 


| limination of last-minute entries 
It has been a commonplace at 
Venice, for example, that the 


scale of levy should be calculated | jtalian participants have only been | 





. . | 
the Rank Organization has put for-|Ports from there indicated that | 
picture 


ward proposals to G-B shareholders | 
that, if accepted, will result in the} 
cinema chain becoming a wholly-| 
owned subsidiary. 

Announcing this at the group's} 
24th annual general meeting, John 
Davis, deputy chairman and man- 
aging director, said he was not pre- 
pared to elaborate on this pre- 
liminary announcement until share- 
holders had time to study the pro- 
posals. 

To date, the Gaumont British 
chain consists of 72 theatres, 16 of 
which are closed (two being con- 





verted into bowling alleys), 


demonstrations against 
were instigated by various social 
organizations. Most 
picture campaign was Girected by 
the Juarez Catholic Lady's Society, 
which picketed the Variedades 
Theatre with signs urging people 
to bypass the picture. 

Picketing, however, got the di- 
rector opposite reaction, with the 
boxoffice mobbed by cash patrons 
eager to see the Italian film. Hap- 
py about the whole thing is the 
management of the cinema. Extra 
showings had to be added and the 
pic was held over for an extended 
run, 


active anti-| 


at two and a half times the gross, | ¢ompleted a day or so before actual 
| up to $42,000 or based on the labor | presentation. But if they were 
| costs of the production, whichever | obliged to be subtitled, they would 
| is the lower. |have to be available three or four 
| With the Eady levy currently | weeks ahead. That also would 
running at over 40° of the gross,| mean that the selection committee 
this would represent a bonus to would have adequate time to view 
second feature producers in 
region of 100%. take it on trust afier seeing the 
It is recognized within the in-| first reel or two. 
dustry that this would be a power-| The Federation is also urging the 
ful incentive for a section of the | International Federation of Pro- 
film making industry, which has ducers to enforce a limitation of 


the the finished product, rather than | 


Amsterdam, Oct. 3 
Holland is now seeing its third 
Cinerama program, “Cinerama 


Holiday,” which opened earlier this 


;}month in the only theatre in the 


country playing the three-screen 
process. It is the Cinerama Theatre 
in Rotterdam, operated jointly by 
Mare M. Spiegel and Herman 
IImer, who have had record-break- 
ing runs for the first two presenta- 
tions. _ 


Between them, “Seven Wonders 


of the World” and “This is Cine- 
rama” ran for 61 weeks to gross a 
total of $510,000, an unparalled 
sum for such a small country. Now, 
with increasing support from 
travel bureaus—122 are linked now 
as against 41 previously—audi- 
ences are brought in to Rotterdam 
by cars and buses at the rate of 
1,000 a day. For “Holiday” a tie-in 


has been set with Swiss Air, offer- 
ling holidays in Switzerland as 
prizes 

As a result, the advance take has 
shown a marked upswing, - and 
bookings are currently running 45 
above the two previous films 





Daiei Winds Filming, 
Of $1,500,000 ‘Buddha 
Tokyo, Oct. 3 
Daiei completed the shooting of 
its blockbuster ($1,500,000) “Life 
of Buddha” after 154 lensing days, 


and has shipped the footage to 
Technicolor in London for proec- 
essing. Japan has no facilities for 


processing 70m _ film Director 





been experiencing difficult times. | two pix from any one country, as 
It is believed that th2 proposal,| proposed in the draft rules last 
if approved by the BOT, would| year. This is a matter which will 





‘tive council in Paris next month. 


stimulate production of more sup- |be considered by the administra- | Nov. 1 
porting features. 


Kenji Misumi will follow the film 
}to London for supervision 

| Picture is set to bow here on 
No overseas deal has yet 


[been made, 
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Baum and Newborn are the key men who head up G.A.C.’s 
thriving Motion Picture and Equity Division. 


Together with their large and well-seasoned staff, head- 
quartered on both coasts, they are responsible for the 
successful careers of a most impressive roster of today’s 
performing and creative talents in this highly specialized 
area of the entertainment field. 
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British Pay-After-You-See Idea 


London, Oct. 10. 

Pay-after-you-see-tv could be the new pattern of British televi- 
sion if a new private British company, Tolvision Ltd., can sweet 
talk the Pilkington Committee in its favor against the advocates 
of the coin-in-the-slot method. Tolvision claims to be geared to 
start operating within a year of the Government giving its okay. 
Phe company, formed with a nominal capital of $280 has five di- 
rectors. R. Sternberg is chairman and managing director. The 
other four directors are G. B. Drayson, M. Fox, W. King and two 
Americans, M. Fox and R. Hermitage. 

Robert Hermitage told Variety: “This is a purely British under- 
taking, but it will benefit from the technical knowhow that’s been 
the outcome of seven years exhaustive field experiments by Tolvi- 
sion of America.” 

The system would operate with a normai television set but by 
means of auxiliary apparatus viewers would be able to select the 
new programs. Three channels would provide programs of events 
that the public would normally have to pay to see, and such pro- 
grams would cost around 35c¢ each. There would also be a fourth 
channel which would provide 18 hours of music free. 

The system, which will ngt carry commercial advertising, will, 
if given the go-ahead start ‘in the more thickly populated areas, 
aim at a minimum of 20,000 subscribers and, in time, spread to a 
national network. 


— ——— 


Continental Seeks 
H'wood Product 


Continental Distributing Corp., oe Ni iiter 
Walter Reade’s indie distrib firm Bishop William A. Scully, of the 


which has been notably successful | Albany Catholic Diocese, issued a 
via a string of European (mostly | statement frontpaged (5) in The 
tage Sige is oo, a Evangelist that “We are shocked 
ng alks wW some importan ‘ ate 

Holiywood producers and may well } to learn the highly controversial 
have “something in this line for | ™otion picture;«"La Dolce Vita,’ is 
1963 release,’ Irving Wormser, | to be presented in Albany Oct. 18.” 
Continental prexy, told the trade | The Hellman Theatre, which has 
New York | 


we ee _ 


Bishop Scully’s Advice To 
Flock: For Soul’s Sake, 
Pass Up ‘La Dolce Vita’ 


Albany, Oct. 10. 











Se - | been presenting Cinerama Produc- 
Se i , y of 

Continental, the most active of | tions since its opening in Maj 

the U. S. indies (and the only one 

with its own  exchanges—10— —— 

around the country, holds some A ‘Sobering Impact 

distinct advantages for domestic Burlington, Vt., Oct. 10. 

producers, Wormser indicated. A clergyman-film critic has 


‘his lies in the comparatively low 
overhead and slow playoff patterns 


declared here that the Italian 
film, “La Dolce Vita,” is ‘“‘about 


which insure maximum care in immorality of sweeping pro- 
playoff. As another Continental| portions but is nevertheless 2 
exec put it: “It may not be that highly moral movie.” 

we give the producer a_ larger During a visit, Rev. John 
percentage than the majors, but Fry, who reviews films for the 
what comes off the top as ‘ex- magazine Presbyterian Life, 


penses’ is much less, so his share said of the Italian production: 


of the gross is bigger.” “It does not titillate. It is 
In terms of hard figures, the always disturbing, sometimes 
exec estimated that on a success- nauseous and, in a_ suicide- 


murder sequence, horrifying. 
People will not be fascinated 
by the lewd scenes; they will 
be sobered by the picture of 
sin—sordid and inadorned.” 


ful picture, the producer would 
stand to gain as much as 10% 
more from the Continental method 
than from a major, the number of 
dates played being equal. 


Purpose of the press luncheon | 











was to disclose Continental's slate 
of 13 releases for the 10-month 
period from November through 
next September, three more pix 
than the company has ever re- 
leased in a comparable period. 
Continental's investment in the 13 | 
films, via coproduction, preproduc- | 
tion distrib and outright deals, | 
comes close to $3,000,000, Wormser | 
said 

One of the pix, “Waltz of ia) 
Toreadors” starring Peter Sellers | 
and Margaret Leighton and now | 
shooting in London, is the first | 
under a new three-pic deal Con- 
tinental has just concluded with | 
Rank and producers Julian Wintle | 
Leslie Parkyn. Other acquisitions | 
not previously announced include 
“Harold Lloyd's World of Come- 
dy,” a compilation of comic epi- 
sodes from various Lloyd films; | 
Terry - Thomas’ “Operation 
Snatch.” now shooting, and “Ri- 
fifi for the Girls.” 


TOA Board Pushing Film 
Company; More Capital 
And Safeguards Sought 


New Orleans, Oct. 10. 

TOA board voted to continue full 
support—financial as well as other 
—for Ace Films, the exhib-under- 
written production arm that’s al- 
ready incorporated but still incu- 
bating in other respects. This is 
the enterprise with which Max 
Youngstein will be connected. 











last year, advertised the final days 
of “Search for Paradise,”” before 
opening with the Italian film. 

Bishop Scully, former episcopal 
chairman of the Committee of the 
National Catholic Welfare Confer- 
ence for Motion Pictures, Radio 
and Television and as such, for 10 
years, head of the Legion of De- 
cency, said that the film is “re- 
volting” and “not one to be placed 
before a decent American boy or 
girl . . . even adults will find it 
nauseating.” 

“Just pass up this one for the 
good of your soul,”’ Bishop Scully 
continued. “‘La Dolce Vita,’ trans- 
lated, ‘The Sweet Life,” is a hor- 
rible deceptive misnomer.” 


NEW HARDTOPPERS FOR 
DETROIT’S LIVONIA 


Detroit, Oct. 10. 

Two theatres, the first hardtop- 
pers to be built in the Detroit area 
since the end of World War II, 
will be constructed. in the suburb 
of Livonia. 

One of the theatres will be part 
of a $5 million shopping center and 
will be operated by Nickolas 
George Theatre Enterprises which 
has four other Detroit-area thea- 
tres. It will include a double audi- 
torium in which two separate films 
can be shown simultaneously. One 
auditorium will seat 1,600; the 
other 1,400, and both will be served 








Object of the resolution is to by a single box office. The double 
encourage more grass-root invest- | theatre will be called the Mai Kai 
ment by theatretnen. Just about |(means “the finest” in Polynesian) 
all of the “guarantee” money be- | Theatre and will have a Polynesian 
hind the new setup comes from | motif. A Polynesian restaurant also 
five major circuits, though legal |is planned. It will open in April, 
safeguards are provided so that | 1962. 
small exhibs won’t be at a dis-| The second theatre will be built 
advantage in buying releases. by a group composed of Adolph 


Si Fabian of Stanley Warner, !and Irving Goldberg, Eugene and 
who presided over the formation | Richard Stone, Lew Wisper and 
of the new production company, | William M. Wetsman, all long-time 
spoke to the TOA convention yes- Detroit exhibs. This will be a 1,500- 


terday (Mon.) in support of the inaee house scheduled to open next 
May. 


venture. 








Set Special Judge As 
Theatre Fights Ft. Wayne 
On Threatened Revoke 


Fort Wayne, Oct. 10 

Otto Grant, an attorney, has been 
appointed special judge in the in- 
junction suit of the Little Art 
Theater, Inc., against the City of 
Fort Wayne, to bar the City from 
suspending its theatre license for 
showing “obscene” films, particu- 
larly “Hideout in the Sun” and 
“For Members Only,” dealing with 
nudism. 

Grant was named special judge 
in the case after Jerome J. O'Dowd, 
representing the City, filed an affi- 
davit for a change of venue on 
the customary ground of “bias and 
prejudice” on the part of the Court. 
The appointment was made with 
the agreement of both plaintiff and 
defendants in the action. Technical- 
ly, Gerald Allen, manager, is plain- 


Griffith circuit. 

The action for a temporary and 
permanent injunction was 
after Mayor Paul M. Burns, a de- 
fendant to the suit, threatened to 
revoke the theatre’s license for 
|showing “Hideout in the Sun.” In 
|the action, Allen charged that the 
ordinance under which the Mayor 
is empowered to revoke theatre 
licenses is unconstitutional. 
City answered the action by filing 
a demurrer, alleging there was no 
cause for action. Judge Lloyd S 
Hartzler, however, in Superior 
Court No. 3, overruled the demur- 
rer and the case remained on the 


the change of venue. 

Meanwhile, Mayor Burns ap- 
pealed to E. H. Kilbourne, pres- 
ident of Loop Realty Inc., to have 
the Griffith firm relinquish their 
lease when a pre-paid rent period 
expires in November. Kilbourne 
indicated he would probably do so 


NEW PINCH OF MANAGER 
FOR SHOWING ‘LOVERS’ 


Portland, Ore., Oct. 10 

District Attorney Charles E. Ray- 
mond and police officers raided 
the Paramount Theater shortly 
after opening yesterday (6) to ar- 
rest manager M. M. Mesher, pro- 
jectionist Lloyd Robinson, and con- 
fiscated the French import 
Lovers.” The film played the Guild 
Theatre about a year ago and the 
city law authorities then wrangled 
with Guild Theatre manager Nancy 
Welch who was arrested and the 
picture pulled after about two 
weeks. 

Last week, the Oregon State Su- 
preme Court handed down a ruling 
that completely freed Miss Welch. 
Mesher then booked the film into 
his Paramount house starting Oct. 
4. Mayor Terry Shrunk and Mesher 
had verbal barrages, but the film 
opened on scheduled. 

It played for two days and 20 
minutes. Mesher and _ Robinson 
were released on bail with court 
action set for tomorrow (Wed.). 
Mesher booked “Not Tonite, 
Henry” as a replacement. 


JUDY GARLAND INTO 
LANCASTER’S UA FILM 


Hollywood, Oct. 10. 

| Judy Garland will do a second 
pic for Stanley Kramer, after long 
absence from screen and following 
her 10-minute stint in “Judgment 
at Nuremberg.” 

Actress is set to costar with Burt 
Lancaster in “A Child Is Waiting,” 
roiling in January for United 
Artists release. She and Lancaster 
were together also in “Judgment.” 


Katzman Back at Col 


Hollywood, Oct. 10. 

Sam Katzman is back at the old 
stand, Columbia Pictures, after an 
18-month hegira during which he 
produced two films for 20th-Fox. 
| Producer will turn out two pix, 
| first to be “Outlaws of Duke Coun- 
ity.” under his Four Leaf Produc- 
| tions banner. 
| 














with Columbia for more than 14 
years. 


|mendations from 


\tiff, but actually it is the Leroy | 


The | 


court docket. The City then asked | 


“The | 


Screen History Museum Takes Shape; 





| Anaheam, Cal., Oct. 10. 


Summarized reports and recom- 
15 of 40 com- 
miitees and sub-committees were 
heard at recent Disneyland gen- 
eral assembly session of the first 
Hollywood Motion Picture and 
Televsion convention. 
than 275 registered for the three- 


day event, special feature of which | 


was the unveiling of a detailed 
model of the. proposed $4,000,000 
building itself, Museum chairman 
Sol Lesser declared. “the museum 
is closer than ever before to reach- 
ing actual groundbreaking next 
April.” 

Aside from business sessions, 
highlighte of the meeting was the 
| building model, unveiled by Mau- 
|reen O’Hara in a ceremony attend- 
led by stars and civic dignitaries. 
Built by 20th Century-Fox drafts- 
man Harold Fuhrman from archi- 
|tect William Pereira’s plans, it re- 
'vealed several new ideas incorpo- 
|rated in design and facilities of 
| the project. Pereira earlier showed 
conventioneers colored slides of 
the projected structure at break- 
lfast, pointing out each area in the 
|building. Among them, he noted 
jthe theatre auditorium is planned 
{to seat 500 people, indicating it 
| will not be suitable for Academy 


; Awards and other industry events | 


jas had once been considered. New 
| design point is the restaurant 
| which he described as a “Farmer's 
Market format” with several dif- 
j1rerent eating rooms designed after 


tamous restaurant film sets. He 


| particularly mentioned the “Cas- 


pah” or the “Moulin Rouge” res- | 


taurants. Sound stage itself, where 
there will be facilities for actual 
production, will have one-way 
| glass with observers seated above 


With more | 


it looking down on the activities. | 
There will be seating for 350-400 | 
on either side of the stage and a! 


Its Hall Too Tiny For Oscar Awards 


chairmen appointed for one year. 
/Current head continues through 
|June. He said it was agreed to 
laccept all committee reports for 
careful study at the next Commis- 
|sion meeting. 

| Among recommendations that 
will be studied is a possible mu- 
}seum radio station. 

Film, currently being shot by 
Jack Copeland as both a television 
half-hour and an hour-long theat- 
irical on the museum project, was 
|authorized. Maivin Wald is script- 
ing and much of the convention 
litself was being photographed for 
inclusion. 


Coronado Fest 
Sans Hollywood 


| By JAMES MEADE 
Coronado, Cal., Oct. 10. 
The lure of a non-competitive 
festival having failed to draw any 
major American studio product, 








| Coronado’s Wurst annual Inter- 
|national Festival of Films got 
{under way today with only inde- 


pendent U. S. productions along- 
side major foreign efforts 
Festival started when the city 
and the Chamber of Commerce 
asked Don Larson, whose agency 
handles their advertising, to devise 
| something to get Coronado a wider 
spot on the map and more tourist 


business. Larson a film buff, pro- 
posed the festival, though San 
Francisco also has one, and as 


here, snubbed by Hollywood 

Larson was given $6,500 to start 
jin contrast to six-figure budgets 
of foreign fests but he is a hard 
worker .and hopeful of building a 
better shoe string 


|/running narration explaining what | Screening lineup in Hotel del 
jis happening except for times Coronado’s Grand Ballroom this 
;when actual filming sounds are week: Sunday “The Cow and I” 
cut in, Other features include spe-| (France); Monday “The Twilight 
cially designed exhibit areas on! Siory” (Japan) and “Sea Gypsies” 
raised platforms, library and ar- (Philippines); Tuesday “The 
chives areas, etc. Pereira also said) Judge” (Sweden); Wednesday 
they are leaving provisions for the “Hollywood, the Golden Years” 
museum to be doubled if neces-|(U. S.) and “Come Back. Africa” 
sary and noted there is now park-|:U.S)- Friday “Tooth and Nail” 
ing available for 1,000 cars. Build-| (France) and “Night Tide’ (US), 
ing will be readily accessible by and Saturday “Simitrio” (Mexico). 





| public transportation, as well, he 
said. 
{ Ralph Edwards emceed unveil- 


Saturday (Oct. 14) the American 
Society of Film Editors will con- 
duct a seminar after two films on 


| ing ceremonies, introducing Acad-!| technique. Pane! will be author- 
jemy president Wendell Corey,! critic Arthur Knight: director 
member of the museum commis-| Denis Sanders; UCLA professor 
sion; Assemblyman Charles Con-) Colin Young, and film editor Mar- 


rad, who displayed the pen Gov- 
ernor Brown used to sign the Mu- 
seum enabling act and which now 
is in the museum archives; SAC 
prexy George Chandler, Ernest 
Debs, chairman of the L. A. 
County Board of Supervisors and 
tributed as one of the project's 
firmest supporters; Johnny Green, 
head of the music committee; Les 
Tremayne and Alice Rheinhart, of 
the student workshop committee; | 
Mrs. Florence Wellborn III, presi- 
dent of the women's council, Max 
Goodland, general manager of the 
museum and organizer of the con- , 
vention and _ Bonita aE 


Lesser spoke briefly in thanking 
the commissioners for their aid in 
the project, particularly tributing 
Orville Caldwell. assistant county 
administrator, and Debs. He re- | 
vealed the model is to be shown | 
all over the world as an interest | 
| stimulant for the project. Arthur | 
| Pereira explained the model. Also 
on hand were Edward G. Robinson, 
Harpo Marx, Gladys Lloyd Robin- 
son and Mervyn LeRoy, latier a 
member of the commission. | 

In a private interview, Lesser 
told Variety the closed session be- | 
tween Hollywood Museum Associ- | 
ates and the Commissioners re- | 
sulted in approval of several poli- | 
cies, among them the operating 
Corp. which will handle actual | 
building details. While a separate 





jorie Fowler. Director Vincent 
Sherman also is expected for this. 
Most of promised celebrities are 
expected to show for invitational 
official reception Saturday at 
6:30 p.m. Roster includes Brad- 
ford Dillman, Stuart Whitman, 
Barbara Eden, Michael Ansara, 
Ken Scott and Carol Christensen 
nlus Swedish actor Gunnar Hell- 
strom, star of “Tne Judge.” 
Screenings at 6:15 and 9:15 p.m. 
seven nights offer 1.200 seats at 
$1.50 and $2.25. Non-theatrical 
documentaries will be seen in free 
matinees Monday through Friday. 





Parma’s ‘Pass’ to Coronado 


Hollywood, Oct. 10 
“Weekend Pass,” first feature 
produced by a new local indie 


firm, Parma Productions, has been 
accepted for screening at the 
Coronado (Cal.) film festival, 
Oct. 8-14 

Film's cast includes Paul Von 
Schreiber, who's also producer, 
and Jane Wald and Suzi Carnell. 


L.A., SEATTLE, SALT LAKE 
TOP UA SALES DRIVE 


United Artists’ Los Angeles, 
Seattle and Salt Lake branches won 
the company's 10th anniversary 
sales drive in their respective cate- 








He previously was | 


corporation for legal purposes, it | gories 
is composed of the same officers Runners up in their respective 
and directors as Hollywood Mu-/|groups were Dallas, Kansas City 





seum Associates but allows them |and Milwaukee, with Jacksonville, 
|; to proceed with contractual obliga-|Denver and Minneapolis taking 
tions on the project. Meeting also |third money. Six month drive ran 
approved a $9,000-a-year public re-|Jan. 8 to July 1, 1961 
j lations budget, with an independ-| Aj} Fitter led in the division cate- 
|ent firm to be selected for the post ;sory and Ralph Ciark took first 
and one person selected to service , prize in the district clasisfication. 
each of the committees in a p-r. |W ~ners were selected on the basis 
capacity. Lesser said the session |o° the greatest nu: er of billings 
also approved all committee (nd total collections reported for 
aren having the power to) * branches, districts and divi- 
form their own committees, with sions 
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Come,’ ‘Guns,’ ‘Vita, ‘Doctors’ 


Pit’ ‘Fanny’ Rank 1-2-3-4-5-6; 
After Labor Day, September Slows 


By MIKE WEAR 
VARIETY 'S 
boxe reports 
rized each month, 
tively. Based on an average of 
24 key uation source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength the 
U. S.-Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 
Although given the ysual lift 
ever the Labor Day weekend, trade | 
at first-rans in September 
hampered by the usual seasonal | 
influences ‘resumption of school 
and end of vacations) and 
lukewarm product. Again, the 
exhibitors found that the several 
big grossers were plenty strong 
but that the lesser product fell off 
gharply. It was a case of not enough 


regular weekly 
are surmma- 
retrospec- 


fice 


sit Ss, te 


in 


12 : ani Toppers 








1. “Come September” ‘U) 

2. “Guns of Navarone” ‘Col) 

3. “La Dolce Vita” ‘ Astor) 

4. “Young Doctors” ‘UA) 

5. “Pit and Pendulum” (AI) 

6. “Fanny” (WB). 

7. “Spartacus” (U) 

8. “Ada” 'M-G). 

9. “Honeymoon Machine” 
(M-G) 

10. “Two Women” (Embassy). 

11. “Exodus” (UA) 

12. “Thunder of Drums” 
M-G) 

sturdy films to go around, with 


some first-run situations hawing to 
lean on reissues to tide them over. 

“Come September” -(U), 
started out in No. 1 spot the final 
week in August, was b.o. champ 
last month, amassing more than 
$1,570,000 in key cities covered by 


Variety. Pic held in first place 
évery week of September. “Guns 
ef Navarene” (‘Col winner in 


August, copped second position. 
“La Dolee Vita” (Astor) showed 
great strength in winning third 
position, landing more than $600.- 
600 gross during the menth. It is 
the -most amazing showing by a 
foreign-language pic in many years 
in the U.S. “Young Doctors” (UA 
wound up in fourth spot although 


going as high as third in weekly 
surveys. 

“Pit and Pendulum” (AIT) 
copped fifth money, starting out in 


this position the first week of the 
month and never relinquishing its 
hold on this spot throughout Sep- 
tember ‘Fanny’ (WB), 
place winner in August, wound up 
sixth apparently having finished 
most of its main key city first-run 
dates after the opening week of 
September. 

“Spartacus (U), which was 
fourth in August, captured seventh 
place. “Ada” (M-G), a newcomer, 
took eighth spot although rising 
as high as sixth position during 
the month. “Honeymoon Machine,” | 
also from Metro, finished ninth. 
It. too, is a new entrant. 

“Two Women” ‘Embassy), 
which has looked like it would 
score once it got out into more 
general circulation, wound up 10th 
and rose as high as eighth place 
for one week. “Exodus” (UA), 
now winding its engagements on 
initial first-runs via  hard-ticket, 
Gropped to llth position after being | 
on top for months. 
Drums,’ another from Metro, 
rounds out the Top 12 list although | 
only in circulation two weeks in 
the month. 

“Romanoff and Juliet” ‘U), 
“Never On Sunday” ‘Lope) and 
“Claudelle Inglish” (WB), a newie, 
were the runner-up films for the 
month. 

A batch of new product, launched 
late in the mo nth, augurs well for 
October. “Paris Blues” (UA) | 
Yooms as one of the more promising | 
newcomers. It did well enough the | 
first week launched to take second | 
place in VARIETY weekly list. “The | 
Hustler” (20th) also jooks like a 
potentially big grosser based on 
its showing at the N.Y. Paramount, 
én artyhouse and in Brooklyn open- 
ing wecks 
its biggest 
half years, 


week 
and 


and a 
such 


in three 
displayed 


was | 


which |} 


second. | 


It gave the Par flagship | sales 


strength that the pic was also 
opened in Brooklyn 

“Cold Wind in August” (UA), 
which likely will be heard from 
additionally, did well enough the 
first week out in distribution to 
any extent it wound up lith in 
one weekly rating. “Francis of 
Assisi’ (20th), fairly new, copped 
12th place once and eighth position 
in another week in VARIETY weekly 
surveys. 

The month of October, too, will 
see several other new, promising 
pix launchhed, including ‘Break- 
fast at Tiffany's” (Par), just 
launched at the N.Y. my Hall; 
“Town Without Pity” (UA ‘King 
of Kings” (MG), and “Blocd and 
—" (Par). 


Legal Brief Vs. Censoring 
Of ‘Connection’ by Albany 
Ignoring “That Word’ 


Will the dope addict pic, “The 
Connection,” have 
effect upon—or_ excite 
thoughts in—the normal adult” 
New York State? This actually is 
what the N.Y. State Board of 
Regents is being asked to decide 








some | 


of 


Around The World with the board, 
that asks the Regents to review the 
turndown given the picture earlier 
by the state’s film licensing divi- 
sion. ‘Ignored as an issue appar- | 
ently is the soundtrack repetition 
|24 times of a sordid four-letter 
| word.) 

| The petition, prepared by at- 
| torney Ephraim London, points out 
that under the N.Y. education law 
| (which governs film licensing) “ob- 
scene” films are defined as those 
which “taken as a whole” have the 
|aphrodisiae and lustful effect. The 
state’s licensing division refused an 
okay for “Connection” 
_the use of a four-letter word in 
dialog and because of one quick 
shot of a still from a girlie mag 
showing a nude lady with her der- 
riere quite prominent. The division 
ruled that these two elements are 
“obscene.” 

London is denying they are ob- 
scene or indecent “within the mean- 
ing of the law.” The attorney also 
charges the division has exceed- 
ed its authority and acted “incon- 
sistently, arbitrarily and capricious- 
ly.” 





If the Regents uphold the ruling | 


of the division. London states the 
case will be taken to court in an 
|effort to have the state’s film li- 
censing power declared unconsti- 
| tutional on grounds (1) that appli- 
cation of the sections of the 
{requiring prior submission of pix 
|violate the First and Fourteenth 
Amendments; (2) that personal and 
property rights are denied; (3) 
definition of obscenity is too vague 


and general, and (4) that the licens- | 


ing fee is an unconstitutional tax 
jon the freedom of expression. 


EUROPEAN PLAYOFF 
FOR GOLDWYN’S ‘PORGY’ 


Samuel Goldwyn will be in New | 
| York from the Coast this week and 
|next with his agenda including dis- 
‘cussions with Columbia execs on 
|new overseas dates for his “Porgy 
and Bess.” Production has yet to 
|open in England, France, Italy (ex- | 
cepting Milan) and _ Australia, 





| international keys. 


later this year in connection with 
| the new showings. 





ASTOR JOINS IMPORTERS 





Kingsley and Peppercorn As 


Treasurer, Secretary 
Astor Pictures has joined the 
|Independent Film Importers & 
| Distributors of America and will 
be repped at IFIDA meetings : by 
prexy George Foley and exec veep 


Alfred Morton, 

Edward Kingsley, prexy of Kings- 
ley International, has been re- 
jelected treasurer of IFIDA for 


|coming year, and Carl Peppercorn, 
chief of Continental Dis- 
tributing, reelected secretary of 
the indie org. 


“an aphrodisiac | 
lustful | 


in the petition, just filed by Films; 


because of | 
the 


law |“ 


| 
Producer plans a trek to Europe | 


Tells of the Sell 


A sort of “super” three-year 
sales drive, covering both do- 
mestic and foreign divisions, 
was described yesterday (Tues.) 
by United Artists exec veep 
Arnold Picker. The three-year 
drive, for which $150,000 has 
been set aside for prizes and 


bonuses, will be in addition to 
the company’s regular annual 
sales drives and will reflect 
the sales accomplishments over 
the three-year period judged 
as a whole. 

Details of the drive are now 
being worked out. Purpose is 
to dramatize the company’s 
upcoming three-year release 
sked, all the top pictures of 
which are either finished or 
“in active preparation.” 











UN's Longranging 


=e Continued from page 4 =—_, 








cal and financial success with the 
t“exploitation and idea” films. 

Queried as to whether the aban- 
donment of “straight second fea- 
itures” meant that UA would no 
longer be a supplier of the kind | 
of product exhibs generally put | 
on the lower half of double bills, | 
exec veep Arnold Picker replie 
“you'd be surprised to the extent 


|to which exhibitors around the 
/country are turning away from 
|double features.’ He added that 


|UA is not trying to dictate exhib 
policy, but just taking a_realistic 
view of current market trends. 
|David Picker, assistant to prexy 
|Krim, noted that more and more 
exhibs are preferring to bill top 
;old pix, instead of “B's” with their 
good new ones to make an attrac- 
{tive double bill. 

In commenting on the kind of 
planning which has allowed UA 





eee at any season of 
year. 





| 


ert Air 


| 


| 
| 


| Palm 
| celebrity 
\is datelined 


| 


| 


tect and happens to own the Des- 
Hotel. He also happens to 
be a bachelor. But this is a little 
Bob Cummings joke. He takes the 
names of his friends and hangs 


j}them on characters in his show on 
| the theory that his friends will not 
| sue, 
i the 


Strangers might, 
nuisance value 
There has been a longstanding 
feud between Palm Springs and 
Desert because any time a 
is worth a wire story it 
“Palm Springs” re- 
gardiess of where the celebrity 
happens to be shacking up. This 
was true when Ike was President 
though he actually lived, and is 


if only for 


the 


A girl in the cast of the new! 


Bob Cummings show is called 
Hank Gogerty. She is Roberia| 
Shore. Hank Gogerty is an archi- 


planning to live again, at the El, 


Dorado Country Club, which 

on the outskirts of Palm Desert. 

/A modest little bungalow is being 

| built for him at a cost of $100,000. 
14 Golf Course 


There are now 14 golf courses 


}real 


is | 


d in the resort area and around them | 
estate promoters have built | 


homes which run from 330.000 to! 


$150,000. The places are probably 
worth half that if it weren't for 
the status-seeking factor. 

Some notables have been used 
for come-ons and finding the fringe 
benefits of a golf course chiefly 
noise have moved up into the hills. 
Bing Crosby is one of these, 
though on the other hand Frank 
Sinatra keeps piling money into 


| his place, which-is on the apron of 


to blueprint its sked so far in ad-; 


Youngstein suggested that 
had not been done just “to 
make things easier for ourselves.” 
More importantly, he said, it would 
allow the kind of advance plan- 
ning of ad-promotion required to 


vance 


this 


| annual 
| tournement. 


the Tamarisk golf course. 


Fach year a big new hotei opens 
In fact this year there were two 


Last year it was Irwin Schuman's 
Riviera. This year the Trinidad 
opposite Smoke Tree Ranch, 


Inn, 
cost 


opened, followed by Holiday 
which has 100 rooms and 
$2.000,000. It is owned by 
Hicks, the driving force behind the 
$1000,000 pro-am golf 


Among the oldies the topper is 
El Mirador. It is owned by Rav 
Ryan, a playboy friend of Bill Hol- 


den’s. They share a safari opera- 
tion in Africa. El Mirador has 
been air-conditioned this summer 


and announces it will stay open all 
vear after this. 

Currently, the main drag, North 
Palm Canyon Drive, is torn up in 
front of the El Mirador and for 


| half the street’s length. It was to 


get the most out of any single 
picture. 
Bright Confusion 
Without naming names, he said 
that “you and I know of some 
companies. who have some of the 
brightest ‘ad-pub) guys in the bus- 
iness on their staffs, but who 
don't get a chance to see some 
pix until two days before they 
opeh.” This leads to ad cam- 
paigns and trailers that sometimes | 
bear little relation to the finished 
product, since the material has 
|been prepared “blind.” 
It's UA intention, he said, to 


have all pix completed and in the | 
homeoffice at least six months prior 
to release. The 46 titles listed for 
the three-year period are all said 
ito be either finished, shooting or 
in active preparation.” None of 
them, he said 
terial.” 

| All of the 1962 sked, except three 


pix, are finished shooting, and of 
those three. two are now shooting, | 
and ene, Frank Sinatra’s ‘‘Man- 


churian Candidate,” 
| first of the year. One of the 1963 
| sked, “Taras Bulba,” is now shoot- 
jing. and all the remainder are ex- 
|pected to be in the can by mid- 
1962 

Asked to comment on recent re- 

alignments in the company’s do- 
mestic sales setup, Arnold Picker 
stated flatly that none of the 
|changes—modification of division- 
|district managerships—had been 
done “to cut costs,” but rather re- 
flected a new emphasis on the 
homeoffice as sales h.q., since sev- 
eral key mer from the field were 


“Thunder of | Otherwise has been introduced in | now working out of the h.o. 


He further stated that the com- 
pany had no intention of cutting 
|down on the number of domestic 
| branches. Board chairman Robert 
{Benjamin noted that if he were 
{starting a new distribution com- 


pany from scratch today, he would | 


|probably set up an organization 
with fewer branches, but that it 
would not be feasible to cut down 
now. Krim explained that the pat- 
tern of UA’s business relationships 
with exhibs, set over the years, 
would be upset to the detriment of 
both UA and its customers if it 
tried to change its basic domestic 
setup now. 

In addition to the UA execs listed 
above, Bill Heineman, veep who 
relinguished his duties as active 





other toppers, 


| 


| 


“js still just raw ma- | 


| 


starts at the | 
| school year. 





sales chief several months ago, par- | 
ticipated in the briefing with the | 


| However, 


| be put in high class condition dur- 


ing the summer months, but from 
the looks of it right now it will still 
be a mess by the time snowstorms 
start driving tourists in from the 
east. 

Though the census lists about 
13.000 as the town’s population, the 
place jumps to 50,006 or sometimes 
100,000 over weekends. The peak 
load of winter visitors comes after 
New Year's, but there are a lot of 
| tourists who come in October and 
open their winter homes for the 


Over 3,000 Pools 

The number of pools among 
these 13,000 is in excess of 3,000. 
the town hasn't got a 
public pool for the poor or the 
transients. Like every place eise 
it has slums. It’s called Section 14. 
Negroes and Mexicans are herded 
in there. Indians may live any- 
where. They own every other sec- 
tion of land. 

North Palm Canyon Drive is get- 
ting to look like the Coney Island 
| of the Mojave Desert, though hot 


dogs there cost 40c. South Palm | 
Canyon Drive is trying to offset | 


this. It has new shops like Saks 
Fifth Ave., Hagerty’s, Robinson’s, 
Bullock’s, Desmond’s and, not to 
| be exclusive, Woolworth’s. It took 
| Woolworth’s years to get in but 
here they are. So is Travelodge. 

Chief conversation piece for 
newcomers these days is whether 
to build a fallout shelter or a pool. 
They cost about the same but there 
is rarely land enough for both. 
It's part of the war psychosis. It’s 
generally agreed that the overhead 
on an H-bomb is so high a pilot | 
would be fired for wasting it on 


13,000 people. But fallout is differ- | 


ent. 

The season usually starts with 
a caravan of hundreds of deluxe 
trailers. They come in September, 
hold a convention, exhibit new 


| Alexander 


—p 





Shangri-La for Status Seekers 


aaa Continued from page 2 





l move on. Some of them continue 
| on until they reach Florida. 

| They’re really high class gypsies 
' in the retirement age. Some have 
their Cadillacs painted a shocking 
pink to match the trailer. Some of 
} the trailers are built like accore - 
| dians and open up at least 15 feet 
wide and twice or three timés as 
long as that. Those who stay have 
trailer camps which cater to them, 
Bing Crosby owns one called Blue 
Skies. But this year the convention 
went to Las Vegas. Got a better 
offer. 


No Gambling 

Except for the police round-up 
twice a year, of a half dozen book- 
jes, there isn’t much evidence of 
gambling around Palm Springs of 
recent years. Most of it is confined 
to golf matches. For those who 
can't stand life without gambling, 
it is only an hour’s jump by plane 
fram this spa to Las Vegas. 

At this season of the year, how- 
ever, natives find little need to 
make the jump. Having had no 
tourist business to speak of from 
May to October they feel they get 
all the gambling they can stand 
by just being in business in Palm 
Springs. 

For years there has been talk 
and architectual plans for a six- 
story hotel to replace the ancient 
Desert Inn. The late Marion 
Davies, when she bought it four 
years ago, first caused such plans 
to be published. She sold the Inn 
two years ago for $1,700,000 to the 
interests and they an- 
nounced that they were going 
through with the “skyscraper 
against the mountains.” However, 
they have opened this year, using 
the same old bungalows but with 


; new furniture. 


Milton | 


The Racquet Club, no longer 
owned by Charlie Farrell, who 
stays on, however, for 10 years 


in a managerial role, has spent a 
million in new bungalows. 

Its crosstown rival, the Tennis 
Ciub, has new owners, too. It was 
sold by Mrs. Pearl McManus Jast 
spring, one of the old time land- 
owners of Palm Springs. It has a 
better location than the Racquet 
Club, which is where the wild 
winds blow, but the R.C. collects 
most of the picture stars. 

As for night clubs the Chi Chi 
is the only one that can lay claim 
to such a billing. For the first time 
in its 25-year history the nitery 
stayed open ali summer, using a 
Gay ‘90s sort of show. It switched 
to weekly attractions on October 6. 
The first starred Dorothy Dane 
dredge. Many other hotels use acts, 
piano players, singers, guitarists 
and yodelers, but Chi Chi's, which 
can seat 750 in its Starlite Room, 
still remains the only big leaguer 
in town. 

But to picture people from Hol- 
lywood who are sick of the song, 
“Smog Gets In Your Eyes” and 
solvent industrialists from the 
North and East, Palm Springs re- 
mains a good place to sleep in the 
sun 

Alarmists have reported seeing 
smog coming up the pass on occa- 
sion. Could be. The stuff is almost 
human. It too likes fresh air. 


JAMES A. FITZPATRICK’S 
TECHN] TRAVEL ANGLE 


Hollywood, Oct. 10. 

James A. FitzPatrick, travel 
film producer, has closed a deal 
with Technicolor for a program of 
8m color travel pix for sale with 
company’s new Instant Home 
| Movie Projector. Tabbed “Famous 
Cities of the World,” each reel 
will be 50 feet running four and 
one-half minutes, and will be dis- 
tributed is cartridge form, for in- 
stant insertion in projector. 

Subjects will be lensed by Fitz- 
Patrick, who previously produced 
more than 300 “FitzPatrick Travel- 
| talks” for Metro over a 30-year 
| period, in both 35m and 16m, with 
| reels then reduced to 8m. Producer 





| has already completed the first 
;nine, cities including London, 
|Paris, Stockholm, Copenhagen, 


| Rome, Berlin, Athens, Istanbul] and 
| Cairo. He leaves after first of year 
for a swing through Africa and 
}Europe for other cities. 

| Pix will be shot at 16-speed for 
| projection at same speed, which 
| allows more pix. Standard 35m op- 
erates at 24-speed. Titles will be 


models, stage square dances, and | superimposed. 
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SS FILMS OF WORLD WIDE FAME 











THE WORLD IN MY POCKET 


(VENDREDI 13 HEURES) 
Starring ROD STEIGER, NADJA TILLER, PETER VAN EYCK, 
IAN BANNEN, JEAN SERVAIS 
Produced by CORONA, CRITERION, ERREDI/PANTA 
Directed by ALVIN RAKOFF 


English, French, Italian, German—Wide Screen 


LAW OF WAR 


(LO! DE GUERRE) 

Starring MEL FERRER, PETER VAN EYCK, MAGALI NOEL, 
JEAN DESAILLY, IDA GALLI, ANDRE JOCELYN 
Produced by STAR CINEMATOGRAFICA ROME, BICHBERG FILM, MUNICH, 
COMPTOIR FRANCAIS FILM, PARIS 


Directed by BRUNO ag nl 
En ngiisi h, French, Itellan—Wide &cr 





HERCULES CONQUERS ATLANTIS 


(ERCOLE ALLA CONQUISTA DI ATLANTIDE) 
Starring REG PARK, FAY SPAIN, ETTORE MANNI, 
LUCIANO MARIN, LAURA ALTAN 
Produced by SPA CINEMATOGRAFICA, ROME, COMPTOIR FRANCAIS DU FILM, PARIS 
DIRECTED by VITTORIO COTTAFAV! 


English, French, Italian—TECHNICOLOR-SUPERTECHNIRAMA 70 


HERCULES in the CENTER of the EARTH 


(ERCOLE AL CENTRO DELLA TERRA) 
Starring REG PARK, LEONORA RUFFO, CHRISTOPHER LEE, 
GIORGIO ARDISSON, IDA GALLI 


Produced by SPA CINEMATOGRAFICA, ROME 
Directed by MARIC BAVA 


English, Italian, French—EASTMANCOLOR-CINEMASCOPG 





THE THOUSAND EYES OF DR. MABUSE 


Starring DAWN ADDAMS, PETER VAN EYCK, GERT FROEBE 
Produced by CCC-Filmkunst, Berlin 
Directed by FRITZ LANG 
Produced by CCC-FILMKUNST, BERLIN 


NILS HOLGERSSON’S MARVELOUS JOURNEY 


Starring MAX VON SYDOW, ANNIKA TRETOW, SVEN LUNDBERG 


Produced by oat FANT/NORDISK TONEFILM, STOCKHOLM 
Supervised by ALBERT LAMORISSE 
Based "on a Ba “> BA ER LAGARLOF 
KENN 


English, Fre nch—BASTMANCOLOR AGASCOPE HELEVISION 





THE GIRL IN THE WINDOW 


(LA FILLE DANS LA VITRINE) 

Starring MARINA VLADY, MAGALI NOEL, LINO VENTURA 
Produced by SOFITEDIP ZODIAQUE-FILM, PARIS, NEPI-FILM, ROME 
Directed by LUCIANO EMMER 
French, ttalian—Wide Screen 


VIVE L'AMOUR - VIVE HENRI IV 


Starring DANIELLE DARRIEUX, MELINA MERCOURI, 
NICOLE COURCEL, DANIELE GAUBERT, BERNARD BLIER 
PIERRE BRASSEUR 


Produced by HOCHE, PARIS and DAMA a ROME 
ont cted by CIAUDE AUTANT-LAR 
ch, Italian—EASTMANCOLOR- DYALISCOPE 





A MAN CALLED ROCCA 


(UN NOMME LA ROCCA) 
Starring JEAN-PAUL BELMONDO, CHRISTINE KAUFMAN, 
PIERRE VANECK 


Produced by FILMS DU CYCLOPE, PARIS 
Directed by JEAN BECKER 
French, Italian—Wide Screen 


LADY OF LUXURY 


(FEMMES DE LUXE) 
Starring BELINDA LEE, SYLVIA KOSCINA, ELKE SOMMER, 
GINO CERVI, WALTER CHIARI 
Produced by DARIO SABATELLO, = FILM, ROME 


Directed by eee? BIAN 
English, French, Itali _EASTMANCOLOR 





ARMY NETWORK CALAIS 


(FERRO E FUOCO IN NORMANDIA) 

(LES CHACALES MEURENT A L'AUBE) 
Starring GERT FROEBE, HELMUT SCHMIDT, INGEBORD SCHOENER, 
JACQUELINE BOYER 


Produced by BAVARIA-FILM, MUNICH 
English, Fren 


Directed by PAUL MAY 
ch, Italian, German 


THE NEAT CORPORAL 


(LE CAPORAL EPINGLE) 
Based on JACQUES PERRET’S Famous Novel 
Script by CHARLES SPAAK an@ JEAN RENOIR 


Starring JEAN- PIERRE CASSEL 


Produced by LES FILM DE CYCLOPE, PARIS Directed by JEAN RENOIR 





RENCONTRES 


Starring MICHELE MORGAN, PIERRE BRASSEUR, 
GABRIELE FERZETTI 


Pr “— we by FILMS PROMOTION, PARIS 
_ A x PHILIPPE AGOSTINI 
ne Italian—Wide Screen 


French, Itallan—Wide Screen 


Starring AKIKO WAKABAYASHI, HANNS LOTHAR, HELMUT GRIEM 
Produced by NERO-FILM, BERLIN, end NEUB DEUTSCHE FILM-GESELLSCHAFT, MUNICH 
Directed by FRANZ PETER WIRTH 
German, Italilan—TECHNICOLOR 





THE GOOD SOLDIER SCHWEIK 


(DER BRAVE SOLDAT SCHWEJK) 
Starring HEINZ RUEHMANN, ERNST STANKOVSKI, 
SENTA BERGER 
Produced by CCC-FILMKUNST, BERLIN 


Dire joel A, AXEL VON AMBESSER 
, Halian—Wide Screen 





THE FLEDERMAUS 


Starring CATERINA VALENTE, PETER ALEXANDER, HEIDI BRUEHL, 
BOY GOBERT 


Produced by SASCHA-FILM, VIENNA 
Directed by GEZA VON CZIFFRA—TECHNICOLOR 





In Preparation: 


FRITZ LANG’S INTERNATIONAL PRODUCTION 
In the English Language 


THE MOON OF THE DUSERA 


THE TEMPLE OF THE DARK GODDESS 


Produced by Serena-Film, Rome/Eichberg Film, Munich/Criterion-Film, Paris 
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OMNIA DEUTSCHE FILM EXPORT GMBH 
Munich 22, Herzog Rudolf Str. 1 
Tel.: 223791-92 © Cables: OMNIAFILM MUNICH 
Telex 05/22807 


OMNIA-REGINA EXPORTATION S.A. 
Paris, 44 Champs Elysees 
Yel.: ELY 61.73, BAL 86.44 
Cable: OMNIAEXPORT PARIS 


CAROL HELLMAN, President 





U.S.A. Representative—EMILE J. LUSTIG 
120 West 57th St., New York 19, N. Y. 
PL 7-9390-92 
Cables: LUSTIGFILM NEWYORK 
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New Wail From Small-Burg Berger; 
Metro's $1,800 on ‘Ben-Hur’ Cited 


Against His 


ROBERT REES 
Oct 


By 


Minneapolis, 10 


Film companies themselves are 
Going much more than television 
competition to hurt small town 
theatres, comprising 90° of ex- 
hibition, and“to put them out of 
business, it was charged by Min- 
neapolis circuit owner Ben Berger 


exhibitors’ luncheon meeting 
by him. 


at an 
called 
They 


etifi 50 to 90% terms for boxoffice 


pictures and refusing to release 
suc! films te these small town the- 
atres while still hot and able to 
profit from their original high 
pressure exploitation, he declared. 

Luncheon meeting was called by 
hi to ascertain if there is suf- 
ficient sentiment in the territory 
to br.ng back to life North Central 
Allied, dead for nearly two vears 
since the demise of its last presi- 
gent, Frank Manske. 

rhe more than 30 Twin Cities 
nd nearby exhibitors attending 


& 

the meeting set wheels in motion 
ti e\ive the organization w 

1 long- 
t Al- 
] 

4 


belligerent Berger's 


presidency, was national 





re doing this by demanding 


hich, ' 


Net Loss of $430 


| what they 
rentals.” 

Youth has put new life into Al- 
lied States and the body will ac- 
complish more than ever before, 
especially in combatting “nasty” 
trade practices, it was declared by 
Fine, Marcus and London. They 
detailed many of the exhibitor-| 
helpful things the organization is 
doing. 

They and Berger derided Thea- 
tre Owners of America as an or- 
ganization which never makes a/| 
move to help the smali exhib. “If | 
you want to be a country club | 
member, join TOA,” said Marcus 
Incidentally, three of the terri- 
tory’s leading exhibitors—Edmond 


do and paying such 


Ruben, Harold Field and Ted 
Mann— are TOA members and 
will have nothing to do with NCA 


At the meeting's conclusion, a 
committee was named by Berger 
and including him to appoint a 
pro tem board of directors which 
will call a convention of Minnesota 
and North and South Dakota ex- 
hibs to reorganize NCA, elect of- 
ficers and map out plans for fight- 
ing the film companies. 





SHIRLEY CLARKE’S NEXT 


Boston Lawyer Producing ‘Cool 
World’ In Harlem 








Director Shirley Clarke, whose 
first theatrical feature, “The Con- 
nection,” is currently causing a stir 
in New York State censorship cir- 
cles, has 
lawyer Frederick Wiseman to di- 
| rect his projected film version of 
Warren Miller's novel, “The Cool 
World.” Wiseman also has ac-| 
quired the rights to the Miller-Rob- 





ert Rossen stage adaptation of the 


|novel which had a brief Broadway 
} run. 


Pie, which will be made on a low 
budget and limited partnership ar- 
rangement, is scheduled to be shot 
on Harlem locations in the spring 
and summer of 1962, 





Glenn Ford Reiterates His | 


‘Stick With the Majors’ | 


Advice to Performers 


Hollywood, Oct. 10. 
Glenn Ford, who winds 22 years 
with Columbia after he completes 
‘Experiment in Terror,” reiterates 
his view that every star should have 
a home studio no matter what his 


status or importance in the indus- 
try. During Gower St. lot tenure, 
he has had five different contracts 


and made 60 features. 
“IT have gone through the phase 


been signed by Boston | j¢f 





New York Sound Track 


ae 


Compounding the complexities incident to previews and premiere 
of ‘King of Kings” over past weekend period was installation at Metro 
homeoffice of a new switchboard making completion of calls extremely 
y. 

Accounting keeps track of sales: Phyllis Friedman, of Continental 
| Distributing’s accounting department, has just become engaged to Don- 
ald Schwartz, a member of the company’s sales staff. 


Paris literary agent George Marton, longtime European story editor 
for 20th-Fox, due over with his wife Oct. 29 for the Broadway legit 
premiere Nov. 2 of “Kean,” book by Peter Stone, his stepson. 

A VARIETY reporter, finding 20th's fourth floor ad-pub department 
completely deserted last Thursday (5) afternoon, had not chanced upon 
a grim scoop ... Staffers were holed up in a side office watching the 
| World Series ... W. H. Smith, company secretary and a director of UA 
in Great Britain, in town ... Johanna Grant has been retained by Lo- 
| pert to coordinate national ad-pub work on Michelangelo Anteonioni's 

“La Notte.” 

George Raft personaled the RKO circuit last week for AA’s “King 
of the Roaring Twenties,” in which he does not appear. AA, it sgems, 
figured the public identifies him with that era... Director Delbert 
| Mann’s fourth for Universal is to be Ross Hunter’s “The Chalk Garden” 

“El Cid” is down for Dec. 21 openings at the Goldman in Philly 
and the Roosevelt, Miami Beach Harold Roth, Sam Bronsten’s 








} 


domestic sales rep, on a southwest trek in connection with “El Cid” 
dates. 
Top Argentine director Leopolde Torre-Nilsson in town ... Merger 


negotiations between the agencies of George Rosenberg-Coryell and 
Ziegler, Hellman & Ross have been discontinued ... Bernard Hearn, 
general manager of the local! indie artie, Bleecker Street Cinema, is in 
L. A. scouting new offbeat product and-to try and latch on to various 
silent classics still in the vaults of the majors ... A new process called 
Supramotion is being used to create the animated effects for Jack & 
Terry Curtis’ Montauk-filmed horror pic, “The Flesh Eaters 

Janus Films, indie outfit which hit it big with a string 
Bergman pix, is forming a subsid to handle its own 16m 


of Ingmar 
distribution 

















( | : aa mary agent American Intern: ational has set Basil Rathbone and Pete Lorre 
s atates Bese militant unit and catine gl om ee A pie Se gpoe <oll f to join Vineent Price in “Tales of Terror,” an omnibus of three short 
ain a be its affiliate U . ’ 55 Mi ; oo ee 2 a ether both of Poe stories. Company is also seeking Boris Karloff for the scare pie 

” Miadeiov niversai $ ‘ inute fowl * " te ie pn eortanek to a . Vitalite’s Sig Shore off on a cross-country biz junket 
sicily z ane egg ear cnt T d Trail Ci lat > eter’ . ‘is — | Mrs. Robert S. Benjamin, the former Jean Kortright, whose Dutch 
= eh ; on Pies SP ahs rade er UIrcu es; | Having formed Newton Produc- forebears sided with the Tories in the American Revolution and ree 
sary to f ht the film companies Al U | F TOA tions with Al Rothman of Loeb & ct to England following defeat subject of a Sunday Times feature, 
a enrol ini Ri ie peoe 2 so Unreels ror Lesh oa veenee and Alex Tucker, — oted to gowns and causes.” She's the wife of the UA board chaire 

t inal é 1J H a , - — ¢ reasurer > none per a 
: ices” and adverse legislation Universal, via its key city ex- | secretary-treasurer, company has : ; Lapa ; : : 

; py ight saving stone: eam changes, is inviting exhibs to five pix commitment with MGM|_ Arthur Canton, head of the N. Y. office of Blowitz-Maskell and pub 
be combatted successfully. that ex- glimpse extracts from most of its Which can run over a five-year TP for Janus Films, leaves tonight Wed.) for Stockholm to see Ing- 
} singly ean get nowheres in forthcoming top product as show- period : a an Range se — — ee ee Se 
- their problems cased in a 55-minute trade “trailer” Star now regards MGM as his Bergman's “Devil's Eye” and “Through A Glass Darkly” . John 
ae dnd at rs here to narrated by sales chief Henry ‘Hi)| home base despite appearing in —— = esse tg comgness invites to lunch Monday (16) at the 

lied States leaders here fe b. . : ‘ ke , Soaiatea™ Ps Am bass. ; ‘ 7 's “Tv p° r U- 

. aie Meee ; ere posure in several éxchanges and/ton (Frank Capra-Newton) and) 7° @ "0° a ee ae BOS Been Hames Ase 
gre ECO ae eer . Se | was screened this week at the TOA. United Artists, to be followed by Pictures’ co-op ad manager . . . Gilbert Miller and Bingo Brandt have 
President Marshall Fine, Cleve- WS scre us ‘ | Grand Duke and Mr. Pimm’’ for appointed Jack Alexander sales manager on their upcoming Italo im- 

! 3 ‘hairt B laré convention in New Orleans mranad uke and m | < o ety 
Ja Board Chairman Ben Marcus, Martin Poll and same distrib, | Port. “La Notte Brava. 
hi ee, and Executive Director The six releases excerpted, and nie» ic due to start next April; Conflict over screenrights ownership of “Becket” has been resolved 
Mitton London, Detreit. representing an aggregate negative in France with Hope Lange co-| —perhaps. Word from within is that Jean Aneuilh, author of the le- 
Berger's Viewpoint cost of nearly $18,000 are ae starred and Peter Ustinov or Alis- | 8iter. signed a deal with Hal Wallis. Warners at one time was identi- 
“Things are getting unbearable,” Last Hero, is Cape nts .* stair Sims as third principal player. fed as the buyer. uses - 
Boruc who has varied interests Outsider, Lover Come — In all probability David Swift will Walt Disney’s “Greyfriar's Bobby” got an unusual endorsement from 
including a $750,000 dining-nitery | /°wer Drum Song,” and “Back Gi cot : the Legion of Decency. Catholic reviewing group recommends it for 
“epi 4 > sa eee es ~ Street.” This trade trailer pitch has pea ci os av hy the entire famiiy as superior entertainment”. . . Newly-formed Film 
gare here i addition to his - E 5 d Negotiations are under way by 
showheuses. 4688 the gathering. been employed before by other Newton for two properties, He has Projects Inec., in which Rie Eyrich and Harold Flender are teamed, 
“Still operating nine small town | iors, but this is U's first goat) oF nitted himself to a series of | *"OPPins around for a distribution deal. First pic, “Eighth Avenue,” 
ec a ee Gin pee pity, OE ee, San St Pie Srey Praise » a «wp... Starring Eddie Albert, rolls here Nov. 1 . George Peppard came in 
theatres as well as the Gopher, indie productions, and it's under p.a.’s for “Pocketful” and “Four for the Music Hall bow of “Breakfast at Tiffany's.” in which he has a 
; Gvcicy bore , >a st ; s, Ss naer- semen ’ at > an Q +N o + , s ; any Ss, : 1e@ has ' 
ol ! net 7 peated ps stood the company had to do some oa “ges a\ Peo ‘o Phonon sis gre role >>: Ren Randall in for cacey's Wee.) epening af ie 
4 eae theattie uatale film PePsuading to get the various entre- ? nia } " . actual if 2 a of Kings” at Loew's State, then hies to tomorrow's unveiling on the 
Boas: @ Micka’ ctccee ie, | SUes ef eee, a ; . Coast. He is Lucius the Centurion. 
companies. I hadn't played ‘Ben- ‘ 3 | script comes along between the; When winds and rain of Hurricane Esther moved through tic 
Hur’ in any of my theatres until The segues featuring Martin con-/tjme he finishes his last Col proj- | recently midtown Norwich had a “tage Z roestaee aoe gee 
recent! hen. long after its runs tain the usual distributor-ese—| ect and sta: “Gr: ce.” peed : , adr palate ary ctatrsienige aM eadet eg 
rece set cas Uebiptialig i lee Ie saith acacia ieee coiia te tart of “Grand Duke,” he | Note from Fred Hift, director of location publicity for Darryl Za- 
in a few of the territory's large “e ion-pa . 8. | may cut his tours short. nuck’s “The Longest Day.” shootin F = 
Poche. Prorag Sak’ decaand (eihasile Wee aaeeeaees are wert «+ Boag — a ting in France, reports h.q. moved ; 
citi accede o public demanc J There aren't too many good] from Norm ndy to the Ile de Re. They'l 
da ht for > Ferg ‘all ‘ient enough to give exhibs a pretty ints ar i i : : | : " pewlmcg se ey ll be back in Paris in November 
and bought it for my Fergus Falls, | cle pean 8 “4 . > they’ be pare | eeripts around in this town for any-/| for lengthy studio work In addition to giving an A-l rating to 
linn. ‘populatic 2.000 use. ood notion of wha ey e buy- 2 > > it’ ’ ee ee ee ,* : 
m population 12,000) house a cong Poach: Sree one % pecs Up one, whether it’s’ Walt Disney's “Greyfriar’s Bobby,” the Legion of Decency has rece : 
rhey made me run the picture alan aiine ade sinaak abe ptr for t lis reason or any other.” | ommened it for the entire family “as superior entertainment”... } 
two weeks and pay 70% the first | P : gi) IS Commenting on runaway pro- Umberto Bonsignori, producer-director of the Tahitian “Maeva,” was a 
week and 50'c the second. I} duction insofar as ‘‘Grand Duke” is guest last night (Tues.) on ABC-TV's “Who Do You Trust? Pro- 
wound up losing $430 on the pic- ; concerned, Ford reasoned it w ould | d lucer Herbert Swope Jr. here to confer with UA execs on his upcoming 
ture while the film company FIRST SIX FOR FRISCO: be impossible to duplicate Grand | | pic, “The Choice.” 
walked away with some $1,800. | ’ )Carnice or Carleton Hotel at | Metro is prepping feature for foreign release combining opening two 
‘ eel tilm companies know | A GERMAN LONSDALE Cannes in Hollywood. Hence cer-! episodes of its new teleseries, “Cain's Hundred,” prompted tv strong 
damn il that small town exhibi- tain locations scenes have to be boxoffice showing abroad of similar feature adapted from ‘Asphalt 
tors can rt afford to pay 50%. ior San Francisco, Oct. 10. | made abroad | Jungle” . Barbara Eden with Laurence Harvey ir George Pal's “The 
; pictures of the kind they need to So far, director Irving Levin has | Circus of Dr. Lao” for Metro ; AIP starts shooting Edgar Allan 
stay in business and can't wait! disclosed six features officially en- Poe’s “Tales of Terror’ Nov. 24 as Vincent Price starrer with Roger 
for such pictures many months af- tered in the annual San Francisco BACK FROM ALASKA, | Corman producing-directing ... 20th-Fox temporarily shelved “Dooley,” 
ter their initial release in the ter- | film fest which gets underway here based on life of Dr. Tom Dooley, for reasons of casting . . . Harry 
ritory to a few exhibitors. | next month. | HURLOCK REJOINS AA Guardine and Jay Julien purchased Edward Le Compte novel, “He 
"Present selling policies are de- | List includes Satyajit Ray's | & She, for indie production, former to star, latter to produce x ane 
signed to knock the small exhibi- | «peyi» india), “Antigone”; Roger W. Hurlock, a member of Michael Morris and Larry Markes will collab on script of “Three On 
tors completely out of business, | (Gyeece) Andre} Waida’s “Sam-|the Allied Artists directorate, but | @ Match” for producer Robert Arthur at U . British director Guy 
pa crepe nahh oe ie son” (Poland). “Animas Trujano”| generally inactive in the film biz — readying “A Man on the End of His Rope” for lensing in Eng- 
«exhibitors and eventually the film inn) “Hapninece of Ue Alone” | Since transplanting to Alaska a | ‘and 
companies will suffer. The small sm aa” tar hie ‘a on | decade ago, is back in harness rnd The Central Plaza rehearsal hall, where many tv shows take shape, 
exhibitors must get top pictures at! Cheney” (Germany). | a new slot at AA. He'll survey op ee ecole, snes yt pre-camera warm-ups there; 
fair prices while they're still fresh : : ; portunities for diversification by | Col-David Susskind’s “Requiem for a Heavyweight” and Ely Landau’s 
in order to exist.” The latter is something of 4) the company, reporting directly to | “Long Day's Journey into Night 20th’s general sales manager 
Marcus and Fine disagreed with | twist, being a German film version | president Steve Broidy. J | Glenn Norris mixing business with business in New Orleans this week ; 
Berger anent 50% terms for) of Frederick Lonsdale’s_ British Before moving to Alaska, Hur- —attending the TOA convention and visiting 20th’s local branch peo- } 
pictures, and Berger crossed ver- drawing room comedy. | tock had operated theatres and ple ... Sheldon Roskin off for Buenos Aires to act as publicity coor- : 
Pal swords with the latter over the | ether businesses in Beltimore: He's dinator on UA’s “Taras cag Al for producer Harold Hecht. 
- ‘ ; : as a large Howard Newman, for the last 18 months directo fie tiviti 
ar coe - fee said | DAIEI — = pg fpcooe eg rot va ges on U’s “Spartacus,” has been appointed saul Galieee vanes ae 

as iog é Sewn onolulu, Oct. ; ‘ “ sat . s directing the cz ai 
he + a ee providing “¢| Daiei Studio stars Shintaro Kat-; board. He’s moving his household i ape i ae ott va mae ting the campaign for AA See 
ean play them while thev're still)... nd T ee i | to California, indicating the new Ray Kellog, second unit director wally sd Cleo,” is shooting a color 
fresh and while there’s enough of S" 3" Tamao Nakamura planed | °°" enment te Geciiie 1 ; documentary on the film's production for eventual showing theatrically 
the public still left “wanting to 2a¢k to Tokyo Mon. ‘9) after a assignment Is decidely longterm. | 21d on tv... Producer Ross Hunter in town on behalf of his new 
ian” sé aM Ta of guest appearances in con- | “Back Street.” 
not against 50% terms per se.” eo ae ae bergen eo sis Hawaii Sees ‘Devil’ Thelma Ritter will receive the alumni award for achievement of the 

50% Here to Stay? jval a e€ Kokusal theatre. Wendiale Get. 10 American Academy of Dramatic Arts at a dinner dance at the Astor 

¢ ndizaedhdl | Miss Nakamura's film, “A Danc-| yw aie . Se oirea here Oct. 23 . . . Universal has 17 fieldmen working on the opening 

Fine, whose Ohio circuit com-'jng Girl's Hcliday,” (“Maiko No D te peptieo ke oe The dates of “Back Street” Importer-distrib Arthur Davis, whose newly 

rises 23 theatres, expressed the Kyujitsu”), was shown during the cst at peed —- - ent formed Kanji Pictures makes its headquarters in Miami, has gone to 

elief that 50% pictures “are here four-day event. |way at the Waikiki theatre, where | 7rox.v9 to supervise dubbing into-English of six prospective Japanese 

to stay,” but that film compa- | the oe feature is in for | | imports, 

hies must be “realistic” in its ap- a two week minimum run at regu- George Axelrod has acquired American film 

lication and deliver the pictures J. T. Burns A Techni Veep jlar prices. A simultaneous pre-| aie “Holiday for Henrietta.” which had te Phg near _. 

n reasonable time to all ex- James T a ery ee 4 seg the - = Legere | 5) at the | negotiating with Audrey Hepburn .. . Hal Wallis bought third Allen 

hibitors. : * Tech “a “ deli) Se ta al Bc _— ; | Weiss yarn, untitled, as an Elvis Presley starrer Metro inked 

‘I wish to disagree with Fine | ¥ p. of Technicolor Inc. | Press gave “Devil” a liberal ad-/ Britain’s Nigel Patrick to term pact . . . MG registered “The Savage 
regarding 50° pictures being here| Exec, for past 10 years a v.p. 9f vance build-up, publicity - wise.|Guns” and “The Birth of Rome” with MPAA, Allied Artists “No Time 
to stay,” Berger interposed Small Marshall-Burns Co., a division of None of the film’s stars or featured |to Cry”. . . Gary Merrill into Hal Wallis’ “A Girl Named Tamiko”... 
town theatres can't exist grossing Tech, is headquartered in Chicago. | players planed in for the preem. Delbert Mann to direct Ross Hunter's “The Chalk Garden” at U. 
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Plus Value... 


Little Messages To Film Producers 


STRANGER DROPS DEAD 
AT 
WALL AND BROAD STREETS 


@ A producer of feature films is not just one sort of person. He 














is all kinds of people—flushed with youth or wise with years. 
He may have started as a lawyer, an agent, an office boy or 
a television comet. A producer may be a sometime (or still) 
actor, a former or a present director, a graduate choreog- 
rapher, or his own author. What peculiar and special back- 


ground is yours? 


@ But all producers have certain problems familiarly known 
as M-O-N-E-Y. This automatically conjures a picture of a 
banker and about bankers producers are sometimes (like 


other people) a bit fearful. 


@ Relax. Bankers are not zombies, not thinking machines, not 
slide-rules in starched linen. They are human beings who 
are turning constantly to business publications for informa- 
tion. In brief—bankers are “impressionable.” In brief—they 
are devoted readers of VARIETY. 


®@ Which is one added reason for advertising here. Don’t let 
it be you when an important Somebody breaks in, when your 


name is mentioned downtown, to ask “‘Who He?” 


@ Spread the word about YOU among the Money-Bags. Don’t 


be a stranger. Advertise yourself in 


ARIETY 
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Picture Grosses 
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‘Blues’ Brisk $18,000, 


Denver; ‘Trap’ Slow 76, 


i) & 110" 
at tec {hy 
Bou pat CET) 

1 : a: (Oct 
~ tec 
ct ¢ t 
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k ie | 
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imates for This Week 
Ar dita _ °. bh ‘ ¢ 
| 7 x 
st wee ¢ { 
, os 1.536: 99-S 
C i Ast lt 
I t week, § 
x 2.400: 99 f 
varone” ‘Col) (13th 
~ it $8,500. Last weel 
( van (Goldman) (1.200; 9§ 

Paris Blues” UA 2c 

$18,000. Last week 

yn Gok an) 1 { 99 

g and I” (2 ! 
Fast $8,C0C0 L3 
( 1 () 
r 'rh Gold y 2.200; 8&- 
Cir on AA and 

y Pe ion VA reis 

t wh Soggy $7.00 I 
0 
taney 3M 2.500; 98-$1.80 

Doctors UA sth 

Of Last week. $11.00¢ 

a SW 1.483: 99-S1.8£ 

Pendulum” (Al) (3d 
( Last week, $11 
. lo ‘Goldberg 429: 9S 10 

Morais” ‘Indie) and ar 
t in” (Ind-« Socko & 

vel Last week, “Mania 

a honathie Killer” 
09 in 3 days 

Lux ‘T-L) (560; 9-81.80 
( Wind in August (UA ith 
(00d $4,000 Last week, 

Viking ‘Sley) (1.000; 99-$1.80 
ce of Drums” (M-G 2d 
lild $7,600 Last week, 
World R&B-Pathe) 483; 99- 

Bridge’ ‘Indie) (2d wk 

$4,000 ‘ $4500 


Last week, 





‘Hustler’ Hotsy $15,000, 


Cleve.; ‘Fear’ Tenid 46; 


| ‘Guns’ Bangup 96, 11th 





Cleveland, Oct. 
Piz is inching along at a s!o 
e this session, th littl 
‘ t ( if Ss 
€ oo} big e t 
d I s Blue a v 
ovecver ty Lire q) 
he « ( Fear” hapes 
itial week at State. “Gre 
rated poor on first rour 
stillman 
“Claudelle Inglish” is h 
or a sad session on initiate 
he Allen, Other newies lik 
e disappointing. “Guns « 


still is good in 11 
Hipp 

Estimates fer This Week 
Allen ‘S-W) (2.866; $1-$! 


t the 


elle Inglish Wi S 
U or less Last week & 
ptember” (U) (€th wt $8.5 
Colony ‘Stanlev-Warne! 
1.5 1en Eml 


Iwo Wom 
sd wk Pissable $5.500 I 
veck, $8,500. 

Continental Art Art Theatre 
Guild) (906; $1-$1.20/—"Dreams 
Indie). So-so $1,960. Last et 

| “L’Avventura” (Janus) $1,- 


_|400 in 5 days. 


Heights Art (Art Theatre Guild) 
1 (925: $1-$1.25)—"“Love and French 
Woman” (Indie), Fair $2.290. L 
eek, “Man in Cocked Hat” (Indie 
o.), $2.000. 
Hippedrome ‘Eestern Hip; 
700; $1.25-$1.75'—"Guns_ of : 
varone” (Col) (1th wk Good 
$9.000. Last week, $10,000 
Loew) (2.700; $1-$1.50)— 
Blues” (UA) ‘m. So-s 
Last week, “Young Doc- 
UA) (m.o.), $4.000 
Palace ‘Silk & Helpern) (2,759 
$1-$1.50 “Hustler” (20th). Big 
$15,060 or close. Last week, “Fran 


Ohio 
“Paris 
6.000 


tors 





cis of Assisi’ (20th) (2d wk), $6,- 
500 in 5 days. 

State ‘Loew) (3,700: $1-$1.50)— 
Scream of Fear” (Col). Dull $4,- 
000 Last week, “Paris Blues” 
UA), $11,000 

Stillman (‘Loew) = (2,700; $1- 
$1.50 “Great War” ‘Lope) and 
‘Sesason of Passion” ‘Lope Poo! 


$3.500. Last week, “Invasion Quar- 
tet’ (M-G), $5.500. 

Westwoed Art (‘Art Theatre 
Guild) (855; $1.25-$1.50)—“French 
Mistress” (Indie). Mild $2.300. Last 
week, “Big Deal on Madonna 
Street” (Indie) (m.o.), $1,700. 


National Boxoffice Survey 


Biz Continues Sluggish; ‘ 


With many key cities covered by 
Variety this stanza waiting for 
the arrival of more new, stro”r¢ 
product, film biz continues siug- 
gish. The few new entries show 
promise but obviously exhibitors 
are clamoring for additional big 
fare. With five days of World Serie 
games in the current round fo: 
most theatres, this is figured an 
added handicap. 

Bright new entrant, “The Hust- 
ler” (20th), is new champ at the 
wickets, with better than $200.000 
grossed in some 11 keys. ‘Paris 
Blues” (UA), which was second last 
round, is helding onto this spot. 

“Guns of Navarone” (Col) is fin- 


ishing third, same as a week ago 
although closely pressed by “La 
Dolce Vita.” This Italian import 


again {is winding up fourth, the 
position it was in last week. 
“Spartacus” (U) is edging up to 
fifth place as against eighth of 
last stanza. “Pit and Pendulum” 
AT) is copping sixth spot. It was 


fifth a week ago. 

“Come September” (UU), for 
many weeks on top and first last 
round, is taking seventh money, 


having concluded or about to fin- 


ish its first big key city engage- 
ments. “Thunder of Drums” (M-G) 


is winding in eighth spot despite 
many lack-lustre dates. 
“Two Women” (Embassy) fs cap- 


Denver, Oct. 10 
T re are two newcomers here | 
{ hut biz is a bit ofiish 
} et is “Paris Blues,” rated 
} Paramount in first. “Man- 
| apes siow In cpener at the 
] “Spartacus” still is strong 
j ! at the Centre. “Claudel 
} h” is heading for a sad total 
ir d at Orpheum 
Ustimates for This Week 
Aladdin ‘Fox) ‘900 $1.45)— 
“Pen-Hur” (M-G) (2d wk Slim 
$2.2060. Last week, $4,000 
Centre | Fox 1.270; $1-$1.45)— 
“= tacus” (U) (2d wk Good 
$9.000. Last week, $13.000 
Cooper Coopei &i4 $1 65- 
$2 This Is Cinerama” ‘Cine- 
} 30th wh Big $10,300. Last 
week, $9.500 
Denver ‘Fox) (2.432; $1.25)- 
“Man-Trap” ‘Par) and “Oil Town” 
(Indie Slow $7,000 or near. Last 
Ve fwo Women Embassy 
i Long Rope” (20th) (2d wk) 
$2 501 
Denham (Indie) ‘800; $1.25 
“Romanoff and Juliet” (1 2d wk) 
Good $5.0G0. Last week, $7,000 
Fsquire ‘Fox) (600: $1 Ning 
BY I” (20th) ‘reissue m.o 2d 
¥ Mild = $1.800. Last week, 
$2 300 
Orpheum ‘RKO 2.690; $1.25- 
$ Claudelle Inglish WB} 
2d wk Sad $3.500. Last week 
$5 000 
“aramount (Indie) (2.100; 90- 
$1,25 “Paris Blues” (UA) and 
e Sergeant Was a Lady” ‘1 
} $18 000 or near. Last week, 
Doctors” (UA) end “Hippo- 
4 


t Indie}, $10,000. 


turing ninth position. It was 160th 
last week. “Young Doctors” (UA 
sixth a week ago. is taking 10t! 
jplace. “The 


Truth” (Kings) is] 


Ly . 2 


| CHICAGO 


(Continued from page 11) 


“Behind Great Wall” (Cont) (3d 
wk}, $3,800 
Esquire H&E Balaban) 1.350 
$1.25-$1.80)- Loss of Innocence’ 
Col 3d ° Tidy $5,200. Last 
veek, $7,600 
Leon (Telem't 60K: $1.95-$1 20 
—"*Truth” Kings Great $15,000 
or ne I ' ; " 
{ subrur 15th wk), $5,000 in 5 
lavs 
Monroe (J 1 0: €5-90 
Anatomy of Indie nc 
I oO! $4 
{ I e P 
e of Pl 
( ( aon.81 ) 
y » £236 
cil t WeeK, iUUNn¢ 
aD S G 2a wk), $13. 
Palace Indj 1570: 90-$1.8F 
“ec eat Wo) e of Warta” cr 
reis Lusty $15,000. Last 
€ This Is C ia” € 
14¢ ea nnn 
Rocsevelt ! 90-S1.8 
T 4 J] ut Yr + 
©15 ) T eek, $23,000 
‘e T i J ( 
< Col 
Sth \ 1 $13,500. Last 
14 
Tedd 1089 $9. 9-S83 50 
T TY 17th 
Ne ( I st four days 
Town ‘Te'te 640; $1.25-81 8 
Tose end Frenchweman” ‘Union 
‘th wk). Trim $3.300. Last week, | 
©3290 
Writed Artists (R&K) (1.700): 99- 
C1 OM "Wing of Pocrina IN'c"" AA) 


2d wk). Modest $9.500. Last week, 


>i 
Woeds (Fssaness 1 200: 90-$1.80 
Pi, t a | ’ svat Del ’ 
$8500. Last week, $18.000 


Licht 
"nel? T ¢ ene. On.e19 


Livelv 


“Ivan Terrible” Indie 
¢4.500. Last weck, “Pienic in Grass” 
Union (3d wk!, $4000 

: , =y - 

NEW YORK 
(Continued from page 11) 
here in three and a half years. 
Looks set for longrun as weekdays 
hold up surprisingly we Day- 
dating with 72d Street Playhouse, 
and pic now also is playing at 

Breoklyn Paramount. 

Radio City Music Hall (‘Rocke- 
fellers 6.200: 90-$2.75'\—‘Break- 
fast at Tilfany’s Par) and new 
staceshou Initial session ending 
today We is heading for a 
whe $178.000 or close. Holding, 
naturally Last week, “Come Sep- | 
tember” (1 tth wk). $146.000, tor 
a highly iccessful run here 


Riveli (UAT) 
—Francis ef Assisi” (11th 
wk). This tomor- 
row ‘Thurs.) looks to hit fair $9,500 


20th 


week finishing 





Hustler’ No. 1, ‘Blues’ 2d, 


‘Guns’ 3d, ‘Vita’ 4th, ‘Spartacus’ 5th 


climbing to 11th spot while “Fran- 


cis of Assisi” (20th) rounds out the} 
‘ 19 ir 
top 12 filn 

“Fanny WB), long high on the 
list; “Never On Sunday” ‘Lope 
and “Romanoff and Juliet’ (U) are 
the runner-up pix. 

“Breakfast at Tiffany's” (Par) 


shapes as one of the most promis- 


ing newcomers, heading for a 
wham gross opening week at N.Y 
Music Hall 3ridge To Sun” (M-G) 


also looms as having a great poten- 
tial, being torrid in Detroit, sock 
in Was and bright in K.C 

“Seven Women From _ Hell” 
20th alse holds considerable 
promise, being lusty in 
in Boston and fine in Seattle. “Pur- 
ple Noon” (Times) hints possibili- 


ington 


ties for arty theatres, still being 
smash in sixth week in N. Y 

“The Mark” (Cont) is another! 
big arty theatre entry, being big 
in first N.Y. stanza. “Greyfriar: 
Bobby” ‘BV?!, also new, fine in 
Detroit, good in Washington and 
okay in Pitt 

“Ada” (M-G), fair in Toronto 
looks nice in St. Louis. “French 
Mistress” (Cont), modest in Cleve- 
lend, shapes neat in Balto. “Pure 


Hell St. Trinian’s” also from Con- 
tinental, looks lofty in Washington 
and Toronto, 

“Claudette Inglish” (WB), fair in 


Toronto, shapes sad in Denver and 
Cleveland. “Scream of Fear” (Col) 
looms eek in four kevs 

Coniplete Beroffice Reports on 


Pages 10-11) 


1.545; $1.50-$2.50) | 


Pitt, okay } 


$10,000 for 10th 


inal Side Story” (UA) aetna Wek ‘Drums’ Loud $7,000 In 


18 on hard-ticket. 
being helped by school groups. 


State ‘Loew? (1,900; $1.50-$2.50 
—‘Kings of Kings’ 'M-G). Opens 
tonight (Wed House was closed 
to public since Oct. 5 to prep for 


this preem 

previe\ 
Victoria ‘Cit 
‘Splendor 


and for several days of 


Inv.) 
Grass” 
Opened = yesterday Tues.) 
ahead, “La Parisienne” (UA) 
“God's Little Acre” (UA 
hit only fair $17,000 in 
Warner ‘SW) (1.813 


Exod UA 42d 


1,003; 50-$2 
WB). 
In 
and 
(reissues) 
12 days 
$1.50-$3.50 
This 
today Wed.) loot 


$13.000 ; 


in 





er $14.000 
til Oct 

El Cid” \A) opening is set for 
early De nber 


First-Run Arties 


Ne) VS 1 


Baronet (Reade) (430; $1.25-$2)— 
“Pure Hell St. Trinian’s” (‘Cont 
3d wk Second session ended 
Sunday ‘8) was fine $7,700 after 
$9.600 in first. Stays on. 

Fine Arts (Davis) (468: 90-$1.80 
—"Town Without Pit; UA 
Opened yesterday Tues Last 
week, “Man Who Wagged His Tail” 
Cont) (3d wk-8 days), thin $3,000 
after $3,600 for second regular 

week 

Beekman (R&B 590; $1.20- 
$1.75'\—"“Roceo and Brothers” (As- 
tor) (16th wk). The 15th round 
ended Monday ‘9) was fine $6,500 
after $7,000 for 14th week. 

Carnezie Hall Cinema (F&A 

| (300; $1.25-$1.60) — ‘Neapolitan 
Carousel” (Lux). Opens today 
Wed.). In ahead, “Ninth Circle” 


} (Indie) (4th wk-6 davs), fair $3,200 
{after $5,000 for third full week. 


Fifth Ave. Cinema (R&B) (250: 
$1.25-$1.80'—"*"Macario” ‘Indie) (2d 
wk). Second frame completed 
vesterdayv ‘Tues.) was good $3,500 
after $4,000 for first week 

Normandie (‘T-L) (592; $1.25- 
$1.80)\—"“Girl With Suitcase’ El- 
lis) (5th wk). Fourth round com- 


| pleted Sunday (8) was fair $5,800 
lafter $8,000 in third Stays 
juntil “Green Mare” (Zenith) opens 
| Oct. 23. 

Little Carnegie (L. 


week 


Carnegie 


520; $1.25-$2)— “Purple Noon” 
Times) ‘6th wk). This week wind- 
ing today ‘Wed.) is heading for 
fancy $13,000 after $13,500 in 
fifth round, which was a bit over! 
expectancy. Continues indef 
Guild (Guild) (450: $1-$1.75)— 
“Question 7” (Indie) (2d wk). This 
session finishing today Wed 
looks to hit big $15,500 to top 
opener, which was $14,000 
Murray Hill (R&B) (565; 95- 
1$1.80)—"Guns of Navarone” (Col) 
1(16th wk). This round ending to- 
morrow ‘Thurs.) looks to hit good 
1$6,000 after $8,000 for 15th week. 
Molds, with “Call Me Genius” 
(Cont) due in on Oct. 16. 
| Paris (Pathe Cinema) (568; 90- 


1$1.80)—"“The Truth” (Kings) (16th 
wk). The 15th frame ended Sun- 
| day 
1000 for 14th week. “From Roman 
Balcony” (Cont) opens Oct. 15 
| Plaza ‘Lopert) (525; $1.50-$2)— 
|“Never On Sunday” (Lope) (52d 
wk). The 5lst round completed 
(Monday (9) was great $9,000 after 
/$10.000 for 50th week 

68th St. Playhouse ‘Leo Brecher) 


370: $1.50-$2) — “Fanny” ‘WB) 
(subrun). Looks like good $7,500 
in nine days ending Friday (12) 
“Joker” (Lope) did $4,300 in 
eighth week. “Bridge To Sun” 
(M-G) opens Oct. 17, day-dating 
with Forum. 

Sutton (R&B) (561; 95-$1.80)— 


“The Mark” (Cont) (2d wk). First 
session ended Sunday (8) was rous- 
ing $15,000, being helped by fine 
reviews and word-of-mouth for this 
| unusual pic. In ahead, “Two Wom- 
en” (Embassy) (23d wk), 
|after great longrun here. 

Trans-Lux 52d St. (‘T-L) (540: 
$1-$1.50) — “Splendor in Grass” 
(WB). Opened yesterday (Tues.). 
In ahead, “The Risk” (Kings) (2d 
wk-10 days), fair $6,500 after $8,- 
500 for opener. 

72d St. Playhouse (Baker) (440; 
$1.50-$2)-—"The Hustler” (20th) (3d 
wk). Second round ended Monday 
(9) was amazing $12.700 after $14.,- 
600 in first, new alltime high for 
house, far ahead of any previous 
gross here. 

Trans-Lux 85th St. ‘T-L) 
$1.25-$2)—“Young Doctors” 
(7th-final wk) 
ing today (Wed.) looks like fair 
$4.300 after $5.500 for sixth week. 
“Back Street” (U) opens tomorrow 
(Thurs.) day-dating with Capitol. 
| World (Perfecto) (390; 90-$1.80) 
—“Lust For Sun” (Films Around 
World) (15th wk). This stanza fin- 
ishing tomorrow (Thurs.) is head- 
ing for solid $6,000 after $5,500 in 
j14th week. 


550; 
(UA) 


Current week 


This session finish- | 


‘Carl Olson To Manhattan 


(8) was okay $6,500 after $7.- | 


Mpls.; “2 Women’ Lusty 
66, ‘Doctors’ Fine 96 


Minneapolis, Oct. 10. 
Football and world series intere 
is taking the play away from 
the first-run boxoffice here this 
week. Plenty of visiting grid fans 
are on hald with upwards of 90,000 
attending Minnesota-Oregon and 
Vikings-Dallas Cowboys games 
o\ the weekend. Out-of-towners 


est 





ear to be steering clear of the 
ne) ! ever. lainstem new- 
comers this round are “Thunder 
D ! loud at Lyric, and ree 
suc <ing and I,” oke at World. 
Socko fresh nabe offering is “Two 
Women which looks rousing at 
St. Louis Park 
It's the second and last frames 
for “Paris Blues” and “Young Doc- 
tors,” both doing ckayv. Hardticket 
“La Dolce Vita” is picking up in 
llth chapter at Academy Francis 
of Assissi” is rated okay in third 
at the Gopher 
Estimates for This Week 
Academy Mann) 947; $1.75- 
$2.65)—‘‘La Dolce Vita” (Astor) 
lith wk}. Advertising final weeks, 


and climbing to okay $6,000. Last 
week, $5,000 

Century ‘Cinerama, Inc.) 
$1.75-$2.65)—*Windjammer” 
18th wk Healthy 
000. Last week, $8.500 

Gopher (Berger) ‘1.000: $1-$1.25) 
—‘Francis of Assissi” (20th) (3d 
wk). Satisfactory $4,000. Last 
week, $5,000. 


1.150; 
NT) 
$8,- 


reissue 


Lyric (Par) (1,000; $1-$1.25)— 
“Thunder of Drums” ‘M-G). Nice 
$7.000 or close Last week, “Claue 
delle Inglish” _(WB) 2d__—swk), 
$3,500 

Mann ‘Mann) (1.100: $1-$1.25)— 
“Paris Blues” (UA) (2d wk). Bow- 
ing out with trim $7,500 wast 
week, $9,000. “Splendor in Grass” 
WB) moves in tomorrow (Wed_.). 

St. Leuis Park ‘Field 1,000; 
$1.2 rwo Women” (Embassy). 
Torrid $6,000. Last week, “Spare 
tacu U) (2d run) (9th wk-5 days), 
$3.000 at $1.25-$2 scale 

State ‘Par 2.200; $1-$1.25)— 
“Young Doctors” UA) ‘(2d wk): 
Fast £9,000. Opened with $11,000. 
“Hustlers” (20th) starts Friday 

i 

Suburban World (Mann) (800; 
$1.25 Watch Your Stern” (Mage 
nz 2d-final wk). Modest $2,500. 


Last week, $3,200. 


Uptown (‘Field’) (1.000; $1.25)— 
“Cold Wind in August” ‘Lopert) 
3d wk). Brisk $3,500. Last week, 
$4 OU 

World (Mann) (400; 85-$1.50)— 
; “King and 1” (20th) (reissue). Sture 
dy $5,000. Last week, “Love and 
Frenchwoman” (Kings) (2d wk), 
$3,500. 

BOSTON 
(Continued from page 10) 
20th). Solid $17,000. Last week, 


$8,000 | 





“Pit and Pendulum” (AT) and “Cape 
ture That Capsule” (Indie) (2d wk), 
$13.000 

Pilgrim ‘ATC).(1,909; 75-$1.25)— 
“Never On Sunday” (Lope) (rerun) 
and “Ciock Strikes Back’ (Indie), 
Good $7,000 Last week, “Dr, 
Blood’s Coffin” ‘UA) and “Snake 
Woman” (UA), $8,000. 

Saxon (Sack) (1,100: $1.25-$1.80) 
—"Goodbye Again” (UA) (4th wk). 
Fine $11.000. Last week, $12,000. 

State (Trans-Lux) (730; 75-$1.25) 
—"“After Mein Kampf” (Brenner) 
and “Tread Softly Stranger” (Indie) 


(3d wk). Nice $4,000 again. Last 
week, $4,200. 

CINCINNATI 
(Continued from page 10) 
each side; 90c.\—West: “Armored 
Command” (AA) and “South Sea 
Fury” ‘AA). Slow $4,500. Last 


week, “Women From Hell” (20th) 


and “Pirates of Tortuga” (20th), 
$8.000. East: “Parrish” (WB) and 
“Oceans 11” (WB) (subruns). 
Strong $5.000. Last week, “Day 
Sky Exploded” (Indie) and “Jet 


Storm” (Indie), $3,000. 

Vailey ‘Wiethe) (1.200; $1-$1.25) 
—‘“Damn Yankee” (WB) and ‘“Pa- 
jama Game” (WB) (reissues). Mild 
$4.000. Last week, “King and I” 
20th) (reissue), $4,200. 





Carl Olson, formerly United 
Artists branch manager in Minne- 
apolis, has been prompted to the 
newly created post of assistant to 
the general sales manager’s office, 
per James Velde, UA veep in 
charge of domestic sales. 

Olson will make his h.q. in the 
N. Y. homeoffice. 


aa 
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| American Int’l Prez Tires 


Mor. Eads Guilty , U. of Pittsburgh Hoods Its Dancing | Of Exhib Condescension; 


Expects Appeal 


Oakwood, O., Oct. 10 

Far Hills Theatre, only film 
house in this city, a suburb of 
Dayton, is expected to appeal the 
decision of Municipal Judge Fred- 
rick Howell finding Edward M 
Eads, 31-year-old manager, guilty 
of exhibiting an obscene film, “The 
Sins of Youth,” on Jan. 30. This 
was the first of four similar cases 
against the manager, which 
touched off a counter-suit by 
Adolph Herman, president of the 
Fa Hills Theatre Inc., seeking 
$1,350,000 damages from four city 
olficials and 12 citizens who filed 
affidavits of complaints against the 
various films 

The other film on which Eads 
has been charged with violation of 
the anti-obscenity laws are: “The 


Immoral Mr. Teas,” on Sept. 6; and | 


the double-feature offering, “Twi- 
lizht Girls” and “Fast Set,” on Sept. 
10. As a result of the citizen pro- 
tests over the type of films being 
olfeerd, City Council also asked 
Law Director Francis McDaniel to 
draft a city ordinance against ob- 
scene films which would be easier 
to enforce than the state statute 
under which Ead has been cited. 
This proposed ordinance is expect- 
‘d to also cover magazines and 
books, it was indicated 

Harry Wright, aitorney for Eads, 
arcued that the manager was not 
guilty as charged in that he did 


not know contents of the “Sins of 


ut film, and also that the 
anti-obscenity law was unconsti- 
tutional. Judge Howell said that 
though Eads’ testimony did not re- 
veal whether he actually saw the 
release, still, “the circumstances 
connecting the defendant with the 
same speaks so loudly that it is 
unreasonable to conclude other- 
wise.” Judge Howell! set Oct. 20 
as a hearing date for considering 
a motion for a new trial. He also 
set Nov. 13 as the trial date on 
the movie, “The Immoral Mr. 
Teas,’ and said the other two 
cases would be tried in succession. 

City Solicitor Francis McDaniel, 
busy planning a defense against 
the $1,350,000 damage suit filed by 
the theatre owner, is also working 
n the proposed ordinance’ How- 
ever, he said he was awaiting the 
outcome of the Ohio Supreme 
Court case involving “The Lov- 
ers,’ which had been appealed by 
the Art Theatre, Dayton. The de- 
cision in Columbus is expected by 
Oct. 17. One of the major prob- 
lems in prosecuting cases under 
the state obscenity laws is the wide 
difference of opinion on what con- 
stitutes “obscenity.” Mayor Wil- 
liam Keyser of Oakwood said the 
state no longer enforced the laws 
on lewd films, and “it’s up to the 
communities to protect  them- 


selves.” Herman’s damage suit 
against the city charged the city 
officials “conspired together for 


the purpose of injuring the thea- 
tre’s business.” This 
pending 


UP FROM DISTRIBUTION, 
PAIR RUN 12 HOUSES 


San Antonio, Oct. 3. 

Bob Hartgrove and L. M. Crim 
Jr. have added an additional four 
theatres to their circuit. Acquired 
are Alamo, Mission, South Loop 
and Rigsby Drive-Ins_ previously 
operated by the Statewide Drive- 
In Theatre Circuit 

The duo were previously in dis- 
tribution in Dallas and are back 
in theatre operation and now have 
12 theatres in their ‘holdings. 

Hartgrove and Crim _ reported 
water damage to the theatres in 
Freeport and Corpus Christi but 
no harm was done to the screen 
towers 





TIE-IN BETWEEN STREETS 
Hollywood, Oct. 10. 

Reopening of New Warner-Holly- 
wood Theatre with Universal's 
“Back Street’’ Oct. 26 will be spon- 
sored by Hollywood Chamber of 
Commerce. Move, according to its 
prez, Carl H. Anderson, is a staged 
tribute to Ross Hunter, producer 
of film, and the theatre “for their 
contribution toward bringing 
glamour to Hollywood Blvd.” 

Theatre for past eight years and 
one-half was the home of Cinerama 
and is now undergoing a $250,000 
facelifting for new first-run opera- 
tien. 


action is | 


Alumnus 


Pittsburgh, Oct. 10 


It is now Dr. Gene Kelly. The} 
film and tv star was honored by his | 


alma mater, the University of Pitts- 
burgh on Tuesday (3) when he was 
awarded the degree of Doctor of 
Fine Arts at the 

mencement exercises 

Speaking of Kelly, Chanceller 
Edward H. Litchfield said that he 
had “demonstrated that the dance 
is not only a happy game but a hu- 
man necessity and ideal for crea- 
tive exploration and a_ vibrant 
spirit.” 

Kelly, who graduated in the class 
of 1936, was very active in Pitt 
theatrical circles by starring and 
directing in the school's annual 
“Cap and Gown” show He also 


school's com- 


played many of the smaller night, 


clubs on week-ends and was one 
agent's best ringer on his circuit 
of “amateur” shows. Don D'Carlo, 
the agent, said he had to give Gene 
two dollars every time he sent him 
out but “he was worth it.” 

Kelly, later in the day, was the 
guest of honor at the opening of 
Pittsburgh's Press Club, the oldest 
chartered press club in the United 
States. 

Here he spoke of his new film 
“Gigot” and politely refused to do 
“a little dance on the table.” 


‘Unworkable As Prohibition’ 


Raps Lazy Showmanship Columbus City Council Rejects Woman Member’s 
Censorship—She Will Seek Public Vote 


New Orleans, Oct. 10 


nial TOA luncheon host, baited 
the hook for exhibs who turn to 
his company only out of despair 
rather than in natural course of 
buying product. He asserted AIP 
noi only has come of age after 
seven years, per its current and 
future release schedule, but chided 
the major companies for sloughing 
fall-winter period “when we have 
had our best grosses.” Implica- 
tion plainly was that AIP puts 
best foot forward at time when 
majors allegedly do not. 

He also needled exhibs for not 
| making sufficiently with the show- 
manship, citing fact that marquee 
gimmick for “Pit and Pendulum” 
was used only by 15° of situations 
booking the film. He said socko 
biz resulted where gimmick was 
used. 
| His partner, Samuel Arkoff, told 
‘convention AIP is gradually uplift- 
ing its quality sights. He ex- 
pressed irritation with exhibs who 
look down on company and “who 
would deny us equal terms and 
playing time” with older majors. 


James Nicholson, American In- | 
° ° | 
ternational president and peren- 


Columbus, Oct. 10 

City Council of this Ohio Cani- 
tal last week by a three-to-three 
vote, killed a proposed filin cen- 
sorship ordinance sponsored by; 
Mrs. Golda May Edmonston, only 
woman in Council, but she is hop- 
ing the issue can be decided upon 
by voters in an initiative referen- 
dum to be submitted possibly next 
May or November, 1962. One coun- 
cilman, William P. Hoermle Sr 
who declined to vote on the sub- 
ject, caused the deadlock. Hoermle 
said he is for state-wide censor- 
ship, and called Mrs. Edmonston's 
proposal “as unworkable as pro- 
hibition.” He said the bill might 
icost the city $200,000 to $300,000 
a year, for enforcement. and said 
this amount was needed more 
urgently for welfare and poor re- 
lief. 

“If we brought prohibition back 
to Columbus, people could go ove: 
to nearby Bexley and buy thei 
booze. They could do the same 
thing if they wanted to see a film 
that might be banned in Colum- 
bus,” he pointed out 
|} Mrs Edmonston said she was con- 
fident she could obtain sufficient 
| signatures on initiative petitions 


to force a public vote. She has the 
backing of nn erous religious, 
civic, and womens’ club groups, she 
said. Councilme who yoted 
avainst the bill cited the higi ost 
of court battles over the vrop. qa, 
the infringement on an individuals 
right and basic onnos tion to cen- 
sorshin. Council P dent William 
M. Hick who voted fee the bill, 

id the meed for it was because 
ot a minor't ’ e yitors) 
profiting or obscenity who 
piace the dollar above the pith. 


lic morals.” 


Robert I Van Hevde anothee 
member of Council it voting 
atainst the bill, said There is 
only one truly effective measure, 
and that is an economic bovcott.” 


FRIEDMAN’S 872 POST 

Dave Friedman, ex-Paramount 
ad-pubber, latterly in film distrib- 
ution in Chicago, has heen elected 
third vicepresident of Publicists 
Local 872 (Publicists Assn., East), 
covering film exploiteers east of 
the Mississippi 

Friedman most recently had 
been ad-pub head of Chi’s Fssan- 
jay Films. 























 PROFITZPORP 


Profits pop way up when you sell Pepsi and popcorn! 
Your Pepsi-Cola bottler will show you how to make 


the most of these two money-makers. Call him today! 
“Pepsi-Cola” and “Pepsi” are trademarks of Pepsi-Cola Company, Reg. U.S. Pat. Off. 
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Tells Hollywood Its Stills Dont Sell; 
Television Ballyhoo Called Smarter 


Hollywood, Oct. 10. 


Televis 


ion 3s forging ahead in 
Newspaper space throughout the! 
country. per Stillman Tel Allan 
upon eturn from a_ promo- |! 
fional trip on behalf of Frank 
Finatras Essex production, “Ser- 
keants 3.” He reports picture edi- 
tors running tv photos instead of 
feature pix because latter are not 
Made availiable to them. 

Ailar et with newsmen in ten 
ma j¢ cities between Sept 1-29 
with a 2.000-picture display of stills 
he tock during “Sergeants” film- 
ing. Some 100 of them were in 
color and he took along sufficient 
E£lossies of most shots to distribute 
on the spot to editors. He said re- 
action s overwhelming from the 
new pers who complained bit-| 
terly of k of quantity and qual- 
itv in stills usually sent out b: 
film companies 

rip was the first taken as a full 
promotional activity by a Hoilly- 
wood still man and kept Allan on 
6alary to Sinatra almost two months 
bevond the August 3 end date of 
“Sergeants production, In each 
city he set up mejor displays for 
newsmen and also held similar dis- 
Play sessions major colleges. 

Photographer noted producers 
rare e ample attention to the 
v of stil’s in selling their pix 
Hie | d to an instance in Bos- 
tor e two columnists  be- 
moaned tact their motion picture 
pare looking far worse than 
the 1 pace, blaming it on the 
quality ¢ pix they get. 

Not Thought Out 

Frequently, he said, they. com- 
plaine pix sent them were not 
guital ior newspapers and more 
often v were “flat, uninterest- 
ine wing too much separation 
between major caaracters and 
showed no planning.” He pointed 
‘ i e often hired 
only « ng Br oduction and rarely 
} 1 om-o-nnity to pick out 
shots best qualified. In the case 
of Sergeants,” he said, Sinatra 
worked closely with him in plan- 
ning necial offstage production 
phot aphy, allowed him to de- 
velop his own work and then kept 
him on to personally select the 
best work. He said he took 20,000 
pictures entoto, the largest num- 
ber he has taken in any job to 
date. Adcitionzlly. he asserted, he 
worked ciesely with publicity peo- 
ple on the picture which he feels 
is a prime point in gaining full 
benefit trom stills. 

Allan a:so reported film critics 
told him their first impression is 
from the stills and noted “first im- 
pressio are lasting.” He said 
public image is the same and de- 
cried bed use of stills by theatre- 
men, noting particularly that black 
#nd white shots are used frequentiy 
outside theatres showing color 
films when color should be used 

Photog will also be used on 
Sinatras next indie, “The Man- 
ehurian Candidate,” with same 
ectivities to be planned. Mean- 
while ce leaves Tuesday to bein 
work as still supervisor on Haro‘d 
Hecht’s “Yaras Bulba” in Argen- 
tina 





é oe 
Sunday’s’ Balto Ran 
Baltimore, Oct. 10. 
“Never On Sunday” ‘Lopert) end- 
ed Oct. 9) a record breaking 
67 weck run at the Playhouse, 356 


PE 
von 


great art house. Film opened Novem- 
ber 17. 1960 to smash business then 
settled dowr to steady boxoffice 
that only fell off the last few weeks 
of run 

Onlv other film to come close to 
“Sunday” at Playhouse was ‘Room 
at the Top” which ran for 27 weeks. 
A number of patrons returned for 
second viewing and one man saw 
it times because he “liked the 
music 








New York Theatre 


RACIO CITY wusiC BALL 


Rockeleiier Center @ C: 6-4 
AUDREY uereuan 
“BREAKFAST AT TIFFANY'S” 
Co-starring 
GEORGE PEPPARD « Patricia Neal « Buddy Ebsen 
Martia Balsam end PAICKEY erred 
Owected hy Bizhe Edwards - A Jurow. Shepherd P: 
A Paramount Re'ease m TECHMICOLOR 
WINGS OF GLORY'—Gela exciting spectacle 








Foduction 


On Stag 





'{| picture-by-picture 





- Quintero’s Film Firm 
Jose Quintero has formed 
his own producing company, 
J Q Productions, to engage in 
| motion sae legit and tele- 
| vision. 
Quintero recently completed 
| direction of “The Roman 
Spring of Mrs. Stone” for War- 
ners, is now directing the in- 
rehearsal “Look! We've Come 
_—— legiter. 








Warners Disarms 
TOA By Agreeing 


New Orleans, Oct. 10 


Warner Bros. upset the script of biz loans up to $400,000, with pro- | Quincey tome . . 


Albert Pickus for his TOA board 
appearance here (see separate 
story) 

Perhaps anticipating the outgo- 
ing TOA prexy’s angry wordage 
anent Warner's hotly denounced 
stand on matinee percentage, the 
film company last week backed 
down from its insistence that terms 
apply equally to  specially-pro- 
grammed moppet matinees. 

Coincidence or not, the timing 
was thought shrewd and took some 


ot the steam. out of what Pickus’ 


had prepared as a sharp attack on 
the company. The WB action, how- 
ever, didn't entirely conciliate the 
exhib body. One of Pickus’ intend- 
ed points in his original report 
rapped Warner's alleged lack of 
courtesy following a series of talks 
on the disputed clause between 
TOA and WB. In his prepared text. 
Pickus was to inform the board 
‘that Warner's, “with complete dis- 
regard for TOA, released to an- 
other trade organization its version 
of our understanding.” 

As it turned out, the distrib was 
sticking to its guns, but what ap- 
peared to rankle TOA more was 
the alleged favoring of rival exhib 
body Allied States Assn. Pickus, in 
his prepared text, didn't refer by 
name to Allied, but the facts are 
such that the reference was un- 
mistakable, 

As for Warner's relenting, it 
made the announcement from N-Y. 
last Thursday (5) in identical let- 
ters to various exhib bodies. Over 
the signature of sales chief Charles 
Boasberg, company disclosed that 
henceforth “this matter will be set- 
tled with each exhibitor involved 
on a picture by picture basis when 
the contract is negotiated.” 

Exhibition voices, organization- 
ally and individually, contended 
that the cross-the-board clause was 
punishing the whole of exhibition 
for the sins of a few theatres. 

Boasbtrgz’s missive went to TOA, 
Allied States, Congress of Exhib- 
itors, Metropolitan Motion Picture 
Theatres, N.Y., Independent The- 
atre Owners, and Southern Califor- 
nia Theatre Owners. 


No Meat on The Bone? 

New Orleans, Oct. 10. 
TOA convention here isn't im- 
pressed with that apparent modi- 
fication by Warner Bros. last week 
of its controversial new “gross re- 
ceipis” clause. The WB move met 

rejection here as “not enough.” 
Exhib body's legal advisory coun- 
cil, with TOA board backing, is 


advising: members not to sign any | 


WB contract containing the dis- 
puted clause. It contends the en- 
tire clause should be_ deleted, 
insisting that the seeming modi- 
fication hasn't rendered it less ob- 
jectionable from an exhib stand- 
point. 

Council feels that WB has mere- 
Iv tossed exhibition a bone “that 
should not be picked up.’ Com 
pany had consented to deal on a 
basis on per- 
centage releases where special 
programming such as a kiddy ma- 
ltinee was involved. But the coun- 
cil thinks this should also extend 
to all other provisions included in 
| Warner's definition of “gross re- 


| ceipts’’—eoncessions, auto parking 
| charges, playground facilities, and 
7iso om 


}monialed Mandel as a “tremendous 


‘Motion Picture Investors 


picture stucio equipment, 


a Cairo studio. 





Eyes Own Diversificatio 


Reade: ‘We're in Black’ | 


New Orleans, Oct. 10. 

Flush with financial success a,l- 
| beit modest, Motion Picture In- 
jvestors is mulling—and looks to| 
|approve—-formation of a Smali| 
| Business Investment subsidiary op- 
| erating in a broadly-defined enter- | 
tainment spectrum. Outfit would 

make loans, involving equity in 
certain cases, to venture ranging | 
from television and Broadway state | 
to kiddie parks and amusement | 
centres. 

Subsidiary would operate under 
the 1958 Federal Small Business 
Investment Act. Under this, the | 





plant or branch in Israel, 


in any Israeli companies. 


Inside Stuff—Pictures 


Arthur Florman, prexy of Florman & Babb, distributors of motion 
passes on to VARIETY a copy of a letter he 
has sent to the Egyptian Ministry of Culture and National Guidance 
turning down a bid to supply approximately $500,000 in equipment for 


The contract submitted to Florman include a clause asking the supe 
plier to submit a statement to the effect that he (1) doesn’t possess any 
(2) doesn't in anyway help the Israeli econ- 
ni; ; omy, (3) doesn’t deal with any Israeli companies, or (4) hold any shares 


Florman comments that his reasons for rejecting the offer have nothe 


ing to do with his sympathies, 
mail on any level—personal, 

He concludes: 
ently do 
their consciences.” There is also a 
| be supplied by the U.S.S.R.” 


When U. S. press agents take on 


in heralding that fact, as witness this decorous pronunciamento. 


cabinet of This Serene Highness, 


but that he 
national or hemispheric.” 

“I hope you will publicize this so that those who pres- 
‘business’ with the U.A.R. may reexamine their motives and 


“will not submit to blacke 


P.S.: “The equipment probably will 


a royal client there's nothing gauche 


“The 


the Prince of Monaco, announced 


today the appointment of the Allan-Weber public relations firm to han- 
dle press relations on the American continent of His Highness and 


His Household” 
Grace Kelly 
We 


(caps theirs, 
and Prince Rainier, 





in the proper places). 


That's slang for 


of course, Rupert Allen and Lois 


ber have show biz backgrounds. 


Seems to be getting de rigeur that a picture must have its own hand- 


out stationery. 


Eater,” with letterhead 


Now it's Albert Zugsmith’s “Confessions of an Opium 
featuring 


a bamboo curtain-Chinese junk- 


government matches private small|bosomy Chinawoman motif—all quite irrelevant to the. Thomas De 


vision for escalating credits. 

Walter Reade Jr.; president, in- | 
formed shareholder meet that MPI | 
board was considering the project. 
Directors met afterward for what 
was to have been firm aeciston 
on whether go ahead, but result 
not known early. Subsid could be 
formed under one of four differ- 
ent plans, per the act. One such 
plan would not require stockhold- 
er okay, but other three would 
Shareholder opinion was informal- 
ly sounded at the MPI session and 
was unainimously in favor of di- 
versification move. MPI is pre- 
pared to set up the new company 
with initial capitalization up to 
$1,200.000. 

Reade cheered holders with news 
MPI in black first time since 
founded over two years ago. Profit 
first six months of fiscal year, 
ended Sept. 30, was $16,934 re- 
flecting return on loan to Pathe- 
Alpha Production of “Deadly Com- 
panions” and from Allied Artists 
reissue package. MPI board subse- 
quently decided on further ex- 
ploration of a plan to capitalize the 
subsidiary at $1,200,000. If plan 
ultimately adopted, would require 
stockholder vote. 


‘BIG TURNOUT IN N.Y., 
FOR RKO’S ‘SHOWMEN’ 


Corinthian room of New York's 
Park Sheraton Hotel was chock full 
of distribution execs last Thursday 
(5)—all as guests of RKO Theatres. 
Occasion was the circuit's salute 
to division managers, managers 
and assistant managers who copped 
recognition a showmanship 
drive. 

Winners were Sig Wexo, in the! 
bin-town division managers cate- 
gory; Jay Golden, out of town divi- 
sion manager; Rou Grossman, in- 
town manager; Bill Hastings. out 
of town manager; William Bielm, 
in-town assistant manager, and 
Lawrence Blanchard, out of town 
assistant manager. 

While the luncheon was in good 
part an occasion for applause for 
| RKO's outstanding showmen, it 
| was, too, a tribute to Harry Mandel, 
|president of the chain, and Matty 
Polon, v.p. and second in command. 
It was, also, another demonstra- 
jtion of distrib execs’ desire to get 
| together with theatremen in the, 
field. 

More and more the brass from | 
|the film companies are playing the 
getting-to-know-you game with the 
field men who exhibit their product. 

Luncheon was indeed a testi- 
|monial to Mandel, who succeeded 
longtime prez Sol A. Schwartz, now 
{Columbia studio v.p. Polon, as} 
emcee, read the wires, sent by Ben | 
Kalmenson, Joshua Logan, Roy 
Disney. Milton Rackmil, Charles 
Simonelli. Jerry Lewis, Jerry Pick- 
man, James Nicholson, Sam Arcoff 
Barney Balaban, Abe Schneider. | 
|Steve Broidy and Spyros P 
Skouras 

Speaking of showmanship, Man- 
del pledged that the RKO exhibi- 
tion end “wants to give the dis- | 
tributors a run for their money.” 
| Albert A. List, head of the RKO 
iparent Glen Alden outfit, testi- 





in 











asset and outstanding executive 
jnot only to RKO but to the entire 
industry.” 


jward boxoffice 
jwould reduce industry friction and 


jnetwork and 


detailing the signing of ‘ 
and four stuntmen to play ‘ 
opposition via the UN rostrum. 


Even more stimulating is the Allied Artists puffery 
‘three expert hatchet wielders and throwers’ 
‘Mongol heavies.” 


f) 
No word on Formosan 








’S’W onderful 
Kansas City, Oct. 10. 

Fall season is being sparked 
by a special “Wonderful” cam- 
paign by Commonwealth The- 
atres, following a series of two 
meetings between managers 
and home office execs just 
completed. The institutional 
campaign being promoted in all 
of the circuit's indoor theatres 
is based on the slogan, “Some- 
thing Wonderful Is Happening 
at the Movies! Take Someone 
Tonight!” 

Managers are being supplied 
with trailers, lobby posters, 
staff buttons and ribbons and 
special newspaper ads to help 
carry out the “Wonderful” im- 
pression. In addition, individ- 
ual managers are applying 
their own versions through 
local stories, teasers and adap- 
tions of the idea. 

Richard Orear, circuit presi- 
dent, said the present season 
is ripe for the campaign since 
a wonderful selection of pic- 
tures is available for the fall 
bookings. Kickoff of the cam- 
paign was a series of stories 


in local papers highlighting 
the fall product with the 
“Wonderful” tag. 


Honor for placing the first 
such story went to Ray McLain, 
Fox Theatre, Sedalia, where the 
story appeared Sept. 17. That 
keyed a campaign which has 
stretched to papers through- 
out the Commonwealth 5-state 
area surrounding Kansas City. 





Product Paucity 


Frets Si Fabian 


New Orleans, Oct. 
S. H. 


Stanley Warner and chairman of 
the American Congress of Exhibi- 
tors special committee in charge of 
production, today sounded off} 
against what he termed the indus- | 
try’s “really only one problem that 
bears down upon us all: 
we find to put on our screens.” 
Fabian said the product shortage 
demands the attention of every ex- 
hibitor for it represents the “su- 
preme danger to the very existence 
of the theatre industry.” A suffi- 
cient supply of features, he added, 
not only would reverse the down- 
trends but also 


likely eliminate “the bulk of trade 
practice evils.” 

Exee rapped the distributors for 
selling their library pix to tele- 
vision because this means killing 
off their audiences for new pictures 
in theatres. As for tv. he said both 
independent station 
via the Saturday night 
prime time showing of features, 
jhave mirrored their dependence 
upon the film industry for the kind 
of shows they cannot create them- 
selves 

C. of E. has made good progress 


operators, 


|with its projected production pro- 


gram, Fabian reported, but the out- 
fit still needs more money and 


management, 


(Si) Fabian, die Nn a} 


What can} 


Klein: ‘Need New 


House on Market’ 


San Francisco, Oct. 10. 
Plans a new theatre for 
downtown Frisco replacing the 
huge Fox are in the works accord- 
jing to Eugene V. Klein, president 


for 


lof National Theatres & Television 
j|Inc. Circuit feels it needs a Frisco 
outlet, but must have a different 


setup than the over size Fox now 
offers 

| “The Fox has done fine business 
'—$600.000 last year, but it costs so 
| much to run we can't afford it,” 
ihe said. “Even though the movie 
|theatre business is good, the big 
old mastodon houses like the Fox 
are not profitable for us any long- 
ler. It has 5,000 seats and must be 
staffed accordingly. Now we build 
1,200 to 1,500.” 

Klein's solution to the white ele- 
phant problem is to adapt teche 
{niques from shopping centres and 
drive-ins. The new Frisco house 
which he is planning will have a 
oie garage under it with ese 
|ealator to the second floor theatre. 
It will be located on Market Street 
lon the space now occupied by the 
| Crest Theatre and two adjacent 
| stores in the 900 block, right next 
ito the Loew's Warfield. 

| If Frisco voters do not decide 
jat the next election to take over 
the Fox for convention facilities 
at a price tag of more than $1,000,- 
/000, the huge structure will be 
| Tazed. 


“I think it's a good deal for the 


city,” Klein said, “but the people 
who would pay the bill should de- 
cide on it.” 

The new Frisco house is part of 
jthe $20,000,000 expansion program 
of National Theatres. The firm now 
owns 220 houses in 17 states, 50 in 
the Bay Area and will build 29 new 
ones shortly including five in the 
Bay Area. 

Attendence has gone up 20% in 
Nationai Theatres, Klein says and 
adds that shopping centres offer 
ideal location for new houses since 
the parking facilities are unused 
jat night. 





ADJUSTMENT ALL ROUND 


Fire Sends Hickey Off—Pitt Fetes 
Delayed 





Pittsburgh, Oct. 10. 

Bernie Hickey, the former Ful- 
ton theatre manager here, had to 
pass up two testimonial affairs in 
his honor when fire broke out in 
the Manchester, N. H., amusement 
park owned by the Shea circuit, 
and he had to rush up there to aid 
the insurance adjusters. 

Both the dinner on Film Row 
and a luncheon at the Variety Club 
were cancelled. The Variety Club, 
however, is holding the offer open 
when he comes home to see his 
daughter, a novitate in a convent 
here. Hickey is the Chief assistant 





Barker at the Variety Club here 
and would have been the next 
Chief Barker if he hadn't left town. 
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MINOW: ‘LOVE ‘THAT ARBITRON’ 





TV Dilemma: Where To, MacDutf? 


Network television execs have got that frustrated feelin 
Panned by the critics. pummelled by pressuré groups and penn 
in by inexorable commercial considerations, the network brain- 
trusters are in a programming dilemma as they look beyond the 
shambles of the current season into the future. 

“In what direction should we turn,” 
after noting that the critics are blasting the current shows but 
not offering any specific recommendations on how to improve the 
“If we stress the action-adventure shows,” 
“the moralists come down on us like a ton of bricks for 
corrupting our youth. If we turn to more situation comedy, we 
already are hearing an outcry from parent-teacher groups about 


image on the tv screen. 
he said, 


video's vacuuity.” 
“And to top it off,” he said, 
adult themes in a sophisticated 


getting clobbered from within. Many of our advertisers and some 


of our affiliates are frankly not 


would prefer that we stay in a safely uncontroversial groove.” 

“So where to, MacDuff? Who's got the answer? 
exclusively with the classics because that’s a sure route to ths 
mausoleum. And how many operas can we put on before we 
exhaust both our audience and the repertory. 


act, but who's got the answer?” 


was the parting shot of the network 
exec who apparently was being paid only to ask the questions. 


one network exee asked 


“if we make a stab at handlin 
way, then we are in danger 0 


happy about that adult kick and 


We can't stay 


Everybody's in the 





Women’s Press Club Orbits Thru 
Gen. Sarnoff's 28-Room Town House 


By FLORENCE LOWE + 


General David Sarnoff can ad 
lib statistics on anything electron- 
ic from the number of color tele- 
vision sets in American homes to 
the timetable on launching the 
first space communications satel- 
lites. But he doesn’t know the 
exact number of tv receivers in 
his own home! 

A contingent of the Women’s 
National Press Club made this dis- 
covery last Saturday (7) when 
they came to lunch at the Sarnoff 
home in mid-Manhattan and stayed 
for an impromptu press confer- 
ence. 

In New York on a newsgather- 
ing weekend, 35 members of the 
distaff side of the Washington 
press corps were personal guests 
of General and Mrs. Sarnoff dur- 
ing which they lunched and went 
on an escorted tour of the wired- 
for-sound, 28-room Sarnoff home; 
learned the facts of communica- 
tions in space; and decided they 
“never had it so good” at press 
conferences. 

Highlight of the at-home press 
party—a “first” for the Sarnoffs— 
was a preview of the newly com- 
pleted “Trophy Room” containing 
memorabilia of the General's 55 
years in communications, from the 
famed Morse key which tapped out 
the news of the Titanic. disaster 
to the recent, precedent-breaking 
tribute by 36 members of the U.S. 
Senate. 

Briefing his journalistic guests 
on his 55 years “between the tele- 
graph key and the satellite,” Sarn- 
off observed that communications | 
has come full circle from its most 
primitive form between man and | 
man, to man-to-man communica- 
tions In space, when each person | 
will be able to receive and send 
messages to any individual on 
earth through “roads in the ether.” 


Sarnoff speculated on the politi- | 


eal potential of global communica- 
tions as he envisions it. “Science 
and technology are marching very 
fast.” he stated. “The real prob- 
lem is the use man will make of it. 
(Continued on page 48) 


ABC's 3386 For 
Palm Beach Golf 


ABC-TV will be swinging on the 
fairways with the top golf pros 
next year. In addition to tele- 
casting the Bing Crosgy Pebble- 
beach Tournament Jan. 20-21, the 
web has now picked up the rights 
to the Palm Beach Classic which 
also will 
weekend, Feb. 3-4. Rights, line 
charges, etc., for a 60-minute Satur- 
day coverage and a 90-minute Sun- 
day tournament session is costing 
the web $338,000. It’s currently 
looking for bankrollers. 

The earlier Pebblebeach Tourna- 
ment has already been sold to 
Minnesota Mining & Manufactur- 
ing and Gillette. 





be covered live over a! 





Harding’s CBS News Slot 


Alfred J. Harding has been 
named director of sales planning 
for CBS News. Post formerly had 
been held partially by Bob Lang, 
resigned. Lang, in addition to sales 
planning, had been administrative 
v.p. 

Prior to his appointment Harding 
for two years had been sales man- 
ager of public affairs programs for 
CBS-TV. In his new post, Harding 
will act as liaison between CBS 
News and the sales division of the 
web. Post vacated by Harding, that 
of sales manager of pubaffairs pro- 
gramming for the web, is unfilled 
as yet. 


Early NBC Ratings 
Invites a Higher 








Rate For Shows 


Early Arbitron jubilations for | 
| NBC-TV’s nighttime programs has | 
cued a hike in rates on six of the! 
hourlong participating programs. | 

Apparently the early rating re-| 
sults put the NBC-TV 
question higher up the audience 
ladder than some of the web's ex- | 
perts expected. “Big surprise” of 
the season are the relatively high | 
returns for “International Show- | 
time” on Fridays at 7:30 p.m.; many | 
| thought that this would be a quick | 
| bomb, but it hasn’t turned out that | 
way. 

A single minute “87th Precinct” | 
was raised from $32,000 to $34,000. 
Same holds for “Thriller” and) 
“Captain of Detectives.” “Caine’s | 
Hundred” went up from $30,000 to} 
$32,000 per minute ope pe 
“Showtime” from $25,000 to $27,- 
000 and the Saturday night feature 
film setup had a second raise— 
from $32,000 (after a raise from 
$30,000) to $34,000. 

The raises became effective on 
new business coming in since last 





week, but, for all practical pur- 
poses, they won't mean anything 
until the beginning of the first 


quarter of 1962, because the fourth 
quarter of this year has meee | 
nighttime almost entirely sold out | 
(see separate story). 


Tom McKnight Exits WB 


Hollywood, Oct. 10. 
Tom McKnight and Warners 
have agreed to a mutual separation. 
He left lot after producing several 
of studio’s tv shows. In his 10 
months he produced five segs of 
“Roaring 20's,” wrote original story 
for four, produced two episodes of 
“77 Sunset Strip,” one each of 

“Hawaiian Eye,” “Surfside 6.” 


He is now negotiating for an- | 











| other productioa berth. 


stanzas in|“ 


AOVENTURE EGS. 
TAKE A BEATING 


By GEORGE ROSEN 


At the rate things are going this | _ 


season, it could well be that the 
national Arbitrons and Nielsens 
will beat FCC chairman Newton 
Minow to the puch in spelling the 
doom of the action-adventure-vio- 
lence shows. Thus far the first 
few Arbitron samplings have 
come in (and the general consen- 
sus is that the national Nielsens 
will in the main reflect the same 
nosecount and pattern), and the 
conclusions are unmistakable — 
the adventure-violence show ap- 
pears on the way out. 

With the whole industry—or at 
least the Madison Ave. segment— 
all tensed up as the tv horses go 
round the far bend in the three- 
web race for audience leadership, 
there’s enough evidence on hand 
to suggest that the sun has already 
set on the hourlong vidfilm entry 
dedicated to action-adventure (“Ad- 
ventures in Paradise,” ‘Surfside 
6.” “77 Sunset Strip,” “Untouch- 
ables,” “Hawaiian Eye,” and even 
such brand new entries as “Cor- 
rupters,” “Cain’s 100,” “87th Pre- 
cinct,” “The Investigators,” ‘“Fol- 
low the Sun,” “New Breed.”) 

It could be that the national or 


| the 24-city Nielsen appraisals of 


the new season may reverse the 
story, particularly the  24-city 
breakdowns which find all three 
networks locking horns on prime 
time programming. But insofar as 
the national Nielsens are con- 
cerned this is considered highly 
unlikely, since the expanded over- 
night Arbitrons now represent a 
cross-pattern of coast-to-coast 
viewing habits. 

Such being the case, ABC stands 
to bear the brunt in the action- 
adventure downgrading. For it's the 
very shows that, over the course of 
the past few years, played such a 
key role in projecting ABC into one 
of tv's biggest success stories, that 
are now operating against the web. 
What were the ABC Gibralters of 
two-three seasons ago have been 


bitrons. 
Not that this comes as too great 


|a revelation to the ABC hierarchy, 


|for even before the new season 
| preemed, both prexy Ollie Treyz 
and program chieftain Tom Moore 
were going on record that, at least 
insofar as ABC was concerned, 
things are gonna be different next 
year.” (As a prelude to the “things 
to come,” ABC initiated some full- 


| hour counter-programming this-sea- 


son, notably with Steve Allen and 
the “Bus Stop” anthology series, 
| but unfortunately these too are 
| faring second or third best in the 
national Arbitron count. ) 

Even the 10-foot-tall “Untuoch- 
ables” (though the new season's 
segs don’t kick off until tomorrow 
night) is taking the Arbitron count 
against the Mitch Miller show on 
NBC—the same musical entry that, 
in a Friday time slot last season, 
propelled “77 Sunset Strip” into a 
decline. 

Some other documentation to 
cheer a Minow: NBC’s Perry Como 
taking the Wednesday night play 
away from “Hawaiian Eye,” 25.6 to 
16.5. (Similarly ABC's action-ad- 
venture “Naked City,” though this 
one has some superior values as a 
drama entry, suffered at the hands 
of NBC’s David Selznick special.) 

“Surfside Six” came off a poor 
third against Danny Thomas at 9 
and Andy Griffith at 9:30; nor was 
NBC's “87th Precinct” a match for 
two comedy segments. 

“Adventures In Paradise,” shift- 
ed to Sunday night 10 to 11, took a 
drubbing from “Candid Camera” 
and “What's My Line.” 

“Follow the Sun,” Sundays 7:30 
to 8:30, was no match for either the 
Walt Disney show on NBC or “Den- 
nis the Menace” and Ed Sullivan 
on CBS. 

The Tuesday night at 9 “New 
Breed” fared a poor third opposite 
NBC's Dick Powell anthology and 

(Continued on page 50) 





| movies, 
reduced to pebble-size in the Ar-| 


What Was That ‘Bus Stop’ 





Chi AFTRA Again Goes After 
NBC Stations; Questions Renewal 


Of Licenses on 


Both in Love With joe i 
Hollywood, Oct. 10. 

Both CBS - TV and Bob 
Hope, in association with 
NBC-TV, have disclosed plans 
to film pilots with “Amy” 
title. Hope-NBC’'s is some 
years old, while CBS’ under 
development by Hunt Strom- 
berg Jr., is in undeveloped 
stage but wearing the same 
name. 

James L. Saphier, tv agent 
for Hope, said before de- 
parture for N. Y. to whip up 
interest in sale, he had long 
had property, written by Hank 
Garson and Bobby O'Brien. 
“Amy” is the first of proper- 
ties being prepped by him in 
his deal with the network. 
Stromberg called it “pure co- 
incidence” but said would not 
affect his plans to prep a pilot 
for his series. 


It's 997, Pure SRO 
Status for NBC-TV 
In Fourth Quarter 


Business of $2,500,000 from four | 
advertisers in the past few days) 
helped give NBC-TV’s entire sched- | 
ule a 99% of SRO status for the 
last quarter of the year. The vir- | 
tual SRO (the remaining 1% is | 
accounted for by openings between | 
Xmas and New Year's) goes for 
both day and nighttime program- | 
ming. 

Four advertisers—Mead Johnson, | 
Block Drug, Mogen David ‘which 
switched much of its business from 
daytime news) and Jolfinson & John- | 
son—bought the few remaining 
availabilities in the Saturday 
“International Showtime,” | 
“Cain's 100,” “Wells Fargo,” “87th\ 
Precinct,” “Tall Man” and “Out- 
laws.” 

In addition to the $2,500,000 in 
prime time business, there was an- 
other $1,200,000, as reported last 
week, for Sander Vanocur’s after- | 
noon newsstrip. It came from Bris- | 
tol-Myers, and for which Mogen 
David shifted elsewhere. 














Promo Doing on CBS-TV? 
AT&T Garbles Up Cable 


Fans watching the fourth quar- 
ter of the N. Y. Giant-Chicago 
Cardinals football game on CBS- 
TV Sunday (8) saw four minutes 
and about seven seconds of the 
American Football League game 
between Houston and Buffalo be- 
ing carried on ABC-TV, and they 
didn’t have to switch dials to get 
this double feature. 


American Telephone & Tele- 
graph, which supplies the cable 
lines for all the tv webs. made the 
error. Hard by a CBS commer- 
cial, AT&T got the video signal 
from ABC mixed up with the CBS 
sound on CBS. Consequently, 
along with the AFL game viewers 
also saw the ABC logo and a pro- 
motion for ABC’s “Bus Stop” on 
CBS. 

In cases such as these—and they 
are rare—the networks have no 
recourse, it seems. Even if the 
ABC feed has interrupted a CBS 
commercial on the Giant game, 
CBS would have been out the 
money, not AT&T. It appears that 
AT&T does not promise perfect 
performance In its contracts 

Fortunately, since there was no 
loss of a commercial, CBS is per- 
fectly willing to let bygones be 
bygones. But the question is—what 
if it happens again; who is going 
to pay? 





| millions of dollars out 


| make bigger 


Pubservice Record 


Chicago, Oct. 10. 

Chicago Chapter of American 
Federation of Radio and TV Artists 
has acted again to biock the 
license renewal of the NBC-owned 
stations here, WNBQ and WMAQ, 
on the alleged basis that they are 
not serving the local public in- 
terest. A petition which the FCC 
received today (Tues.) asked that 
public hearings be held in Chi to 
determine whether or not the 
stations deserved to retain their 
licenses when they come up for 
renewal this December. 

Ray Jones of the Chi local 
said he constructed “public in- 
terest” as bigger and broader than 
“the mere carrying of some service 
announcements or occasional 
special events.” He said, “we be- 
lieve it encompasses coverage of 
local events, development of local 
culture affording the opportunity 
for local talents to find expression 
before the public, and providing 
local advertisers with a showcase 
for their producis. The NBC 
stations fail in those considera- 
tions, but the network is pulling 
of this 
market annually.” 

“Is Chicago to get all of its cul- 
ture, all of its thinking from New 
York and Hollywood? Can't the 
second largest city contribute any- 
thing to the United States of 
America besides money? The 
talent union made a similar appeal 
| for public hearings in 1958, which 
caused the Chi NBC licenses to 
be detained 14 months until the 
Commission handed down the 
opinion “on a comparative basis” 
the o&o's were meeting their obli- 
gations. New petition altempts to 


show that “on a comparative 
| basis’’ they are not. 
Comparative « breakcaown, as 


noted in the petition shows that 
WNBQ broadcasts 10 to 15 hours 
a week more than two other sta- 
tions in Chicago but is live less 
than 10% of the time. Other 
stations are live from 22-14% of 
the time, on basis of a year long 
survey. “WNBQ has found it can 
profits by carrying 
network and film and not bother- 


ing with local programs,” Jones 
said. “i hasten to point out that a 
broadcast license isn't a hunting 


permit. It’s not issued so that 
stations can find more and more 
ways to economize for bigger prof- 
its every year.” 
Jones said the three live shows 
(Continued on page S 53) 


NBC Sets Willson 
As ‘62-63 Entry 


First major firm commitment 
for the '62-’'63 season by NBC-TV 
is a weekly hour stanza by Mere- 
dith Willson, the composer of 
“Music Man.” 

Not only wili Willson produce, 
but he'll front the vehicle. It’il 
probably be done live or on tape, 
and obviously will have a musical 
peg. Could be that NBC-TV was 
stimulated into the early Willson 
firmup partially as the result of 
the rating pull of the “Sing Along 
With Mitch” wormay | hour. 


Herald-Trib ease 
Around For TV Critic 


The N. Y. Herald-Tribune is un- 
derstood to be looking for a full- 
time critic in tv to backstop 


the new radio-tv editor Dick Doan. 
New man will limit himself to pro- 
gram reviews, while Doan, who 
now handles reviews as well as 
straight trade news, will continue 
digging the news and doing the 
overall industry analyses 

Marie Torre is the third member 
of the frontline radio-tv staff at 
the Trib. 
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NAB-FCC At Last Come To Grips With 
‘Moment Of Truth’; Good vs. Bad Guys 


y JAY LEWIS 
aw tein Oct. 10. TV Bingo . 
It ill degrade programming London, Oct. 10. Nat King Cole Is ing, 


quality, make bookkeepers out of 
showmen and disk jockeys, impose 
huge administrative burdens on 
hard-pressed stations, push one- 
third of radio operators into the 
red, and really just won't work out 
@t all 


Thus the chasm of differences 


Between She ewer Se Federal! “being studied by network ex- |the press in Toronto last week | 
Communications Com mission) ecutives as a possible fill-in. 
yawned even wider as a “repre- ik Geel Maeaalt 2 
sentative” panel of broadcasters | S project coe: re 


sounded off, in a quiet gentile way, 
about the new 





programming-log- | 


ging requiremerts now under rule- | 


making consideration. One by one, 





TV-Radio Production Centres 


IN NEW YORK CITY 








Man who stands to gain from 
the Equity-commercial tv dis- 
pute, which threatens to kill 
live entertainment on the indie 
channel, is ex-ABC-TV booker, 
Cliff Castle. He claims to have 
cevised a method of presenting 
bingo on tv and radio which is 


quire an Equity membership. 
Actors’ strike or not, he says, 
bingo will be on tv by 1962 








First part of a projected three-volume history of British broadcast- 
“The Birth of Broadcasting,” by Asa Briggs, due from Oxford 
Univ. Press this month. While largely concerned with the BBC, it is 
A Merry Old Soul |also a general history of broadcasting internationally. Prof. Briggs is 
|Dean of the School of Social Studies at the new University College 


With 6006 A Year of Sussex, England, and a prof of modern history at the Univ. of Leeds, 
Ottawa, Oct. 10 Joseph Stamler, v.p. and general manager for WABC-TV, N. Y.,, 

; ’ 5 named chairman of the N. Y. radio and television industry’s campaign 

Even though “Mr. Cole won't/for B'nai B'rith youth services. Mortimer Weinbach, ABC v.p. and 
rock 'n’ roll,” he now makes over | general counsel, is heading the campaign's labor relations division and 
$600,000 a year, Nat King Cole told | Howard W. Cosell, ABC sportscaster, is chairmanning the sport division 
. Carolyn Miller, secretary to ABC news chief Jim Hagerty, will 
| while there for the tv special his marry Chuck Howard, of Sports Program Inc., Dec. 9. She'll continue 
|company Kell-Cole was co-produc- | tg work for Hagerty ... Arnold Panken, of Film Programs Inc., pro- 
‘ing with CBC—with the idea of} ducing the three-hour telethon for Associated Blind Inc. over WABRC- 
re-selling it in the U. S. and Eu-| Ty, N. Y., Nov. 25. Show has been titled “Box 20/20”... Yves Mon- 
rope. Stan Harris produces it. tand, due to open on Broadway Oct. 24 in a one-man show, will topline 
Kell-Cole also plans a theatre g Timex special over ABC-TV Nov. 26. . . Charles Bickford inked as 
film, “Adam,” with Cole and Sam- the first star of “House of Seven,’ new hour-long adventure series 





the 15 participants made it plain e.e 9 my Davis Jr; “The Merry World’ peing projected by MGM-TV under a production deal with Project II 
that they want little or no part British Com] y of Nat King Cole,” a tv_ special | Enterprises. The pilot will roll early next month with addition of two 
of the proposal with his 11-year-old daughter more stars needed to complete the permanent cast .. . James Garner, 
The special face-to-face session Natalie: a movie starring Dorothy 
vith FCC produced staged and bad Dandridge: and another co-pro- } 
erranged by National Assn. of fi a OC e duction with a Mexican firm, 
Broadcasters, was cordial enough 
But. except on secondary points, Maria Felix | 
nothing resembling a meeting of Cole also is a partner in a paper-| 


minds occurred on program report 


issue—probably the most crucial a piece of a middleweight, Gene 
and inflammatory before the Com- London, Oct. 10 Johnson. 

mission at present. The proposed It's still a deadlock in the Equity 

exhaustive detailization of pro- and independent tv dispute al- 

gramming, past and future, built though the showdown date, Oct 


around the concept of promise 
versus performance, and itemiza- 


tion of efferts to meet the com- fered an $82 dollar minimum for 
munity needs, embodies the es- a walkon role of less than 10 words 

sence of what the industry fears is still sticking out for a further 
about Chairman Newton Minow $20. | 


(although genesis of the rulemak- 
ing as well as its first version came 
before Minow took over the Com- 
mission helm). The bogey is of 
course, FCC dictation of program- 
ming, or, more simply, censorship 
An NAB Switcheroo 

It was stressed repeatedly that 
each broadcaster was speaking 
only for himself. But there was no 
disguising the fact that it was an 
NAB affair, and the consensus that 
emerged amounted to a complete 
switcheroo from the early Assn 
stance of qualified endorsement of 
the new reporting form — both 
from the theorectical and practical 
etzndpoints. 


Only people not represented ao ai The Big Ute, ee 
were the “bad gui\s” of the indus- With former Newsweek editor Venient hour for family 


try who flout the NAB Codes, 
don't subscribe to NAB at all, and 
indulge in 


vast programming and through the week English- | in the change. | 
cominercial excesses. language broadcasts beamed by Pullout of ABC-TV 
But they were frequently re- Red stations in Moscow. Havana, | Concerted three network move to | series, 


ferred to by both the Commission 
and the industry panel. Minow, 
in the midst of the point-by-point 
demolition of the revised program- 
ming and log forms, told the 
broadcasters, in a slightly agrieved 
tone, that all Commission was try- 
ing to do was protect the good 


euys from the bad guys in broad- | 


casting. Broadcast chief Kenneth 
Cox repeatedly said all FCC was 
trying to do was shape a reporting 
form move reflective of a station's 
good deeds. 

But one of the panelists pointed 
out that it’s difficult fo swipe at 
your mother-in-law without hitting 
jour wife too, and upshot of the 


On Equity Demand 


31, draws nearer. The actor's 
union, although it has been of- 


As of now, no further 
ings have been scheduled but 
insiders are predicting that a set- 
tlement will be made. But if the 
deadlock continues, Britain's five 
other “entertainment” unions have 
pledged support and will not han- 
dle any “blackleg” shows. 


MUTUAL'S ‘BIG LIE’ AS 
REBUTTAL TO REDS 


Mutual Radio network intends 
to have the last word in a weekly 
argument with the Communist 
world via a new 25-minute show 





Phil Clarke handling the final 
say, web will monitor and tape 


Bucharest, Sofia, Peiping and else- 
where, then rebroadcast the tapes 
Saturdays with rebuttal. 

Show, slated for 12:05 p.m. in 
New York and 8:05 p.m. tn the 
west, will be produced by Frank 
Miller. 


meet- | 


jing on a number of possible ideas ; Office. 


formerly of “Maverick,” guesting with Bob Hope on NBC-TV Dec. 13. 

Mack Millar flys to London to huddle with client Bob Hope, current- 
: ly filming “Road to Hong Kong” there with Bing Crosby, and will be 
starring Cole and Mexican actress joined by his wife to celebrate their 34th anni, doing the Paris-Rome 
bit thereafter. 

Lawrence White, CBS-TV daytime program v.p., off to Coast . . 
CBS-TV star Andy Griffith checked into town last week for a brief 
visit . . . Gertrude Berg off to Coast to continue filming on her new 
CBS-TV series, “Mrs. G. Goes to College” CBS News corres- 
| pondent Nancy Hanschman is the subject of a nine-page picture story 

~ |in October issue of Coronet. She's also featured in the “People on 

ithe Way Up” department of Satevepost . . . Rosemary Prinz, of CBS- 

Young People 5 ITV's daytimer “As the World Turns,” to Illinois next week for a role 
“Two for the Seesaw”. . . Phil Silvers, Nancy Walker and other cast 
‘Do Re Mi” will present a half- hour segment of the show 


pnttine of * 

Concerts n V jon the Ed Sullivan program Oct. 22 .. . Ossie Davis, star and author 
0 |of the Broadway legiter, “Purlie Victorious.” has a lead role in CBS- 
|TV’s “Defenders” episode this Saturday ‘7) Pyramid Books is 
| . issuing a paperback titled “An Age of Kings.’ which will be released 
et rime me Oct. 17 to concide with the preem of the British series by the same 
| title on educational tv stations throughout the country bd —— 
aa aes ; _| Corpus Christi, joins CBS Radio, leaving ABC Radio. . . Weather gir 
; CBS-TV, end —-* evel Gloria Okon, who also has been a spokeswoman for Arnold Bread, is 
TV's announce I a ? igo a] now selling Westclox. She just cut 17 commercials for radio which 
and produce a - ormations will be heard across the country . .. Sherril Taylor and Jory Nodland, 
juve afternoon strip, altered the pres and exec v.p. of Taynod Productions, packagers of “Kukla & 
slots of the Leonard Bernstein econ- Ollie,” have shifted their Chi offices from the Wrigley Building to 
certs this season. new and larger quarters in Lincoln Towers . . . WBAI-FM general 
_ The hourlong concerts of the manager John F. Day announces the second “get-together,” a fund 
New York Philharmonic and the /aising affair for the listener supported outlet, at the Villace Gate Oct. 
Young People’s Concerts of the 93 Victoria Larkin, real-life and stage daughter of John Larkin, 
Philharmonic will be presented On joined her father in a dual farewell appearance yesterday (Tues.) on 
a monthly basis in prime early eve-| CBRS-TV’s “Edge of Night.” Victoria, who will be three years old in 
ning time. starting at 7:30 p.m.) January, played the baby role on the daytime serial. Larkin, who has 
Sunday afternoons had been the starred as Mike Karr in the soaper since the show debuted in April, 
previous _ slot. Siotting switch ‘56, is leaving the series to pursue his career in Hollywood ... Dr. 
makes the series of six hourlong George D. Stoddard, chancellor and exec v.p. of New York U., has 
concerts available at a more con-| been elected chairman of the board of directors of the National Educa- 
viewing, | tional Television and Radio Center. He succeeds Ralph Lowell, chair- 
including the kids sponsors Shell! man of the Boston Safe Deposit and Trust Co., who was elected first 

Oil and Ford Motor Co. concurred | chairman emeritus of the Center's board. 
Actress Gladys Austen and husband Fd Linder, writer-director, on 
from any | Mideast and European junket to oo possible locations for tv film 
“Vera Wallace, Private Investigator” Kenyon & Eckhardt 
program a daily children’s hour, an | chairman William Lewis named to the honorary committee of USO’s 
educational show for juves, on aj) Salute to Mary Martin slated for Nov. 14... Writer Doug Stone has 
rotating basis among the webs, has | | joined “Candid Camera” staff as an idea man... Actress Casey Pey- 
left CBS-TV without any definite |son, wife of CBS-TV exec Bob Peyson, has joined the Dale Garrick 
plans. CBS-TV, though, is work-| International agency and will handle all video casting in the New York 


cup factory in Puerto Rico and has 





WNBC newsman Gabe Pressman is addressing the St. Joseph Men's 


(Continued on page 50) Club in Bronxville Tuesday (17)—subject is the coming local elections 





Foley Sq. Addenda: 
Backed Themselves Into A Buzzsaw? 


Have Sponsors 


Russian-born Vadim Gontzoff, Polish-born Alexander Urban and 
New Yorker Bernard Whitefield are to be announcers with WTFM, 
the new FM’er starting here . . . NBC News research supervisor Bar- 
bara Loeb engaged to sales engineer Mike Gordon .. . Sidney Carroll 
hired by the Theatre Guild to script a tv version of Booth Tarkington's 
“Claire Ambler,” to be taped later on by Maurice Evans and Janice 
Rule... John Daly to address the 57th annual conclave of the National 
Audibon Society in Atlantic City, and his topic ‘he’s a member of the 





new forms amount to unitive bur- 
eens on the vast majority of 
wholesome, civic-minded licensees By BILL GREELEY —= SS 


_| production nebnosing so carefully 
Phish se yn aggre Reese spelled out by witnesses just might 


be a major contributing factor in 
appearance at Foley Square a dec- | th. video wasteland he so deplores. 
ade ago has the U. S. Courthouse | And the worship of products, 


(Continued on page 52) 
echoed so from the drone of the : 
a rs », | and coddling of the viewing public 
prepared statement” as at FCC'S i, the name of same, raised eye- 


-1¥ s Daytime 
|pregram hearings featuring two. 
Fashions Special noc, tm” 7M © show ttametory for mite tab. 
as ns peci ‘Seasromnngtes rics, breakfast foods, soaps, tooth- 


; | The scripts were without laugh pastes and cookies important 
First CBS-TV daytime special | tracks, for a change, as ad Wigs enough to demand banality? Is 
slotted for the new season is an|from practically every major net- the fact that an advertiser gets 
hourlong preview of Parish fash- | work sponsor—41 in all—took the | more sales out of selected web 
jons to be sponsored by Lever |stand to confirm their belief in| programming than run-of-station 
Bros. Show will be telecast on a|the status quo and gravely outline | spots are argument for supervision 
i wiiemimebe Oo oo 
arch, > -| views? at happens to a tv di- 
Deal with Chambre Syndicale| But in spite of the preparedenss rector who has to horse around 
de Haute Couture, an association | and the virtual unanimity, 
of distinguished Parisian design-| was a feeling among tradesters the heavies 
ers, was negotiated by Larry White, | who followed this phase of FCC’s|tion’s brand cigaret? Or who's 
CBS-TV v.p. of daytime program- | two-year-old programming study right, the critics who praised a 
mirig. Program, to be vidtaped in|that the boys may have backed | “Playhouse 90” production or the 
Paris, will show the dresses being | themselves into a buzzsaw. (As advertiser who tried to keep it off 
modeled at Paris’ leading salons|one listener to WNYC’s nightly | the air and finally settled for with- 
as well as at Paris social events | full rebroadcasts put it, “‘Good|drawai? After “Iceman Cometh,” 
where the new fashions normally | Taste’ has become a dirty word.”) who's the real chicken, viewer or 
would be worn. Special will be! For the sponsors, after all, were | advertiser? 
produced by CBS-TV’s program talking to henchmen of Newton| . On the other side of the coin, 
department. | Minow, who could logically con- 40 ¥ideo’s current economics (up 
Web has an option for the “Mrs. |clude that advertiser “do's and {500% in 10 years, according to one 








Arecrica” contest as a daytime spe- | dont’s,” “tobacco policies,” “Edi- | Witness) make magazine-concept 
cial. but is holding off en eny com-| torial policies,” “guides to good Selling unrealistic? But again, 
mitment until sponsors are signed. taste,” script approval and editing, | (Continued on page 50) 





there | with details like seeing to it tat | 
smoke the competi- | 





| today’s (Wed.) Joe Franklin WABC-TV cross-the-boarder ... 


m President’s Water Pollution Control Advisory Board) will be “Clean 
Waters, a Challenge to America.” 
r a Ison ve, rol S Bud Palmer signed by NBC-TV to handle play-by-play this season 


for the Saturday pro basketball telecasts .. . Hurd Hatfield guesting on 
. After 
completing his “Spiral Staircase” role, Eddie Albert hopped to Cali- 


fornia over thee weeekend. 


{N HOLLYWOOD 


Sam Balter wound up 16 years at KLAC as sports director to berth 
up at another station Ken Grossman, former picture studio 
production exec, was named manager of Creston studio producing 
animated cartoons for tv . . . Hunt Stromberg Jr., prepping “Amy” for 
CBS-TV. It’s a comedy about a moppet . . . Bruce Buell rounded out 
20 years as announcer at KFAC ... Jerry Zigmond, who transferred 
from Paramount’s theatre department to the AB-PT video wing, likes 
the change of pace, Sezze, “the track is faster’... Dinah Shore is one of 
the few stars sticking with live tv. Says those little boo boos give the 
shows flavor...CBS-TV has assigned Bill Warren to develop a pair of 
hour shows. His last one, “Gunslinger,” had a short life before they 
pulled the plug... Judy Canova is making a tour of the camps to cheer 
up the new draftees...Mary Markham couldn't sell her new panel 
shows to the nets without a pilot so she'll go ahead and make them 
on her own 


IN CHICAGO 


John Bell resigned as news director of WIND. He's being succeeded 
by Frank Goerg, who comes in from Westinghouse’s Pittsburgh station, 
KDKA ... Jim Hanlon, manager of promotion and research for WGN 
Inc., has been elected trustee to the national board of Academy of 
TV Arts and Sciences, vice Ned Williams, who has gone into retirement 
... Jerry Harper joined WEBM-TV as staff announcer, filling the spot 
vacated by Ray Rayner when he shifted to WGN-TV . . . Fairfax Cone 
of FC&B addressed the Chi Broadcast Ad Club yesterday ‘Tues.), 
opening the new season . . . Fay Witter, of WGN-TV’s operations staff, 


leaving after 10 years with the station to go into the insurance biz... 

Patrice Munsel will guest on WNBQ’s “Artists’ Showcase” cn Oct. 22 

.« Val Bettin will portray George Bernard Shaw in thig week's outing 
(Continued on page 46) 
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OPTION TIME: THE LAST STAND 








TV's Big Sticks—How High Is Up? 


Washington, Oct. 10. 


Tallest man-made structure in the world is the 1,676-foot an- 


tenna tower of KFVS-TV, Cape 


Girardeau, Mo. But it'll soon be 


eclipsed by a projected 1,749-foot shaft to be constructed jointly 


by DRBL-TV and WTVM (TV), 
higher and higher. 


Columbus, Ga., as tv antennas get 


Federal Communications Commission reports 101 antenna towers 
over 1,000 feet tall operating in the U. S. Height of the Columbus 
tower, which has been okayed by FCC and Federal Aviation Agency, 


will be greater than that of the 


Washington Monument (555 feet) 


and Eiffel Tower (984 feet) combined. 

Cluster of antennas on top the Empire State Bldg. extends that 
structure’s height to only about 1,500 feet. 

Of the 101 tv towers in this country 1,000 feet or more, 11 extend 


over 1,500 feet. 
more tv towers over 1,000 feet, 
another 19. 


Construction permits have been granted for 13 


and applications are pending for 


Why so high? Because video theoretically is limited to the hori- 


zon, and the higher you are, the 
ice area 


broader the horizon and. the serv- 








TY Comes To Defense of Sat. Nite 
Features For Armchair Viewers 
In Retaliatory Blast at McCarthy 


The television industry has re- 
acted angrily to at least one of 
the blasts from motion picture 
companies about how the Satur- 


day night feature film showings 
on NBC-TV have hurt theatre 
boxoffice. 


Council of Motion Picture Or- 
ganizations sent an irate letter 
to Gen. David Sarnoff last week 
about the way NBC-TV was pro- 
moting the two-hour Saturday 
night feature film airings. Sarnoff 
is the chairman of RCA, the parent 
corporation of NBC-TV. 

In essence, the counter-com- 
plaint to the COMPO charges, is 
that COMPO’s exec veep Charles 
McCarthy “had a nerve” making 
any complaints whatsoever, be- 
cause his org represents the very 
same major motion picture com- 
panies that have all along been 
selling their recent productions 
to tv. Moreover, what right has 
COMPO to complain against a 
competitor, said one observer; it’s 
like Macy's complaining that Gim- 
bel’s is in business too. 

MeCarthy said to Sarnoff in a 
letter dated Oct. 2 that he was 
protesting against the alleged 
“attack” by NBC-TV on the motion 
picture industry in an ad carried 
Oct. 1 in the New York Mirror. 

“In urging the public to stay 
home on Saturday nights to view 
old motion pictures,” wrote the 
COMPO exec, “the advertisement 
deliberately 
the attendance at motion picture 
theatres on one of the two nights 
in the week on which theatres 
rely for their greatest support. 
Moreover, the NBC executives 
who inspired and approved this ad | 
deliberately misled the public by 


(Continued on page 48) 


ABC-TV's Sponsor 


Sweep on News 


ABC-TV now has sponsorship of 
all four of its network newscasts, 
making for a sharp contrast with 
last year when the web had only 
one newscast and that was unsold. 
J. B. Williams, for its Sominex 
and Geritol products, has come in 
for a full buy of the Alex Dreier 
five-minute 1:25 p.m. news trip 
out of Chicago. The 26-week 
cycle buy was placed through 
Parkson ad agency. 

ABC-TV has also picked up a 
new regional sponsor on its 11 p.m. 
“Final Report” strip. Internation- 
al Auto Sales & Service, for Volks- 
wagen, is buying a regional hook- 
up in the south. Sunoco has 
bought the show in the east. ABC- 
TV's news strips at 6 p.m. has also 
drawn new business from John- 
son & Johnson. The “American 
Newstand” show at 4:50 p.m. is 





over half sold out. 

In addition te bankrolling the 
Dreier show, J. B. Williams is also 
buying various quarter hours on 
ABC-TV’s daytime plaa. 





attempts to minimize | 


Smith-Corona’s TY Buy 


Smith-Corona typewriters are 
making a special pre-Christmas 
push on Dick Clark’s “American 
Bandstand” starting Dec. 4 on 
ABC-TV. Buy is for 13 quarter 
hours over five weeks through 
BBD&O. 

Smith-Corona also used “Band- 
stand” for a back-to-school cam- 
paign for typewriters in August- 
September. 


Record CBS News 
Budget For 2,350 
TV-Radio Hours 


A hike of $1,250,000 in the 
| budget of CBS News Division for 
che 1961-’62 season has been ap- 
proved by the CBS board of di- 
rectors. Total budget of the di- 
vision remains hush-hush, but it’s 
said to be the largest in the history 
of the division. 

Division, which enc@mpasses 
both CBS radio and tv, is under- 
stood planning over 2,350 hours 
of news, public affairs and in- 
formational programming. About 
650 of these hours are for the tv 
network and about 1,250 for the 
|radio network; the remainder are 
| for WCBS-TV, 
| For the September, *61-Sep- 
tember, °62 season, the news di- 
vision will produce 28% more tv 


(Continued on page 52) 








‘WEBS MOBILIZE 
IN FINAL THRUST 


Wshington, Oct. 10. 

The television networks are mak- 
ing a hard pitch in their uphill 
battle to retain option time. After 
filing comments with the Federal 
Communications Commission 
stoutly defending the practice over 
the weekend, the webs now are 
gearing for a last-ditch stand— 
special oral arguments before FCC 
Nov. 3. 

Disputing the network conten- 
tions that option time is definitely 
in the public interest, KTTV, L.A., 
urged junking not only time op- 
tioning but “less formal exclusive 
dealing arrangements” also. 

KTTV, operated by the L.A 
Times, spearheaded the legal bat- 
tle against time optioning. It ap- 
pealed FCC’s decision last year 
slicing a half-hour from the three 
hours permissive option time for 
each broadcast day segment but 
still upholding the practice as in 
the public interest. 

On its own, the Commission last 
spring asked the court of appeals 
here to send the case back for 
review—a move that looks like the 





beginning of the end for option 
timé. Chairman Newton Minow’s 
appointment swung the balance of 
| FCC sentiment against the cher- 
ished network proceeding. 

Under FCC’s order, comments 
on the legal antitrust issue were 
ruled out. ABC however, made this 
oblique reference to whether the 
practice is illegal (as Justice Dept. 
contends): 

“If option time, after rendering 
commendable service to the indus- 
try and to the public for more thaa 
20 years, is to be abolished . . . it 
is to be hoped that any such de- 
cision would be predicated on the 
merits, uninfluenced by any mis- 
taken opinion that FCC’s hands 
are tied by antitrust laws.” 

ABC described option time as 
“the keystone to the survival not 
only of ABC and the network sys- 


today.” 

NBC, in its brief, obviously 
didn’t like the way the Minow 
Commission went about having the 
case remanded after the decision 
sustaining the practice last year. 

Proponents of the practice are 
called upon to defend it without 


tack, the web griped. FCC never 
said why it wanted to review the 
case. NBC attacked the FCC move 
on legal grounds that once a de- 
cision is handed down by an 
agency reconsideration and _ re- 
versal is not cricket barring a basic 
change in the facts. As for option 
time’s public service value, NBC 
averred it enables to webs to en- 


(Continued on page 50) 











Global TV: English 
London, Oct. 10. 
English language is 
most likely to be chosen as 
the lingo for world tv when 
it comes, forecasis Sir Robert 
Renwick, chairman of Associ- 
ated TeleVision. Already 
most big video nations use it, 
he says, and even Russia !s 


The 


showing interest with 82,000 
English teachers. 
Importantly, Sir Rohert 


holds, the international inter- 
chanve of programs wll teop- 
resent a major point in secur- 
ing world peace. 


Webs To Give 5%, 
Of Directors Pay 
To Pension Fund 


Hollywood, Oct. 10. 

Statisticians for the three major 
networks are currently knee deep 
in figures to be contributed to 
Directors Guild of America Pen- 
sion Plan for 800 employees in all 
parts of the U. S. Negotiating 
group has approved four-year pact 
with DGA, retroactive Jan. 1, 1961, 
which calls for nets paying 5% of 
directors and assistants salary into 
the fund, as against 242% by em- 
ployees. 

Now that pacts have been sig- 
natured between parties concerned, 











tem but the entire system of broad- | 
casting as it exists in the U.S. | 


knowing the direction of the at-' 


George Sidney, prexy for DGA, has 
called a National Board one-day 
| sesh for ratification of the agree- 
|ment, as approved by NBC, CBS 
and ABC. Meet will be held here 
Oct. 21 at DGA headquarters. 
Attending will be Joe Younger- 
|man, western exec secretary; Nick 
| Burnett, eastern secretary; Sidney, 
who will preside; George Schaefer, 
head of DGA, East; and reps from 
six cities, including Los Angeles, 
Detroit, San Francisco, Chicago, 
Philadelphia and Washington. All 
told there should be about 30 or 
more on hand for the discussions. 


About $2,000,000 annually will 
accrue to the Pension Fund from 
various payments. Film directors 
and assistants total 1,400 members, 
telefilms included; balance of 800 
rep live tv division. 

It was estimated 95% of direc- 
tors and associates work on free- 
| lance basis in both tv and major 
and indie studios. 








By MURRAY HOROWITZ 


Arthur Godfrey began his 33d 
year in radio this month and for 
a man who swims in_ success, 
knows professional losses and near 
death, he bounces with an un- 
common exuberance. 

You could almost see his smile 
and freckles in his CBS Radio 
broadcast of Thursday (5), cele- 
| brating his 32d anni. He intro- 
duced his guests. Buffalo Bills, 
Carmel Quinn, Arthur Hayes and 
Dr. Frank Stanton. He had trouble 
explaining Stanton’s full duties 
and admonished Stanton to play it 
straight when the CBS prexy made 
a quip. 
| “You make the decisions. I'll 
tell the jokes,” Godfrey cautioned. 
| Pity William §S. Paley, chairman 
of the board, couldn’t make it. 
Trio of Godfrey, Hayes and Stan- 
ton, which could be billed under 
the “New Acts of Radio,” talked 
about the sound medium—its past, 
present and future. Interespersed 
were songs, music of Dick Hy- 





[ mar's band—and all those com- 
mercials. 

Following the broadcast, web's 
press department issued this re- | 
lease, as if to top the billing of | 
Hayes and Stanton: 

“Last month during the course 
|of the CBS Radio Affiliates Assn. 
meet, a number of key affils in- 
dicated to CBS president Arthur 
Hayes that they would like noth- 
ing better than for Arthur Godfrey 
to travel his morning program and 
do shows from their areas. Hayes 
and Godfrey promised they would 





tion. Result: Godfrey, on Oct. 15, 
| begins a three-week flying trip 
‘through seven states, accompanied 
by key personnel of his morning 
radio stanza.” 

In his 32nd anni. broadcast, 
Godfrey asked Dr. Stanton “where 
are we going in radio?” He got 
an affirmative reply from Dr. 


radio broadcasting industry, a re- 





ply soundly seconded by Hayes. | 


take the requests under considera- | 


}on each of our shows. 
Stanton applicable to the whole | 


There was a recitation of the | 


‘Stanton & Hayes’A ‘New Act’ Click 
As Godfrey Marks 32 Years In Radio 


; dramatic climb in the number of 
| radio sets and Hayes underlined 
the web's programming appeal of 
name personalities, plus informa- 
tion. “People, more and more, are 
coming around to our type of 
| radio,” averred Hayes 

“You're the best thing that ever 


| happened to radio,” Dr. Stanton 
told Godfrey. “Looking ahead | 
what do you see? 


“TI feel a little guilty about what 
happened when television came 
along. I neglected radio .. .” God- 
frey responded. “For awhile we 
did simulcasts and, big name that 
we were, we played to the cameras 
instead of the microphones. The 
people got wise and some of them 


went to television. Now, in order 
to win an audience .. . you got 
| to give them something. The way 


we do it, we average about four 
or four and a half hours a day 


| like dogs on these programs and 

| we try to produce the very finest 

entertainment of which we are 
(Continued on page 50) 


We work! 


Beadle’s Bid For World TV System: 
Urges Better US. 
BBC, More Even Program Exchange 


Understanding Of 


By ART WOODSTONE 


American television entrepre- 
nuers need an education about the 
British Broadcasting Corp. and 
that’s why Sir Gerald Beadle ts in 
the United States. 

Beadle, who retired in June as 
head of BBC-TV, is here on a tour 
for his old company. He is charged 
with making “BBC understood to 
America” and encouraging a more 
even exchange of tv programming, 
on the grounds that U.S. telecasters 
currently supply more program- 
ming to England than England can 
sell in return to the United States, 

It was Sir Gerald, in making his 
maiden speech on the three-month 
American tour, who called for a 
“global network” in video to pro- 
vide “material of the highest pos- 
sible standard of interest’ which 
will lift national, color and lin- 
guistic barriers. “To an important 
extent,” he warned, “‘a world tv 
system) can give us all something 
of that sense of world citizenship 
without which the human race is 
surely doomed.” 

Relaxing briefly after making the 
speech before 200 members of the 
Academy of Television Arts & Sci- 
ences in New York, the former 
BBC officer had time to explain 
the nature of his visit in a little 
detail. “I came here,” he noted, “to 
get BBC better understood ... We 
always hope that Amercan tele- 
vision will carry some of our pro- 
grams. 

“It is not the case that we are 
controlled by our government,” he 
said. “Something the Americans 
particularly seem to be suspicious 
of is an organization they think is 
government controlled even 
though it is only state-owned. It's 
very difficult for Americans to 
separate this. 

“There are fff more American 
programs being sold in England 


than there are British programs 
sold and shown here.” 
Sir Gerald said that “interna- 


tional television is such compulsive 
viewing that it can probably always 
get a sponsor.” 

This complemented the theme of 
his speech earlier that Thursday 
(5). “The big function of global 
television as I see it,” he told his 
audience, “will be to show live the 
big events of the world to the 
peoples of the world--political 
events, events concerned with the 
development of industry, com- 
merce and transportation, natural 
events, military events, social 
events ... The fact that these (are) 
all live broadcasts makes them im- 
measurably more interesting and 
popular.” 

Speaking of such events carried 
on Eurovision in the recent past,” 
the Englishman noted that the rat- 
ings for them “were astonishingly 
high.” This, he felt, would make 
them excellent buys for Americana 
tv advertisers, he implied later. 

Getting America to participate in 
global live tv, once transatlantie 


(Continued on page 48) 


ABC-TV's Bid For 
An Ayem Audience 


ABC-TV is planning to extend its 
|weekday daytime network  pra- 
gramming schedule with the addi- 
tion of a half hour starting at 
10 am. It’s understood that the 
additional hour may kick off some- 
| time early in 1962. At-the present 
jtime, the network {s in operation 
from 11 to 1:30 p.m., 2 to 5 p.m, 
and 7 to 11:15 p.m. 

If and When the extra network 
time is launched. It wiil likely in- 
clude a 15-minute news strip 
daily. That'll give around the 
| clock coverage for the web which 
now has no other morning net- 
work news stanzas but does have 
|four new shows dotting the 
j afternoon and evening schedules 
running to 11:15 p.m. 
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he Flintstones 


How do you top 10 winners like these? 
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The Roaring 20’s The Untouchables 


Here’s how: 


To follow in the footlights of ten of 
ABC-TV’s top programs (each of them in 
first place in their time periods* ) we’ve got 
a bevy of stars and future headliners wait- 
ing in the wings. 

Will they measure up to our big ones? 
It won’t be easy. But we think the new- 
comers (and the established favorites soon 
to start their new 1961-62 series) show 


the kind of style that will make it. 

To see how well they do, keep your eye 
on ABC-TV. Which is just what the audi- 
ence is doing. 


ABC Television 


*Source: Nielsen 24 Market TV Report, Average Audience, 
week ending Octobcr 1, 1961, 7:30-11 PM, Mon.-Sat.; 6:30- 
11 PM, Sua, 
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Four Star's Record 


(After Taxes) 


Net of 6476; $24,193,715 Gross. 


Hollywood, Oct. 10. 
Four Star Television for the 
fiscal year ended June 24, 1961 


earned 
taxes of $647,422. 

with $317,506 net 
previous fiscal year. 
profits was 104° and the increase 


profit of the 


in gross revenues 60% 

Earnings per share for the fiscal 
year ended June 24, 1961 were 
$1.06 based on 611,250 common 


shares outstanding versus 66 cents | 
previous fiscal year based | 
The | 
in outstanding shares re- | 


t} 
ine 


in 
on 480,000 shares outstanding. 


increase 


flects the saie of 120,000 shares 
io the public in Septemben 1960 
and the issuance of 11,250 shares 
for Heatter-Quigley Productions, 
in August, 1961 

Gross revenues, primarily in- 
come from Four Star's network | 
televis ien film series, totalled a | 
record $24,193,715 compared with 
$15,141,000 in gross revenues re- 
ceived in the previous fiscal year. 
Prexy Richard EF. Powell said the 


diversification program already 
being implemented in the current 


fiscal vear should enable Four 
Star to continue its growth trend 

Four Star's diversification pro- 
gram includes: planning for syn- 


dication of Four Star’s film library 
of approximately 1,100 films for 
both domestic and_ international 
markets; entry of Four Star into 
the production of technical, in- 
dustrial and scientific films; into 
‘live’ and educational tv, and the 
entry of Four Star into motion 
picture production. 

For: the ‘61-62 season, Four 
Stars roster of web series in- 
eluded: “The Dick Powell Show,” 
“Target: Fhe Corrupters,” ‘Robert 
Taylor's Detectives,” all hour en- 
tries; and “Mrs. G. Goes to Col- 
lege,” and “The Rifleman,” half- 
hour series. Among new series 
being developed by Four Star is 
what's claimed to be tv's first 
hourlong comedy series, titled 
“McKeever and the Colonel.” 


Top 50 Markets 
Dig Ziv Entries 





An 85° penetration of the top 
50 markets has been achieved by 
the three first-run series of Ziv- 
UA 

Company reported that “King 
of Diamonds,” first to enter the 
sales race, has registered 48 out | 
of the top 50 markets. Together 


the three series to date have tallied 
more than 400 sales, according to 
Ziv-UA. Others in the trio are 
“Ripcord” and “Everglades.” 

In New York, all three programs 


are on web outlets, with “Ever- 
glades” and “Ripcord” on WNBC- | 
TV, and “Diamonds” on WABC- 
TV. 


Asheville Station To 
Restore ABC ‘Bus Stop’ 
But At a Later Hour 


WLOS-TV, ABC-TV’s affiliate in 
Asheville, N.C., finally made up 


jis mind last week to string along 
with the network’s new anthology 
feries, “Bus Stop.” After the} 


premiere show last Sunday (1), the 


station decided to cancel the show, 


because of its “adult” storv con- 
tent and the use of such profanity 
as “damn” and “hell” by some of 
the characters. WLOS-TV v.p. and 
general manager Theodore A. 
Filand said the diaitog and plot 
handling was in “bad taste” in a 
time period when substantial 
numbers of children and teenagers 


were in the audience. 

WLOS-TV, however, came up 
with the idea of switching the 
“us Stop” showing at 9 pm. to 
10 p.m., when the kiddies are pre- 
sumably tucked away, and bring- 
ing “Adventures in Paradise” 
forward from 10 p.m. to 9 p.m 
While listener reaction to the 
orivinal cancelation announce 


ment was mixed, a sizable number 
of \iewers Oojected to tie stction’s 
decision because they felt it was 
the responsibility of parents to de- 
cide on children’s tv fare and did 
not feel it was the station’s right 
to exercise censorship, 


+ 


a record net profit after | 
This compares | 


The climb in| 


| Upcoming 





Get It? 

As one of the first to kick-off 
“Ripcord” promotional stunts, 
WMCT, Memphis, arranged to 
| receive its opening print of 
the Ziv-UA series by drop 
shipment via a sky diver. The 
| free-fall postman landed in an 
airfield in West) Memphis 
where WMCT relay personnel 
redeemed the fila and rushed 
it to the station for airing 

The “Ripcord” sky-diversion 
was featured on the station's 
—— shows and landed in the 

cal press. 





Cesana $ Daytime 


Hollywood, Oct 

Television 
Corp. ‘TAPC 
syndication market, has signed 
Renzo Cesana, the Continental, 
a five-Year deal for a new 
called, 
TAPC prexy 
committed his company, 


Bruce Eells 
to begin 


with, for 130 half-hour episodes at 
a budget of $500,000 to $600,000 
Series, one of the 
few made for possible syndication 


for production. 


as a firstrun daytime strip with 
femme appeal, 


by KTLA, Los Angeles. 


Series will be available on tape 

It can be sold on a na- 
national spot and syndica- 
marketing 
has 
agreed to yield the show should a 
advertiser 


or film. 
tional, 
tion basis to meet any 
requirements. KTLA also 
national or regional 
want to go elsewhere. 


Seg; 5-Year Deal 


Artists & ete 
} in a thrust at what 
it considers a big potential daytime 


to 
series 
“Ladies! The Continental.” 
has 


now is being aired | 


Otto Fenn as Stylist 
For Van Praag Prod. 


Van Praag Productions has hired 
| photographer, stylist and interior 
| designer Otto Fenn as design and 
fashion consultant on tv commer- 
cial productions. 

Prexy William Van Praag says 

| the purpose of Fenn as a staffer is 
| to provide for blurb and other film 
| clients the same high fashion styl- 
{ings and interior designs typified 
| by ad and editorial spreads in such 
| publications as Vogue, Glamour, 
| Harper’s Bazaar, House Beautiful 
~ ietataal & ee 


SC s $2,665,371; 
| 04% Profit Gain 


In its first annual report as an 
independent company, Screen 
Gems last week announced a net 
income of $2,665,371 after taxes, a 
whopping 64°° profit gain over the 
previous year when the telefilm 

house hit a healthy $1,620,017. 

SG was originally a_ wholly 


}owned subsidiary of Columbia Pic- 


tures, and Abe Schneider is prexy 
of both. SG, he said, had more 
shows on the air for the fiscal ’60- 
‘61 year than at any other time in 
its history. 

Gross income for the last fiscal 
vear was $55.821.052, as against the 
previous $41,690,402. Earnings in 
the report were equal to $1.05 per 
share of common stock, of which 
there are now 2,538,400 outstand- 
ing. Previously earnings were at 64 
cents a share. (Columbia retained 
all but 288.400 shares in SG, put- 
ting the rest on the open market.) 


British ATV, Rank Prune 
‘Ghost Squad’ Segs to 13, 
Effect Savings of 8506 


London, Oct. 10. 
“Ghost Squad,” the Associated 





Eells has made a deal with John | TeleVision-Rank co-production, has 
Guedel Productions to act as pro- | been pruned back to 13 segments 


duction consultant for the series. 


from the projected 26, a move 


Show is not the same as the Conti- which will save the producers about 


nental did on his late night series $850.000 production 
the Conti- 
nental’s romantic touch has been | wholly-owned 


}vears ago, although 


retained. 


costs. Inde- 
‘pendent Television Corp., ATV's 
selling subsidiary, 


figures that the series can enter 


| Trying to service the daytime the U.S. market as a 13-episode 
market is a recognition by TAPC summer replacement and thereby 


of the tough nighttime syndie sit- |make some coin. 
is re- 


uation. Cesana, of course, 
ported available for p.a.’s and 
commercials, another selling point 
offered by the producers. 


| 
TAPC made the $2,000,000 Mat- 


tel Toy-ABC-TV “Beany & Cecil” 
deal, with the series slated to be- 
gin on ABC-TV on Jan. 6. 


Schaefer Beer Dickers 
4th Annual Encore For 





WCBS-TV ‘Award Theatre’ 


| Schaefer Brewing has three 
more pix on WCBS-TV, N.Y., to 
complete its third year out as a 
| sole sponsor of a cinematic special, 
|titled “Schaefer Award Theatre.” 
|Slotting of the pix are keyed to 
| holidays. 

“North West 
|Mounted Police” for Wednesday 
(11), the Paramount pic starring 
Gary Cooper and Madeleine Car- 
rol, slotted at 11:15 p.m., 
for the “Late Show” 


are 


” 


the Sun,” United Artists, starring | 
James Cagney and Sylvia Sidney, 
on Nov. 22; and “For Me and My | 
Gal,” Metro, Judy Garland, George 
Murphy and Gene Kelly, Dee. 11. 
| Deal for '62 is understood close 
to negotiations. Agency is BBD&O. 
| Each successive year Schaefer 8 
increased the number of pix spe- 
cials on the station, starting with | 





| Barton,” 


subbing | 


that night. | is 
c 
Others fer the year are “Blood on | al eo 

















four in ‘59, to six in "60, and nine | 
in ’61. 
Pra 4 
| Telefilm Chatter | 
I 

E. L. (Spike) Colbourn 


Telsynd as account execs. . 


events at KHJ-TV, Los 
will host and narrate 


Ang 


pared for Ziv-UA ._ . Gerry 
win, vet vidfilm sales exec, 
been appointed midwestern 
director of TEC, 
'“Mahalia Jackson Sings.” .« . 


| eight 
and | Motor of Canada and Colgate-Palm- 
Sandy Frank have been signed by 
. John | Montreal, 
Willis, director of news and spec ial | 
seles, 
“The Story 
Of” documentary series being pre- 
Cor- | 
has 
sales 
currently selling | Newfoundland, and St. John, New |the Crawford of 
} Brunswick, 


But ITC sees no 
future for second run sales, so 
considers it uneconomic to make 
26. 

Connery Chappell, producer of 
the series, says there is no ques- 
tion of animosity between ATV and 
Rank over the production. The de- 


cision to stop, he says, was taken 


jointly by both companies. “Ghost 
Squad” winds up shooting at Bea- 
consfield on Nov. 3. 


SG ROLLING ON 
TORONTO SEGS 


Toronto, Oct. 10. 

First Screen Gems tv stanza to 
be produced outside the United 
States went into production here 
ja week ago. It’s a daily five-min- 
juter on tape called “By Pierre 
titlist being a name col- 
umnist here. 

First 20 segs are done, and the 
strip is being syndicated through- 
; out Canada. Herbert Sussan, new 
producer in charge of 
program development, pro- 
| duced the pilot and will supervise 
the series. Jean-Claude Tramont 
is the “Barton” regular producer- 
director. (As Jean-Claude Schwartz 
he directed the NBC-TV “Anhmal 
| & the Night Visitors.”) 


‘BEN CASEY’ SOLD IN 
15 CANADA MARKETS 


AEC 
ture hour, 
sold in 15 
ABC Films 

Syvndie 








“Ben Casey,” has been 


firm reports the first 
markets sold were to Ford 
olive Ltd. Markets include Halifax, 
Ottawa, Toronto, Winni- 
| Bee. Edmonton, Vancouver and 
Calgary. 
Since initial sales, ABC’s Cana- 
dian division manager William 
Hannah has peddled the series to} 
| stations in Sudbury, Barrie, Kitch- | 
Regina, London, St. John's, 


| ener, 





~|County, Fla., 


Station With 
for practicing medicine without 
expert on nutritional quackery. 
have their licenses renewed. 

“You could catch some fish, 


catch them, 


propaganda. 


sponse to an official request.” 


wave 


radio waves. 
widely used. 


radio stations carrying such pro 








EVERGLADES 
With Ron Hayes, John Doucette, 
ell, Mark Sites, others 
Producers: Jack Herzberg, 

Florea 
Director: Herzberg 
Writer: Stuart Jerome 
30 Mins., Mon., 7:30 p.m. 
Distributed by Ziv-UA 
HOUSEHOLD FINANCE 
WNBC-TV, N.Y. (film) 
(Needham, Louis & Brorky) 
Since every other tv cop has a 
gun, why not at least start a new 
half-hour cop series without one? 
This gunless cop gimmick worked 
pretty well at that in the initial | 
episode of “Everglades,” the Ziv- 


WNBC-TV in New York Monday 
(9). 

A distinctive young actor named 
Ron Hayes essayed a policeman on 
patrol in the swamps for Everglades 


capture a convict escaped from a 
road gang. He did it with persever- 
ance and, finally—since it’s too 
much to ask tv to completely avoid 
a slug match—with some reason- 
ably well justified force. John 
Doucette, an old pro at B pictures 
and tv feature roles, played the 
Florida cracker criminal with a 
slight New England accent, but he 
was convincing nevertheless as a 


be near his dying father and impov- 
erished wife and child. 

There was perhaps a shade too 
much innocence in the way cop 
Hayes pursued his law enforce- 
ment job and too much turgid talk 
toward the middle of the half-hour, 
but it was one of those plotting 
and dialog jobs (by Stuart Jerome), 
considering this is “another one 
of those syndicated shows,” that 
offered a few surprises and some 
aesthetic satisfaction. “Everglades” 
in its opener was certainly a notch 
or two above the standards of its 
breed. 

This item, turned out by Schul- 
berg Productions in the real Ever- | 


jglades, suffered, when it suffered | ithe 
at all, from excessive talk and then | 


from the effete theme song, which 
would be better done without. 








-TV’s current medico adven- | 
} 


Canadian markets by | 


Art. 
KING OF DIAMONDS 
(Wizard of Ice) 
With Broderick Crawford, Ray 
Hamilton, Lola Albright, John 
Anderson, John Marley, Joan 


Tabor, Sid Tomack, others 
Exec Producer: Maurice Unger 
Producer: Unger 
Director: Jack Herzberg 
| Writer: John Robinson 
| Distributor: Ziv-UA 
|30 Mins.; Fri., 7 p.m. 
PIEL’S BEER 
| WABC-TV (film) 

(Young & Rubicam) 

| Broderick Crawford has @ ve- 
jhicle in this new Ziv-UA first-run | 
entry which does him no service. 
Judging from the opening episode, 
“Highway Patrol” 


now is nearly as “heavy” 


Syndication Reviews 





Barbara Collentine, Gordon Cas- 


John | 


UA syndie package, first seen on | 


and it was his job to | 


family man who ran off only to} 


Diet Quacks’ 


Washington, Oct. 10. 


Broadcasters airing phoney dietary panaceas might face a rap 


a license, according to a leading 


Dr. Fredrick J. Stare made plain that at the very least he didn’t 
think stations which broadcast utterances of diet quacks sbould 


In a speech to a medical quackery conference here, Stare issued 
this call to Federal] Communications Chairman Newton Minow: 


Mr. Minow. Not only could you 


you SHOULD eatch them unless our radio waves are 
to be used in part for harmful, 


false, and misleading nutritional 


“Mr. Minow, if you do not know the identity of such individuals, 
of the radio stations which permit the spread of this misinformation 
in an important area of health, they can readily be supplied in re- 


The physician didn’t explain why such information has not been 
supplied by AMA to FCC voluntarily. 
watchdog Complaints and Compliance Division, relies to a large 
extent on unsolicited information : 
the way of uncovering wrongdoing without such public cooperation. 
The quackery conference, first of its kind, was sponsored jointly 
by American Medical Assn. and the Food and Drug Administration. 
= levelled this attack on bogus diet hucksters using the air- 


Short-staffed FCC, and its 


and could accomplish little in 


“I think (FCC) should take a long hard leok before renewing the 
licenses of stations which permit nutritional misinformation to be 
poured out to an unsuspecting public. 

“As an example I will comment briefly en such individuals who 
purr their melodious incantations of nutritional nonsense over the 
These programs may 


be several times a week, and 


“According to the last information I had there were about 60 
grams. Considering the size of the 
audience and the frequency of contacts, 
much misleading information on nutrition.” 


this is a major source of 


$Oooo4 





_baddies. His character, as he opere 
ates on the good side of the law, 
is that of a tough, hard-driving, 
cantankerous private eye. 
The preem, titled “Wizard of 
\Ice,’ had murder and mayhem 
aplenty. The violence ticked away 
at a fast clip and the story was so 
}overplotted that if the viewer 
blinked any eye he might miss 
lsome display of gore. The days of 
| “Highv ay Patrol,” in retrospect, 
seemed Jess violent and the stories 
of that winner of yore seemed 
Straighter and more interesting. 
There was one sequence which 
had Crawford pulling the hair of a 
|gal. Now this gal, played by Lola 
| Albright, was no innocent daisy. 
She was a double-crosser, diamond 
hijacker, and a killer. She had the 
|jewels in her apartment, hidden, 
and Crawford had the job of find- 
ing them. But pulling hair? 
Crawford also liked women, as 
evidenced by the first episode, 
There was another gal, apparently 
knewledgeable about the under- 
world, who tickled the piano at a 
nightclub. Brod and his partner 
—a young man portrayed by Ray 
Hamilton—vied for a whirl with 
her in the last few minutes of the 
opener. 
| The wholesome 
|slotted at 7 p.m. by WABC-TV, 
N. Y., in time for the young set to 
watch a fractured version of “Peter 
|Gunn,” minus “Gunn's” sheen. 


Wrather Corp. 
Nets $122,996 


Hollywood, Oct. 10. 
Wrather Corp, registered net ine 





half-hour is 








jcome of $122,996 for the fiscal year 
ended June 30, 1961. Comparative 
figures are not available because 
organization of Wrather Corp., 
as presently constituted, occurred 
late in June, '61. 

Earnings per share for the fiscal 
|year were seven cents based on the 
11,750,000 common shares outstand- 
ing at June 30, 1961. Prior to the 
June, ’61 reorganization, the com- 
pany’s various holdings were pri- 
vately cwned and operated as sep- 
arate entities. Also in June, 350,- 
000 shares of common stock were 
|sold, the first offering of the com- 
pany’s stock to the public. 
Company’s principal properties 
Fase the Disneyland Hotel, Stephens 
|/Marine, Muzak Corp., and the 
— Ranger,” “Lassie” and 

‘Sergeant Preston of the Yukon” 
| series. Report stated that “film 
irental income from our tv and mo- 
‘tion picture properties during the 
fiscal year . . . accounted for 35% 
of the company’s total gross in- 


us the | come.” 








a 
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STATION LAMENT: ‘NO PRODUCT” 





The Tape That Wasn't There 


WBKB, the ABC-TV o&o in 


do at least two Bob Newhart comedy specials locally from tape 


footage the comic had recorded 


a national name. Newhart, now an NBC-TV pactee. was under con- 


tract to WBKB for six months in 
in a couple of daytime formats. 


alone to itfcubate a comedy show of his own. 


It didn’t work out, but when 


station was left with a couple of reels of taped performances. It 
should have been a natural to edit them into a couple of specials, 
but when the unused tapes were dug up they were found to be, 


__ a 1s, accidentally erased. 





Denver's Battle Of the Stamps 


Safeway Encroachment on S & H Green at Dinah Shore 
Time anys a Tizzy 


The NBC-TV affiliate in Denver, 
KOA, has got a problem. So has 
the N. Y. agency Sullivan, Stauffer, | 
Colwell & Bayles. And it all re- 


volves around the rights of S&H} 


one of the major 
Friday night 


Green Stamps, 

sponsors on the 

Dinah Shore stanza. 
Seems Safeway Stores in Denver 


—they handle Gold Bond stamps | 


—has a _52-week contract for the! 
adjacencies at 9:30 and 10:30 to} 
Miss Shore’s NBC-TV feed. Safe- | 
way also has the local break dur- 


ing the hour show, and as a rule, | | 


is understood to have planned to | 
plug its stamps. 

SSC&B tried to get Safeway to! 
move out of the KOA slot for the | 
preem of Miss Shore's outing last 
Friday (6), but to no avail. 
promisé—and so far it is not a 
permanent compromise—was that 
it would keep the three holes but 
would not plug Gold Bond Stamps. 

When Miss Shore's show comes 
up again next month, it’s any- 
body’s guess right now whether 
Safeway will again offer the same 
compromise. It’s understood that 
the store chain in Denver got a bit 
miffed when the problem first 
came to its attention, because it 
was learned that a major rival 
there, King Super Markets, which 
does handle S&H Stamps, wanted 


to plug up the holes they hoped | 


Safeway was going to make. 
With Safeway staying, S&H has 
a kick, too—even if Gold Bond 


stamps are never plugged in Den- | 


ver. Part of the purpose of ad- 
vertising on Miss Shore is to see 
that the local S&H outlets, nat- 
urally, get increased biz, which is 
hard to do if Safeway is in there. 
Also, NBC tries to give 10-min- 
ute product protection for its net- 
work clients, but, even so, the so- 
lution rests in the hands of KOA 
and S&H’'s agency, SSC&B. 


High Court Nixes 
Miami TV Appeal 


Washington, Oct. 





In its first business day a te 
session, the U.S. Supreme Court | 
nixed Public Service Television's 


appeal from the Federal Commu- 
nications Commission's decision 
stripping it of Miami Channel 10. 


Barring an unlikely reconsidera- | 


tion of the 
the action 
Airlines subsid from regaining the 
lucrative outlet. The FCC decision, 
handed down July, 1960, voided the 
1957 channel grant to Public Serv- 
ice and disqualified it and two 
other contenders from making a 
future bid for the channel. 

The Channel 10 affair was the 
most celebrated of the wirepulling 
ex parte cases exposed by the 
House Harris Subcommittee. 
Shenanigans centering around Ex- 
Commissioner Richard. A. Mack 
were given a special hearing by the | 
FCC after the Harris hearings. 
Only applicant given clean bill of | 
health was L. B. Wilson. 


case by the high court, 





Filmvideo’s ‘Kiddie Camera’ 
“Kiddie Camera,” 
newsreel series, featuring activi- 
ties and achievements of children, 


is being readied by Filmvideo Re- | 


leasing Corp. 
Series is slated for syndication. 


Com- | 


scratches the National | 


Chicago, Oct. 10. 
Chicago, blew an opportunity to 


at the station before he became 


1959 and was used experimentally 
But mainly the station left him 


the comic’s contract ran out the 








| Jolmay Dollar’ Into 
TV as MGM Series 


“Johnny Dollar,” a CBS Radio 
adventure series on the air since 
1949, is being converted into a tv 
show by Project III. Plan is to 
turn the show into a half-hour se- | 
ries to be filmed and distributed | 
'by MGM-TV under its current 
|agreement with Project III for a 
total of three hour-long and - 
half-hour series for next season. | 

Project III, headed by Blake Ed- | 
wards, Freddie Fields and David | 
| Begelman, has already projected | 
pilots on two other series, “All 
That Jazz” and “House of Seven.” 


Groucho, ‘Deputy 
Spark NBC Films 
$2,000,000 Sales 


“Best of Groucho” and “The| 
Deputy” and a regional sale on| 
“Royal Canadian Mounted Police” | 
were the keys in giving NBC Films 
the best sales gross in the history 
|of the web’s syndication dealings. 
For the fiscal quarter ending Oct. 
1, NBC Films says it hit $2,000,000. 

Ironically, the larger NBC syndie 
'arm, California National Produc- 
tions, was folded earlier this year 
because syndication was so badly 
off. After giving up production of 
|first run syndie properties, NBC 
created NBC Films in its stead as 
a rerun sales org. 

“RCMP” was bought in 87 mar- 
kets by the McCuller Co., and the 
syndie release of the old Groucho 
Marx and “Deputy” network shows, 
which got off to fast sales starts, 
gave the film division its big 
quarter | 

What the gross will mean to 
NBC Films in terms of a net return 
for the three-month fiscal period 
has not been divulged, but having 
oe away all production costs | 
oo responsibilities, it’s likely to 
; mean a neat profit to the new NBC 
arm for the period. 

Meantime, Morris Rittenberg, | 
who last week was named prexy of | 
NBC Films, made several appoint- | 
| ments in the sales department. Bill | 
Breen, who has headed sales for | 
| the org but with a lesser title, was 
upped to its national sales man-| 
ager. Salesmen now are Cliff Od- | 
den (southwest), Bob Blackmore 
(northwest), Dick Baldwin (north | 
central states), Bill Wineberg (south 
central states), Bob Brenner (north- 
east’, Henri Pofenius (southeast), 
and all report to Breen. 


Savage’s Tips & Tricks’ 


David Savage has become presi- 
dent of a new tv outfit, Universal 
Entertainment Corp. UEC will 
produce and distribute video and | 
theatrical films, first tv venture’) 




















| being five-minuter called “Tips } 
and Tricks,” now in production. 
Savage, lately a veep at the 


a children’s | Lynn Backer ad agency, was once | series, 


| in film procurement for NBC me 


| was exec veep of Bernard L. 
Schubert Productions. 

Savage is lining up a sales taf | 
for UEC, 


|} the regular 


| outfit today. Ziv, 





‘SYNDIE FAMINE 


CAUSES eT 


Stations across the country are 
worried about the bottom falling | 
out of the first-run syndication 
market. Worry, as yet, hasn’t trans- 
lated itself into triggering new 
product in the market. What the 
answer will be remains to be seen, 


| but it’s a confused, complicated 


situation at this point. 

Number of syndie houses, be- 
cause of the altered economic syn- 
die picture, are thinking in terms 
of introing first-run specialty shows 
fer the mid-year go-round. Roster 
in this possible area includes MCA 
TV, Filmaster, and one or two 
others. 

Thinking among some _ syndie 
execs is that the traditional first- 
run syndie properties are too ex- 
pensive to be supported by the cur- 
rent depressed market. Why not 
come in the market with a “Di- 
vorce Court,” a sports show, or 
some offbeat specialty series, 
budgeted at a production price that 
stations can support? Westinghouse 
Broadcasting, for example, had a 
| specialized syndie tarcet, 
night series which might supplant 
| pix. The enterprising chain came | 
in with “PM East, PM West” as 
the answer. It is this type of think- 
ing that’s gaining momentum. 

Only syndie houses slated to 
come in with a midwinter first-run 
syndie entry are Ziv-UA and In- 
dependent Television Corp. Both 
houses are playing their cards close 
to their chest. ITC has a roster of 
product 
Television of England, its parent 
company, to draw from. Understood 
Ziv-UA is planning to release Da- 
vid Wolper’s “Story of .. .” series 
and the Jack Douglas “Keyhole” 
skein. That's it. 

The lowered midwinter first-run 


schedule is only matched by. the | 


slim fall release schedule. This fall 
only six first-runners of the tra- 
ditiona] variety were introed. The 
drop is dramatized by a recent 
study done by a concerned station 
group. The study found that in 
1956, 29 new first-run properties 
came into the market. 

Tacking down the ‘56 entries, 
company by company, study listed 
ABC Films with three entries; CBS 
Films, with two; Flamingo, two; 
Guild, three, Television Programs 
of America, three; MCA, three 
NBC Films, two, National Telefilm 
Associates, four, Screen Gems, two; 
and Ziv, five. Now all the network 
subsids are out of the first-run half- 
hour syndie market. No longer in 
first-run biz are Fla- 


| mingo and Guild. NTA, in the wake | 


of financial trouble, isn’t introing 
any first-run product. TPA has 
been acquired by Independent Tele- 
vision Corp., a functioning syndie 
acquired by Uni- 
ted Artists and now called Ziv-UA, 


| is the only one maintaining its new 


property pace. 

TV Stations, Inc., representing 
a large group of stations in the buy- 
ing otf properties, is more than 
concerned about the situation. TV 
Stations was instrumental in trig- 
gering “Beachcomber” into the} 
market, the newie from Filmaster 
Outfit also has tried to do an edu- 
cational job among regional and 
local advertisers, but its effect in 
bringing any significant amount of 
product out in the market is neg- 
ligible. 

There are even more syndie sales 
execs who blame TV Stations, Inc., 
as well as stations, for the current 
depressed status. Prices have been | 
so driven down that first-runners no 
longer bloom. There are other fac- | 
tors, 
creased network option time, the | 
loss of many major regionals, etc. 
Some syndic execs also are of the 
opinion that the action-adventure 
format, the traditional half-hour 
has had it and @ new ap- 
proach to product is needed. Cur- 
rent thinking among the suppliers 
is to try to specialize m the low 
cost field for first-runners — at 
least in this period. 


a late} 


produced by Associated | 


‘WGN. TV's Rags-to-Riches Saga: 


Among Top 6 Indie Stations In U.S. 





Bing Sells KFOX to Chi 
| Syndicate for $1,000,000 


Hollywood, Oct. 10. 

Group headed by Bing Crosby 
sold KFOX and KFOX FM, Long 
Beach, to a Chicago syndicate for 
$1,000,000. Buyers headed by Eg- 
|mond Sonderling also own stations 
|in Memphis, Oak Park, Ill. and 
Oakland. 

Station was sold, according to 
Basil Grillo, prexy of KFOX Inc., 
because of death last April of Ken- 
yon Brown, who had directed op- 
erations, and other owners couldn't 
devote enough time to Long Beach 
transmitter. 


Shakespeare Vs. 
Minow: ‘Cotta Talk 





Up—& He Does 


Lake Minnewaska, N.Y., Oct. 10. 

In one of the few instances of 
a broadcaster talking back pub- 
licly to Federal Communications 
Commission chairman Newton 
Minow, Frank Shakespeare Jr., v.p. 
and general manager of WCBS-TV, 
| N.Y., warned against Government 
control of programming 

Shakespeare delivered his warn- 
ing as the keynote speaker at the 
| N.Y. Area Conference of American 
| Women in Radio & Television, held 
here at the Wildmere Hotel. 

Said , Shakespeare, in part: 
“Broadcasters are now increas- 
ingly faced by specific program 
suggestions publicly made by the 
very commissioners who will de- 
cide his fate. Only last week, Mr. 
Minow stated his preference for 
news on television between 7:15 
and 11 p.m. 

“If Mr. Minow can persuade his 
fellow commissioners, what is to 
prevent a disarmingly simple ques- 
| tion in the next license application 
go round, State the amount of 
time devoted to straight news be- 
tween the hours of 7:30 and 11 
p.m. And what broadcaster would 
fail to recognize the real intent of 
such a question and act accordingly | 
as a prudent businessman to safe- 
guard his investment? 

“We in broadcasting must speak 
out to safeguard the freedoms in [ 
which we believe. I hope station | 
managers in every part of the | 
country will seek opportunities to | 
address their communities and | 
take their case to the real 
court, the people. For we in the 
profession have the duty to state 
the case.” 

Shakespeare in his address Sat- 
urday (7), titled “The Challange: 


} 





Public Interest, Convenience and 
Necessity,” hit back at critics of 
| tv. He quoted volubly from an 


address by William S. Paley, board 


(Continued on page 50) 


WNBC-TV’S $85,000 
BUDGET ON ELECTION : 


| Taking as few chances as pos- | 
sible in letting the now -alerted | 
WCBS-TV upturn the rating re- 
sults of the New York primary 
| election coverage last month, 
WNBC is understood to have 
upped the budget for its coverage 
|of the Mayoralty campaign in New 
York City from $70,000 to about 
| $85. 000. 
- The NBC flag is going on the 





| 


at 7 p.m., right after the polls | 
close on Noy 7. Besides bringing | 
back Chet Huntley and Red Muel- 


ler and a flock of other NBC news- | 


men for the local political event, 
WNBC-TV has also hired Ed 
NBC 


WNEC cost of covering the Dem- | 


| ocratic primary (won by incumbent 
| Mayor Robert F. Wagner over 
Arthur Levitt) ran to $60,000, 


_image. Just as a for 


final | 


By LES BROWN 


Chicago, Oct. 10 

The Chicago independent, WGN- 
TV, is enroute to its greatest year 
to date. Having posted an SRO 
fourth quarter in the period from 
3:30 p.m. to signoff five days a 
week, and with the remainder of 
the schedule about three-quarters 
sold, the station now appears a 
cinch to top its previous best year, 
1960. 

According to a WGN source, the 
Tribune outlet is now sixth in the 
nation in gross revenue, tops in 
the category among non-affiliated 
stations. In Chicago, it rates sec- 
ond only to WBBM-TV, the CBS 
anchor, in gross billings. 

So tight is the prime time com- 
mercial schedule that the station 
is using spots in a pubaffairs entry, 
“Your Right To Say It,” which it 
had previously intended to sustain. 
Even its cultural lineup is better 
than solvent. “Plav of the Week,” 
which went begging last season 
and was a red ink entry all the 
way, is sold out this quarter in its 
new Saturday night slot. “Robert 
Herridge Theatre” likewise is 
SRO, and “Great Music From Chi- 
cago” is half sold on Sunday 
nights. 

Station manager Ben Berentson 
describes the business breakdown 
as about 85% national and only 
15% local, with much of it coming 
from the New York agencies. He 
attributes the sales bonanza ts 
“the strongest program schedule 
ever thrown against the networks 
by an independent” and to the 
solidification of WGN’'s national 
instance to 
the way things have been going, 
the Seven Arts feature films sold 
81 of the 84 possible minutes per 
week {on basis of a six day spread) 
before the show even went on the 
air, and national sponsors quickly 
grabbed up the MCA off-network 
hourlong shows, “Cimarron City,” 
“Riverboat” and “Aquanauts.” 

American Tobacco latched onte 
the experimental “Newsbreak’’—a 
20-second news flash tied to a 20- 
second blurb—for a firm 13 weeks, 
and such syndicated fare ag 
“Huckleberry Hound” and “Mister 
Magoo,” which led their time pe- 
riods against network conipetition 
last season, have a waiting list, 

Continued on page ¢ 48) 


Nestle & Polaroid 
Buy Turkey Strut 





Nestle and Polaroid have 
teamed up as sponsors of CBS- 
TV’s “Thankgiving Parade Jubi- 
lee,” an 85-minute show present- 
ing parade pickups in New York, 
Philadelphia and Detroit Show, 


to be done by CBS News Special 


Events, will be telecast from 10:30 
to 11:55 
Bob Keeshan (Captain Kango- 


roo) and his friends for the third 


|successive year will appear as 
hosts. Paul Levitan will produce 
and Vern Diamond will direct, 


| Agency for Nestle is McCann-Eric k 
son. Doyle Dane Bernbach is the 
agency for Polaroid 








PLOTNIK EXITS SG 
FOR KING FEATURES 


Gene Plotnik is moving from 
Screen Gems to King Features 
Syndicate as head of promotion 
| and publicity of its tv department. 
For four-and-a-half years head of 


of course, such as the in-air to deliver the returns starting | SG publicity, Plotnik wil lalso be 


involved in program development 
for King. 
| King has several cartoon pilots 
in production, al} based on the 
newspaper strips handled by the 
syndicate. It also is working on 
some documentarties for next seas 
son. King tv arm is headed by 
Al Brodax. 

SG hasn't yet picked Plotnik's 
replacement. 
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What may well turn out to be a landmark in television drama will take place on Sunday 
night, October 29, on the CBS Television Network. Sir Laurence Olivier and Julie Harris, 
supported by one of the finest casts ever assembled, will appear in a magnificent two-hour 
production of “The Power and the Glory.” They are part of the unprecedented array of 
performers, producers, directors and playwrights whose talents will be on display during 
the coming weeks. In the course of this notable dramatic season the network will present 
six Original Westinghouse specials (sample: “The Dispossessed” with Ralph Bellamy, Dina 
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Merrill,and Earl Holliman), four adaptations of famous classics on The Golden Showcase 
(sample: “The Picture of Dorian Grey” by Oscar Wilde); and Leland Hayward’s “The Good Years” 
a brilliant evocation of the century’s early years. And beyond these glittering highlights 
viewers will be enthralled week in and week out by The U.S. Steel Hour, Armstrong Circle 
Theatre, The Twilight Zone, The Defenders and G. E. Theater. A kaleidoscopic world of drama 














unmatched in television and offering still further evidence that 
the CBS Television Network has the flair, balance and quality to DOMINATE | 
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THE ALVIN SROW 

With David Seville 

Voices: Ross Bagdasarian, Shepard 
Menken, June Foray, Lee Pat- 
rick, Johnny Mann, Bill Lee, 
William Stafford, Res Dennis 

Fxecutive Producer: Herbert Klynn 

30 Mins.: Wed., 7:30 

GENERAL FOODS 

CBS-TYV (animation) 


on & Bowles 

With cartoon shows in booms- 
ville. subject matter is getting 
harder to find. “The Alvin Show 
is pegged to a group called the 
Chipmunks which was a big disk 
seller on the Liberty label and 
which ne finds itself starring in 
a halt-hour variety-type show 
Wednesday evenings (7:30) ove 
the CES ‘ with its irvascible 
leader Alvin getting top bi'ling 

It | be a tough nut for these 
pleasa animated fellows to 
erack figuring that they are slotted 
against such stalwarts as “Wagon 
Trav and the new Steve Allen 
epus. There may be sone interest 
here tor the vounger set who 
haven't graducted toe the oater 
leagues but ter the graduates 
“The Alvin Show” doesn't. offer 
very mucl 

Format is basically a variety 
show h the unks singing tunes 
in different settines and perform- 
ing blackout and longer skits. The 
Bie doesn't lack humor, but it's 
pretty cak funny. stuff. spiced 
will t s and the byplay he 


twee David Seville, a songwriter 
huma! 0 sot of manages the 
giou nd the misbehaving of Al- 
vin and is cohorts. It’s all ani- 
mated nicely and the voices are 
effective im the varietv of their 
ranges and characterizations. 
Perhaps one of the more suec- 


cessful clements of,the show didn’t 
involve the chipmunks but a nutty 


!' DICK VAN DYKE SHOW 
With Rose Marie, Morey Amster- 

dam, Mary Tyler Moore, Richard 

Deacon, Larry Mathews, Stacy 

Keach, Michael Keith, Barbara 

Eiler, Mary Lee Dearing, Fred 

Sherman, Eleanor Audley 
Producer: Car! Reiner 
Director: Sheldon Leonard 
Writer: Reiner 
| 30 Mins., Tues., 8 p.m. 
PROCTER & GAMBLE 
CBS-TV (film) 

Benton & Bowles) 

Those 
to half-hour — situation 
should find “The Dick Van Dyke 
Show” a satisfactory addition to 
the network primetime roster. But 
for those tor whom yet another 
bland, harmless, “happy show for 
happy people” is about as com- 
pelling as a popsicle at the North 
Pole, this new series could not 
exactly be regarded an exciting 
experience to be awaited with im- 
patience each week. As situation 
comedies go, it is about par, but it 
could be carried beyond its poten- 
ti:] by the bright and talented cast 
assembled by creator-producer- 
writer Carl Reiner 

Watching comedy pros like Van 
Dyke, Morey Amsterdam and Rose 
Marie at work, one wishes they did 
not have to be shackied and hem- 
med in by trite story-lines. The 
premiere. Crisis: Van Dyke, a 
comedy writer, and Mary Tyler 
Moore, his wife, had misgivings 
about attending the boss's party 
because their son. Larry Mathews, 
had not eaten his chocolate cup- 
cake, an indication he might be 
coming down with something. That 
this tepid situation played as well 
as it did 
and ‘appeal of the star and the 





most favorably disposed | 
comedy | 


| Bing 


is a credit to the verve | 


USO—WHEREVER THEY GO! 
(DuPont Show of the Week) 


With Steve Lewrence, Eydie, 
Gorme, Jack Benny, 
Thomas, Danny Kaye, 


ron, Dick Powell, others 
Producers: John Aaron, 
Zousmer 
Writer: George Foster 
60 Mins., Sun., 10 p.m. 
DuPONT 
NBC-TV 


Jesse 


(film) 
(BBDO) 
The dedication of the 
in greasepaint” who brought cheer 
Gls in touring 
and 


“soldiers 


and laughs to the 


the wartime bases, hospitals 
canteens was memorialized on Sun- 
day night's (8). DuPont Show of the 
Week on the occasion of the USO'’s 
20th anniversary. The hour tribute, 
in whieh, incidentally, ex-Presi- 
dents Truman and Eisenhower par- 
ticipated, represented a blending 
of vintage footage recreating key 
entertainment segments by top 


performers in World War II and 
the Korean conflict, along with 
snecially filmed footage of con- 


temporary USO units performing 


in Germany, Labrador, ete., with 
particular accent on a Steve Law- 
rence-Eydie Gorme unit in Ger- 
many 

“USO — Wherever They Go!” 


spanned a wide range of show busi 
luminaries war-front vig- 
nettes starring. among others, Jack 
Benny. Denny Kave. Frances Lang- 
ford, Marilyn Monroe, Merle Ober- 
on. Joe E. Brown, Dick Powell, 
Debbie Reynolds, Marlene Dietrich, 
Crosby and Bob’ Hope. 
Throughout there was a running 
then & now continuity ‘with vir- 
tually all of the stars joining in 
the USO tributes in recalling per- 
sonal. human interest experiences. 

As a “thanks forethe memory” 
paste-up posie, it undoubtedly had 


ness 


| warm moments for the millions of 
| ex-GIs who were tuned in. Stripped 


inventor instead. He seems slated Pretty Miss Moore, and the comedy | 
to become a regular on the show S@¥Vvy of director Sheldon Leonard, 
along with a knowing but down- “ho is experienced at these mat- 
trodden assistant. For the opener | ters: Tube. 
they invented baseball in a some- | 
tinies amusing fashion. Thev are’. 
animated humans. In all Wes FRONTIER cmcus . 
mildly diverting show. with the With Chill Wills, John Derek, 
munks doing all the General | Richard Jaeckel, Alco Ray, 
Foods commercials, designed to fit4 — Gregory, Bethel Leslie, 
CBS’ pattern of trving to innov: reheat 
a@ comedy and light Peace Producer: Richard Irving 
Imace alon’ with their other mate- Director: William Witney 
rial It’s appeal is limited and ‘Vtiter: Samuel A. Peeples 
dubious Kali. 60 Mins., Thurs., 7:30 p.m. 

= PARTICIPATING 

| CBS-TV (film) 


FESTIVAL 1961 
Narrator-Coproducer: Victor Best 
Producer: Eob Ferrante 

Director: Tony Lang 

Music: Harvey Siders 

30 Mins... Wed. (4), 6:30 P.M. 


WNAC-TYV. Boston 

Festival, 1961” turned out to be 
a stirring salute by WNAC-TV to 
the Boston Arts Festival. some- 
times called the city’s cuffo cul- 
tural combo of the arts, in its tenth 
year. And it would well sell the 
idea to other RKO General station 
cities when they run this documen- 
tary feature on WOR-TV, New 
York. WHBQ-TV, Memphis, KHJ- 
TV. Los Angeles and CKLW-TV, 


Detroit-Wincdsor 
an ambassador of 
in the nne 


t shapes as truly 
cultural Boston 
field. with host 


arts 


narrator Victor Best guiding view- 
ers ( tour of the 18-day Boston 
Arts Festival 

He terviewed visitors to the 
Painting exhib, the most contro- 
ver of all the festival preserta- 
tions. and got frank answers. He 
talked th cofounder Nelson Ald- 
rich on how the event hecame a 


reality from a conversation be- 
tween Jcrome Rosenfeld and his 


wife over a derade ago as they 
were walking throuch the Public 
Garder Viewers got some great 
closeup shots taken by Bob Din- 


neen and Russ Hopkins of some of 
the architectural projects and the 
handcrefts disnlay including the 


‘ 

j i 
works of more t* 
Two exnerts, 


tor of the Rose 


an 125 artisans 
Sem Hunter, direc- 
Art Museum, and 


Peter Grinnoe. professor of Art 
both of Prandeis U exvlained 
modern sculpture: and there was 
music, drema. ba'et. modern dance 
jazz wit? hiehlights: hirhlishts 
from “The Plev of Daniel.” Mia 
Slavenska and Fdward Villella in 
a “Do Ovixote Pas de Deuvy:” 
Maria Tr!'chief and Francisco Mon- 


cion in “The Firebird” and Rollins 
Griffeth end his orch in an in- 
formal pm. ie7z concert rounding 
out the salute to this unique event 


seen this vear bv 600.000 
For those who missed it. ane 
these who wondered about it, the 


show was a nice wav to catch un in 
the cemfy chair et home. Fine nro- 
duction with well synched ard pn- 
pronricte muse should sel] the f«s- 
tival coast to coast. Guy. 


Someone at CBS must have fig- | 
ured out that a show that could fit | 


two program categories (for in- 
stance, circus and western), instead 
of one, would have twice as good 
a chance of. grabbing that 
adult audience at 7:30. “Frontier 
Circus.” brainstormed by Samuel 
A. Peeples. will have to vrove the 
theory against NBC's “Outlaws” 
and ABC's “Ozzie & Harriet.” The 
sawdust - and - sagebrush saga is 
strictly a potboiler, and its only 
raving grace is that it doesn’t pre- 
tend to be anything more 


juve- 


| The new series might have been 


more appropriately titled “Circus 


Wagon Train,” although the simi- | 


larity ends where script quality 
begins. This is pure escape stuff, 
so that the outrageous coincidence, 
the implausible motive and the 
monochrome character who is the 
embodiment of evil are all in- 
bounds, On its own terms, as a 
low form of the morality play, it’s 
not badly done. 

Chill Wills and John Derek are 
the senior and junior co-owners of 
a big top show that for some rea- 
son chooses to tour where the cac- 
tus grows. The third running char- 
éetcr is Richard Jaecxel, a cocky 
but likeable youth whose function 
in the scheme of things wasn’t es- 
tablished in the initialer. He made 
only token appearances. They 
stack up as a reasonably interest- 
ing threesome who should have 
strong appeal with the younger 
viewers. 

Aldo Ray, guesting in the open- 
er, was a drunkard whom Derek 
found in a sagebrush gutter and 
signed on as a flunky to the lion 
tamer. Just happened that Ray 
was once the top lion tamer in the 
business and that his new _ boss, 
| James Gregory, had once been his 
flunky. Gregory who was incapable 
of anything but wicked acts, taunt- 
ed him and finally locked him in 
with one of the big cats. It proved 


back his nerve, his self-respect, his 
skill and Gregory’s wife and job in 
|the bargain. Ray gave a perform- 
|ance worthy of a better play and 
‘somehow made it all seem credible. 
Except for a fistfight in the be- 
ginning, the outing has practically 
jno violence. Les. 


his undoing. Ray ended up getting | 


| 


of the bulit-in patriotic fervor and 
wartime dedications and tensions 
and viewed strictly on its merits as 
bigtime and primetime Sunday 
night commercial tv, it’s better to 
have left it a memory. Rose. 


THEATRE ’62 


|(The Spiral Staircase) 
| With 


Lillian Gish, Gig Young, 
Albert, Elizabeth Mont- 
Jeffrey Lynn, Edie 
Adams, Frank McHugh, others 
Producer: Fred Coe 
Director: Boris Sagal 
Writer: Robert Goldman (adapted 
from Me! Dinelli screenplay) 
60 Mins.: Wed. (4) 10 p.m. 
AMERICAN GAS ASSN. 
NBC-TV, from N. Y. (color) 
Lennen & Newell 


The first of the eight David O. 
Selznick features remade for tele- 
vision as hour dramas and as part 
of the once-monthly “Theater ‘62” 
on NBC-TV was “The Spiral Stair- 
case,” and as seen Wednesday (4) 
night it was a rather pallid. thrill- 
er-less imitation of the original. 

There are some implicit prob- 
lems in adapting any famous mo- 
tion picture for tv, and the prob- 
lems are compounded when the 
famous original was a suspense 
story: (1) The producer of the tv 
stanza might rightly assum: 
goodly share of his potential night- 
time audience saw the original 
and, for them, and those they may 


Eddie 
gomery, 


have spoken to about it, the thrill, | 


to borrow a phrase, is gone; (2) 
however invidious 
mands comparison with the orig- 
inal, and in this instance the car- 
bon, because it was thinned to an 
hour's length. was pale. sticking 
mainly to the broader elements of 
plotting and passing lightly over 
whatever subtleties there were ini- 
tially. 

There was an abundant cast as- 
sembled for this live tv remake 
of the film. It included Lillian Gish, 
Gig Young, Elizabeth Montgomery, 


Jeffrey Lynn, Edie Adams and 
Eddie Albert. Miss Montgomery, 
witH the face of an angelic in- 


genue, was excellent as the mute 
girl who was to be the last victim 
of the killer; there are other mute 
female characters on tv every 
week this season who might take 
a lesson from her. Lillian Gish 
was the hysterical mother of the 
killer but the grand actress was 
a bit much in the role and thus 
a disappointment. Eddie Albert 


was hardly threatening as the 
killer. Rest of the cast was com- 
petent. 


Color values in this live pro- 
duction were unusually good, the 
consistency of tint and skin hue 
was nearly perfect. Art. 


that a | 


the carbon de- | 


DINAH SHORE SHOW 
With Nanette Fabray, George Mont- 
gomery, Al Hirt Combo, others 


Danny | Producer: George Schlatter 
Lena Director: Dean Whitmore 
Horne, Bing Crosby, Bob Hope, Writers: 
Frances Langford, Merle Obe- | 


Charles Isaacs, 
Bradford 
60 Mins.; Fri. (6). 9:30 p.m. 
AMERICAN DAIRY ASSN.; S&H 
GREEN STAMPS 
NBC-TV, from H’wood (color) 
| ‘Compton; SSC&B) 
| Dinah Shore should be selling 
plenty of milk and green stamps 
this season on her irregular series 
of Friday NBC-TV_ shows 
Having traded in her Chevrolet 
for a new bankrollers. 
che’s not been slowed down at all 
On the first of her 
10 hourlong stanzas travelled at a 
bright clip, 
high for the subsequent 
shows to meet. 
The kickoff 
series of 


Johnny 


night 
couple of 
contrary, the 


and breezy setting a 


standard 


was sparked by a 
song and 
and the tandem 
of Miss Shore and guest star Nan- 
ette Fabray. Miss Fabray was all 
over the place. popping up in a 
half-dozen different bits and 
sketches, all hitting with the excep- 
tion of her flamenco takeoff which 
was pointless. Her opening “You're 


clever comedy 


routines talents 


* Beautiful” number and a mermaid 


strongly as did her 
socko longhair styled duet with 
Miss Shore the current rock ‘n’ 
roll hit. “Who Put The Bomp In 
|The Bomp-a-Dee-Bomp-Bomp.” 

| A solid laugh-getter was the rib 
\of “Open End.” a talk bit with a 
jpanel consisting of Hollywood's 
hardest workirg western heavies, 
|Jack Elam, Leo Gordon, Jack Lam- 
bert. Red Morgan, Bob Wilke and 
|Al Wyatt. Wirndup of the discus- 
|sion was a parody of video's wild 
;west mayhem in which the six 
jheavies, getting a chance to play 
the heroes in gleaming white garb 
jnonetheless got trounced by George 
Montgomery, who was decked out 
in villainous black: 


bit registered 


| Al Hirt, Dixieland trumpeter. 
cortributed some flashy musical 
numbers and joined with Miss} 


|Shore and the rest of the cast on a 
iswinging production routine set to 
ja lullaby theme. Another number, 
}pegged to a physical fitness idea, 
jalso was executed with some cute 
jchoreographic patterns. 

| Miss Shore handled a couple of 
|song assignments with her usual 
jwarmth, wirding uv with a sure- 
fire flaowaver in “America, Amer- 
ica.” Her lead-ins to the commer- 


jcials. with an assist from her hus-| 


|band. Géorge Montgomery, were 
ismartiv conceived to get the most 


jout of her past Chevrolet identifi- | 
at the same time, es-} 


cation and. 
tablish a 


image. 


Herm. 


new commercial 


RACHFLOR FATHER 

With John Forsyth, Noreen Cor- 
| coran. Sammee Tong. Jeanne Bal, 
| Joey Fave. Anna Shin 

Producer: Everett Freeman 

| Director: Ear! Bellamy 

Writer: Don Bearmont 

30 Mins. Tues.. 8 p.m. 

| AMERICAN TOBACCO; ARMOUR 
ABC-TV (film) 

| (Gumbinner: 
| “Bachelor 


FC&B) 


Father” has had a 


checkered career in television but | 


|somehow always shows up at the 
| start of a new season. He’s in one 
of the ABC’s weakest nights and 
| will have his rating troubles. John 
|Forsythe is as exemplary as they 
|come as the harassed head of a 
| house hold and must have a wide 
| appeal for middle-agers who would 
covet him for a rendezvous. Strik- 
ingly masculine and a polished per- 
former he is flanked by 
Sammee Tong as an Oriental house- 
|boy and Noreen Corcoran, a demure 
j/niece with whistle-bait physical 
| gifts. 

| It was Sammee’s night to touch 
| Off the laughs and he delivered a 
| full cargo. With vast facial contor- 
tions and witty wordage from Dan 
|Beaumont, he struggled through 
English lesson to help out a Chi- 
nese girl friend. His instructor, 
Jeanne Bal, a looker from one of 
last season’s casualties, caught the 
fancy of Forsythe and that took 
care of the romantics. For young 
‘uns there was a moral: don’t cheat 
on exams, George Washington may 
be staring down on you from his 
portrait on the wall. Joey Faye 
made a small part stand out. Good, 
clean family fun that the Ken- 
nedys and the Minows would like 
their youngsters to see. Helm. 





regulars | 


PERRY COMO’S KRAFT MUSIC 
HALL 

With Frank Gallop, Mitchell Ayres 
Orch, Ray Charles Singers, 
Peter Gennaro Dancers; guest 
Buddy Hackett, Fran Jeffreys, 


* Roger Maris, Mickey Mantle 
Producer: Nick Vanoff 
Director: Dwight Hemion 

| Writers: Goodman Ace, Selma 


Diamond, Jay Burton, Frank 
Peppiatt, John Aylesworth 

60 Mins.; Wed., 9 p.m. 

KRAFT FOODS 





NBC-TV, from N.Y. (color) 
| (J. Walter Thompson) 
| One of the key reasons for 
| Perry Como’s durability is his 


predictability. Starting his sev- 
enth vear of full-hour shows and 
his third under the Kraft banner, 
Como keeps sailing along in this 
time a fixed course with 
no regard for transient fads, 
ratings or the shifting 
competition. Like Ed _ Sullivan, 
Como has developed an audience 
loyal to a status quo in which 
a highly professional brand of 
entertainment is dished up strictly 
according to a_ well-established 
formula 


slot on 


mercurial 


season's” kickoff 
Wednesday night ‘4), Como 
delivered another one of his 
slick standard variety stanzas. If 
‘there was any theme to the hour, 
it was pegged to the World Series. 
A couple of comedy and_= song 
routines were baseball angled and 
the past season's home-run race 
justified the guest spotlight on 
Roger Maris and Mickey Mantle. 
Performers they're not, but the 
close-ups of the home-run clouters 
had its kicks nonetheless. 
Another Como guest, Fran Jef- 
freys impressed strongly’ with 
some stylish song belting on 
“No Moon at All” and “I’ve Such 
a Lotta Living To Do.” Once 
|again, the baseball angle was 
used in Miss Jeffrey's intro by 
N.Y. Yankee sportscaster Mel 
Allen. It was a _ contrived bit 
which added nothing. Much better 
was the swinging songalog dceliv- 
ered by Miss Jeffreys in a duetting 
routine with Como. 
{| Comic Buddy Hackett, also 
guesting, had a very uneven night. 
|A sequence teaming Hackett and 
| Como in a romp through the 
| studio audience, climaxed by a 
rendition of “Take Me Out to 
| The Ball Game,” was a laugh 
shut-out. Other clowning bits by 
Hackett also failed to score, but 
ihe finally hit his stride in a hot- 
| dog vendor's rountine. Peter Gen- 
naro, topping the regular dancing 
troupe on this show, turned in 
an excellent hoofing exhibition 
that was one of the session's 
highlights 
Como 


On his 
last 


new 


fully retains his pefe 
sonality trademark as the infore 
mal, unhurried host. The quintet 
of scripters gave him an .opening 


| gag (since there’s to be no more 
violence on television, Ill stop 
hitting the high notes” or words 
lto that effect), which was not 


topped during sthe rest of the 


hour. Como. however, delivered a 
brace of songs in his usual ace 
| style. 
Plugs for the Kraft product 
|continue to be among the most 
Herm, 


eye-appealing on tv. 





AMERICAN NEWSSTAND 
With Roger Sharp, Dave Jayne, 
Bill Lord 
Producer-Editor: Fred Sheehan 
Director: Mac Hemion 
110 Mins.: Mon.-Fri. 4:50 p.m. 
PARTICIPATING 
ABC-TV, from N. Y. 
“American Newsstand,” ABC's 
youth-slanted news strip abutting 


Dick Clark’s “American Band- 
stand,” is a firstrate journalistie 
effort. Although the newscasters 


handling this show are still in their 
| 20s, they are performing with a 
confidence and smoothness that 
would do credit to some of their 
|older counterparts. 

The age of the on-camera per- 
sonalities is actually the chief 
youth angle of this show. Basically, 
it’s a straightforward rundown of 
| the top news delivered by 26-year- 
}old Roger Sharp, anchorman whe 
| has developed a very savvy spiel- 
jing attack. He’s ably backed up 
|by two recent college graduates, 
|Dave Jayne and Bill Lord, who 
handle the feature stuff. On one 
of last week’s shows, Lord did a 
neat United Nations vignette in 
interviews with some of the young 
girl guides. Jayne wrapped up the 
World Series baseball events 
briskly. Herm. 








| 





Ane ot ne EE 














Wednesday, October 11, 1961 


---- _* 


TELEVISION REVIEWS — 37 





STRAIGHTAWAY 
(The Leather Dollar) 
With Brian Kelly, John Ashley, 
Luther Adler, Robert Blake 
Producer: Josef Shaftel 
Director: William Dario Faralla 
Writer: Tony Barrett 
80 Mins.; Fri., 7:30 p.m. 
AUTOLITE, MOBIL 
ABC-TV (film) 
(BBDO, Ted Bates) 
Judging from the title, “Straight- 
away” sounds like it should be 
something for the auto enthusiast. 
This new series on ABC-TV 
preemed last Friday (6) and judg- 
ing from the opener, it looked like 
anybody's anthology skein with the 
two series stalwarts, Brian Kelly 
and John Ashley strictly in low 
key subordinate roles while guest- 
ers Luther Adler and Robert Blake 
carried the dramatic load capably. 
Basic premise tor the series is 
supposed to be the adventures of 
two young ex-Marines who as cus- 
tom auto mechanics are placed in 
various _ situations. The preem 
stanza failed to establish the ra- 
tionale for the leads, and their 
connection with the custom auto 
field copsisted of a few shots of 
their garage (evidently the world’s 


cleanest) with a couple of fairly in- | 


teresting cars in the background. 
But that was it. The burden of 
the show was placed on the dra- 
matic shoulders of Robert Blake, 
who as a young Mexican fighter had 
a number of personal problems, 
not the least of which was a man- 
ager, plaved in excellent fashion 
by Luther Adler, who bet against 
the kid in his big fight. This con- 
flict was finally resolved happily 
for all concerned and the series 
heroes returned to the garage to 
await the next adventure. 

The script by Tony Barrett was 
about average for a half-hour an- 
thology effort, but it failed to es- 
tablish the stet characters either as 
individuals or in their supposed 
roles as doctors of motors. Pro- 


duction values were on a par with | 
filmed series although mod- | 


other 
est In scope 

Autolite and Mobil are splitting 
the tab on this series and it should 
be a natural alliance for the spon- 


sors An interesting note in one 
of the Autolite commercials was 
the way in which it bragged about 


the fact that Ford was now using 
Autolite spark plugs exclusively in 
all their cars while neglecting to 
mention that Autolite is 
subsidiary of Ford, having been 
bought from Chrysler earlier this 


year Syd. 

1, 2, 3—GoO! 

With Jack Lescoulie, Richard | 
Thomas 


Producer: Jack Kuney 
Director: Charles N. Hill 
Writer: James Ambandos 
30 Mins.; Sun., 6:30 p.m. 
NBC-TV, from N. Y. 

This new child-slanted show 
will not get FCC Chairman New- 
ton Minow off television's back. 
The first offering last Sunday (8) 
had a markedly uneven quality 
and did not emerge with any fresh 
approach to the problem of pro- 
gramming for children. In aiming 
to entertain the kids, it fell back 
to a literal cliff-hanging formula 
and, in seeking to educate them, 
it employed a sequence with Su- 
preme Court Justice William O. 
Douglas that was clearly beyond 
the understanding of children. 

Initial segment of the preem 
fnvolved a lesson in mountain 
climbing. This may not be a cen- 
tral area of education for children 
this side of the Alps, but: it did 
provide an opening for some ex- 
citing shots of mountaineers scal- 
ing dangerous peaks. Interpolated 
among the film clips were some 
make believe mountain climbing 
by Jack Lescoulie and his 10-year- 
old sidekick. Richard Thomas, a 
natural child performer with an 
entirely winning manner. 

Closing section of the show 
showed the yopng boy on a hike 
with Justice Douglas at the foot 
of Mount Adams in the state of 
Washington Douglas’ comments 
while walking with the lad had a 
rugged, inspirational quality but 
were hardly designed for children. 
What child could understand 
Douglas’ reference to the moun- 
tain range as “a great spiritual 
resource” or his plea to Ameri- 
cans to “give their country some 
of the indomitable spirit of the 
mountains.” Excellent philosophy. 
But not prepared by anything that 
went before on this show. 

Herm. 


now a! 


THE NEW BREED 
With Leslie Nielsen, John Bera- 
dino, John Clarke, Greg Roman, 

Byron Morrow, John Clark, June 

Dayton, Susan Gordon, Charles 

Aidman, others 
Exec Producer: Quinn Martin 
Producer-Director: Walter Grau- 

man 
Writer: Hank Searls 
60 Mins., Tues., 9 p.m. 
PARTICIPATING 
ABC-TV (film) 

The illiterate, flatfooted cop is 
passe, obsoleted by Freud. In order 
to track down, anticipate the moves 
of and negotiate with that new kind 
of criminal—the psychotic kidnap- 
|per or psychopathic killer — you 
need a team of handsome, college- 
bred and Brooksy-tailored plain- 
clothesmen. That's the premise of 
“The New Breed,” a would-be 
thinking man’s crime meller which 
made 
Tuesday (2) night. Take away the 
gimmick, and it’s a pretty routine 
cops-and-robbers game. 

The introductory chapter had at 
least one strong suite, suspense, but 
the denouement was so hokey that 
it vitiated the value of it. In the 
show’s favor is that it was largely 
non-violent, but always potentially 
violent, which may be the answer 
to the excessive bloodspilling which 
Minow says gotta go from now on. 
Through the last half of the seg- 
ment a madman ran about with a 
primed grenade, clitching the safety 
lever, leaving the viewer to antici- 
pate the blast. But when it finally 
did go off, it was well out of harm. 

In the episode, Leslie Nielsen 
and his fellow “new breed” detec- 
|tives pursued the psycho (him with 
|the grenade) who had kidnapped 
|the daughter of a doctor to avenge 
jhis own daughter’s death. Seems 
|the doc had got tied up in a traf- 
fic jam on the Los Angeles Free- 





way and couldn't reach the dying | 


child in time, so the psycho re- 
created the situation with the doc’s 
own kid at stake. If he didn’t make 
it in time, ka-pow. 

Nielsen and the boys, with sen- 
timental help from one of those 
|“‘archaic” overweight cops who 
| work the school crossings, stepped 
into to resolve the ugly situation; 
and in their efficient hands the 
dramatic tension fell apart. They 
saved the day quite implausibly. 

Nielsen is all that his role de- 
j;mands, which fs pretty standard 
istuff, and the other running char- 
acters offer little interest. John 
Clark gave a good performance as 
the crazed man and Charles Aid- 
man was credible as the doctor. 
Susan Gordon did little more than 
run tears as the kidnapped girl, 
which is probably just as well. 

Les. 


CALVIN & THE COLONEL 
With the voices of Charles Correll, 


Freeman Gosden, Virginia 
Gregg, Beatrice Kay, Paul 
Frees, Barney Phillips, Gloria 
Blondell 
Producers: Joe Connelly, Bob 
Mosher 





Writers: Connelly, Mosher 
| Animation: Creston Studios 
| 30 Mins.; Tues., 8:30 p.m. 

| PARTICIPATING 

ABC-TV (cartoon) 

Amos 'n’ Andy are back but this 
| time instead of worrying the 
|NAACP they'll probably bother 
|the ASPCA. In their resurrection, 
| the comedy team, so long popular 
/on radio and tv and who in later 
| years touched sensitive points be- 
cause of their portrayal of sterto- 
type Negroes, have been put into 
the guise of animals to cash in on 
tv’s current cartoon trend. Nothing 
much else has changed 

The plot and _ characterization 
are cut from the same cloth and 
even though they're on screen this 
time out as a slow-witted bear 
(Calvin) and a crafty fox (The Col- 
onel) the cartoon series smacks of 
bygone days. The Creston Studios, 
however, must be complimented 
for its nifty animation efforts but 
much of its good work is dissipated 
in the use of a laugh track. By 
the sound of it, the track loved 
the show. 

The series opener, called “The 
Television Job,” had to do with the 
lazy Colonel being forced into a 
job delivering tv sets and how he, 
through some fast talking, gets 


Calvin to do the heavy work— and 
without pay. Familiar? 

No matter how you slice it, it’s 
still Amos 'n’ Andy, and times 
have changed. Gros. 





its debut on ABC-TV last | 


WAR OR 


With Eric Sevareid, moderator; 
David Schoenbrun, Alex Ken- 
drick, Howard K. Smith, Daniel 
Schorr, Richard C. Hottelet, 
Marvin Kalb 

Producer: Don Hewitt 

Co-producer: Av Westin 

60 Mins., Thurs. (5), 10 p.m. 


WHERE WE STAND: 
PEACE 





CBS-TV, from N. Y., London, 
Washington 
Utilizing the “Small Worle” 


technique in linking New York, 


| London and Washington via video- , 


,tape and audio circuit, CBS-TV 
| “brought together” seven of its 
| crack correspondents and commen- 
}tators last Thursday night (5) for 


;an assessment of the current state 


| of the world (with filmed segments | 


| depicting the moods of the people 
j in the key capitals as a preface 
|to the discussion). 

The hour program, “Where We 
Stand: War Or Peace” was at once 
'a provocative and enlightening 
hour, with correspondents David 
|Schoenbrun, Daniel Schorr, Mar- 
jvin Kalb and Alexander Kendrick 


|}assembled in London, Howard K. | 


; Smith in Washington, and Richard 
C. Hottelet and Eric Sevareid, the 
program's moderator, in New York. 
For all the NBC vs. CBS intra- 
|mural travails and competitive 
| taking-sides, one would have to 
| look far and wide for a more dis- 
|ecerning, probing and articulaie 
|group than these seven CBS par- 
| ticipants. all highly conversant in 
| world affairs. For these are men 
of deep pe*sonal convictions, with 
the ability to transmit their own 
estimates with knowledge and un- 
| derstanding. 
| 


In a day and age when network 
tv is still bereft of strong-minded 
analysts or outspoken commenta- 
/on added distinction, reflecting as 


; it does the personal views of au- 


| thorities in each of the key areas, 
with each and every one of this 
CBS team 
tions, backed up with telling argu- 
ments. 

The three that had at different 
times covered the Moscow beat— 
Kalb, Schorr and Kendrick—were 
; adamant for a more positive stand 
by the Western powers, unwilling 
to accept Khrushchev’s statement 
of the Soviet Union's strength, and 
for calling his bluff. The European 
correspondents reflected a much 


more aggressive attitude than that 


/emanating from Washington. 

| The instantaneity of this kind of 
| round-table talk, sparked by men 
of searching minds, provided an 
hour that was both rewarding and 
compelling. Rose. 





MAKE THAT SPARE 
With Win Elliott 
Producer: Jim Colligan 
Director: Jack Sameth 
15 Mins.; Sat. following the fights 
BROWN & WILLIAMSON, 

BRUNSWICK 
ABC-TV, from N.Y. 

(Bates, McCann-Erickson) 

“Make That Spare” is a bowling 
show with a twist. Instead of 
having regular match competi- 
tion, the program has contestants 
vie for prize money by trying to 
shoot for five classical spare pat- 
‘terns. It is spotted directly after 
the “Fight of the Week" each 
Saturday eve on ABC-TV so its 
time varies from week to week 
depending on the length of the 
fight. Last Saturday (7) it went 
on at 10:30. 

The winning contestant gets to 
eome back the following week to 


broadcast live from the Ridgewood 
Lanes, Queens, N.Y. Win Elliott 
hosts the quickie (15 mins. when 
caught) which shows only one 
match per seg 
is affable and helps build some 
excitement. He offers some tech- 


the match and in interviews with 
the players afterwards. These in- 
terviews also spotlight talk about 
the contestants’ families and in- 
terests outside bowling. 

“Make That Spare” is in it's 
second network season this year 
and has picked up a second spon- 
sor in Brunswick Corporation, a 
manufacturer of bowling materials 
so it would appear that the audi- 
ence for bowling shows is there 
and “Spare” won't disappoint the 
fans. In it's short span it captures 
the excitement and atmosphere 
of the lanes and is an overall 
pleasing effort. Returning co- 
sponsor is Brown & Willixmson. 

Kali, 





tors, a program such as this takes; 


holding strong convic- | 


defend his title and all shows are | 


His announcing | 


nical data for bowling buffs during | 


j other action-adventure skeins. 


MRS. G. GOES TO COLLEGE 

(The First Day) 

With Gertrude Berg, Sir Cedric 
Hardwicke, Mary Wickes, Sk!) 
Ward, Marion Ross, Pau! Smith, | 
Aneta Corsaut, Sarah Selby, | 
others | 

Producer-Director: Hy Averback 

Writers: Cherney Berg, Gertrude | 
Berg 

30 Mins.; Wed., 9-9:30 p.m. 
GENERAL FOODS 
CBS-TV (film) 
| (Young & Rubicam) | 
| A tentative nod launches “Mrs. 
G. Goes to College,” the CBS-TV | 
Wednesday night vehicle which 
reunites Gertrude Berg and Sir! 
Cedric Hardwicke. The laugiis| 
and warmth were there; so was 
the fine chemistry of the two 
principals. Story line. though, 
faltered at midway, and a further | 
sampling is needed. 

Miss Berg is a fine trouper. | 
Tier cadences make lines and sit- | 
uations sing. In the first outing, | 
she was introduced as a widow, | 
her children grown and married, | 
using her new found time to| 
pursue a college education. For | 
her it was a dream of a lifetime, | 
having spent years and years | 
getting a high school education at 
night while bringing up a family. 

Who’s her class advisor? Sir | 
Cedric Hardwicke, of course. He | 
portrays a visiting British prof, | 
sardonic, intellectual, cynicism | 
hiding a profound respect for 
learning—and a soft heart which | 





has to be stirred to come out | 
of hiding. 
That’s a fine setting for a 





series and when the show opened | 
with Miss Berg taking leave of | 
| her daughter, mounting the oot | 
lege steps and sitting in her first 
classroom, the promise of a clear | 
hit was there. The memorable 
Molly Goldberg would have a hall 
with humanity at college. That | 
plus Sir Cedric as an occasional | 
foil—dream casting growing out)| 
of the legiter “A Majority of One.” 
It was a sinking feeling when | 
after the half-way mark, cliches 
in story line, characterizations 
and situations crept in. With 
so many elements going for the 
show, more was promised than | 
realized. The weaknesses weren't 
that strong to rob the preem of 
overall enjoyment, but principals 
of such caliber, plus some fine 
supporting p'avers, deserve greater 
originality than was offered 
Horo. 


THE INVESTIGATORS 
With James Franciscus, James 

Philbrook, Mary Murphy, guest 

Ronda Fleming, others. 
| Prdoucer: Michzel Garrison 
Director: Joseph H. Lewis 
Writers: John Gerard, James Gunn 
60 Mins.. Thurs., 9 p.m, 
PARTICIPATING 
CBS-TV (film) 

Production gloss alone won't 
save this new CBS hour gumshoer. 
As it stands on the opener, “In- | 
vestigators” has script and casting 
problems that make it substandard 
who-doings even as a video pot- 
boiler 

Initialer for intrigue featured 
plush interiors, violent murder in 
depth and Rhona Fleming's fishnet 
eyes, but still managed no original- | 
ity or real excitement. As insur- | 
ance investigators, James Francis- | 
cus and James Philbrook (‘the in- | 
evitable video pair with an inevita- 
ble assist from Mary Murphy) 
tracked a murder syndicate by un- 
dercover work in a dance studio 
front. While victims, heavily in- 
sured by the syndicate, were drop- 
ping dead all around (one poor guy 
was parboiled in his steam bath), 
Franciscus framed the murder ring 
via romance with Miss Fleming, 
| head of the dance studio front. As 
an added stimulus, his tumble | 
turned out for real, and the hour | 
;}wound with slow fade to bailful 











Even the hook of suggestive | 
footage came off as obvious and | 
absurd. There was one hard close- | 
up cut from bosom to derriere that | 
probably covered 90% of the male 
and feteshists, but left the ankle 
men snubbed for sure (once again 
an appeal to mass viewing). And | 
for spelling it out, the clutch scene 
|; between Franciscus and Fleming | 
| followed by himself in a morn- 
after, bareshouldered, on-phone 
closeup, was more crafty than craft. 

Franciscus and Philbrook (‘latter 
| in the background this time) didn’t 
shape as strong enough leads to 
| cover the weaknesses. Casting 
'}down the line (except Miss Flem- 
|ing, preem only) lacked the back- | 
|stop punch that helps so many 











Bill, 


yearnings between hero and heavy. | 


SOUND OF THE SIXTIES 
With John Daly, tost; Andre Prev- 
in, Vic Damone, Art Carney, 
Gozgi Grant, Pat Harrington Jr., 

Touy Randal, others 
Prouvcer-Writer: Dore Schary 
D.rector: Willlam Graham 
Musical Director: Harry Sosnik 
6) Mins., Mon. (9), 10 p.m. 
WESTINGHOUSE 
NBC-TV, from H’wood (tape) 

(McCann-Eric):sou) 

“Sound of the Sixties.” created 
by Hubbell Robinson: and written- 
produced by Dore Schary, was pre- 
sented Monday night (9) as the first 
in the series of Westinghouse hour 
specials on NBC-TV. A variety show 
themed to the premise that sounds 
and sights are closely associated 
with the way Americans live, it was 
a Wholly unimaginative, superficial, 
pretentious and frequently baffling 
hour which offered up about 10 
good solid minutes of entertain- 
ment. And when it was entertain- 
ing it had little or nothing to do 
with the subject under discussion. 
As a matter of fact this may go 
down as the first show in which 
the commercials (and the offbeat 
casting of Schary himself) packed 
more thematic values than the pro- 
gram. 

With John Daly serving as host 
‘and commenting as though it were 
all something of great moment 
until he, too, probably realized how 
silly the whole premise was and 
shifted to a natural stance), the show 
highlighted such personalities as 
Art Carney, Tony Randall, Pat Har- 
rington Jr., Mahalia Jackson, Andre 
Previn, Vic Damone and Gogt 
Grant. 

In exploring the “sound of leis- 
ure” it came up with an obvious 
and unfunny do-it-yourself skit 
which must have embarrassed 
Carney. In venturing into the 
sounds of the late ‘60s, it subject- 
ed Tony Randall to an equally 
inocuous push-button skit 

Sandwiched in between were the 
few rewarding moments in spelling 
out the “sound of music’’—Andre 
Previn's 88ing; a Vic Damone-Gogt 
Grant dueting of “Make Someone 
Happy”; a formallv-attired chorus 
with a roundelay of tv commercials; 
a foursome from Julius Monks’ 
“Upstairs at the Downstairs” in a 
hilarious satirization of Soviet- 
styled commercials, and a Mahalia 
Jackson hymn for the finale 

Harry Sosnik provided the 
musical backgrounding 


fine 
Rose. 


|THE HATHAWAYS 


With Peggy Cass, Jack Weston, 
The Marquis Chimps, others 
Producer: Ezra Stone 
Director: Don Taylor 
Writers: Hugh Wedlock, 
Snyder 
29 Mins.. Fri., 8 p.m. 
RALSTON-PURINA & PARTICI- 
PATING 
ABC-TV (film) 
(Guile ascomhb & Bonfigli) 
ABC-TV, deserves a measure of 
credit and admiration for being the 
first net to try animation comedy 
in frime time, but perhaps this 
sense of enterprise got the best of 


Howard 


good judgment when this season 
the network decided to go into 
prime time with a situation com- 


edy that stars three chimpanzees, 
who are treated as “children.” 

“Tne Hathawavs” seems to be 
a one-joke affair that can't possibly 
do anything but wear thin ong be- 
fore the end of the current season, 
It well may be that kids will like 
the chimps regardless of how ab- 
surd their activities on tv are, but 
on Friday nights this year the kids 
also have a thing calied “Interna- 
tional Showtime” to choose at 
p.m. The latter, on NBC-TV, also 
offers animals, much of the time 
if not all, and it bridges the open- 
ing of “Hathaways.” 

Picture Elinor and Walter Hath- 
away (Peggy Cass and Jack West- 
on, two good actors) as tlie “par- 
ents” of three animals, Charley, 
Enoch and Candy, who get fed at 
the table, have their own bedrooms 


and enough intelligence to hang 
“do not disturb” signs outside 
them. The initial plot on Friday 


(6\—by writers Hugh Wedlock and 
Howard Synder—was not the least 
ingenious. Here is some of the 
dialog: “You are being very unfair 
to the children,” or “Where is he 
(the chimp, naturally) going? I'm 
not through talking to him yet.” 
The Hathaways are obviously not 
human humans, or they wouldn't 


| talk to their pets that way. All that 


forced humor (backed by a bad 
laugh track) won't help. If the 
“Hathaways” gain permanence on 
tv, it'll either be because producer 
Ezra Stone has learned. how to 
handle them more intelligently or, 
as said before, chimps, regardless 
of how they are abused by us homo 
sap-iens, are of infinite interest to 
sinall fry. Art. 
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How Do You Z a 
Measure a 
Television? p 4 
\\ U , s == 
On the bias, obviously. But whose? That of Y 
nose-counters who equate big numbers with | = 
stature? That of tv critics who prefer to kill 
audiences instead of bad guys? Or something in MK’ A 


between? 






One yardstick we suggest: the distance from a 
station to its community. Corinthian has always 
believed that local programming is the shortest 
distance to its viewers. 


WN VAY y) 


\| 

A look back at highlights of the past season’s 
ehlig Pp 

local affairs programming—in prime time—is 


- \\ 
9) IY 
informative: In Tulsa, a candid study of a local if ) ly \ | 


John Birch Society leader and a report on 
“Tornado Alley.”” In Houston, a look at emer- = mE 
: pS evevwww ever mw 























gency hospital procedures and a teenage spec- iT 
tacular. In Sacramento, Civil Defense and a full | | 
hour non-clinical approach to VD problems. In | | © KOTV 
Indianapolis, a report on flood control and a ; TuLsa 
study of Indiana highways. In Fort Wayne, the ' | © KHOU-TYV 
work of a school for the mentally retarded and a : I | Houston 
program with the Fort Wayne Philharmonic. ji © KXTV 
‘ SACRAMENTO 

Enlightened sponsors are discovering the value 

nlig ponsors are discc 2g WANE-TV 
of such prograiiming—but, sponsored or not, Fort WAYNE 
Corinthian Stations are continuing these local WISH-TV 
efforts on a monthly basis in prime evening time. INDIANAPOLIS 
When the instrument is Corinthian television, WANE-AM 
twenty-one inches reaches from station to com- Fort WAYNE 
munity—and from seller to buyer. WISH-AM 

INDIANAPOLIS 
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Ed Sullivan Show 

It's possible to go in and out of 
West Berlin without creating an 
international incident. Ed Sulli- 
van did it with special show for 
the GIs at the Sportspalast the 
first part of which was shown on 
CBS-TV Sunday (8). 

It was just like his stateside 
presentations, giving something for 
everybody, except that the GIs 
seems to be a more appreciative 
audience than the civilians in Sul- 


livan’s audience at home. The 
boys loved every minute and 
roared continually which should 
put the 40th Armored Berlin Com- 
mand in Sullivan’s pocket if he 
wants It 


The show got off to a nifty start 
with Louis Armstrong and combo 
strutting through “Sleepy Time 
Down South” and a hot instrumen- 
tal which featured Armstrong’s tip- 
top trumpeting. Bob Lewis, a sly 
magicomedian, kept the boys happy 
with some folksy patter and then 
Maureen O'Hara warmed ’em up 
with a pleasing interpretation of 
“Hello Young Lovers.” The Blue- 
bell Girls from Paris’ Lido nitery 


got off a terp sequence which 
didn’t come over too well on 
camera 


The biggest ovation of the even- 
ing went to petite Connie Francis, 
whose clicko MGM disks probably 
did all the trailer work that was 
needed to make her a hit in Berlin. 
She went through a medley of her 
previous hits. “Stupid Cupid.” 
“Lipstick On Your Collar,” “Who's 


Sorry Now.” “Everybody's Some- 
body's Fool,” “Where The Boys 
Are” and a German lingo rhythm 


item. It was a pop potpourri that 
the boys ate up and which went 
over much better than Van Cli- 
burn’s keyboarding of “Polonaise.” 
Although the Chopin piece can al- 
most be considered a pop item, the 


audience didn’t take to it easily 
and there was a scattering of 
coughing through the presenta- 
tion 


Comedy team of Rowan & Mar- 
tin was more to their liking. The 
American tourist in Germany bit 
was funny and was pointed right 
at their GI target. Enrique Del 
Ray was up next with some crack- 
erjack juggling and Armstrong re- 
turned for the closer with a snappy 
version of “When The Saints Go 
Marching In.” This was marred 
only by the fact that the camera 
strayed away from the tootlers for 
an over:iong runthrough 


show's credits, Gros. 





Dick Powell Show 
As good as the premiere in- 
staliment of the new hourlong 
“Dick Powell Show” was, the sec- 
ond entry in the NBC-TV skein was 


even superior. This was “Ricochet,” | 


a drama of deep insight written by 
Adrian Spies and directed by Marc 
Daniels, which had throughout the 
stamp of honesty and believability. 
In contrast to the puff and the pif- 


of the! 


VARIETY 


TELEVISION REVIEWS 
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| FESTIVAL 


)Stickly under the seasoned 
Wrightson’s guidance, although be- 
times the songstress took command 
with her own disarming but au- 
thoritative manner; and dueied 
with the beatnik-bearded leading 
man. (One has wondered often, 
|Since the Hotel Pierre’s Cotillion 
Room, where he probably first un- 
veiled the beaver, why the person- 
able Wrightson needs that hirsute 
appendage, although on him it 
looks good.) 

Show's backed by Alfredo An- 
tonini's CBS orchestra, again as a 
pubaffairs stint in cooperation with 

| the N.Y. City Board of Fducation. 

The highschool! outfronters who 
comprise the studio audience (and 
a few of whom foiled for the song- 
stress, in the cafe ringside manner) 
were an attentive audience. 
also appeared show-wise and privy 
to Hildegarde’s repertoire so that 
her “request” medley at least had 
an air of authenticity. 

She flashed some _ decorative 
gloves and kerchiefs—her profes- 
sional trademarks—agifted by fans, 
and disclosed she is planning a 
business excursion into the mou- 
choir endorsement and_ possibly 
also manufacturing via “celebrity” 
tieups. It's a natural for her. She 
also heralded her forthcoming 
“charm” book (Doubleday) but 
didn't plug the title “because it 
has none as yet.” Fred Stamer ac- 
comped at the ivories; Ned Cramer 
is producer, Ethel Burns associate, 
and Neal Finn directed a verv 
palatable three-quarters of an hour 
Sunday midday. Abel. 





WCBS Views The Press 

FCC boss Newton Minow may 
have made (in some instances al- 
;ready has made) prime time looker- 
ship a Nielsen wasteland so, per- 
haps, the pendulum is swinging in 
reverse and the Sunday onetime 
noontime “intellectual ghetto,” 
rates major attention. It does if 
jincisive, informative, analytical 
jhalf-hours like Charles Colling- 
| wood viewing the news is a sample. 
| Past Sunday gave the eagle eye 
to the columnists — political pun- 
|dits, not the Broadway brand. Him- 
‘self a seasoned newspaperman, 
Collingwood (and presumably Bar- 


{bara Kerr who gets billing as his | 


| assistant) knows his newspapers 
}and newspapermen, from editors to 
: reporters, from past lore to present 
day columnar opinionators. 
Pointing to the N.Y. Post’s James 
A. Wechsler as the onlv one of two 
American  editor-columnists 
other is Ralph McGill of the 
Atlantic Constitution), Colling- 
wood's conclusion is that news- 
|paper editors and publishers need 
not run up warning flags when dis- 
senting with some strong opinion, 
}as happened in the past week with 
| both John Crosby (in his home 
sheet, the N.Y. Herald Tribune) | 


| 


land the Chicago Sun-Times vis-a-| CBC tape. 


jvis a Joseph Alson column. Ob-! 


They | 


(Pirates of Penzance) 
Marion Stud- 
Harry 
Mossfield, Irene Byatt, Howell 
Glynn, Alexander Gray, others 
Producer: Tyrone Guthrie 
Director: Norman Campbell 
Writers: Gilbert & Sullivan 
89 Mins.; Mon. (2), 9:30 p.m. 
TRANS-CANADA TELEPHONE 
CBC-TV, from Toronto (tape) 
(McKim) 
Kickoff of “Festival,” a 39-week 
series of operettas, plays and bal- 


lets (variously sponsored sow 
“The Pirates of Penzance” starting 
new program format of the c.oss- 
country Canadian Broadcasting 
Corp. network of 45 tv stations. 
Taped at the CBC studios in| 
| Toronto, with the original cast, 
“Pirates” was a tv version of the 


stage production which had a lim- 
ted run of six weeks at the Strat- 
ford (Ontario) Festiva!. as pro- 
duced by Tyrone Guthrie. 

(All the principals can be seen 
|at the Phoenix Theatre, New York, 
until Oct. 21, but with cast changes 
in the mixed chorus; plus the or- 


chestra which is made up, of 
course, of U. S. musicians Re- 
sponsible for the setting up of 
the New York stage opening, 
whieh goes on an American tour 


after its Phoenix Theatre closing, 
was Norman Campbell, siager, and 
Louis Applebaum, musical direc- 
tor. Both also supervised the 
Stratford (Ontario) Festival tape 
after six days of rehearsal and re- 
writing between the Startford clos- 
ing and the N. Y. opening.) 

About 10 mins. was cut from the 
CBC-TV version, this including 
one duet by Marion Studholme 
and Andrew Downie, plus chorus 
repeats, but dialog was left 
alone except for snippets.  Al- 
though pre-dating tv, Gilbert & 
{Sullivan stitl proved themselves 
‘good friends of this medium of 
communication, their ‘Pirates’ 
{story line being integrated in the 
dialog and necessitating only cuts 
in the songs to bring it within the 
required 90-minutes—with no in- 
termission interruptions—and with 
commercials at a minimum. 

Fu!l Stratford cast was used in 
CBC-TV tape, plus two-act setting 
jand costumes, with Louis Apple- 
baum conducting the 26-man Na- 
tional Festival Orch. 

{| With gay G&S music, humor and 
|/improbable characters throughout, 
“Pirates of Penzane” was high- 
lighted by Eric House's patter- 
song, “I Am the Very Model of a 
Modern Major-General”; the solos 
land duets of Andrew Downie and 
| Marion Studholme; the “For I Am 
|}a Pirate King” of Harry Mossfield; 
lthe “Paradox” trio by Byatt, Moss- 


cross-stage counter-marching of 
“The Police Chorus,” led by How- 
ell Glynne. All were in good 
voice, including the pirate, police 
and femme choruses. It should be 
mentioned that the Campbell-Ap- 
plebaum duo last year transferred 
Tyrone Guthrie’s Stratford pro- 
duction of “H.M.S. Pinafore” to 
McStay. 





fle that’s been emerging from the | Serving that neither’s opinions can | FIVE & LEARN 
Hollywood vidfilm vineyards this|be fatal or destroving to either! (Critics at Work) 


season, the Dick Powell showcase 
rates hosannahs, for it makes no 
compromise with its tv audience, 
willing to concede that there's a 
place for fine, mature story-telling 
treated on an adult level. Qualita- 
tively, it's head and _ shoulders 
above all the new Coast-originating 
shows, the “Ricochet” drama on a 
par with the best of “Playhouse 
90." 

Van Heflin as the star played the 
role of an army sergeant, with 19 
years of service behind him, who 
found himself taking a bum rap, 
facing disgrace and court-martial 
because of a plot by an evil, gold- 
bricking private in his platoon. 
How he stood up to it provided the 
story theme for this emotional, yet 
straightforward portrayal of an 
honest, yet simple man of ideals. 
Out of Heflin’s performance em- 
erged a real and understandable 
man, and the tight, realistic writing 
brought to life within the hour 
span the feelings, values and stand- 
ards of a sergeant, an ordinary 
regular army man who took his job 
seriously and lived his life honest- 
ly Rose. 





American Musical Theatre 

Hildegarde and Earl Wrightson, 
“latter hosting the second of his 
“American Musical Theatre” se- 
mesters on WCBS (N.Y.), made 
their 45 minutes spark and spar- 
kle. The “incomparable” chantoot- 
sie from Milwaukee did a generous 
slice of her nitery repertoire: 
reminisced professionally and not 


subscribing syndicated sheet. and 
| abjuring this type of left-field cen- 
| sorship, it was his considered | 
jopinion that the column, especially | 
jwhen dissenting, is a healthy thing. 
It presents the other face of the 
coin. In fact, he points to Louis- 
ville, a one-publisher city, wiese! 
| Barry Bingham (both the Courier- | 
Journal and the Times) does give! 
dissenting viewpoints untrammeled 
| space, which is at least the next 
|-best thing to having an “opposi- | 
tion” sheet in a single-ownership | 
town. 
| He teed off with Wechsler’s de-| 
j}but as a Post columnist by citing | 
|his exclusive 52-mjnute interview 
with the President wherein he 
“dared” Pravda to reprint some of | 
JFK’s opinions. Surprisingly. the 
| Russian mouthoiece did. including 
|}complete text of the anti-Khrusch- 
| chew opinions by Mr. Kennedy. 
This was great newspaperman 
stuff as Collingwood developed his 
ithesis that from the era of the 
lereat editors (Bennett. Pulitzer, 
|Hearst. William Allen White) the 
star reporter had become the “ner- 
sonality” of the newsnaper field. 
Collingwood wondered whether the 
columnist today hasn't displaced 
| both the editor and reporter as the 
“glamor” bvliner. 
| He cited Walter Linpmann’s 
| ploneerins (1931) the first nolitical 
|eolumn, Then carre Drew Pearson 
“who was to Washinston what 
Winchell was to Broadwov.” In 
(Continued on page 46) 








With Michael Hornyansky, Gordon 
Wood, Jim Terrell; Collin Park- 
er, announcer 

Producer: Betty Zimmerman 

30 Mins.; 12 (noon) Sun, 


| CBOT, Ottawa 


“Live & Learn” preemed its sec- 
ond season (1) aimed at general 
audiences, unlike its original for- 
mat a year ago when it was de- 
signed to assist university § stu- 
dents only. Show is still click as 
extra meat for students, but Betty 
Zimmerman has given it touches 
that turn it into first-rate Sunday 
noon item for any viewer. First 
13 stanzas of the new skein are 


on critics and criticism and opener | 


had Carleton University profes- 
sors Michael Hornyansky and Gor- 
don Wood, gabbers for the series, 
and station staffer Jim Terrell to 
thesp as the average man critic. 
As a run-through, stanza criti- 
cized a dozen items, from theatrical 
film (‘not named), teapots, sculpture, 
television continuity to Norman 
Mclaren’'s animation “Loops.” 
Main point was to illustrate the 
show's belief that a “Critics’ busi- 
ness is judging” and a critic should 
not be influenced by personal feel- 
ings, emotions or prejudices. Com- 
ing shows will concern criticisms 
of motion pictures, literature, op- 
era, terp, others. Miss Zimmer- 
man’s production was solid on the 
tee-off and if it holds to this level, 
Sunday noon should get big atien- 
tion on CBOT. Gorin. 


CHECKMATE 
With Anthony George, Doug Mc- 

Clure, Sebastian Cabot, Ralph 
| Beliamy, Chester Morris, others 
| Producer: Richard Berg 
| Director: Elliot Silverstein 
| Writer: Richard Fielder 
160 Mins., Wed., 8:30 p.m. 
| PARTICIPATING 
CBS-TV (film) 

“Checkmate” opened its second 
|season on CBS-TV, in a new 
| Wednesday night berth, with a 
|startlingly fine teleplay that suc- 


” 





BOB CUMMINGS SHOW 

| With Murvin Vye, Robertd Shore, 
Joanna Barnes, others 

| Producer: Robert Finkel 

| Director: Don Weis 

Writers: Mel Sharp, Mel Diamond 

30 Mins.: Thurs., 8:36 p.m. 

KELLOGG; BROWN & WILLIAM. 


SON 
| CBS-TV (film) 
Leo B ett; Ted Bates 
There’s been a chara r shift 


in tt ‘ason’s 
shows but not 


for Bob Cummings 
string of half-hou 


. ‘ : enough to mask his ‘dent.ty as @ 
vy a) + ; 
ceeded in spite of the continuing | viiiful light comedia In place 
private eye interest rather than of his former role ; a photoge 
because of it. With such sterling rapher, he’s now playing a trou- 
hanti lady killis ni + 

guestars as Ralph Bellamy and | ble-shooting, lady-ki'li pilot, @ 
ic” : eezy ype that inevitalis ne- 

{Chester Morris performing the! breezy ee 2 
comes involved in improbable ad- 


heavyweight dramatics, and with a 
script that stood up well under not 
{too careful scrutiny, 
a Man Running,” as the opener was 
titled, hinted of serious television 
drama of perhaps the old “Studio 
}One” siripe. The outing, despite 
|certain script inconsistencies, was 
| one of the artistic highlights of the 
current premiere crop. 

If it is necessary to sustain the 
jrunning private eye business in or 
|der to keep such a show on a some+ 
thing for-everyone basis, then so 
jbe it. “Checkmate” will be a sight 
‘fer sore television eyes if it main- 
tains the level of the initialer. Rich- 
ard Fielder’s play about a no-holds- 
barred political campaign relegated 
the Checkmate regulars to virtually 
|a bystanders’ role; in fact, their 

involvement was barely justified, 


; which was one of the weaknesses of | 


ithe script. The other major flaw 
was that  Bellamy’s§ character 
jchanged abruptly, from that of an 


absolutely ruthless campaigner who | 


wanted the governorship above all 
else, to that of a gentle, even idea- 
\listic, pater familius. But Bellamy’s 
| performance was so persuasive that 
| the sudden metamorphosis wasn't 
too jarring. 

As governor running for reelec- 


|tion, Bellamy staged a fake assas- | 


sination attempt for publicity pur- 
|poses. That was when the Check- 
mate sleuths got called in — An- 


jthony George and Doug McClure, | 


with Sebastian Cabot sitting this 


jepisode out. Bellamy wanted them | 


as secret bodyguards, but since he 
{arranged the _ shooting himself 
|\there was of course no need for 
|bodyguards. Why they've been 


jcalled into the picture was never | 


| satisfactorily explained. 
| Turned out, however, that some- 


jone really did try to knock off the | 
Governor—his campaign manager, | 


Chester Morris, who was in league 
with a crooked businessman Bella- 
my wanted to wipe out. The boys 
caught up with him in time, paving 
the way for a good histrionical 
tortured soul to his old friend 
Bellamy. 

The production had real class, 
and there were stout performances 
by Bellamy and Morris, with some 


potent support from the minor 
|plavers. McClure and George, a 
couple of good-looking heroes, 


were painfully out of their dra- 
matic element Les. 


NITESPOT 
With Joey Russell, Al Jarvis Orch 

Al Kennedy, guests 
Producer: Phil Corvo 
Director: Jerry Moring 
Writer: Bernard Dumoff 
60 Mins., Sat., 11:15 p.m. 
PARTICIPATING 
WHNB-TV, Hartford (tape) 

This weekly one hour segment 
is not by the farthest stretch of 
the imagination the answer to Mr. 
Minow’s challenge for local pro- 
gramming. But it shows that there 
is talent on tap for locally orig- 
inated 
initiative and digging. Nitespot is 
more than palatable entertainment 
fare. From the standpoint of being 


more than that, it is meaty. 

Joey Russell, comic emcee, has 
been around television and night 
club circuit quite awhile. A warm 
personality with a quick ad lib he 
paraded before the camera a series 
of personalities that offered varied 
entertainment, most solid. He ban- 
tered with them, crossfired some 
patter, holding a skilled rein to 
keep divertissement on a _ nicely 
paced route. 

On stanza caught, Russell had 
aboard the lead trumpet man from 
a name band, a Calypso trio, an 
Irish comic, and a femme singe: 
All turned in good performance in 
their respective departments. 

Spot is a good example of a low 
nut, locally produced live show 
Al Jarvis orchestra backed up the 
turns and also provided its own 
specialists in musical numbers. All 





to good results. Eck. 


“Portrait of | 


shows. All that it takes is | 


a locally produced show, it is much | 


ventures with beautiful women 
The kickoff show f 


ar improDde- 
but the s 


able as they come ript 
had the light touch and liehtning 
pace to make it a winning comedy 
romp. The yarn had Cummings, 


as hero Bob Carson, mixed up in 
a proxy battle between a blonde 
and some stodgy execs for control 
of a corporation. Guess what side 


( >mines. was on. Cu'nmings won 
the day with his customary aplomb, 
handling the witt'cisms and ex- 
ecuting the double-takes with a 


breezy flourish 

Murvin Vye, as Cummings’ note 
so-bright sidekick, is a good foil. 
Roberta Shore, another recular on 
this series, didn’t get a chance on 


the first outing since Joanna 
Barnes took over as the romanuue 
interest. Herm, 


THE CONCRETE CURTAIN 
|With Dr. George Thema, FCC 
Commissioner Robert Bartley, 
General Laurence Kuter, U. S. 
Senator Edward Lenz, Dr. Gene 
Davenport, Spencer Allen (host) 
| Writer-Producer: James Dutson 

| 


Director: Robert Schnorf 
/60 Mins.: Thurs., 8 p.m. 
| KMOX-TY, St. Louis (film & tape) 
This CBS-owned outlet scored 
with. another community-directed 
lopus with this assessment of what 
the citizenry may the 
event of a nuclear attack It was 
spectacular, in a subdued and in- 
formative way, with the main pore 
| tion emanating from St. Louis U.’s 
lab at Firmin 


expect in 


nuclear medicine 
Desloge Hospital. 
| Successful aspect of the program 
was in the ready-made laboratory 
setting and a co-host (Dr. Thoma) 
whose props included mice, rats, 
gamma rays, a box of cobalt, gei-- 
ger counters, several assistants and 
jsundry devices for researching ra- 
dioactive materials) Thoma, a na- 
tionally renowned authority on the 


(the | field and Downie; the rousing and |scene in which Morris bared his | iological aspect of radiation, dis- 


cussed and demonsirated with 
charts, motion picture film and sci- 
entific equipment to show viewers 
the total result of “fallout from a 
|bomb blast.” He used lay terms, 
| punctuating each experiment with 
the technique of a “pro” tele- 
caster. The end result was a 
vivid picture, and a vital one at 
this time. 

Another segment was devoted to 
Behavioural Research which has 
bearing on the program's over all 
content. There were brief inter- 
views with citizens-on-the-street to 
sample St. Louis opinion on “fall- 
out" and civil defense 

Filmed comment by NORAD's 
commander in chief, General 
Kuter, gave further insight on the 
grim picture. The General's re- 
plies to a questioning newsman 
produced much unwelcome news 
for the city’s inhabitants. When 
asked “In the event of war, will 
St. Louis be a target”” the North 
American Air Defense Commander 
gave a blunt “Yes.” He further 
| pointed out that the city would be 
| hit by not one, but two bombs with 
a total power of about 18 mega- 
|tons. There were other appalling 
facts which any mind would tend 
ito repel—but they were facts from 

a top source. 

Other key officials in the hour- 
long feature were Robert T. Bart- 
ley, Defense Commissioner, Federal 
|Communications Commission, who 
advised citizens on how they would 
lbe informed in the event of a 
|bomb attack; ‘Missouri Senator 
|Long went all out to request 
whole-hearted cooperation in the 
country’s Civil Defense program; 
and the station's vicepresident 
Gene Wilkey faced cameras (at the 
close) to editorialize on “our 
|chances for survival.” and intro- 
| duced a member of the local Civil 
| Defense office (Col. Wm. Paschall) 
| who offered helpful advice to every 
|hor ehold, every employer, every 
| institulion, 





Bob, 
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Crisis Between Covers . 
Mi GEE eae os ae 


ven if it means tearing yourself away 
from the TV set for a few hours—a sug- 
gestion no network should ever make lightly— 


we urge your reading of a brand-new book en- 
titled ‘Memo to JFK.” 


It’s a volume (published by G. P. Putnam's 
Sons) in which nine overseas correspondents 
and one Washington reporter take a good hard 
look at world problems in arenas they know as 


well as their own names. 


The names all belong to NBC newsmen, but 
even if they didn’t, we'd recommend this as 
a work whose importance and soundness 1s 


matched only by its readability. 
\ 


Having said this, we should immediately add 
that it’s one of the least cheerful books you're 
likely to read this side of Salinger (J. D., not 


Pierre). 


As Washington reporter Sander Vanocur puts 
itin the volume’s final pages: “The correspond- 
ents who have contributed to this book are, 
individually, delightful fellows. Collectively, 
they will drive you to drink....You have read 
their chapters. If you are cheered by their cu- 
mulative effort, then somewhere along the line 


there has been a failure of what the sociologists 


are fond of calling ‘communication.’ 


Such failure, in this case, is highly unlikely. It 
would be nice if we could be just as sure about 
the rapport among nations and peoples. But 
few things are /ess positive. Indeed, so complex 
have issues become that even the most obvious 


assumptions are suspec - 


FOR EXAMPLE, does Communist influence in 
a capitalist country wane during a period of 
prosperity? Not necessarily, writes Irving R. 
Levine. Present-day Italy is experiencing re- 
markable industrial growth, but Communism’s 
continuing hold on an important segment of 
Italian voters has to be President Kennedy’s 
major concern in that nation. 

Can the current impasse in Germany be re- 
solved? Well, it almost has to be, but John Rich 
(since transferred to Paris) reminds us that the 
four former allies now in Berlin haven’t been 
able to concur on even the simplest issues. West 
Berlin’s big prison of Spandau, for instance, is 
maintained for only three inmates (Rudolf 
Hess, Albert Speer and Baldur von Schirach); 
yet, the four powers haven't been able to agree 
on moving the prisoners to less expensive lodg- 


ings. 


Is peace for our world possible? Writing from 
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Russia (before coming home to preside over 
Today”), John Chancellor insists that genu- 
ine peace is not. Our refusal to acknowledge 
this, he says, “has allowed us to think that de- 
fense could be put on the expense account, and 


that freedom was deductible.” 


Is it important for an American ambassador to 
have a fluent knowledge of the other nation’s 
language? Well, it depends. It would be help- 
ful, comments Edwin Newman (who came to 
“Today” from Paris), if the otherwise able 
James Gavin were as proficient in French as in 
English. Yet, reports Cecil Brown from the Far 
East, Japanese bureaucrats were far from de- 
lighted by our assignment of Japanese-born 
Edwin O. Reischauer to their country. “He 
speaks Japanese,” read a cartoon caption at the 
time of his appointment. “He knows too 


much.” 


And just because nothing can be taken for 
granted in international relations, there are no 
easy answers. But what our reporters have done 
in “Memo to JFK,” as NBC News Chief William 
R. McAndrew explains in his introduction, is 
to make an uninhibited examination of Gov- 
ernment policy since World War II, “and sug- 
gest how the Administration can fortify the 


position of the free forces in the cold war.” 


FOR THE CHARACTER of these suggestions, 
we recommend a reading of the book itself, for 
they are not programs that can be wrapped up 
in a sentence or a few paragraphs. None of our 


reporters has charted an instant-Utopia. 


There are, however, a few comforting elements 
in the generally chilling picture, such as the 
observation by Welles Hangen and James Rob- 


inson that Russia’s vaunted “understanding” 


of Afro-Asian needs is highly overrated. 


Shortly after the Congo won independence, it’s 
pointed out, the Soviet Union sent her a large 
shipment of wheat as a gift. What the donor 
didn’t know was that Central Africa tribes 
rarelyeat wheat and that there are no flour mills 


at all in the Congo. 


ENCOURAGING, TOO, is Wilson Hall’s report 
that, despite the general wave of unrest south 
of the border, there are Latin Americans who 
don’t hesitate to come to our defense, even at 


an anti-American meeting. 


In addition, there are our long-standing ties 
with the French (dubbed by Ed Newman as “‘a 
valuable if troublesome ally’) and the British 
(whose continuing friendship—says Joseph C. 
Harsch—requires only that “wé treat them with 


respect and consideration’”’). 


One healthy factor not mentioned by the re- 
porters in “Memo to JFK” is the professional 
dedication and insight of these self-same corre- 
spondents and their colleagues in the NBC 


News organization. But NBC President 
Robert E. Kintner’s preface to the book makes 


the point for them. 


‘“Mankind’s saving grace,” writes Kintner, “may 
be that our technological capacity for mass com- 
munication has kept pace with our mastery of 
the means of mass destruction.... However, our 
highly advanced techniques of communication 


can be no better than the men who use them.” 


Responsible electronic jour- 
nalism has never had any place 
for a Hildy Johnson. And today 
the hyperbolic Hildy couldn't 





work his way in with a crowbar. 
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Aa RIETY-ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
highligh ts the to J ten network shows on a local level and o fe rs a rating study 
of the top te ndir wed shows in the same particular market. This week 
rent markets are covered 
1e syndicated program listings of the top ten shows, rating data such as the 
hare of audience, coupled with data,as to time and day of telecasting com- 








Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VARIETY-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 
















































































rogramming in the particular slot, etc., is furnished. Reason for detailing an (*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 
ire of the rating performance of syndicated shows is to reflect the true rating sharing one of the weeks with an alternating or special program are listed, with the 
f particular series. Various branches of the industry, ranging from media multi-week rating of ail programs in the time period given. 
- TON raver 
KANSAS CITY STATIONS: WDAF, KCMO, KMBC.*SURVEY DATES: MAY 15-JUNE II, 1961. 
? 
TOP TEN NETWORK SHOWS AV. {1 TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK PROGRAM—DAY—TIME STA. RTG. a PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
iy 7 ep aa an SONIC 1, Death Valley Days (Thurs. 9:30).....KMBC....U.S. Borax 23 52/ Dangerous Robin ....... WDAF 15 
S: Ay Semeee eee: ee ee wnt oO || S Tited Mem (Sat. 9:30)............... KCMO....NTA 17 83 | Lawrence Welk ...__....KMBC 24 
2. My Line (Sun. 9:30-10:00)........... KCMO 36 || 3. Sea Hunt (Sat. 6:00) eee eee © WDAF.... Ziv-UA 16 50 News; be on Spts.; News. KCMO 11 
> ndid Came Sun 9 9-35 cc | 4. Dangerous Robin (Thurs. 9:30) ...- WDAF.... Ziv-UA 15 34} Death Valley Days.......KMBC 23 
5. Cons Comees: Gee. 8:78 eee sa 5. Huckleberry Hound (Thurs. 6:00).....KMBC....Screen Gems 14 36 | News; Sports ........... WDAF 14 
3. Danny Thomas ‘Mon. 8:90-8:30 «cro 34 : | Huntley-Brinkley ....... WDAF 18 
4. Gunsmoke (Sat. 9:00-9:30 er 8 31 | 6. Blue Angels (Sun. 10:00)........+... KCMO....NBC Films 13 33 =e —— Dass mareate waar 4 
4. Untouchables (Thurs. 8:30-9:30)......KMBC 31 | 6. Jim Backus (Thurs. 8:00)............ KMBC....NBC Films 13 29 | Bachelor Father ........WDAF % 
P Thy “Vy ’ - 9. Jeff’s Kollie (Sat. 5:30).......... 00 WAP sce REC 10 50 | Bowling With Molen..... KMBC 
S. Garry Moore (Tues. 9:00-10:00)...... KC MO 29 || 8 Lock-Up (Wed. 9:30)..............., WDAF.... Ziv-UA 8 20| Naked City ............. KMBC 20 
6. Red Skelton (Tues. 8:30-9:00)....... KCMO 28  §. Man From Cochise ; | News; Ly: a, KMBC 13 
6. Ernie Ford (Thurs. 8:30-9:00)....... WDAF 28 || (Mon., Wed., Fri., Sat. 6:00)... KMBC....NTA 8 25 | oe 2+ pe ae - 
6. Groucho Marx (Thurs. 9:00-9:30).....WDAF 28 Sea Hunt i Pai 9. WDAF 16 
SAN ANT ONIO STATIONS: WOAI, KENS, KONO.*SURVEY DATES: MAY 15 -JUNE 11, 1961. 
7 aia eid = | J. Death Valley Days (Sat. 9:30)........KENS.....US. Borax 24 43 | Lawrence Welk ....:....KONO 17 
9 Naked — iid 6. 00-10 ai ttecls tla = 1. Manhunt ‘Thurs. 9:30 ...WOAI ....Screen Gems 24 48 | Brothers Brannigan .....KONO 20 
1. 77 Sunset Strip ‘Fri. 8:00-9:00)...... KONO 38 | 9. Brothers Brannigan (Thurs. 9:30).....KONO.... CBS 20 40|Manhunt ............... WOAI 24 
> Real McCoys (Thurs. 7:30-8:00)......KONO 36 | 3. Midnight; Undercover (Tues. 9:30) KONO.... MCA; | NBC Specials ..... err WOAI 28 
3. Untouchables (Thurs. 8:30-9:30)......KONO 35 - Ziv-UA 12 18 : 
4. Candid Camera ‘Sun. 9:09-9:30) KENS 34. 4. Two Faces West (Mon. 9:30).......+.. WOAT.....Screen Gems 11 yO a 0 eerie KONO 28 
yee ee ' ee aad eget sseeK Ua | 5. Champ Bowling (Sun. 3:00)......... KONO.... Schwimmer 10 59| MLBB: Movietime ......WOAI 
5. Hawaiian Eye ‘Wed. 8:00-9:00)....... KONO 33 | | Playhouse: Movietime ...WOAI 4 
Miy Line (Sun. 9:30-10:00 KENS 33 5. Whirlybirds KONO.... CBS 10 29 | News . + 0.0 0 eo 16 ] 
5. Gunemeke (Sat. 9:00-9:30 weeeee- KENS 33 {(Mon., Wed., Thurs. Fri. 6:00 | News-D. Edwards .. os seem ENS 12 
—— _— sy 8 2.0-11 —— ' 6. Sea Hunt ‘Fri. 8:00 ... KENS.....U.S. Borax 24 43 Lawrence Welk ......... KONO 17 
SN eee 32 || 6. Three Stooges ‘Sat. 4:30)............KENS.....Screen Gems 9 69 | World of Sports......... KONO 3 
6. My Three Sons (Thurs. 8:00-8:30). .... KONO .35 || 1. Popeye (Sat. 10:30 ba toorae KENS.....King; UAA 8 44|Lone Ranger ........... WOAI 7 
at »| INS i : . _—_ L TOONA STATIONS: WJAC, WFBG.*SURVEY DATES: MAY 15-JUNE II, 1961. 
ee ee eee $1 || 2. Sen Mant (Sat. 11:19)...........400-. WJAC.....Ziv-UA 28 70 | Worlds Best Movies...... WFBG 7 
77 Semen Sten (Fri 9-00-10 00)... | WEBG 35 || 2. Manhunt (Sat. 10:30)................ WJAC..... Screen Gems 26 52| Coronado 9; Atom....... WFBG 14 
4. Flintstones (fri. 8:30-9:00 _..WFBG 33 || 3. Bold Journey (Mon. 6:30)............WJAC.... Banner 25 56 | Hourigans Hooligans ....WFBG 10 
5. Andy Griffith (Mon. 9:30-10 00) --.WFBG 32 | 3. Death Valley Days ‘Sun. 10:30)......WJAC.....U.S. Borax 25 46 My Line coos WE DG 20 
r4 s - eae ap Pi 00-9:30)..... ‘~aae = | 4. Dangerous Robin (Thurs. 10:30)...... WJAC.... Ziv-UA 22 54 | Miami; Battleground ....WFBG 10 
i) OF sat i “Ole BA. 8 Wh ane et eee e 5 | - . ” rr ~ . « a ea , ~ 
6. Candid Camera ‘Sun. 10:00-10:30)....WFBG a We ERs ETA. F500) s sivis dsitiaws ta05 clereie's WFBG....MCA 20 43 | Tombstone Territory ....WJAC 19 
6. My Three Sons ‘Thurs. 9:00-9:30)....WFBG 31 | 6. Tombstone Territory (Fri. 7:00)...... WJAC.... Ziv-UA 19 selcth es «SCE Ta ...WFBG 20 
7. Price Is Right | Wed 8:30-9:00). .....WJAC 30 || 7. Mounted Police (Tues. 6:30). -:20 WEAC..cs.ee Films 17 BO) WREIPDIFGS: 5 os 5550s oie WFBG 6 
Ee eee ae eee 3) | 2. Danger Is My Business (Thurs. 6 30)..WJAC.... NBC Films 17 pe Pe re WFBG 15 
7. Ernie Ford (Thurs. 9:30-10:00)......WJAC 30 || 7. Brothers Brannigan (Thurs. 7:00).....WJAC ... CBS 17 47\Ed Sullivan ............ WFBG 14 
7. Tali Man (Sat. 8:30-9:00 0+ = 09s We 30 || 7. Rescue 8 (Fri. 6:30) ...WJAC.... Screen Gems 17 52 | Hourigans Hooligans ....WFBG 6 
J t N\ | STATIONS: WJXT, WFGA.*SURVEY DATES: MAY 15 -JUNE I1, 1961. 
E See he OAR ami || 1. Assignment Under (Thurs. 8:00)......WFGA....NTA 28 58 |My Three Sons. .........WJXT 21 
1. Ed Sullivan (Sun. 8:00-9:00)... .. ++ oo 46 || 2. Death Valley Days (Fri. 7:00)........ WJXT.....U.S. Borax 25 69|Nanetie Fabray ........ WFGA 11 
~ ee ee ee os 41 || 3. Bugs Bunny (Mon. 7:00) -++> WERT. -. DAR 23 46|Cheyenne ......... ....WFGA 27 
2. Have Gun, Will Travel (Sat. 9:30-10).. WJXT 41 || 4. Brothers Brannigan (Tues. 7:00).....WJXT.....CBS 22 52|Laramie ...............WFGA 20 
2. Route 66 ‘Fri. 8:30-9:30). ......... WIXT 41 | 4. Manhunt (Tues. 7:30)............... WJXT.... Screen Gems 22 S2|Laramie .............. WFGA 19 
3. Perry Como ‘Wed. 9:00-10:00)....... WFGA 40 || 5. Miami Undercover (Wed. 7:00)....... WFGA.... Ziv-UA 21 55| Stage West ...2 2.22.2... WIXT 18 
3. Gunsmoke (Sat. 10:00-10:30) ........ WIXT 40 || 6. Jim Backus (Thurs. 7:30)........... WJXT..... NBC Films 19 45/Outlaws  —«_........... WFGA 22 
4. Andy Griffith — 9:30-10:00),..... WJXT 39 || 7° Third Man (Sat. 10:30)... WJXT.....NTA 18 45 Hitchcock; Telethon ..... WFGA 22 
4. Wagon Train (Wed. 7:30-8:30) ...... WFGA 39 || 7. Two Faces West (Thurs. 7:00)....... WJXT..... Screen Gems 18 45 | Outlaws 1... WFGA 22 
5. Danny Thomas (Mon. 9:00-9:30)...... WIXT ad 8. Californians (Mon. 7:30) ............ WJXT.....NBC Films 16 35|Cheyenne .............. WFGA 30 
6. GE Theatre (Sun. 9:00-9:30). ........ WIXT 8. Highway Patrol (Sat. 6:00)._........WFGA.... Ziv-UA 16 59|Badge 714.............. WJXT 11 
PHILADELPHIA STATIONS: WRCV, WFIL, WCAU. *SURVEY DATES: June 17 - July 14, 1961. 
LL MyT 00-9:30).... W 1. Mike Hammer (Sat. 10:30)........... WCAU....MCA 28 9) ° “SRP Saree WFIL il 
Se ee eee Rast = 2. Sea Hunt (Sat. 7:00) .......-..---- WCAU.... Ziv-UA 16 80| Music; West Point ...... WFIL 3 
2. Gunsmoke (Sat, 10:00-10:30)........ 3. Shot Slade (Thurs. 10:30) _........ WRCV.....MCA 15 34| Closeup; Silents ........ WFIL 20 
8. Lawrence Welk (Sat. 9:00-10:00).....WFIL 32/| 4. Mr. Ed; Highlights (Sun, 7:00)....... WFIL.....MCA 14 39| Lassie .WCAU 11 
8. Naked City (Wed. 10:00-11:00)....... WFIL 32\i S. Regi Bear (Fri. 7:00)... 2... ccsccves WRCV.... Screen Gems 13 st ——~ Fr cone a Weath.. hong ; 
, Of.10- = ews, Edwards ........ 
¢. Untouchadtes (There. 9:30-16:30)..... anny _ 6. Huck Hound (Thurs. 7:00)........... WRCV.... Screen Gems 11 48 | Newsreel, Weather ...... WFIL 7 
5. Flintstones (Fri. 8:30-9:00).......... WFIL 30 , News. Edwards _............. WCAU 6 
5. Hawaiian Eye ‘Wed. 9:00-10:00)...... WFIL 30 || 7. Death Valley Days (Mon. 7:00)...... WRCV.... US Borax 9 41| Newsreel, Weather ...... WFIL 7 
6. Real MeCoys (Thurs. 8:30-9:00)...... WFIL 27 | News, Edwards ........ WCAU 7 
~ “ee a head (Mon. 9:30-10:00) WFIL 26 , 2 Victory At Sea (Sun. 6:30).......... WRCV.... NBC Films 9 _ ae eo Senter WCAU i) 
ea rt — hs ag ie oe S Leek Up (Fuse. T00).....ckeccvccee. WRBV.... Ziv-UA 8 35| Newsreel, Weather ..... WFIL 8 
7. Garry Moore (Tues. 10:00-11:00)...... WCAU 26 News, Edwards _........ WCAU 8 
7. Peter Gunn (Mon. 10:30-11:00)....... WFIL 26|| 8. Third Man (Tues. 10:30)............ WFIL.....NTA 8 17| Moore; Playhouse ......WCAU 27 
Vv 
Pl : is SBURGH STATIONS: KDKA, WTAE, WIIC. *SURVEY DATES: June 17 - July 14, 1961. 
"i. ena ae . | 1. Brannigan; RCMP (Sat. 10:30) .KDKA.... CBS; NBC Fm 26 58| Fight ................ WTAE 12 
sy eee pa rool = 11: 00). coe 4 2. Manhunt; Closeup ‘Thurs. 10: 30). S eae WTAE.... Screen Gems 18 36! Wrap Up; Advocate ..... KDKA 18 
3. Gcuuaae tate 10:00-10:: "KDKA 34) S: ee eee. (St, 100)... cc cccaasans KDKA.... Ziv-UA 17 Set WROMMNE. ook. as se eece WIIC 13 
ere a : 2 CHIC | >|| 4 Huck Hound (Mon. 6:30)............ KDKA....Screen Gems 11 44| News, Sports .......... WIIC 9 
4. Candid Camera (Sun. 10:00-10:30).../KDRA 33 | | Huntley-Brinkley WIIC 12 
} - (Tec = y-Brinkley ...... ; 
1 ee pel epg 4 5. Death Valley (Mon. 7:30) ........... KDKA.... US Borax 10 33i Cheyenne —.... ..csecves WTAE 10 
6 Ed Sul eat se 8-00.9:00 ." KDKA 30 | 6. Champ Bowling ‘Sat. 6:00).......... WTAE.... Schwimmer 9 30| Golf; Wrestling ........ WIIC 15 
1 Skelton (Tues, 9:30-10:00) ......... KDKA 99 || 7- Dang Robin (Tues. 7:30) iad Ziv-Ua 8 eT SEN ons ss Gowen nines WIIC & 
ies NuaEI. faa 4 peeougae fee > rer | || 7. Tombstone Territory (Wed. 7:00)..... KDKA.... Ziv-UA 8 28| Esso Reporter .....0600- KDKA 14 
8. Andy Grifiith Mon. 9:30-10:00 ana KDKA 28 KDKA | News. Edwards ....KDKA 15 
4 ren J : ge Age a sai Po a4 7. Quick Draw (Tues. 6:30)......... +... WiIC .... Screen Gems 8 30| News, Sports .......... WIIC 15 
9. Dennis The Menace (Sun. 7:30- 18:00) _KDKA 26 | — via | Huntley-Brinkley ...... wc 1¢ 
9. Naked City (Wed. 10:00-11:00)...... WTAE 26 7. Seat Beer (Wed. 6:90) «6060 ccceuceees KDKA.... Screen Gems 8 si tc Sa Pile ae aoe 44 
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THE KAY STARR ENGLISH | 
MUSIC-HALL | 
With Kay Starr, Ted Ray, Deryck 
Guyler, Jack Billings and George | 
Baron, the Gallowglass Ceili 
Band, Gladys Henson Happy 
Wanderers, Beryl Stott Singers, 
Irving Davies Dancers Woolf 
Phillips Orch 
Producer: Richard Afton 
45 Mins.; Sun., 7:30 p.m. 
BBC-TV, from London 
The format of this one was cal- | 
culated to provide an exuberant | 
setting for the appropriate per- | 
sonality of Kay Starr. It was a) 
pretty tepid and halfhearted affair | 
for local consumption, but it might | 
have more impact in the States, | 
where forced recreations of such 
things as the English pub wouldn't 
seem so contrived. Generally, there | 
seemed no valid connection be- | 
tween Miss Starr and the attempt | 
at Edwardism atmosphere, which, | 
in any case, wasn't consistent and | 
was conveniently forgotten at the | 
end of the show } 
\fter a jotly dance routine de- 
vised for the line by Irving Davies 
on the theme of “Back in the Old 
Music-Hall,” comic Ted Ray pro- 
vided pitiful crosstalk with Miss | 
Starr—forgetting that, with gags, | 
familiarity breeds _ indifference. 
Also involved in this segment was 
Deryck Guyler a spruce straight- 
man with nothing to feed 
Then came the English pub in- 
rivde, with snatches of “Knees | 
») Mother Brown” and “Lilv of 
iguna” with Miss Starr behaving 
ke a tourist amongst strange na- 
She paused to render an 
tive “Nightingale Sang in Ber- | 
‘ey Square” and a street-enter- 
ier group, the Happy Wander- 
came up with period terping. | 
Jack Billings and George Baron 
‘ted through a further bout of 
s0s0 tapping, and a limp sketch in- 





te 
I 
li 
t 
k 
ta 
e! 


a4 


volving Ray, Guyler, Miss Starr 
and a stale idea fell flat. A jaunty 
i umental interlude was pro- 
vided by the Irish Gallowglass 
Ceili Band, including accordeon 


and fiddle-with-a-horn, who backed 
Miss Starr in “Phil the Fluter.” 


fhe latter only came into her 
own in the final segment, which 
u content to let her deliver a 
songalog without frills. This she 
did confidently and well, with a 
memorable “Three Letters” as its | 
hichspot, plus a deepfelt “Lone- | 
Sol Road" and the inevitable | 





heel of Fortune.” But the show | 
was a jumble of bits and pieces | 
and they weren't knitted together 
in Richard Afton'’s dated produc- 
tion Otta | 
JULIETTE GRECO i 
With Henri Patterson ensemble | 
Producer: James Gilbert 

30 Mins.; Sun., 10:45 p.m. 
BBC-TV, from London 


This filmed half-hour made a 
successful stab at packaging the | 
elusive offbeat style of Juliette 
Greco, a mixture of naivete and ; 


wided a framework that allowed 


sophistication which 1s strongly 
linked with the feel of Left-Bank 
Paris Producer James Gilbert 
} 
4 





Miss Greco to roam around a set | 
evocative of the Seine. She linked | 
each item in beguiling English, | 
reminiscing about her home in the | 
Rue Verneuil, which was illus- | 
trated, and skillfully setting the | 
. » for her chansons. With her | 
striking looks, enhanced by black | 
sweater and a subtle use of her | 
expressive hands, Miss Greco 
proved a standout performer in| 
her limited field 

In fact, for those who like this 
sort of thing and don’t mind 
French lyries, Miss Greco just 
ibout summed up the small-scale 
but typical artistry associated with 
1 Paris cellar-club. She evoked | 
past love in “IIs’appelait” and 

xin de rue" and present delights 
in “Il n'y a plus d’apres.” Accor- 
deonist Freddy Balta, from Henri 
Patterson's lilting group, rein- 
forced the mood with a musette 
waltz, and, as a’climax, Miss Greco 
\ ked off to a reconstructed 
Club St. Germain, where her 
career as a thrush had begun 10 
years ago. There she serenaded an | 
ant. and closed with the only fa- 
m tune in the repertoire, | 
*Arcumn Leaves,” with its French 
Bri 


lt was a carefully judged dis- 





‘should broaden 





play of nostalgia, given in an acrid | history of the cartoon, begun by 
voice which wouldn't win any |local star penman Vicky and con- 
prizes at a song-contest but was | tinued with a s@heolroom lecture, 
perfectly tuned for the job in hand. | mildly instructive but take-it-or- 
Otta. leave-it. The fault here was that 
: the theme wasn’t defined closely 
. enough, so that no single point 
a PRI-| emerged with ciarity. 
| Flanders also conducted one of 
“= =~ ss eee ee |iien perfunctory discussions 
Ge ¢ Pre ick “Schiller, Carl 2R0ut whether an artist should 
onan cg naa Ad - | partake of politics, pegged to the 
digheees thames Geen Hugh Wood-| sit-down nuclear disarmers, two 
house, Bill Craig, Dick Vosburgh of = —_ di we 4 Bo eng ara 
: A sor | grave an recto y ¢ 
Director: Stuart sa son, were represented. African 
Producer: ge writer Noni Jabavu opined that 
30 Mins., Fri., 8.55 oe hest they shouldn't do it, but write a 
ga rig ree pine eal he age eaten. _ Decthoven. 
is skein, planne w {Evelyn Waugh’s son, Auberon, ar- 
funny underside of war, made 4 gued that an artists’s opinion was 
—— ee oe eg /no more valuable than a roagoage 
“Operation Lubenski.” ea is to; —which could be taken in a - 
put a bunch of fumbling and incom-| ferent way to what he intended. 
petent military characters in the Vanessa Redgrave said Dante and 
kind of heroic fix familiar from) Michaelangelo cared all right, so 
all those war eng | why shouldn't she? She — 
In this one, Colone rumper as if she would have been g 
(Dennis Price) was detailed to to listen to, had there been the 
rescue a vital professor from a time. And Anderson said that the 
= *; ae oie poe May — — —_ Ai 3 wen 
eip of a iongsufferin ockney | cussed in is way—which showe 
private (George Tovey) and a fatu-| sound judgment. 
ous subaltern (William Gaunt), who! The show closed with the quar- 
Toumper tended and made his way | (it, Sain Wnt Sure coves, “Devens 
: = ad *|the Fringe,” sending the whole 
to the prison, gaining entry by pre-| thing up in a potted arts program 








tending to be electricians. Of! Mcalled “Tantrum.” This had its 
course, they rescued the wrong’ moments, and was an apt comment 
man, a professional safe-cracker | 5, the whole. Otta. 


‘Warren Mitchell), and only re- 
stored themselves to favor with the 
boss when he lost the key to a safe, 
commanded to be opened by Win- 
ston himself, and the prisoner came 
in useful. 

It was a 


CITIZEN JAMES 

With Sidney James, Sydney Tafler, 
Arthur Brough, Patricia Hayes, 

| Cameron Hall, Bob Todd, Sidney 

which Vivian, Charles Lloyd Pack, Ber- 


simple tale, 


|seemed to need a deeper cutting nard Hunter, Roger Avon, Penny 
edge to make an effect. In addi- Morell, Michael Peake, Alec 
tion, the central three figures made |* Bregonzi, Loelia Kidd, Herbert 
an ill-assorted team, adequate in-,; Nelson, Stan Simmons, Totti 
dividually but jelling only fit- Truman Taylor 

fully. Dennis Price was suave aS Producer: Duncan Wood 

the {immaculate Trumper, but Writers: Sid Green, Dick Hills 


the character for 
this context. George Tovey and 
William Gaunt had their moments Sidney 
in support, and the quartet of | ..nedules 


scripters wrote the thing as if they | 4) e layabout 


25 Mins.; Mon., 7:30 p.m. 
BEC-TV, from London 

James returned to the 
with a slight twist on 
character he estab- 


| were quarrelling amongst them- lished in last season's “Citizen 
selves. Sturt Lathem directed James” skein. Instead of empha- 
with leaden hand. Otta. {sis on the fast buck, he was billed 

as a battler against bureauracy. 
TEMPO This attempt to give the character 
With the Earl of Harewood, |) ™ore point didn't entirely come 


off, for it awoke memories of his 


Michael! Flanders, Jonathan Mil- . 
previous association with the Tony 


ler, Peter Cook, Dudley Moore, 


Alan Bennett, Laurence Olivier, [iancock series, which had a rich 
others quota of social comment, not ap- 
Editor: Kenneth Tynan | proached in _the present script. 
Director: Reginald Collin | Also, James’ partner, Sydney 
50 Mins.; Sun., 5 p.m. | Tafler, was far too similar in man- 
ABC-TV, from Manchester |nerisms and idiom to provide 
BBC-TV's fortnightly “Monitor” "uch of a foil 
Which covers current develop- Idea of this opener was that 


James and Tafler, apartment-shar- 
ing buddies, were disturbed by a 
street-lamp that shone’ through 
their window and prevented sleep. 
After the electricity official had 
refused to turn it off James took 
pot-shots at it with an airgun, 
missed, but found a target in a 
xedroom over the road. The lat- 
fired back—and 


ments in the arts claims a viewer- 
ship of around 3,000,000. Its com- 
parative success has depended 
largely on a cunning use of the 
camera as a visual reporter and 
on the personality of its emcee, 
Huw Wheldon, who, though many 
find his interviewing mannerisms 
intrusive, at least treats the arts |} 
as if they needed no apology t 

t 


ers occupants 
“Tempo,” the new counterblast this made a fairly hilarious epi- 
skein from the commercial web, le \{n attempt to get a petition 
was both unimaginative pictorially sicned by other street-dwellers 


and seemed afraid to treat a cul- 
tural subject for its own sake, pre- 
ferring to translate through per- 
sonality rather than discover 
itself. It wasn’t helped by a shal- 
low and diffuse presentation, for, 
having captured bigwig Lord} 
Harewood as host, he was allowed | 


ilso produced some simple yocks, 
and the couple were eventually 
ailed for disturbing the peace. 


he prison-ceill, bringing ‘similar 
rouble 
Sid Green and Dick Hills com- 


piled an adequate script, but one 


only to chat with Sir Laurence without a cutting edge. Sidney 
Olivier and then disappeared for) James growled his way through it, 
half an hour. ind proved once again that he is a 

The Clivier item opened the natural comic in the Damon Run- 
show. The thesp is organizer of | yon tradition, given the right 
an upcoming fest at Chichester, a) British scribe. Duncan Wood pro- 
country town where a theatre is duced with excellent pace and 
being constructed to Olivier’s own flair, and the skein promises well 


specifications. This unusual struc- 
ture, represented by a model and 
prefilmed shots of work in prog- 
ress, was discussed by Olivier in a 
diffident sort of way, and his 
soundtrack musings on what he 
was going to do with it were both 
repetitive and unhelpful. Prodded 
along by Harewood, the session 
shook off a few sparks when 
Olivier explained the theatre's pe- | 


on a lower level than it might 
Otta. 


DRAWN FROM LIFE 

With John Berger 

Producer: Patricia Lagone 
Director: Mike Wooller 

| 30 Mins.; Mon., 10:30 p.m, 
|Granada TV, from Manchester 
From time to time, an effort is 


|culiarities, and his enthusiasm for | made to popularize painting by 


;} means of lectures and illustrations. 
“Drawn From Life” enters the 
same field with one of the most 
|season next year didn’t help jenterprising ideas yet. Art-critic 

The next section, linked by | 
Michael Flanders, was a _ poited 


the enterprise came through A 
lack of concrete news about plays 
and players who would open the 


John Berger quizzed a couple of 
ordinary guys about past experi- 





| Documentary set out to estab- 
| lish 
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ences and then selected three 
paintings suggested by what each 
had told him. 

First victim was a man brought 
up in a Manchester tenement dur- 
ing the poverty-stricken ’30s. On 
fiilm he described life as he re- 
membered it, and in the studio 
Berger confronted him with two 
paintings by Picasso and Bruegel 
and a drawing by Kathe Kollwitz, 
chosen to match the memory. The 
man plumped for the Kollwitz as 
the closest equivalent and inter- 
estingly aired his reasons. 

The same procedure was fol- 
lowed with an engineer who had 
almost died from lack of oxygen 
during R. A. F. service, and opined 
that a painting by Altdorfer re- 
minded of his previous feelings. 
Berger filled in with well-phrased 
discussion of the pictures, and 
closed by showing a Claude Lor- 
raine landscape, which he invited 
viewers to link with their own 
past. 

In fact, the program was a stim- 
ulating way of pufveying art on a 
level that wasn’t too abstruse for 
the non-addict, combining it ef- 
fortlessly with the human story 
and indicating that the right pic- 
ture could move the right man at 





the right time. Otta. 

| 

THE GENERAL STRIKE 

Narration: Brian Cobby, Robert 
Reid 


Producer: Jeremy Isaacs 

Director: Peter Bradford 

Writer: Henry Fairlie 

60 mins., Wed., 9:35 p.m. 

Granada-TV, from Manchester 
After initial amusement at old- 

time newsfilm passed, this serious 

program on the general strike of 





1926—which lasted nine days and 
split British loyalties in two— 
came through strongly. First class 


film editing, spliced neatly with 
still shots, plus a concise, fact- 
packed commentary and a Care-| 
fully assembled sound track for | 
the silent celulloid, made this an 
enlightening — and entertaining— 
hour. 





the causes and to show the 
effects of the strike which ended 
in total defeat for the unions at 
the hands of the government un- 
der Stanley Baldwin. Coalminers, 
already living on starvation pay, 
were asked to take a cut in wages 
‘up to 40%) and work longer 
hours. The miners’ union, backed 
by the Trades Union Congress, de- 
cided to fight and the national 
strike began. 

It became a battle of the “clas- 
ses” among which great bitterness 
existed. The middle and upper set 
were determined that the workers 
|; would not get the upper hand so 
pitched in to kecp, essential 
services running. There were 
some stark pictures of them “en- 
joying” themselves driving  bus- 
ses, trains, enlisting as _ special 
police and even emptying garbage 
bins. Ironically, the. unemployed 
went to work too—weekly national 
assistance money at the time was 
70c for a wife and 15¢ per child— 
they were glad of the money. 








j 

for | Climax was a light that glared into | 
t 
t 


A tiny city was set up in Hyde | 
Park from where essential supply | 
services were kept up, a move} 
which broke the strike in the end, | 
and the footage recalled many | 
scenes of Army 


and Navy guard-| 
| sm docks and railroad services, | 


and policing London. The program | 
stayed impartial but hardly showed | 
|the suffering and misery the 
miners and their families endured. 
| This was its only major fault. 

| Watt. 


ED AND FRANK 

| Producer: Denis Mitchell 
|35 Mins.; Wed., 9:25 p.m. 
BBC-? V, from London 


his camera to the States and came 
up with an hour-long documentary 
on Chicago, sufficiently probing to 
arouse objections from native Chi- 
cagoans. “Ed and Frank” was one 
of a couple of offshoots of that 
journe,, the other being a look-see 
at Princeton, Kentucky and shown 
on successive evenings. 

More placed in conception, and 
more limited in range, “Ed and 
Frank” was a masterly close-up of 
two kinds of life as lived in Illi- 
nois. The film, brilliantly edited 
by Mac Errington, counterpointed 


Last winter Denis Mitchell took | 








the two subjects, the result being 
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an intimate and contrasting por- 
trait of the business of living. It 
did more for transatlantic under- 
standing than many more porten- 
tous quizzes. 

Frank Rossiter, a salesman and 
a teacher of other salesmen, lived 
with wife Barbara and a couple 
of kids in the country 15 miles 
from Chicago. Mitchell, who ex- 
truded himself throughout, cap- 
tured them at work and at play, 
Barbara complaining about the 
high cost of groceriés, Frank 
teaching pupils how to effect a 
sale with an unwilling buyer. It 
was an unbuttoned and relaxed af- 
fair, with revealing glimpses of 
the Rossiters’ home, entertaining 
neighbors for dinner, taking the 
children for a walk in the woods, 
talking shop and talking about the 
affairs of the world. Mitchell 
didn’t present facts, but —_. 

The other figure was Ed Bal- 
chowsky, a city-dwelling artist 
whose attitudes were quite dif- 
ferent from the conformist Rossi- 
ters. He'd fought in Spain, 
travelled to Mexico, played Bach 
with one hand ‘he'd lost the other 
against Franco), and was finding 
solace wtih his latest girl-friend. 
A third-generation immigrant, he 
reminisced volubly about the pio- 
neering spirit of his grandfather 
and the gradual despair of his 
father as the business of his small 
shop dwindled through big-store 
competition. 

The film switched from Ed: to 
Frank and back again in a subtle 
attempt to illustrate the variety 
of American experience, and yet 
managed to suggest its similarity 
with that of other non-Americans. 
Its most striking achievement, for 
those who weren't familiar with 
Mitchell's earlier outstanding pro- 
grams, was its complete informali- 
ty. By using a small hand-camera, 


he'd got life in the raw. Otta, 
OUR HOUSE 
| With Hattie Jacques, Bernard 


Bresslaw, Hylda Baker, Freder- 

ick Peisley, Harry Korris, Leigh 

Madison, Johnny Vyvyan, Eu- 

genie Cavanagh 
Producer: Ernest Maxin 
Writer: Norman Hudis 
45 Mins., Sat., 7:40 p.m. 
ABC-TV, from Manchester 

This series returned to the fall 
schedules at a peak viewing hour, 
having made its mark last season 
on Sunday afternoons. Scripted by 
the writer of the queue-forming 
“Carry On" movies, its humor de- 
pends largely on a bunch of far- 
cical types falling through, in, 
and out of the furniture. Be- 
cause it stuck tov closely to the 
old formula, this initialler made a 
repetitive impression. Indeed, the 
opening theme was identical with 
that of the last skein—someone 
assembling a housefull of lodgers 
to help pay the rent 

Amongst those recruited were 
a ham actor (Bernard Bresslaw), 
a provincial escaping from a nag- 
ging sister-in-law, and the plump 
and bustling Hattie Jacques, sole 
survivor from the previous airings. 
Events took in collapsing beds, 
collapsing stairs, and_ tottering 
cupboards, and the writing lacked 


Norman Hudis’s normal flair for 
the belly-laugh. 
Bresslaw, a ponderous comic 


who specializes in dim wits, forced 
his luck too much, coming out 
incurably dim and slowing the 
pace of the segment to an amble. 
Hattie Jacques could do little with 
her thin material; she exploded— 
but there wasn't any fallout. The 
only bright episode was the arrival 
of the loquacious sister-in-law in 
seaftch of her erring relation. 
Hylda Baker handled a five-minute 
fast - talking monolog which 





aroused some. spattered yocks, 
more from the speed of her de- 
livery than its contents. Ernest 
| Maxim produced bluntly. Otta. 
OUR KIND OF GIRL 

With A'ma Cogan, Gary Miller, 


Mike & Bernie Winters, the Dal- 

las Boys, Alyn Ainsworth Orch 
Director: Rita Gillespie 
30 Mins.; Thurs., 8 p.m. 
Associated TeleVision, from Lon- 

don 

A bubbly and vivacious per- 
former, Alma Cogan disported her- 
self as the centrepiece of “Our 
Kind of Girl” but without commu- 
nicating the effervescence. Reason 


(Continued on page 46) 

















Wednesday, October 11, 1961 VARIETY 45 


Why WLOS-TV bought Seven Arts’ Volumes | & II 















Says Ted Eiland: 


“When you’re committed to heavy movie scheduling, you’ve got to 
deliver top product 






not only audience, & 
but dollars. 


“This calls for the best feature films available and Warners’ ‘Films of the 50's’ 
qualify handsomely. When you tell TV buyers you've signed up for 
Seven Arts’ features, they instantly connect the name with the most outstanding 
movies on TV today. Result, we entered Fall with a sold-out situation.” 











Warner’s films of the 50’s.. 
Money makers of the 60’s 


SEVEN ARTS 


ASSOCIATED 
CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures—“Gigot”, starring Jackie Gleason, completed shooting 

in Paris...Gene Kelly directing... 

Theatre— “Gone with the Wind” in preparation... 

Television — Distribution of films for T.V., Warner's “Films of the 50's”... 
Literary Properties—“Romancero” by Jacques Deval... 

Real Estate—The Riviera of the Carribbean, Grand Bahama, in construction... 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, Il]. ORchard 4-5105 
7 DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
ARERR. AAS EE. ETRE I OER TI 
For list of TV stations programming Warner Bros. ‘Films of 
the 50's” see Third Cover SRDS (Spot TV Rates and Data) 
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for this, in the show caught, was 
the limp and barren format, and 
Miss Cogan's insistence that she 
was enjoying herself so 
shouldn't viewers When they 
weren't, it didn't help to remind 
them 

After bouncing into “S'wonder- 


ful,” Miss Cogan introduced lan- 
guid warbler Gary Miller, who 
syruped “Accustomed to Her 


Face” straight at the camera, and 
then joined the star in a simper- 
ing “Small Talk.’ Miller, who has 
a well-oiled set of pipes, needed 
to distinguished between assurance 
and conceit 


Comedy was allotted to Mike & | 
com- | 
petent providers of average idiocy, | 


Bernie Winters, normally 
but on this occasion Winters pre- 
tended to be a dog, complete with 
lead and collar and a flea, and the 
act required reporting to the So- 
ciety opposing cruelty to dumb an- 
imals. 

The Dallas Boys acted out “Who 
Put the Bomp?” and should con- 
centrate on their voices rather 
than their grimaces They also 
joined Miss Cogan in a number 
about Red Indians which should 
have been confined to the reserva- 
tions 

rhe show, in fact, strived to 
communicate jollity at the ex- 
pense of being professional, which 


was a pity, for Miss Cogan, prop-| 


erly handled and controlled, has a 
winning way Rita Gillespie di- 
rected without distinction 

Otta. 


MESS MATES 


With Sam Kydd, Archie Duncan, | 


Ronald Hines, Michael Balfour, 
Frank Atkinson, Arnold Bell, 
Wil'am Sherwood, Sylvia Os- 
borne, Anthony Smith 
Writers: Talbot Rothwell, 
Schwarz 
Producer: Eric Fawcett 
30 Mins.; Tues.. 8:55 p.m. 
Granada TV, from Manchester 


Lew 


Following the same pattern as 
service situation-comedies like 
“The Army Game,” “Mess Mates” 
couldn't add much variety of its 


own. This comeback show was a 
highly doleful affair, raising only 
dim grins of commiseration for a 
hard-working company working in 
a vacuum 

Basic characters 
truculent Captain Biskett ‘Archie 
Duncan), commanding a down-at- 
heel cargo-ship and given to slow- 
burning Scottish rages, Croaker 
(Sam Kydd) and Twinkle (Michael 


comprise the 


Balfour), a couple of incompetent 
matelots, and Dapper Drake (Ron- 
ald Hines!, a mate who's always 


on the make. In this one, the mate 
disbursed cigars and whisky at cut 
prices, and it was eventually dis- 
covered to be stolen. Biskett- was 
under suspicion, but, before the 
enquiry, the stuff was concealed 
in the port officer's headquarters 
and he was thus saddled with the 
blame. 

This torpid shred of plot wasn't 
given much verve in the script of 
Talbot Rothwell and Lew Schwarz, 
whose feeble gags were of the face- 
making variety. The actors accord- 
ingly tended to overplay their 
siender hands, although Ronald 
Hines managed a certain breezy 
charm as the get-rich quittk mate 
and Archie Duncan exploded ade- 
quately es the Captain. Sam Kydd 
and Michael Balfour had little to 
do—and looked as though they 
knew it. Erie Fawcett’s production 
was overemphatic, but, with this 
script, any production would be. 

Otta. 


THE FRIDAY SHOW 
With Lena Martell, Wilf Todd, 
Gate Eastley, the Londonaires, 
the Bryan Ryman Dance Group, 
John Harvey, the Echolets, Ed- 
win Braden orch 
Producer: Ronnie Lane 
30 Mins., Fri., 7:30 p.m. 
BBC-TV, from London 
This sleepy vaude show was the 
fir t of three which boasted new- 
comer Lena Martell as its star. A 
looker, the girl is resident thrush 
at a London nitery and has a prom- 
ising set of pipes which lack in- 
dividual flavor. Slotted in to a 
less prominent spot, she might 
have nicely registered. Given the 
burden of the show—and much 
phone: scctamation from the stu- 
dio audience—she hadn't the poise 
or technique to carry it. 
She gave out “Gypsy in My 
Soul” and “What Can You Do With 
a Man?” with a supple sense of 


ming, and then went in to heri feared (“being ridden out-of-town! from matters of moment. 


why | 


ple disclosed that the vacant reom 
a 4 understood, was Rose’s. 

us Pinter built up an ominous 
mood, dripping with strange terror, 
and he reinforced it towards the 
end when a colored man appeared, 
gimmick, which is mimicry. Shej blind and dignified, to tell Rose 
| impersonated Louis Armstrong, | that “her father needed her.” Bert 
|Eartha Kitt, and Shirley Bassey | returned and in a sudden gust of 
with some accuracy, but the take-|rage killed the Negro—and_his 
offs needed an extra bite or a, blindness was transferred to Rose 
touch of satire to make a strike. | for a horrific curtain. 

The rest of the show was sub-| “The Room” was thus 2 parable, 
average and drabiy produced by | seeming to say that if one were ob- 
Ronnie Lane. Colored singer Wilf | livious of others disaster would en- 
Todd + was acceptable in “Make sue—the blindess being used as an 
Someone Happy.” but comic Gate obvious parallel. Pinter went fur- 
Eastley purveyed pierhead gags 
which spluttered and died without | 
trace of a ripple. The Londonaires 
didn't live up to their sophisticated 





this one, and seemed to overload 
the terror at the expense of the 
sort of accurate observation shown 


handle in a dance duet, and other|in “Night Out” and “Birthday 
terping was milk-and-water stuff. | Party.” 

In fact, personality was closely, But it made a memorable pro- 
rationed in this show, and whoever | ram, and it was brilliantly di- 


‘rected by Alvin Rakoff, who em- 
phasized the macabre with chill- 
ing touches, such as the approach 
of the blind man, tapping his stick. 
{| Catherine Lacey was fine as Rose, 
| as was Kenneth J. Warren's burly 
| and illiterate Bert. Daniel Massey 
and Judith Conrow scored as the 
| querulous and quarrelsome couple 
!in search of accommodation, and 
'Thomas Baptiste made a poignant 
impression as the colored®man. 
Otta. 


persuaded Miss Martell to perform 
‘above her station was largely to 
blame. Otta. 
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} Television Playhouse 

Harold Pinter, author of “The 
Caretaker” now on Broadway, has 
been given a good share of small- 
screen time by Granada TV, with | 
mixed results. “The Room,” which 
joecupied this “Television Play- 
house” hour, was probably his mos 
successful tv production yet, al- | 
though the meaning of the play, in | 
literal terms, was even less explicit 
than usual. 

Theme concerned an 


TAYLOR, SHIRLEY’S 
___ BRITISH TV POSTS 


London, Oct. 10. 

Vacuum created in Iris Produc- 
elderly |tions ‘ABC-TV’s production divi- 
couple, Rose (Catherine Lacey) and |sion) by Brian Tesler’s elevation to 
| Bert (Kenneth J. Warren), who|ABC-TV program controller has 
j rented a room in a lodging-house. | now been filled 

With his customary vein of menace Ronnie Taylor has been appoint- 
and comedy, Pinter touched in the |ed supervisor of light -entertain- 
non-communicating relationship to|ment and Lloyd Shirley becomes 
intriguing effect. When Bert went |supervisor of features and ad mag- 
| off to do his work as a van-driver. jazines. Both these jobs were pre- 
'a young couple arrived to inquire | viously held by Tesler. 

| whether the house had a room free.| George Brightwell is now pro- 





having been told there was a/duction administrator and is re- 
mysterious figure in the basement.|sponsible for casting, music and 

Ros wes worried, insisting that|script departments. Additionally, 
‘they should speak to the landlord, |/he is to act as advisor on light en- 
vinom tey couldn't find. The cou-'tertainment, admags and features 
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on a rail” “because of an integra- 
tion column that would not have 
rested well with his readers). 


that orbit he cited Joseph Alsop 
and Robert Kintner—‘‘the latter 
now on an another network,” ob- 
served Collingweod not too archly,| 
more with laconic casualress. He} 
lanalvzed the “crackling” style of | 
Hugh Johnson, Dorothy Thompson. | 
“the early Westbrook Pegler who} 
was great when he was exposing 
crooked uniontsm” but whom} 
Scripps-Howard, he said, cancelled 
when he started writing from home 
jand digging it up from the trunk 
When the “if on the one hand. 


six-ownership metropolis,” but 
concurs with the 
American Society of Newspaper 
Editors about the growing im- 
portance of the columnists as “dis- 
senters.” As more and more cities 
become single ownership the col- 
umnists could be taking over on 
the loyal opposition viewpoint. 
For the come-lately newspaper- 
men and flacks who feed meretri- 


a 
Collingwood 


but on the other hand” ovinion- 

lating asserts Itself. said Colling-|cious blurbs to catch-all byliners 
|wood. not for nought is the Luce|on an another type of column, 
Clipping Service, as cited In Editor these Collingwood views on the 


press constitute a liberal education 
\in the best traditions of the craft. 
He's more glib in front of the 
telens than many an ink-stained 
vet is at the typewriter, regard- 
less of the fact that Collingwood’s 
rehearsed ad libs are all neatly 
|plotted on the Teleprompter. 

Abel. 


|& Publisher, correct that 31 syn- 
|dicated columnists in 307 papers 
jhave experienced total kill; not to 
jmention the many times they’re 
edited, curtailed or disclaimed. 
For the Chi-Sun-Times to edit 
Joseph Alsop (“who scored 100 in 
|English composition when apply- 
ling for Harvard College”) is falla-| 
\cious. said Collingwood, as he - 
pared the original in the N.Y. ; ° - 
Herald-Tribune (Sept. 28) versus | Pr yon Reng hg there ay 
the Chi version. “The style is the | teresting much of the time, and the 
man himself,” said the commenta-| addition of new co-host Jack Link- 
tor, which was a classic quote, and jetter can only help keep interest 
he believes that the man (column-/ reasonably high. Of cqurse, “Here's 
ist) should not have his “style” im-| Hollywood,” an NBC-TV daytime 
paired by some meddling blue-| cross-the-board half-hour, is essen- 
penciller. tially a televised fan magazine, but 
While verhaps it Is to the grudg-| because of Linkletter his portion 
Ing admiration of the Trib that it! of the show, at least on Friday (6), 
at least permitted Crosby to run| was hip. Relatively unobstrusive 
intact, and then its own footnote;| (compared to many other daytime 
or the Post permitted an Eric Seva-|emcees), young Linkletter visited 
reid column to run “although it; Bob Fuller of “Laramie” and asked 
later mowed it down editorially,”| Some leading questions. Fuller, for 
'Collingwood’s point is that un-| example, responded that all the 


|trammeled expression by political | Noise about cutting out violence 


| 





Here’s Hollywood 





: | was in a sense “cheating the audi- 
por ee An eas for the ence.’ The NBC-TV western star 
| The Charleston (S.C.) Evening! later backed off a bit, but it’s off- 


Post’s position is that the column beat elements such as this that 


ther into the underside of fear in} 


New York_is no problem “being | 





{s an extension of the editorial 
position but the Cleveland Press’ 
Louis Seltzer observes that, despite 
|the difference of ovinion with the 
|publisher, none of these subscribed- 
\for columns shorld be withheld or 
jtampered with. This is where Barry 
Bingham. desvite his closed-town 
(Louisville) 2ls0 coneurs. Not so 
he Taxarkang nnhlisher who 





make “Hollywood” the show it is 
some of the time and can be all of 
the time. 

Helen O’Connel, the other ‘ost, 
handled the second interview on 
Friday. It was with James Gregory 
jof “Lawless Years,” once another 
NBC stanza. It was okay, but Miss 


on tv, to be somewhat the pro- 
fessional charmer, a distraction 
Art. 





O'Connell tended, like many ladies | disk 
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of “Repertoire Theatre” on WBBM-TV ... Leon Racusin notched 20 
years as a WCFL sales exec .. . “World of the Paperback,” a series 
that originated on WBBM Radio, has been plucked for the educational 
radio network. It’s packaged by the U. of Chicago .. . Bill Friedkin, 
writer-director at WGN-TV, authored the lead article in the October 
issue of The Californian on the Death Row ordeal of Paul Crump .. . 
Lee Phillip and Irv Kupcinet wil! co-host the telecast of the Lyric Opera 
Ball from the Conrad Hilton this Saturday (14). That will defer Kup’s 
“At Random” to a 1:15 ayem starting time . .. WBBM-TV foreign edi- 
tor Carter Davidson addressed the Indiana Assn. of Broadcasters last 
week. 


IN LONDON ... 


Robert Hudson, recently-appointed BBC radio commentator, has 
| Boon chosen to cover the Queen's visit to Ghana and Sierra Leone in 
| December . . . Westward-TV signed Muriel Young and Pgt Raymond 
|for a new femme program . . . BBC-TV formed a Travel and Explora- 
/tion Unit within the tv talks dept. Unit, which is responsible for the 
|‘Adventure” series (slotted for a full year), comes under the experi- 
j}enced eye of David Attenborough . This year’s theme for the 
|Granada (scientific) Lectures, organized by the British Association 
and sponsored by Granada-TV, is “Communication in the Modern 
World”. . Newscaster and scientific correspondent David Lutyens 
left Independent Television News for a job in Boston, Mass. His new 
line: selling nuclear physics apparatus . . . George Black, program 
| controller of Tyne-Tees-TV, stood down in favor of his brother Alfred 
|. . . Joseph Cooper, TWW compere, named as the 1961 winner of the 
| Ambrose Fleming Memorial Award which is handed out by the Bristol 
and South West Centre of the Television Society. 


IN MELBOURNE... 


Frank Sheldon, producer at GTV9, rushed to Hopetown Hospital 
suffering from pneumonia . Corinne Kerby, top paid ABC-TY 
| hostess, working on new-style variety show “Let's Make a Date” 
with ABV2 producer husband Oscar Whitbread . David Baker, 
former HSV7 producer and Pacific Films director, sailed to take up 
two-year contract as producer with Granada TV, England .. . Harry 
| Sutcliffe, Pye Records exec and onetime English comedeian, inked for 
|regular appearances on GTV9 . . Tommy Hanlon who came over 
to start afternoon wamen’s session “It Could-Be You” for GTV9, has 
| had show bought by TVT6, Hobart. It’s now screening every State 
jin Commonwealth .. . Horrie Dargie and quintet with producer Ian 
| Holmes set for trip to Snowy Mountains to film special segment for 
| coming edition of “BP Super Show”. 


IN DETROIT... 


Bob Zak, former ad agency writer, is the new assistant promotion 
manager of WJBK-TV, succeeding Donn Shelton who moves to WITI- 
|TV, Milwaukee, another Storer station, as promotion manager .. . 
Bruce MacDonell, WXYZ-TV writer, posed as a “patient” at Brighton 
Hospital for Alcoholics to obtain material for 13 half-hour episodes of 
|‘*Alcoholic Hospital” to be presented on WXYZ-TV Sunday afternoons 
'as a public service program ... New WWJ-TV program is “Saturday 
Night Square Dance,” with Bob Maxwell as host, an hourlong series 
in the 11:30 p.m. spot. A WWJ-TV public affairs program: “Rails or 
Roads” will be featured on WTTJ-TV, Washington. “A Look at America” 
series. Michigan Congresswoman Martha W. Griffith will introduce the 
Michigan made program. 


IN PHILADELPHIA ... 


Roland Fiore, who just finished his 11th consecutive summer as 
musical director of the Starlight Theatre, Kansas City, Mo., has taken 
charge of “Opera Auditions” on WRCV-TV, sponsored jointly by NBC 
and the Philadelphia Lyric Opera Co. . . . Captain Kangaroo (Bob 
|Keeshan) and his “Fun With Music Concert,” with the Baltimore 
Symphony, play the Academy of Music (21) ... Ed Harvey, host of 
WCAU’s “Talk of Philadelphia” to deliver a sermon at the Wayne 
Presbyterian Church (15) ... Thomas B. Jones, program director of 
Triangle’s WNBF Stations in Binghamton, N.Y., named executive 
program manager of the WFIL stations . . . Frederic L. Karch, with 
WCAU for 11 years, appointed to newly-created post of coordin- 
ator of radio and television education for the Franklin Institute .. . 
Pete Boyle, longtime ty personality, giving talks on “You and Your 
Car,” illustrated with cartoons and siides, to women’s clubs throughout 
the area. 


IN HARTFORD... 


WTIC-TV-AM-FM has moved into a new home, “Broadcast House,” 
first complete building in downtown Hartford's Constitution Plaza, a 
redevelopment area. Building was purchased for the Travelers Insur- 
ance Co. offspring from Constitution Plaza, Inc., a paper organization 
.of the Travelers Insurance Co., for $2,045.000 last week ... Bob 
Steele, sports director of WTIC-TV-AM, just completed his 25th annl 
with the station ... Barry Barents, WHNB-TV newscaster, named 
vice chairman of Connecticut Safety Commission . . . October has been 
named “Broadcast Month” by area radio and television stations . . . 
Varied station promotions are underway as the result of a suggestion 
by William Savitt, co-owner of WCCC .. . Special tabloid tagged 
“Broadcast Month” published by Hartford Courant, Sunday (8), in 
conjunction with the promotion . . . National Safety Council presented 
WTIC-TV-AM with “Public Interest’ award. It was 10th win for 
WTIC-AM, first for its tv sister. 


IN CINCINNATI ... 


A telephone connection will permit Big Jon Arthur to do his daily 
WKRC radio and tv programs from a fallout shelter while occupying 
it for a week with his wife and two children . . .“This Fascinating 
World” weekly series tagged alternately for a year by. the Cincinnati 
Gas & Electric Co. and Central Trust Bank . . . Taft's WKRC radio, 
which carried Cincy Reds baseball all season, was granted last-minute 
permission to carry NBC’s World Series programming, aired here by 
Crosley’s WLW . . . WCPO-TV’s AJ Schottelkotte following his 11 
p.m. news show with a sports nightcap in tandem with staffer Jack 
Moran . ud Chase, former WCPO and WKRC personality and 
lately with International TV Programs in Latin America, has re- 
turned to join the Ralph H. Jones ad agency as a copywriter. 


IN BALTIMORE ... 


Town is still playing host to the “Route 66” crew which has been 
object of attention from thousands of teenagers who have followed the 
troupe wherever they go including the motel where star George Ma- 
haris is . Crew platined to do one episode here. Now they're 
doing three. Will be here until middle of next week. Mrs, Milner and 
family are with star Martin Milner, keeping house north of the city 
... Jimmy Dean will be a guest on the “Buddy Deane Show,” WJZ- 
TV, tomorrow. Bobby Rydell was a recent visitor .. . Jack Gale, WITH 
leaves station after four years, « -Oct. 21. He'll move to 
WWEN-as program director. Takes over 5 to 10 a.m. slot. .., Billy Foxx 
is another addition to the WINN roster. He’s got the 6 p.niv to 2 a.m. 
slo 
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MGM-TV 


NOW PRESENTS 


THE ASPHALT 
JUNGLE ano 


THE 
ISLANDERS 


BEST-RATED GROUP 
OF HOUR SHOWS 

NOW AVAILABLE 
IN SYNDICATION! 


& The Asphalt Jungle stars Jack 

Warden as police commissioner, 
Arch Johnson his chief inspector, 
Bill Smith as the rugged young lieu- 
tenant. Every episode cracklesavith 
action, real human problems. Top- 
quality production values. Famous 
guest stars add to the drawing pow- 
er of this absorbing series based on 
the book by W. R. Burnett and the 
hit movie by M-G-M. 


The Islanders, two men, a girl, 
and a sturdy seaplane. William 
Reynolds, Zack Malloy, and Diane 
Brewster fiy their plane all over the 




































~ the 














age és Dutch East Indies in search of ad- 

eae islanders venture, mystery, and romance. 

3 Top-name guest stars and absorb- 
ing stories make the series a family 
favorite. 









* now available 





MGM Television, 1540 Broadway 
New York 36, N.Y., JU 2-2000 
Chicago: Ed Montanus 

467-5756 

Culver City: Charles Alsup 
UPton 0-3311 
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Women’s Press Club 


Gee Continued from page 2] amma 


It's like a knife. How we use it 
is what counts.” 

Commenting on the current em- 
phasis on launching a man in 
space, the RCA topper observed, 
“The sum total of our knowledge 
is infinitesimal compared to the 
sum total of our ignorance.” 
indicated that any expenditure to| 
close this gap was justifiable. 

Other Highlights 

Other highlights of the 
press conierence 

1. There should be a United Na- 
tions channel in any system of sat- 


Sarnoft 


ellite communications that is de- 
veloped so that people all over the 
worid could view the proceedings 
of that body simultaneously. 

2 The 100 tb. low-level experi- 
mental satellite now being devel- 
oped at RCA laboratories for the 
government will be ready for 
launching by next summer. 


3. Sarnoff predicts a two-year 
timetable for the synchronous 





high-level- active repeater satellite, | 

wrresponding with the govern-| 
ment’s plan to launch the Saturn | 
Latter would be the first | 


rocket 


one with sufficient thrust to orbit | TUESDAYS 6:00-7:00 
required 22,300| Program: EARLY SHOW 


a satellite the 
miles above the equator 

4. The fascinating prospect of 
“instant newspapers,” via radio 
facsimile transmitted to satellites | 
from ground stations in countries | 
throughout the world was — 
aged by Sarnoff. He added to this | 
the possibility of a global post of 
fice service via satellites, as well | 
as global tv and radio | 

5. He pointed out that the com- 
plicated concept of satellite com: | 
munications was merely an expan- | 
sion of communication - by - dots, 
from the dots of the Morse code 
to those of space communications 
“After all.” he added, ‘a satellite 
in the common sense is nothing 
but a high antenna.” 

6 Coming down to earth and the 
near-future, Sarnoff predicted that 
the current estimated color tv au- 
dience of 5,600,000 will be doubled 
within one year 


Winding up the ofhtdoor, roof 
top session, Bonnie Angelo, Presi- 
dent of the Women’s National 
Press Club, and Washingtor cor- 


respondent for Newsday, cast shad- 
of more problems for President 


| 
| 
| 
| 


) 

Kennedy. “We are going back to 
Washington with a message fo! 
President Kennedy.” she told the 
General. “We'll tell him to take 


1 leaf out of the Sarnoff book and 
move his press conferences from | 
he stuffy State Department audi- 
torium to Secretary -Rusk’s pent- 
house. It’s lots more fun this way.” 

—— | 


Beadie 


ieee Continued from page 29 we 





it'll be 
both he and President Ken- | 
is one of the subjects 
that Beadle is trying to accomplish | 
here. The other, naturally, is get- 
ting America to buy some English- | 


transmissions are perfected 


soon 





nedy agree 


made entertainment programs for 


regular airing. The entertainment | 
programs for the present will be 
delivered on film or tape, since 
they are not of great moment 

Sir Gerald recalled that BBC 


presently has an exclusive agree- 
ment with NBC-TV in America on 
t hard news from 
have a_ close 
with CBS on public 
added 


delivery of 
abroad. “But 
arrangement 


we 


affairs,” he 

Sir Gerald leaves New York on 
or about Oct. 20 to go to Chicago, 
where he'll make several speeches 
to the tv industry and before gath- 
erings in midwestern halls of ivy. 





He'll probably return to New York 
to finish up his American tour in| 
late December. 


Commenting on tv in his own 
country of England, the BBC-TV) 
noted that commercial | 
video there “is doing very well, 
but if you lump BBC and it to- 
gether, I would say that you get 
too much entertainment: more 
than 50° of what we do is enter- 
tainment, and perhaps 80° of 
commercial tv is entertainment. 
The trouble is that both channels 
are programming entertainment at 
the same time, yet you should al- 
ways be able to find something 


ex-boss 


more substantial if you want. That 
is why we need a third channel in 
England.” 





VARIETY ARB FEATURE FILM CHART 


VarIETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 


particular market. 


On Saturdays and Sundays, daytime feature-slots compete with nighttime pix 


periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 


period usually covers three or four weeks. 


audience is furnished. Top competition and competitive ratings also are highlighted. 


Average Rating: 11 
Average Share: 33 


WCAU 


MONDAYS 6:00-7:00 


Other data such as the time slot and overage share of 


He | Philadelphia @ Stations: WFIL, WRCV, WCAU @ Survey Dates: May 15-June Ii, 1961. 


COMPETITION 
STATION & 
PROGRAM AVG. RATING 




















“ARMORED ATTACK” 

Dana Andrews, Anne Baxter 

Date Unknown, 20th Fox, NTA, Repeat 
“PANDORA & THE FLYING DUTCHMAN” 
Ava Gardner, James Mason 

1951, MGM, M&A,, Alex, Repeat 


May 26 


June 2 





Juae 9 “SPELLBOUND” 
> Gregory Peck, Ingrid Bergman 
1945, 20th Fox, NTA, Repeat 


(Continued on page 52) 


Program: EARLY SHOW Popeye WFIL 
May'15 “MONTANA” 6:00-7:00 11 
Errol Flynn, Alexis Smith Show WRCV 
1950, Warner, 7 Arts, Ist Run 6:00-6:15 4 
May 22 “THE UNDERPUP” 
Robert Cummings, Gloria Jean News, Wea., Sports WRCV 
1939, Columbia, Screen Gems, Repeat 6:15-6:45 12 
May 29 “VELVET TOUCH” Huntley, Brinkley WRCV 
Rosalind Russell, Leo Genn 6:45-7:00 19 
1948, RKO, C&C, Repeat 
June 5 “GOLDEN EARRINGS” 
Ray Milland, Marlene Dietrich 
1947, Paramount, MCA, Repeat 
WC AU Average Rating: 12 COMPETITION 
Average Share: 38 STATION & 
PROGRAM AVG. RATING 
Popeye WFIL 
May 16 “TARZAN & THE LEOPARD WOMAN” 6:00-7:00 12 
Johnny Weissmuller, Brenda Joyce e 
1946, RKO, Banner, Ist Run anew, hte = 
May 23 “DIAMOND FRONTIER” 6:00-6:30 
Victor McLaglen News, Weather WRCV 
1940, Col., Screen Gems, Repeat. 6:30-6:45 12 
May 30 “MARRY ME AGAIN” 
Robert Cummings, Marie Wilson Huntley, Brinkley WRCV 
1953, RKO, Medallion, Repeat 6:45-7:00 15 
June 6 “CHINA” 
Loretta Young, Allan Ladd 
1943, Paramount, MCA, Repeat 
WC AU Average Rating: 9? COMPETITION 
Average Share: 35 STATION & 
WEDNESDAYS 6:00-7:00 PROGRAM AVG. RATING 
| Program: EARLY SHOW Popeye WFIL 
May 17 “THE BRIDE WORE BOOTS” 6:00-7:00 9 
Barbara Stanwyck, Robert Cummings 
1946, Paramount, MCA, Repeat ew — =" 
May 24 “DRESS TO KILL” 6:00-6: 
Lloyd Nolan, M. B. Huges News, Weather WRCV 
1941, 20th Fox, NTA, ist Run 6:30-6:45 11 
May 31 “FIVE GRAVES TO CAIRO” Huntley, Brinkley WRCV 
Franchot Tone, Anne Baxter 6:45-7:00 14 
1943, Paramount, MCA, Repeat . : 
June 7 “ROAD TO MOROCCO” 
Bing Crosby, Bob Hope 
1942, Paramount, MCA, Repeat 
WCAU Average Rating: 10 . COMPETITION 
Average Share 37 STATION & 
| THURSDAYS 6:00-7:00 PROGRAM AVG. RATING 
Program: EARLY SHOW Popeye WFIL 
May 18 “SPAWN OF THE NORTH” —_ 6:00-7:00 11 
George Raft, Dorothy Lamour, Henry Fonda : 
1938, Paramount, Repeat _ WRCV 
May 25 “THE VIRGINIAN” 6:00-6:30 2 
Joel McCrea, Brian Donlevy News, Weather WRCV . 
1946, Paramount, MCA, Repeat 6:30-6:45 9 
June 1 “IF YOU KNEW SUSIE” ee 7 
Eddie Cantor, Joan Davis Huntley, Brinkley WRCV 
1948, RKO, C&C, Ist Run 6:45-7:00 13 
June 8 “SEALED VERDICT” 
Ray Milland, Brod Crawford 
1948, Paramount, MCA, Repeat 
Average Rating: 9? 
WCAWU Averace Share: 29 COMPETITION 
ee STATION & 
FRIDAYS 6:00-7:00 _ RA 
Program: EARLY SHOW PROGRAM AVG ” TING 
May 19 “STAR OF INDIA” Popeye WFIL 
Cornel Wilde, Jean Wallace 6:00-7:00 15 
1956, UA, UAA, Repeat Show WRCV 
May 26 “THREE BLIND MICE” 6:00-6:30 4 
Loretta Young, David Niven ’ 
1938, 20th Fox, NTA, Repeat News, Weather WRCV 
June 2 “RING OF FEAR” 6:30-6:45 10 
Clyde Beatty, Pat O’Brien, Mickey Spillane Huntley, Brinkley WRCV 
1954, Warner, 7 Arts, Repeat 6:45-7.00 15 
June 9 “MOON’S OUR HOME” 7 , 
Margaret Sullavan 
1936, Paramount, MCA, Ist Runa 
WCAU Average Rating: 9% COMPETITION 
Average Share: 43 STATION & 
FRIDAYS 11:15-1:00 PROGRAM AVG. RATING 
Program: LATE SHOW Jack Pear WRCV 
May 19 “HERE COMES THE WAVES” 11:15-1:00 6 
Bing Crosby, Betty Hutton 
1944, Paramount, MCA, Repeat Worlds Best Movies WFIL 
11;15-1:00 6 








WGN-TV 


@meas “Continued from page 33 Ean 


Latter has been expanded to a full 
hour this semester. 

The problem with daytime, as 
Berentson assesses it, is that inde- 
pendent stations are bucking the 
networks’ bargain basement. Still, 
all save one of WGN’s half dozen 
Caily kidshows are sold out for the 
quarter, including the newly in. 
stalled “Bozo Circus,” which sur- 
prisingly filled up the sponsor list 
before it had even established a 
track record. That's of course the 
general hangup with live pro- 
grams. Berentson says, “They usu- 
ally have to prove themselves first, 
with ratings, before sponsors are 
interested. Otherwise they're an 
unknown quantity and considered 
a greater gamble than film.” 

Nevertheless, except ‘or the 
summer when the station has a 
heavy schedule of baseball remotes 
‘which, incidentally, have already 
been renewed for next season), it 
telecasts nearly six hours of live 
programs per day during the week, 
including news and the cartoon 
shows with wraparounds, and 


-|around three hours per dav on 


weekends. The station is also wild 
about color. In all, it will have 
telecast around 1,500 hours of tint 
this year. 7 

Behind the rags to riches story 
of WGN, as has been documented 
before, is Ward L. Quaal,, the im- 
age wizard who has stewarded the 
Station for five years and who re- 
cently was upped by the Tribune 
Co. to exec veepee of WGN and 
KDAL Inc. With stations in two 
markets to look after and new 
properties to pursue, Quaal last 
summer removed himself from the 
day-to-day string-pulling of the 
Chicago stations to work more at 
the corporate ‘level and this has 
made for a significant realignment 


|of the managerial echelons. 


Berentson became station man- 
eger and Jim O’Rourke sales man- 
ager, and the program department 
under Ed Warren was given the 
auconomy to purchase, prepare and 
strategically program the shows. 
One of the first practices to go out 
the window under the new ar- 
rangement was the purchasing of 


-| Syndicated shows by the sales de- 


partment if they came in partially 
or fully sponsored. Warren bought 
only three new syndicated series 
this year, Ziv-UA’s “King of Dia- 
monds” and the cartoon packages, 
“Dick Tracy” and “Super Car.” 
The programming was slotted 
where it was deemed strongest 
against the competition, and it be- 
oe O'Rourke to sell it, which he 
id, 


Sat. Nite Features 


semen Continued from page 29 aad 


claiming that the pictures to be 
shown on Saturday nights 

are of recent production. Such a 
claim is preposterously false.” 

This “preposterous” angle really 
got network execs burned. Not 
only does COMPO rep the majors, 
but the majors have been demand- 
ing high prices from tv on the 
grounds that the post-'48s are hit, 
reasonably fresh-on-the-mind fea- 
tures and, thus, are worth the 
price. 

RCA’s own answer to McCarthy 
said in effect that the pictures 
being shown on NBC were bought 
“at substantial prices” and sold 
by the motion picture industry. 
And considering what they cost 
the tv industry, RCA declared, 
it should be perfectly understand- 
able why the tv industry should 
want to promote tv viewing as 
effectively as possible. 

RCA denied that the ad in the 
Mirror was an attack on the pic- 
ture industry by implication or 
otherwise. The answer ts COMPO 
declared that the ad merely sought 
to promote viewership in “affirma- 
tive terms,” playing on the unique 
in-home values of video. Idea was 
that if motion picture theatres, 
uniquely, can provide the wide- 
screen then the tv industry has 
the right to muster the support 
of the armchair. 





Denver—Paul Blue becomes as- 
sistant to Hugh Terry, the presi- 
dent of KLZ Radio here, filling the 
vacancy made when Clayton Bruce 
ankled to get to a Beirut, Lebanon, 
tv station as operations manager. 
Blue has been a KLZ-TV commen- 
tator. 
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Brit. ATV Cheers Possibility Of 
2 New Channels, Loss of Monopoly 


London, Oct. 10. ¢ 

“If the Pilkington Committee 
decides on two or more competi- 
tive channels we wifl lose our 
monopoly. That is what we want.” 
So said Sir Robert Renwick,* re- 
cently-appeimted chairman of As- 
sociated TeleVision, speaking at 
his first publie appearance since 
his appointment last month when 
he met the tv press at the net- 
work's London h.q. 

Stiressing the value of compe- 
tition, he said BBC-TV had done 
a mueh better job in the last few 
years—'and so have we.” Some- 
times, Sir Robert smiled, he 
wished Britain had eompetitive 
governments. On a more serious | 
note, he forecast that tollvision | 
vould surely ceme, but it would | 
take about 10 years before half the | 
country was wired for a relay serv-| 
ice; until then it would be a rich; 
man's service. Sir Robert was also | 
bullish om the chances of commer- | 
cial radio. | 
Still looking ahead, he stated | 
that 625-lines was the pattern of 
the future for British tv and eelor | 
was in the offing, too. About cur- 
rent vestrietions on airtime (50 
hours per week per web) Sir Rob- 
ert felt these were too rigid and 
urged relaxation of the law to al-| 
low contractors to experiment with | 
programs and train new talent. | 

A main advantage for the pub-'| 
lic in granting any further webs, 
to commercial interests, he said, 





was the annual license fee would|o, an entertainment show 


not be affected, though any addi- | 
tional BBC-TV service was almost | 
bound to hoist the current $11.20. | 
NERA 








—— 
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Concerts | 


<_ Continued from page 33 mes 
and possibly the CBS News Divi- 
sion will enlist the creative qe- 
ments of the entire network to 
come up with an educational juve 
snow | 
ABC-TV, though, was much more | 





____ Option Time 


eum Continued from page 29 =e 


tertain and inform with “superior 
programming service” benefitting 
“every segment of the industry and 
public.” 

CBS contended that any move 
to kill time optioning would be 
“manifestly unfair” and amount to 
a “serious abuse of the administra- 
tive process. 

KTTV urged the Commission to 
toss out option time as against the 
public interest and “as a first es 
sential step in restoring the privi- 
lege of independent programming 
judgment to the licensee.”” But this 
alone won't curb web control over 
affiliates. 

The L.A station called on the 
“FCC to take” affirmative steps 
to insure some measure of free 


| choice in selection of programs and 


competitive oppertunity to non- 
network program sources and non- 
network advertisers. 








Stanton & Hayes 


aque Continued from page 29 aaa 





capable. We believe it has paid 
Me. 

The broadcast is believed to be 
the first appearance cf Dr. Stanton 
The 
Godfrey tribute was punctuated by 
the question of which one of the 
trio had the lengest term of ser- 
vice with CBS. Dr. Stanton, it de- 
veloped, joined CBS October, 1935 
Godfrey had the CBS starting 
date of Jan. 15, 1984 

“I got here a week ahead of 
you on Jan. 8, 1934," Hayes chimed 


in. 
“Okay,” Godfrey chuckled, “you 
get your watch first.” 
On his forthcoming junket, God- 
frey warms up by flying to Chicago 


definite. After the recent meet-! on Friday (13) to address a 
ing of network presidents, trig-| lwncheon meeting of the Central 
gered by the plea of FCC chair-| Council of American Assan. of Ad- 
man Newton Minow, ABC-TV said | vertismg Agencies at the Ambas- 
the problem of programming a| sador Hotel. After which he re- 
d-ily informational show for|turns. to N.¥. and on Sunday 
youngsters should be answered by | (15), he departs fram Teterboro 
each network separately. Web! Airport accompanied by Dick Hy- 
hired juve informational produeer| man and the Godfrey orchestra, 
Jules Power as director of chil Chinese vocalist Kong Ling, and 
dren's programming and instructed the Buffalo Bills. 

him to develop a late afternoon's Godfrey, flying the ftroupe in 
children’s program to be sehed-| his own Convair, lamds first in 
uled in the '62-’623 seasen. |New Orleans to do three shows 


CBS-TV and NBC-TV do have a 
number of informational shows for 


from out of WWL, CBS Radio 
affil im that city. After which the 


juves either aired or upcoming. | company goes to do 10 programs 


Minow’s plea fer children’s pro- | from out of affil stations in Little | 


} ‘Love That Arbitron’ 


gramming to educate and exeite| Rock, Tulsa, Wichita, Cedar 
imaginations of youngsters, though, | Rapids, Houston, San Antonio and 
was made in light of the eurrent) Austin. After his Austin appear- 
situation. ‘ance, Godfrey, salo, goes back to 


es 


‘ 10,000 LAKES TO 
CHOOSE FROM... 
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. + . in marvelous Minnesota 
each one with something to offer 
in the way of outdoor enjoyment, 


For indoor enjoyment, KSTP- 
TV is the first choice, providing 
superior entertainment for 810,800 
television families in this active, 
growing Northwest market with 
more than FIVE BILLION 
DOLLARS of spendable income, 


©O°0r 


160,000 WATTS * NBC 
MINNEAPOUS « ST. PAUL 





Radio Division 


The Original Station 
Representative 








St. Louls where he will appear 
with his Polomino stallion, Goldie, 
in a series of dressage perform- 
ances at the St. Louis Uniformed 
Fireman’s Championship Rodeo at 
the St. Louis Arena. 

Godfrey is due back in Gotham, 
Nov. 6, to resume his Monday 
through Friday “Arthur Godfrey 
Time” from the web base. The 50- 
minute morning strip began—as 
Godfrey put it—‘when I walked 
into a Baltimore station and picked 
up my ukulele 32 years ago.” 


re 


Shakespeare 


——mme Continued from page 33 ume 


chairman of CBS, made in 1946, 
answering the critics of radio. He 
underscored Paley’s conclusion 
that the regulation of broadcasting 
grows solely from the fact that 
wavelengths impinge on each other 
and must be policed to prevent in- 
terierence 

According to Paley in '46 and 
Shakespeare in ’61: “Were it not 
for this necessary limitation of 
stations, there would be no more 
reason for a Federal commission te 
regulate broadcasting then there is 
for one to regulate newspapers or 
magazines or clothing stores or | 
manufacturers of hardware.” 

“Regulation,” Shakespeare held, 
“should be limited to the bare 
necessities of the case and should 
never go beyond that.” He de- 
fended radio and tv’s right to be 
a mass medium and attacked the 
motives of newspapers attacking 
the video medium. Newspapers and 
tv, he pointed out, vie for the 
advertising dollar. “Make tele- 
vision an elite medium catering to 














specialized tastes of the few and 
you eliminate it as a business | 
threat,” he opined. 

Shakespeare contended 
broadcasting first is a mass medi- | 
um and secondarily, a medium 
which serves the needs of minority | 
groups. “There was always the fact 
of a limited spectrum providing 
the enticing mantle of legality fer 
those wishing not to serve 
mass audience but to ‘drive’ it to- 
ward their particular conception of 
what would ‘uplift’ it.” 

Gangup of newspaper criticism, 
aided by politicams leoked for 
headtines and intellectual minori- 
ties has set a climate, Shakespeare 
warned, “in whieh aetion by gov- 
ernment to influence programming 
is moving slowly into a stage of 
direct threat.” 

WCBS-TV station topper Shake- 
speare also attacked the FCC’s 
proposed revision of the broadeast 
application form. Propesed re 
visions also has been attacked by 
the web in Washington and the 
National Assn. of Broadcasters en 
grounds of censorship. 





ies 
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CBS’ Red Skelton and “Ichabod & 
Me.” 

“Corrupters” on Friday night ran 
third to “Twilight Zone” and Dinah 
Shore, but pushed ahead of Frank 
McGee and “Eyewitness” in the 
10:30 period. 

The action-adventure licking is 
not confined to ABC, as evidenced 
by what happened to “87th Pre- 
cinect,” or CBS’ “Checkmate” fall- 
ing prey to Joey Bishop and Perry 
Como, or Tuesday night’s “Cain’s 
100” administered a drubbing by 
Garry Moore; or CBS’ “Investiga- 
tors” beaten by “My Three Sons” 
and “Hazel.” 

One other ABC source of con- 
cerm: The audience that for years 
watched and listened to Lawrence 
Welk has apparently switched over 
te the NBC movies. 


KGA to CBS Radie 
KGA, Spokane, Wash., full-time 
50,000 watter, has affiliated with 
CBS Radio, 
The Gran Breadcasting outlet 
replaces KXLY in that city and 





gives CBS Radio its 26th 50,000; 


watt station in the U. S. 


SPOT 
RADIO. 


that] 


Inside Stuff—Radio-TV 


National Assn. of Broadcasters annual cross-country fall conferences 
have been telescoped into one instead of two-day sessions for reasong 
of economy and efficiency. An NAB spokesman said the two-day affairs 
in the past often dragged. 

Another feature will be LeRoy Collins. Many broadcasters attendin 
the regional conferences will get their first face-to-face glimmer o 
the new NAB president. 

Schedule kicked off yesterday (Mon.) in Dallas. Then St. Louis, Oct, 
13; Salt Lake City, Oct. 18; San Francisco, Oct. 20; Boston, Nov. 105 
Pittsburgh, Nov. 13; Minneapolis, Nov. 15 and Jacksonville, Nov. 20. 





WBKB, Chicago, again is doing Barnumesque exploitation for the 
new shows on parent network, ABC-TV. As it did last year, the Chi 
o&o again is calling particular attention to certain new series by sende 
ing gag reminders of the premieres to the various tv editors. 

For “Top Cat,” for instance, the station sent out symbolic trash 
cans (large size), packaged smartly and delivered by Marshall Field 
& Co. For “Ben Casey,” it was a daily mail delivery of surgical in- 
struments, climaxing with a packaged family first-aid kit, which arrived 
the date ofthe premiere. For “The Hathaways,” a chimp show, WBKB 
appropriately delivered 50-pound stalks of bananas; and for “Follow 
the Sun,” the station's press chief, Jim Ascher, arranged a boat cruise 
along the lakefront, with lunch served aboard. Similar stunts report- 
edly had good results last year. 

WRVR, N.Y. FM outlet, run by the Riverside Church, has issued a 
call for “New Voices of Comedy.” Station plans a five-hour program 
by the same title on Dee. 12. Auditions are being sought from writers 
and perfermers in all forms of comedy. Subject matter of essays, 
menologs, improvisgtions, and seenes from theatrical works will in- 
clude commentary om contemporary Ameriean mores and polities. 
Name talent and talent representatives will assist in the selections. 

‘New Voices of Comedy” is another live talent showcase put on by 
the enterprising FM outlet. Producer Jack D. Berman is conducting 
the auditions. 


Veterans Hospital Radio & Television Guild (Bedside Network) will 
launch its fall fund-raising drive Friday night, Oct. 20, with supper 
and dancing at the United Engineering Center, 47th St. at First Ave. 
“Harvest of Fun” fest will begin at 8 p.m. 

Special guests will include Betty Furness, Carol Haney and dancer 
Buzz Miller. Party’s cochairman are Gertrude Strauss and Arthur 
Wagner. Hal Davis’ jazz combo will play. Video emcee Bud Collyer is 
chairman of VERTG’s public affairs committee. 





Television Zoomar has developed a new remote controlled zoomar 
lense for jobs like combat surveillance and for other camera locations 
inaccessible to manually operated cameras, the company reports. It’s 
cailed “super universal zoomar—model B.” , 

Speed and focus of the zoom can now be controlled at any distance 
frem the camera itself. It was developed by Dr. Frank G. Back for 
military and special tv use. 
ns em 


Foley Square Addenda 


Continued from page 28 —_———————————aaae 
would P&G's suffering be by slide- | with the Chicago Tribune, Spring- 
rule or profits?- A geod many folk | field, Ill, State Register and Pee 











are betting the seapery wouldn’t 
go out of business. 

The advent of network adver- 
tiser as 100% seller and 0% show- 
man is grim to spomsors, and a 
long way off, but there's still doubt 
that last week’s Foley Squarers 
did much te aid their own cause. 

K&E’s Show High 

Kenyon & Eckhardt reports a 
new record for the agency in cli- 
ent ty programs im the '61-’62 sea- 


son. 
Shop’s advertisers have bank- 


oria Journal Transeript. Besides 
New York, MeCarty firm hag of- 
fices in Los Angeles, Chieago and 
Miami. 


Up and dewn: A. N. Laupheimer, 
formerly with McCormick & Co., 
has joined Liggett & Myers as 
manager, trade services and as- 
sistant director of pubrelations. 

Joseph K. Coleman, formerly 
eastern ad manager, has been 
named naticnal ad manager of 
Show Business Ithustrated. 





rells in 42 programs. Main back- 
ers imclude American’ Chicle, 
Beecham Products, Max Factor, 
Lincoln-Mercury, Ford Motor, Na- 
bisce and Shell Oil. 
Jungle Jive 
Milburn McCarty Assoc.’3 New 
| York pubrelations firm, has estab- 
/lished an African operation head- 
sed by Marvin McAlister headquar- 
tered in Johannesburg. 
Firm’s prexy Milburm McCarty 
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‘made an extensive tour of Africa 
earlier this year and says, “This 
vast continent will experience tre- 
mendous growth and development 
during the coming decade, and the 
demand for professional public re- 
lations services there will be lim- 
itless.” 


Big Wilson is eonsider- 
ing either MGM or 20th 
Century-Fox for his next 
pieture. 











McAlister has been a reporter 





Can a TV film distributor use 
BONDED’s facilities in other 
cities? 


Yes, BONDED has offices In 
New York, Chicago, Los An- 
geles and Toronto. This pro- 
vides better control and re- 
duces shipping costs. 








WRNL... .cecccccesee Richmond 
KORA, . cesses eeees Sacramento 
eevceceecees « San Antonio 


SB cscesccccceveses Atlanta 
GR. cccccccesccseees BUffale 


WISN, .ceesessesces Milwaukee 

KSTP...... Minneapolis-St. Paul 

veeeChICOS® wrap... .Norfolk-Newport News 

eeees-Dallas-Ft. Worth KFAB ial 
Duluth-Superlor soceceoes cohen : 

ae seceess Houston WIP. ceeeeeseeees Philadelphia 

coccccce Kansas City  MPOD....eeeeeeveeees Portiand 

eoeces Little Rock  WJAR........ eesees Providence 


KVOO,..cecccoece 
KIRL.. seccccccseecees Wichita 


NEW YORK * CHICAGO * ATLANTA « BOSTON + DALLAS + DETROIT + LOS ANGELES + SAN FRANCISCO « ST. LOUIS 
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.«.In this ad appearing coast- to- coast 
in full color in 302 Sunday newspapers 
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The Alvin Show The Andy Griffith Show 


Dives waewer eros + 
nesey 
10:00.10:30 Mon. ®CBS —_ 7:30-8:00 Wed. x CBS 9:30-10:00 Mon. xCBS 


The Danny Thomzs Show The Bugs Bunny Show Mrs. G. Goes To College 
9:00-9:30 Mon. ®CBS 7:30-8:00 Tues. # ABC 9 30-40-00 Wed. * CBS 


i 
is Wei, 


Veg 
— MON ne 
ae a 

Wn, . . 
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Meet the — ~~ 


behind the sponsors... 


and recipe experts — everyone of them 
working with one idea: Every product 
that carries our General Foods seal must 
be most delicious, noursshing, and conven- 
ient—for you and your family. 

That’s why there is more i store for 
you in every package that carries this seal. 
You will see it on all the fine products 

























A unique sponsor indeed. 
Not a store, not just a manufacturer... 
more than just another corporation. It’s 
the people of General Foods who are the 
sponsor. Extra-caring people who com- 
bine many different and many special tal- 
ents...to bring you products of unusual 
goodness, unusual convenience. 

There are growers and pickers, nutri- below. . 
tion scientists and packers, taste-testers 










GENERAL FOODS 
. which bring you the fine tele- KITCHENS 


vision shows mentioned above. 
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Other fine products of GENERAL FOODS are: 
®BimROs EVE FROZEN FOODS « GOOD SEASONS SALAD t MIXES - MINUTE RICE + YUBAN COFFEES ~ BAKER'S COCONUT~- LOG CABIN SYRUP~ SWANS DOWN CAKE MIXES - GAINES 
« CALUMET BAKING POWDER «+ LAFRANCE BLUING «+ SATINA IRONING AID « POSTUM CEREAL BEVERAGE 


©06 FOOD + BAKER'S CHOCOLATE AND COCOA + CERT® AND SURE-SELL 
O-ZERTA DIETARY DESSERTS > MINUTE TAPIOCA> DREAM WHIP OLSSERT TOPPING MIX + TUFFY PLASTIC MESH BALL + MINUTE POTATOELS~ KERNEL-FRESH SALTED NUTS, 
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just to get at the “irresponsible 
ea 

rhe session, open to the public 
and press, was slated for three 
houcs Friday (6) but lapped over a 
half-hour as Minow granted the 
extra time for the broadcasters to 
air all gripes possible 

Dodge Censor Issue 

The informal coniab was re- 
stricted to the actual provisions of 
the proposed new questionnaire 
foc applicants and the revamped 
fozging requirements. D scussion 
of the theoretical, legalistic aspect 
of the furms was ruled out, sensi- 
bly enough, since this would have 
brought up the censorshio issue 
and endiess forensics. Besides, this 
subject was amply covered by the 
mountains of comments filed with 
FCC on the rulemaking last week. 

However, NAB) executive v.p. 


Vincent Wasilewski managed to in-| 
argument that the FCC ef-| 


Ject the 
fort to require exhaustive pro- 
gramming data from licensees and 
apolicants was not in line with 


\ssociation’s original proposal early , 


in 1960 for a narrative form of pro- 
ran reporting. Wasilewski re- 
ed to testimany, during FCC's 
469 programming hearings, in 
ich the late NAB prexy 
sllows first espoused the concept 
f “community needs” reporting 
Wasilewski’s statement was, in 
effect, that FCC had taken the ball 
from Fellows and run the wrong 
way. The NAB exec’s position, in 
{tsclf, marked a reversal of field— 
at least from the initial statement 
from NAB in July on the revised 
program report rulemaking. This 
NAB pronouncement termed it on 
the whole as a “net improvement” 
over the present form. Since then, 
by degrees NAB has been swinging 
around to a stance of qualified 
hos itity 

Even the cornerstone of the 
FCC proposal was attacked at the 
Friday session—that proviso call- 
fng on broadcasters to report how 
they are going about meeting the 
programming needs of their com- 


Soms- =p 






































Harold | 


NAB-FCC’s ‘Moment of Truth’ 


rom page 28 





tastes of a limited group In a com- 
munity.” 

On the same general theme, 
NAB-TV Board Chairman Dwight 
Martin came out for junking the 
categories of programs set forth | 
in the proposed form for breaking | 
down the broadcast week 

In line with the so-called ‘“nar- 
tative” approach—which the pan-| 
,elists appeared to favor, Martin 
said the only purpose the cate- 
gories ‘educational, ete.) could, 
serve woyld be as definitions in 
a narrative programming form. 

Coming out flatly against the 
community needs reporting re- 
quirement, Willard E. Walbridge, 


“ 


WTRK-TV, Houston, voiced con-| 
cern that info garnered by some 
future ®CC (certainly not the 


| present one, he stressed) might be 
| wielded to impose a uniform pro- 
gram policy on a licensee, thereby 
placing halters on broadcast free- 
|! dom. 

Grandiloquently, Walbridge said 
that FCC in effect was “asking us 
for our life story” in requiring 
them to detail how they are trying 
to help serve their communities. 
He told FCC that so civic minded | 
are broadcasters that it would take 
weeks to chronicle the  philan- 
thropie endeavors of his and other 
| like-minded outlets. And it would | 
take months for FCC to read such 
chronicles. Sketchy data wouldn't | 
be accurate, and since the only 
| way a true picture of a broadcast- 
er’s service to community could | 
be portrayed was through “volumi- 
nous” recounting, the community | 
needs requirement might as well 
be discarded. 

Chairman Minow, ealling the at- 
|tending broadcasters a “good 
'group,” reiterated that Commis- 
sion wanted to safeguard the re-| 
| sponsible against the irresponsible. | 
“I would have hoped,” 
\“‘we would have received the sup- 
| port of the responsible broadcast- 
'ers.” Nobody took him up on this. 
| 


‘Collins had to say was that the! 


broadcasters of the country “feel 
very deeply about the FCC pro- 
posals.” Also, in was plain that 


much of the proposed new paper- |f 


work wasn't necessary for the re- 
sponsible industryite at least. 


Mex-Texas Link 





On World Series 


Mexico City, Oct. 10. 

Luis Gutierrez, manager of the 
local office of Television del Norte, 
operating Channel 6 in Monterrey, 
said that “a definite link up” be- 
tween Mexican and American tele- 
vision will be achieved via pact 
being worked out with Channel 5 
in Weslaco, Texas. 

It is claimed that link between 
Mexico and the U:S. has approval 
of the Department of Communica- 
tions. Initial telecast exchange in- 
cluded a special deal for World 
Series coverage. While Gutierrez 
claimed that other program 


either from the Department of 


Communications or NBC which has | important as it is commercially to 
ithe Weslaco channel as an affiliate 


station, 

Monterrey’s Channel 6 Is inde- 
pendent, not allied with Emilio 
\zcarraga’s Telesistema Mexicano 


special American sports and major 
telecasts in past few years. Al- 
though Azcarraga is beaten out by 
the Monterrey station, Gutierrez 


said the videotapes of the series | ° 
were being released to Azcarraga’s | York outlets. It may be that the 
| problem goes beyond the 
|of one morning show and has to 
d 


Channel 5, since the baseball! tour- 
nev is considered a public interest 
transmission 





Murray Gross To Metromedia 
Murray Gross has joined Metro- 
media Inc., parent company of 


he added,| Metropolitan Broadcasting Co., as six years) was just fine. He had 


| director of advertising. | always demonstrated a flare for 


He moves over from Television 
Bureau of Advertising where he 


Virtually all NAB prexy LeRoy | has been director of sales develop- these respects before he said s’long. | 


ment since 1958. 





Radio Review 


JIM LUCAS SHOW 
Producer-Director: Sy Kravitz 
Four Hours; Mon.-Sat., 6 a.m. 
PARTICIPATING 

WNBC Radio,.N.Y. 


| Tokyo-to-Britam 
Link on Olympics 


London, Oct. 10. 
Instant television of the 1964 
: nee Olympic Games in Tokyo is now 
After his first week on the air | very much on the cards. 
as the new morning deejay replac-| BBC-TV research engineers are 
ing Bill Cullen, it is obvious that |now actively pursuing the pros- 
Jim Lucas’ value is strictly prom- | P&ct of using strategically placed 
issory: Entire week on the new | satellites to give direct transmis- 
WNBC Radio program had no par- |sions from Japan to Britain. 
ticular format; one day Lucas | At this juncture it is premature 
rambled, the n t day he hardly | t® estimate how many satellites 
talked at all. one second he was | “ould have to be in orbit or what 
flip and the next he was limiting | the eS b ae 
himself to introducing the next | BBC is confident that = 
be put into operation, the 


record in the flat way of a staff |°4" . 
announcer. Evidently, he and his (Vee public would stay out of 











ex- | 
ichange is to be effected, no confir- | fellows, unfortunately for WNBC, 
mation of this could be obtained | is keen. WNBC Radio faces a great 


| —even after six years on the air— 
It is known that Azcarraga has|® Very difficult time getting him- | 
sought a deal to permit hookup for | Self a decent morning audience. 





stati ; sh -- | bed to see the intsant show irre- 
— are feeling out a production |spective of the hour of transmis- 


|sion. As radio listeners have fre- 
P Lucas seems a pleasant enough {quently stayed up through the 
| fellow, and this in time might | night to listen to a boxing match 
| serve him well in morning radio|jn New York or L. A., the BBC 
where the present competition of | sirmly believes that sports enthusi- 
other, better established pleasant | 4st; would miss their sleep for the 
thrill of seeing instant coverage of 
the games. 


Accas Gets Grey Nod 
As Craig’s Successor 


Gene Accas, formerly veepee of 
network relations at Grey ad 
| agency, has taken over as veep 
| in charge of radio-tv programming. 
|He replaces Bill Craig, resigned. 
deejay in the business, but some-| For the last year, Accas, one- 
how he couldn't beat the big guns| time ABC-TV exec, has been 
f WNEW, WOR and other New| handling some of the responsi- 
| bilities in the programming de- 
|partment while continuing ia 
|} media as web relations chief. 

o with the whole of the WNBC! Craig, a former Procter & Gam- 
sked, but that’s just a thought. ble video exec in daytime shows 

Incidentally, Cullen in his last | has said his future plang call for 
| week (he resigned finally because | 4 return to the program produc- 
he had enough of getting up at | tion side. 


4:30 or 5 a.m. six days a week for | ao—-_ 
CBS News Budget 


eum Continued from page 29 quail 


programs, compared to last season. 
If the 67 hours of the “College of 


problem, the morning being as 





| any radio station today. Cullen, 


| who was a master at the art of in- 
formal radio entertainment, which 
Lucas has not yet shown he is, had 





One point of view is that Cullen, 
bar none, was the liveliest, best 


‘sound” 





disarming honesty and his laughter 
was real. He outdid himself in 





Art. 



























































munities. the Air’ and the 23 hours of 
McGannon’s Gripe WCBS-TV’'s “Camera Three” were 
ne eat ARB FEATURE FILM CHART |= 2.%:S22.82"2 
panel, Westinghouse Broadcasting pubaffairs programming for the 
prexy Donald H. McGannon griped division was said to be 40%. 
about the itemization of civic (Continued from page 48) CBS News Division’s planned 
wheels contacted in efforts to roam 1 = Bowe, = 
seek out locality broadcast needs. Average Ratina: 12 COMPETITION or the '61-'62 season is exclusive 
There are many ways a broadcast- WCAU ae “~~ ‘Sean 55 STATION & |! Unscheduled news specials, of 
er can go about this job aside erage re: 0G which there were 31 hours for the 
from making contacts, McGannon| SATURDAYS 5:00-6:45 PROGRAM AVG. RATING /ty network in '61 and 21 hours 
averred. And the FCC form! program: EARLY SHOW Wrestling, Ed WRCV oe ae 
amounts to an “indirect method 5:00 5:30 3 
by which the Commission is push- May 20 “THE DAY THE BOOKIES WEPT” 00-5: Louisville—Robert O. Franklin 
ing licensees to respond to the Bette Grable Gallant WRCYV has been named general manager 
ee ae 1939, RKO, C&C, Repeat 5:30-6:00 3 of WAKY, the McLendon radio 
May 27 “TWO YEARS BEFORE THE MAST” : station here. He came to the sta- 
| Alan Ladd, Brian Donlevy Music WRCV tion last year as commercial man- 
1946, Paramount, MCA, Repeat 6:00-6:30 + ager. 
June 3 “MY MAN GODFREY” Concept. WRCV — a 
William Powell, Carole Lombard 6:30-6:45 1 
1936, Universal, Screen Gem, Repeat . 
June 10 “TEXAS LADY” Wels Sports wri 
Claudette Colbert, Barry Sullivan 5:00-6:45 7 
1955, RKO, Show Corp., Repeat 
WRCV Average Rating: 7 COMPETITION 
Average Share: 58 STATION & 
SUNDAYS 11:15-12:45 PROGRAM AVG. RATING 
Mgt. William Morris Agency Program: MOVIE 3 Late Show WCAU 
May 21 “COURT MARTIAL” 11:15-12:45 8 
David Niven 7 TT 
en 1955, Kingsley International, NTA, Repeat Worlds Best Movies WFIL EMME KELLY 
a Se May 28 “MR. 880” 11:15-12:45 3 Mogt.: LEONARD GREEN 
WANTED: PR FIR Burt Lancaster, Dorothy McGuire aati 4 cou — 
4 M 1950 20th Fox, NTA, Ist Rua 
To Buy— June 4 “THE GUNFIGHTER” 
Must Have Active Acc Gregory Peck 
meee 1950, 20thFox, NTA, Ist Rua Big Wilson cannot de- 
Box V-3133, VARIETY June 11 “BLUE GARDENIA, 
154 W. 46th St., New York 36 Anne Baxter, Ann Southern cide between the Latin 4 
1953, Warner, Medallion, Repeat 
——— oa _ + and Basin Street East for 
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ATLANTA TORONTO 


2 ° his niteclub debut. 
Reinsch Helms Institute 
Athens, Ga., Oct. 10. 

J. Leonard Reinsch, executive 
director of WSB-TV and Radio, has 
been named chairman of tha 1962 
Georgia Radio and Television In- 
stitute to be held in this city, home 
of the University of Georgia, Jan. 
23-25. 

Announcement was made by J. 
Randolph Holder, president of the 
Georgia Association of Broadcast- 
ers. Holder is president of WEAU, 
Athens. 




















Westchester 


80 minutes to Times Square. “Rambiing 
Contemporary Stone Ranch.” Very Plush— 
Terrifie setup for one who entertains. . . . 
Would cost $175,000 to duplicate... . Wealthy 
Owner willing to Sacrifice—Furnished with 
One Arts of Unfurnished—For the Buy eof 
Your Life. . . Phone 


THOMAS J. SALZANO—Estate Specialist 
Broker to the Stars!!I  SCars. 5-3110 














TIMES SQUARE—FOR RENT 


Lew 
1563 Broadway, Cor 46th St. N.Y. 
(entrance on West 46th St.) 
PRIVATE-SEMI ete = DESK SPACE 


Reinsch was recently named by 
President Kennedy and the U‘S. 
Senate as a member of the United 
States Advisory Commission on In- 





also reheersal studios 
JUPA GERVICES, 1555 Broadway, N.Y 
Phone: LT 1-0673 
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CBS’ $2,000,000 
Damage Suit Vs. 
Maizlish, Others 


Los Angeles, Oct. 10. 

Failure to produce a program of 
tv films for CBS has cued network 
to ask damages of nearly $2,000,- 
000 from vet radio-tv operator 
Harry Maizlish and others in Su- 
perior Court action which charges 
breach of contract. 

Defendants include 
Film Productions Inc., Video In- 
ternational Productions Inc., Rich- 
ard S. Feiner, individually and as 
prexy and director of Teleworld; 
Maizlish, individually and as di- 
rector and secretary of Teleworld 
and as prexy and director of Vid- 
eo; Col Dolgin, individually and 
as director of Teleworld and as di- 
rector and vp of Video. 

CBS alleges that defandants 
failed to produce and deliver cer- 
tain films agreed upon in an agree- 
ment signed Dec. 29, 1958. CBS 
gays it paid defendants $47,746 
and sustained damages of $147,746. 





Morning Minute Plan 


Gives CBS-TV an SRO; 
28 Particinating Clients 


CBS-TV's morning minute plan 
fs currently enjoying an SRO 
status with a total of 28 different 
advertisers participating. 

Morning minute plan, which was 


started in February of: this year, 
opens the web's 10 a.m. to noon, 
Monday-through-Friday period. 
Under the plan, sponsors’ com- 
mercial messages rotate through 
allt four of the programs, “Cal- 
endar,”’ “I Love Lucy,” “Video 
Village.’ and “Your Surprise 
Package.” 


Advertisers participating in the 
plan include: Church and Dwight, 
Gold Seal, Bon Ami R. T. 
French, Morton Pie, Dow Chemi- 
cal, Vick Chemical, Alberto-Culver, 
Noxzema, Standard Brands, Hartz 
Mountain, Mentholatum, Scott 
Paper and Armstrong Cork. 


McGee’s ‘Monitor’ Slot 
In Bid to Hypo Ratines 


Because of the way NBC-TV's 
“Today” has increased the ratings 
now that newsman John Chancel- 
lor replaced Dave Garroway 
as host of the morning stanza, 
NBC Radio has the idea that use 
of a newsman might also elevate 
the “Monitor” ratings 

NBC Radio and NBC News be- 
gan a three-hour experiment last 
Sunday (8) when Frank McGee was 
made anchorman of the final week- 
end portions of the network radio 
feed. 

Between 7 and 10 p.m. Sundays, 
McGee backstops a multi-variety 
of news information The late 
news by McGee, who also indulges 
in some of the more traditional 
“Monitor” banter, will back-up the 
regular NBC Radio coverage of 
Sabbath features like “World 
News Roundup,’ “News On the 
Hour” and “Meet the Press.” 


“Chi AFTRA 


jimi Continued from page 27 — 


has 








—S— 


recently installed by WNBQ—in- 
cluding a Sunday afternoon net- 
work music origination, were just 


a smokescreen at license renewal 
time. ‘They did the same thing the 
last time their license avplication 
went in.” he said, “and as soon as 
it was renewed they dropped all 
the shows.” 

Sanford ‘Bud) Wolff, attorney 
for AFTRA local, said he believed 
the current FCC, with Newton 
Minow at the helm, provides a 
“different atmosphere” for the 
petition than did the 1958 com- 
mission, at least, he said, AFTRA 
expects an opinion in less than 14 
months. 











Big Wilson has an- 
nounced that he will not 
havé a pre-B’way tryout 


at New Haven this year. 











Canada Church Vidfilm 
Qn Abstract Art Hit 
As ‘Disgusting Waste’ 


Ottawa, Oct. 19. 
“Disgusting waste of money” 
and “unadulterated tripe” were 


two criticisms blasted at a sample 





Teleworld | 


| of a television film skein produced 
| by the Anglican Church of Can- 
jada. One of a 13-seg 30-minute 
| series called “Comment anu Con- 
| viction,” the film dealt with mod- 
|ern abstract art. 


Later in the conference of the 
| church's executive council, a for- 


;mal resolution commended the 
| work of the broadcasting division 
|of the church. Introducing the 


| motion, W. C. Burgoyne, editor of 
j the St. Catherine’s, Ont., (daily) 
| Standard, claimed tne film would 
| collect an audience but probably 
| would not do much for the church. 
There seemed to be no great de- 
fense of the picture except varied 
; comments that the church had to 
| be ready to speak its mind on 
anything. 


Michel Exits WNEW 


WNEW, N. Y., is saying au re- 
voir to its French-accented ljate- 
evening disk jockey, Jean Michel, 
who's been a romantic voice for 
| the station for the past 18 months 

He’s being replaced by Bob 
Howard, a staff disk jockey who'll 


jtake over the 11 p.m. to 1 a.m. 
nightly assignment. 
—_— 














British TV Aug. Gross 
London, Oct. 10. 

The British government will 
collect $1,705,200 in tv ad 
duty for August according to 
statistics issued by Media 
Records Ltd. Coin is 11% of 
the $15,498,000 spent by ad- 
vertisers on vidplugs; there- 


Ottawa, Oct. 10. 


The Canadian Broadcasting 


crease over the previous year. CBC 
reported net operating require- 
ments of $59,288,476, a 13.4% in- 
crease, and said this reflected a 
levelling-off of advertising reve- 
nue. The year’s gross commercial 
revenue of the corporation was 


down shows Associated-Redif- 
fusion reaping most with 
$3,886,400 for the month. 
Other stations’ figures read: 
Associated - Television ‘Lon- 
don—$1,044,400, ATV (Mid- 
lands)—$1,962,800; ABC - TV 
(Midlands)—$627,200, ABC-TV 
(North) — $800,800; Granda- 
TV—$3,024,000; Scottish-TV— 
$887,600; TWW — $1,100,400; 
Southern-TV—$865,200; Tyne- 


15% from the previous year's 
take. CBC reported an 18.3% in- 
crease in its previous fiscal year’s 
advertising revenues. 





Tees-TV—$652.400; Anglia-TV Of CBC's total expenditures, 
—$310,800; Ulster-TV—$170,- [58.8% was listed as cost of pro- 
000 grams. The corporation § spent 








| $43,394,652 on sustainers and $19,- 
389.599 on bankroMed shows. 


| 
‘BOB LANG DICKERS The _ president reported that 
ABC EXEC NEWS SLOT \cic'nct ‘aivert ‘« major portion of 


Bob Lang, who recently exited |CBC’s audience. He said, during 





CBS as administrative v.p. of the | agian writers, speakers and _per- 
| news operation, will probably be | formers was seen and heard on 
| joining ABC’s executive news staff. | the corporation’s facilities. 
| Lang is currently on vacation in CBC's new FM web, connecting 
|Europe and is due to return | Ottawa, Montreal and Toronto, was 
shortly for talks with ABC’s new | operating satisfactorily, with suc- 
| chief Jim Hagerty. cess of a new shortwave service 
Hagerty has been a longtime | to Canada’s far north sending net- 
friend of Lang and it’s under-| Work shows seven hours a day 
stood that he'd like to use Lang |from CBC's DXer at Sackville, 
for administrative liaison between | N. B. 
the news and sales departments. Fears that Canada’s new televi- 











fore total agency tv ex- Corp. spent $100,952,825 during its | 
penditure for August was fiscal year ending March 31, 1961, 
$17,203,200. according to the corporation's an- 

Individuai_ station break- nual report. This was a 7.4% in- 


$37,601,000, a drop of $561,000 or | 


|the year the work of 19,572 Can-| 


(BCs Expenses Up 7% But Revenues 
~ Down 1.57, In Levelling-Off Period 


|sion network (CTV) will seriously 
damage the national tv web before 
it (CTV) eventually falls apart 
were voiced by J. A. Ouimet, CBC 
pres., in his annual report. He 
said, “The future role of the sec- 
ond network and of ad hoc telev- 
sion networks is, in the corpora- 
tion’s view, cloudy and uncertain. 
There is every indication that 
pressures for the splitting of na- 
tional-service networks will mount 
during the coming yearn” 

“There are equally clear indica- 
tions,” the report added, “that the 
corporation and its affiliates will 
resists them.” 


‘WABC RADIO IN 
40TH ANNI HOOPLA 


WABC Radio, N. Y. flagship of 
the ABC Radio web, marked its 
40th birthday last Friday night (6) 
with a blowout at Freedomland in 
the Bronx where over 24,000 sta- 
tion listeners were cuffoed into the 
‘amusement park. All that was 
| needed for admission was any kind 
| of birthday card saluting WABC, 
|the oldest continuous commercial 
| radio outlet in N. Y. 

Station execs have also planned 
another birthday party for ad 
| agency execs in the tonier atmos- 

phere of Tavern-On-the-Green 
Oct. 24. 








Will they love you in December? 

















ABC ‘ CBS NBC 
Sunday 28 33 30 
Monday 30 33 29 
Tuesday 26 32 32 
Wednesday 30 26 35 
Thursday 34 25 30 
Friday 38 30 24 
Saturday 24 42 27 
Average 30% 31% 30% 











This is N. W. Ayer’s forecast of the relative strength 
of network programming, 7:30-11 P.M., as we think 
it will appear when the December Nielsen figures for 
competitive markets are in. 


The complete figures, including estimates for each 


nighttime network program, are published in Television 
Magazine for October. 


N. W. AYER & SON, INC. 
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Newhart's 3d ‘Button’; ‘Sing Along’s’ 


Xmas Salute Top New LP Releases 


“BEHIND | and “If You Go” are especially ex- | 
citing but there’s lots to like on| 


BOB NEWHART: 


THE BUTTON DOWN MIND” 
(Warner Bros.). In this third LP 
effort, Bob Newhart buttons down 


tv commercials, a rocket scientist, 


a travelog talker, a counterspy, pic 
making in darkest Africa, kiddie 
tv shows, etc., in ribtickling terms 
Most of the material has been test- 
ed in his latest round of concert 
dates and Newhart, a comedy pre- 
cisionist, made sure that it worked 
live before he put them into the 
grooves They work there. too, | 


and this LP will continue his hot- 
selling streak 


MITCH MILLER & 
“HOLIDAY SING ALONG 
MITCH’ Columbia’ Mitch Mil- 
ler’s sing along disk and tv fans 
will run to this new package for 
their holiday celebration The 
Christmas songs, as presented in 
this winning choral reading, will 
keep the whole family happy and 
add gaiety to the Yule season. 
Song sheet lyrics, as usual are en- 
closed, and the repertoire is made 
up of stuff that people automati- 
eally start singing around Christ- 
mas-time. Bright lettering job on 
the cover and Miller in a Santa 
Claus cap will help push the album 
over the counter 


CHET ATKINS: “CHRISTMAS 
WITH CHET ATKINS” (RCA Vic- 
tor Chet Atkins presents a dif- 
ferent mood for his Christmas 
salute but it, too, will find its mar- 
ket for a good sales run. In fact, 
this album presents Atkins in tv» 
moods—one is on an electric gui- 
tar for the pop Yule tunes and the 
other is on an unamplified classi- 
cal guitar for the more traditional 
offerings In either form, it’s a 
proper appreciation of the season. 
The Anita Kerr Singers in tha 
background keep 
spirit in proper prespective 

RAY CHARLES: “THE GENIUS 
SINGS THE BLUES” 
There are many potent sides to 
Ray Charles but his blues side is 
probably the best. The singer can 
pack an emotional quality into the 
grooves that’s hard to match. He 
gets his blues message across in 
vivid terms that demonstrates his 
authentic musicianship 
the 12 blues sides are of his own 
composition but the whole pack- 
age packs a wallop that is sure t¢ 
rub off with a strong sales reac- 


GANG: 
WITH 


tion 

LARRY ELGART ORCH: “VI- 
SIONS” (MGM). This is a two- 
way musical experiment by orch 


leader Larry Elgart and composer- 
arranger Bobby Scott that comes 
oft. Scott has whipped up a score 
that joins the folk style and the 
jazz beat into an instrumental of- 
fering that’s continually stimulat- 
ing. The interpretation marks a 
departure for Elgart who adds a 
new dimension to his band as he 
moves away from his dance tempo 
to a more serious and more excit- 
ing delivery. MGM is giving this 
package a special promotional 
buildup. It deserves it 


FERRANTE & TEICHER: 
Sic 
(United Artists) Ferrante & 
Tetcher have virtually become the 
definitive pop interpreters of mo- 
tion picture music Here again, 
their keyboard stature is affirmed 


“MU- 


FROM WEST SIDE STORY” | 


the Christmas , 


Atlantic). | 


the other bands as well 


“BACK STREET”: 
is a soundtracker from 
coming Susan Hayward starrer, 
“Back Street.” Composer Frank 
Skinner has pulled out all stops to 
fit his score into the sentimental 
mood of the pic and the audience, 
especially the femmes, will prob- 
ably go for the tracker as a weepy 
memento. Joseph Gershenson gives 
the score a fullblown interpreta- 
tion leading the Universal-Interna- 
tional Orchestra. 


LOUIS ARMSTRONG: 
BLUES” (United Artists). Although 
Louis Armstrong is featured in 
this soundtrack package, the main 
credit belongs to Duke Ellington 
who composed the score. Arm- 
strong is repped on only a few 
sides but Ellington is the one who 
carries the musical ball with his 
vivid compositions, old and new. 
Ellington's jazz touch is still in the 
forefront on his newer tunes while 


(Decca). This 
the up- 


“PARIS 


“Take The ‘A’ Train” and “Mood 
Indigo” are delightful to hear 
again. 


JOHNNY JANIS: “THE START 


OF SOMETHING NEW” (‘Colum- 
bia). This is Johnny Janis’ debut 
LP for Columbia and it should 


serve as a good jumping-off point 
Janis appears to have had a solid 
musical orientation for his phras- 
ing style smacks of musicianship 
There also appears to be a jazz 
base in his background which 
helps him bring added flavor to his 
offerings whether they're set up 
along rhythm or ballad lines 
Among the tunes that should have 
particular appeal for the spinners 
are “This Could Be The Start of 
Something,” “It's The Talk of The 
Town,” “The Nearness of You" and 
“Taking A Chance On Love.” 
RAY BOGUSLAV: “CURFEW 
SHALL NOT RING TONIGHT” 
(Monitor). Add Ray Boguslay to 
the list of folkniks who'll do well 


in the disk sweepstakes. Having 
apprenticed in the folk field as 
guitarist with Theodore’ Bikel, 


| Martha Schlamme and the Bela- 


Seven ot} 


| packager, is starting its seventh year 
and singles, 
‘&R 


fonte Singers, Boguslav was able 
to develop a good folk feel. It's 
quite apparent here as he rolls 
through a wide folk variety that 





LAWRENCE WELK 


Proudly Presents Another Dot Hit: 


THE LENNON SISTERS 


Singing “Sad Movies” B/W “I 
Don't Know Why I Love You Like 
1 Do 





includes “Mi Cabaloo. Blanco,” 


“Pastures of Plenty,” “Viva La} 
Quinca Brigada” and “Delia's 
Gone.” 

DAVEY BOLD: “THE BOLD 


HUMOR OF DAVEY BOLD” (Nor- 
man). Here is a comedy item, re- 
corded live at the Celebrity Club, 
St. Louis, which contains enough 
material to titillate just about any 
listener. Davey Bold is the comic 
and his routines, some interpreta- 
tions of borrowed material and 
some original, cover suburbia, 
wives, doctors, homos, cheating, 
golf, airlines, moppets, and on and 
on. He also tinkles at the piano, 
sings occasionally and uses the 
audience for bait. 


It's an uneven | 


' 





but amusing package recorded as | 


one continuous 
can't fail to reach the listener 
sometime 


CONWAY TWITTY: “THE CON- 
WAY TWITTY TOUCH” (MGM). 
This teener item features the sing- 
ing and guitar playing of Conway 
Twitty, a rock 'n’ roller reminis- 
cent of Elvis Presley but with 
more sharpness and twang in his 
style. His tunes run the gamut 
from ballads to fast-paced up- 
tempo numbers that make “Touch’ 
a good dance item for the r'n'r set. 
Twitty's vocal stylings range from 
almost completely western to pop. | 
His electrified guitar provides 
traditional backing along with a 
studio orch complete with fiddles. 
It's a well-rounded set that 
times reminds of Elvis. Withal it’s 
an overall solid showcase. Gros 














Longplay Shorts 








Broadway producer Saint Suber has contracted to use a portion of a 


Dylan Thomas Caedmon 
We've Come Through,” 
of the disk will be used in the 
Broadway Oct. 23 The latest 
Talk About Riding Techniques.” 
Harness Co. The set of four 
horseman and riding master 

Decca is following its 
“More Blue Chips.” 


recording 
by Hugh Wheeler. 
play 


has been 
LPs is narrated by 


Included in the program are 15 LPs 


his forthcoming play, 
Approximately two minutes 

Show is slated to preem on 
“do-it-yourself” records, “Let's 
made available by Miller's 
Kenneth C. Bresnen, 


in 


In 


August album promotion with a sequel oy 


Father 


monolog. which | 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








SILVIO SILVERA..................BRIGITTE BARDOT 


(Barclay) ..++-Tumba Lele 

Silvio Silvera’s “Brigitte Bardot” (Plan Two*) is a rollicking 
carnival item up from South America with a clicko stopoff on the 
Continent and due for a similar spinning spread in the U.S. 
Its rhythmic excitement, enhanced by whistles, shouts, etc., will 
hurdle the Portuguese lingo barrier. “‘umba Lele” (Matador*) 
has a lot of rhythmic passion, too, but it will take second place to 
“Bardot.” 


* - * 
FERRANTE & TEICHER.................... TONIGHT 
(United Artisis) .......cciciccsccil.« ..- Dream of Love 
Ferrante & Teicher’s “Tonight” (G. Schirmer*) is another hit 


instrumental out of their duo keyboards enriched by an orch and 
chorus to give it solid spinning potential; it makes a potent er- 
ploitation tool for the “West Side Story” pic in which it is high- 
lighted. “Dream of Love” (Arlou*) builds up a romantic mood 
in rich keyboard terms that the late-hour programmers will dig. 


. . . 
.....WHAT A PARTY 
ERE A eRe re eee -Rockin’ Bicycle 
Fats Domino’s “What A Party” (Travist) is frisky, flashy and 
rocks with a rhythmic bounce that's sure to continue his long 
string of clicks. “Rockin’ Bicycle” (Travist) moves at a free- 
wheeling pace that will get it a good spinning ride, too. 


FATS DOMINO. 


eeeeeereeee eee eee 


eee 


° * 
ROSEMARY CLOONEY......... GIVE MYSELF A PARTY 
(RCA Victor)....... If 1 Can Stay Away Long Enough 
Rosemary Clooney's “Give Myself A Party” (Acuff-Roset) 


puts her back in the country-styled groove with this Don Gibson 
tune and she could swing to the top on its infectious beat. “If I 
Can Stay Long Enough” (Treet: shows off double tracking to 
advantage as the thrush works through a pleasing ballad mood. 


* * . 
| CHICO HOLIDAY........GOD, COUNTRY AND MY BABY 
NIN nso na. anssel'aw's ote otis Be wR a eae eee wie Fools 
Chico Holiday’s “God, Country and My Baby” (New Phoenir- 
Sarah*) has a Gramatic, patriotic flavor and an erciting vocal 


} 





| 


| 


at | 


|THE VIDELS.. 


“Look, | 


Joseph Dustin is on a deejay trek of key cities plugging his Riverside | 


LP 
teenage tv series, 


“Songs Father Taught Me”. . 
syndicated by 


In honor of the forthcoming 
Philharmonic (Oct. 27-Noy. 22), 


Victor 
has been produced from its inception by 


third American 
Angel is issuing two new albums re- 


Top Ten Dance Party.” the “live” 
& Richards Inc., a New York 
Series, featuring current albums 
Alan Sands for 


tour 


|corded in Europe by the orch and its musical conductor Herbert von 


as they go through Leonard Bern- | 


stein’s “West Side Story Music” 
that includes ‘Maria,’ 
“Somewhere” and ‘ 


Nick Perito’s orch, the | 
hits a strong instru- 
The “West Side 


Assisted by 
piano team 
mental stride 
Story” 
side of the platter so the team has 
gone to other 
for a presentation of equal satis- 
faction Included are “Camelot, 
“Carnival,” “Fanny,” “Gigi,” 
“Around the World in 
Days” and “Three Coins 
Fountain.” 
PEGGY 
(Capitol 
of the 
conductor 


in the 


LEE: 
Count 


“IF YOU GO” 
this album = as 
best breaks arranger- 
Quincy Jones has ever 
had. By having Peggy Lee 
interpreter, Jones’ work seems to 
stand out as it never did before. | 
And Miss Lee apparently is com- 
»letely at home in his musical for- | 


Gie 


mat The groove here is mostly 
torch but there is enough melodic 
variety to hold interest throuch- 
mut The Lat'io t:oods of “I Get 
Along Without You Very Well” 


delineation covers only one | 


Eighty 


as his} 


Karajan .. . Westminster diske1 


munist China in 1957, due here in November 
Dumont Record Distributing Corp. 
dividend program. 


and tv guest shots... 
the winner of Artia’s summer 


Europe for the winning distributor 
“Tonight,” | Jane, including stops in Moscow, Leningrad, Prague, Paris and London. 
‘I Feel Pretty.”| Peter C. Sutro, Artia veepee, will act as 


Fou Ts’ong, who defected from Com- 


for a series of concerts 
of Boston is 
Prize is a trip to 
Donald Dumont and his wife, 


guide and interpreter Dr. 


Leonard Carmichael, secretary of the Smithsonian Institution, received 
from Dr. Peter C. Goldmark, president and director of research of the 


CBS Laboratories, the 3313 rpm LP record on which Dr. 
in 
. Robert Merrill ends a one-month concert tour 


and his associates first succeeded 


pix and Broadway | consecutive season at the Metop Oct 
Husman debuts his solo album for Capitol this week . . 


is releasing 16 packages for 


October 


yoldmark 
minutes of sound 
to open his 16th 
“La Traviata”. Ron 
Artia Records 


recording 16 
23 in 


Yogi Yorgesson’s clicko 


|comedy singles have been packaged into an LP by Capitol. 


Columbia Records has 


| the stereophonic movement of 


introduced a 
| the album covers of several important new stereo releases to dramatize 
sound 


small variable-view device on 


on the recordings themselves. 


| The device, called a Vari-Vue, contains pictures which appear to flash 


back and forth as the album 


Chamber Orchestra, 


jacket 
under the direction of violinist-conductor Szymon 


. The Netherlands 


is moved 


| Go'dberg, is making its first Continental tour of the U. S. Orch records 


| under the Epic banner 


November. 
| for Vanguard . . . Jay 
publishing outlets for 

| Show.’ 


the 


conductor Dennis Farnon 

| York debut at the Five Spot in Greenwich Village Oct. 
first album for Prestige, 
' month, 


entitled 


“New Ideas,” 


Jorge Mester, conductor of the Greenwich Village Symphony, will 
| conduct four performances of the opera 
His most recent recording is of the Menotti Piano Concerto 
Ward Productions 
original 
A projecteed LP release has already been taped by composer- 
. The Don Ellis Quartet will make its New 


“Salome” in Trieste during 
up recording and 
“The Bullwinkle 


has set 


music from tv's 


17. Combo’s 


will be reieased this 


of tne Berlin | 


to make it a winner with the teeners who are about to be drafted. 


“Fools” (New Phoenix*) ts a big ballad with small spinning 
chances. 
* * 7. 
gic me Uo 4 a ee MARIA 

I aeolian Sigs gisy, acted eee MacDougal Street 

Pepe La Staza’s “Maria” (G. Schirmer*) is a ton ballad out of 
the Leonard Bernstein-Stephen Sondheim score for “West Side 
Story” and it's delivered with a dramatic impact thats’ sure to 
get it strong play. “MacDougal Street” (Rumbalero-Triot) uses 


New York's Greenwich Village as the scene for a routine ballad 
but the singer passes through effectively. 
- * 


JO: ANN CAMPBELL... 6. .....0% Re wenn DUANE 
(ABC-Paramount)............... ‘Mame Don’t Want 
Jo Ann Campbell's “Duane” (Moorpark*) is presented with 
a rocking blues beat that the vocalist builds into a hot slice 


“Mama Don’t Want” (Winnetont’ has a sprightly rocking sound 


that should go far with the juke set 
* . * 


.A LETTER FROM ANN 
NED aes tisdiserais ain Gn a ktets ake This Year’s ‘Mister New’ 
The Videls’ “A Letter From Ann” (Starjiret) is celivered with 

a flashy rocking beat and vocal lead that brings it over with a 


payoff sound. “This Year's ‘Mister New'” (Joel+) rocks with an 
ecsy beat that can win some spinners 

MARY PETTI........(HERE AM I) BROKEN HEARTED 
Ce REIN Do ikciarota piace aie wails eels Just For A Boy 


Mary Petti’s (“Here Am I) Broken Hearted” (DeSulra, Brown 
& Henderson*) places the oldie in a new dramatic rocking groove 
with a blues showt and a recitative that will bring the kids to its 
side. “Just For A Boy" (Triot) is full of the vocal frenzy that 
should make the juke crowds happy 


THE TREASURERS.......... I WALK WITH AN ANGEL 
IN sts oir, isiioronce eiSiagnr aks rete BUaaRE Story of Love 
The Treasurers’ “I Walk With An Angel” (: Sylvaniat ) struts 
with a sharp rocking tempo and a lyric angle that can’t help 


but get the juve set to spin it payoff proportions. “ Story of Love’ 


(Sylvaniat+) ™ just another adolescent plea on the “we're too 
young to love” theme but it doesn't prove its point. 
* * 
PRD URP I: AMUN 5 a3 05 5.6. 00dine ania: wi psimels ears aoe GEE DAD 
0S BE epee rete The Charm On My Arm 


Andrea Carroll’s “Gee Dad” (Allied*) is a rhythmic teenagers’ 
chant done in a vernacular that the kids understand and enjoy. 
There’s a glossary on the jacket sleeve for those who aren't up 
on the juve jive. “The Charm On My Arm” (Joy*) is another 
effort to win the juves but this time it’s with a simple ballad idea 
and it could work 


MERV GREEN 


* > * 


.SCREEMIN’ MEEMIES FROM PLANET X 


(no reer Lovely Bunch Of Cocoanuts 

Merv Griffin's “The Screemin’ Meemies From Planet ‘X’” 
(Pambill*) has a catchy novelty flavor that’s not too far out for 
the spinners to enjoy and build into a teenage fave. “I’ve Got A 
Lovely Bunch Of Cocoanuts” (Warock*) gets an okay ‘cockney 
interpretation that will please the programmers who go for nov- 
elty plays. 


* * . 
OA So 2 | ee ae OP QUARANTINE 

RRR SINED oo onan d saicinte @raeisiels aeiens The Last Goodbye 

Dennis Bell’s “Quarantine” (Sheldont) will break out in the 





|REG OWEN ORCH. 


its lighthearted flair and attractive bounce. 
(Sheldont) is a routine ballad effort with 


juve set because of 
“The Last Goodbye” 
slim spinning chances. 

* * * 


co ceccccccccces see DEEN DREAMS 


(Palette) j Bye Bye Blackbird 
Reg Owen & His Swinging Strings’ “Tee.: Dreams” (Zodiact) 
is in the lush orchestral vein but it also has a rhythmic drive 


oon ee @e oe eee eee wees 


that the teeners can take to. “Bye Bue Blackbird” (Remick*) 
flies at a bright instrumental pace that programmers will find 
easy to spin. Gros. 


*ASCAP. TtBMI. 
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DISKS’ OLDTIME RELIGION KICK 





Cadence, Merc Tap 


Teen Mkt. With 


New 7-Inch, 6-Tune ‘LP’ Packages 





Cadence Records has come up? 
with yet another angle on the sev- | 
en-inch disk and Mercury Records | 
has carboned the idea. The plot is 
to make an album out of the plat- 
ter instead of a single. Called by 
Cadence the “Little LP” and by 
Mercury the “Compact 6,” the new | 
package features a six tune disk at 
33 speed 

Both “albums” retail at $1.69 
and feature’ three _ full-length 
tunes on each side. The songs do 
not contain new material but are 
pegged to elements associated with 
the. particular artist in the pack- 
age. So far Cadence has produced 
two sets by the Everly Bros., two 
by Johnny Tillotson and one by 
the Chordettes. Mercury plans disks | 
by Brook Benton, the Platters, | 
Dinah Washington, Patti Page, 
Devid Carroll and Jose Melis. | 


} 


Emphasis is belng placed on the 
idea that the package is a “real 
LP” and is being pushed solely 
in the direction of the teener mar- 





ket. To play up teen appeal both 
sets are packaged in a_ special 
way. The presentation has been 
designed to stress 33 and keep 
avev from the old EP _ look. 

Disks are enclosed in a clear 
plastic wrapper so that the platter 
is visible on one side while a color 
cardboard insert is on the. other. 
The Cadence insert has on its front 


a picture of the artist with the 
titles and on the back features a 
biog and vital statistics.. Idea here 
is that the insert can be removed | 
and cut up or whatever and disk 
will still have a jacket. 

: Tested the Idea 

The “Little LP” idea was given 
both a direct mail and store test. 
The former was made in the form 
of an offer from the diskery to} 
over 7,000 teeners around the} 
country, mostly on the basis of the 
diskery's files on Tillotson fans. 
Store tests were conducted in 
Scranton and Wilkes-Barre, Pa. 

In discussing the idea Archie 
Bleyer, Cadence prexy, said that 
he figured the 45 was “definitely 
going.” He felt that the big LP 
has lost much of its status as a 
gift item ete. because of the deals 
and discounts at which it can be 
bought and added that this “Little 
LP” would give teeners a compact, 
yet rounded assortment in a prac- 
tical size which they are accus- 
tomed to at a price that he be- 


lieves is attractive to them in 
terms of value. 

The “Compact 6” will feature 
full-length versions of previous 


hits and will be recorded by Mer- 
cury’s top artists. The Chi disk- 
ery credits Cadence with the idea 


(Continued on page 59) 


A&R Man Losing Identity, 
Asserts Don Costa Who's 
Establishing His Own Co. 


Don Costa is setting up his own 
indie production company. During 
the past several years, Costa had 
been pop artists and repertoire 
chief for ABC-Paramount and 
United Artists Records but he now 
feels that the a&r man is losing 
his identity because of the increacs- 
ing practice on the part of record- 
ing companies of purchasing in- 
dependently produced masters. 

As a result, Costa says, compan- 
fes have limited rosters of artists 
with which to work, this in turn 
makes it more difficult for an a&r 
man to take advantage of much 
new recording material that comes! 
slong. His contract with UA as its 
e&r chief expired at the end of 
September. 

By setting up his own produc-| 
tion company, Costa feels that he 
will have a greater opportunity to 





work with many more artists and 
to develop new talent. Further-| 
more, he will now be free to be-| 


come involved with special proj-| 
ects, sueh as composing for pix. | 
tv and Broadway. One such project | 
he is now working on is a musical | 
based on William Shakespeare's “A | 
Midsummer Nicht's Dream.” John 
Lehmann will be his lyricist. 


| Vogel 


John Kurland Exits Victor 
For Col Pub Chief Post 


John Kurland has taken over as 
director of public relations and in- 
formation services at Columbia 
Records. He exited his post as 
album administrator at RCA Victor 


'to assume the Col assignment. 


Kurland, who will be responsible 
for the co-ordination of public re- 


lations and information, will re-| 


port to Debbie Ishlon, veepee in 


|charge of creative services. In addi- 


tion to Kurland, the department 


‘now has Bob Corcoran handling 


pops and Jack Frizzel on Master- 
works. 


Better Voice For 
ARMADA Units 
__\ia Committees 


facturers and Distributors of 
America ‘ARMADA) has set up 





two new committees, one to rep- | 


resent distributors, the other 


| manufacturers. 


The distributors committee will 
be chaired by William Shockett, 


|; with Amos Heilicher and Robert 


Chatton serving as members. The 
second committee, 
manufacturers, will be chaired by 
Ewart C. Abner, and includes 
Leonard Chess and Al Bennétt. 
Purpose of the two committees, 
according to Art Talmadge, 
ARMADA prez, is to allow org’s 
members the opportunity to pre- 
sent their views on industry mat- 
ters directly to ARMADA through 
the committee representing their 
particular phase of the industry, 
thereby setting up a direct line of 
communication between the mem- 
bership and the exec board and 


\the association officers. 





TWO MORE PUBS SUE 
OVER TV TUNE RIGHTS 


Two musie publishing firms are 
suing Warner Bros. because a pop 
standard of theirs licensed to War- 
ners for theatrical film use is now 
being heard on tv via rerun. 

Broadway Music Corp. and Jerry 
Music have asked for an 
injunction to restrain WB from 
licensing the use of their tune, 
“Take Me Out to the Ball Game,” 
in a film titled “The Winning 
Team,” for television, according to 
a suit filed in New York Federal 
Court. 

The complaint charges the tune 
was licensed to Warners for use 
only in the film and for exhibition 
in motion picture theatres in 1952, 
and the license was not included 
for television. Plaintiffs, say they 
reserved all other rights for them- 
selves, and current usage is in 
alleged violation of the music 
firms’ copyrights. 

Suit seeks to enjoin Warners 
from infringing on plaintiffs’ copy- 
rights and to award any sums found 
to be due by way of damages. 

Similar suits have been filed by 
E. B. Marks and Sam Fox Music. 





Col Names G. White 
Nat’! Field Promo Mer. 


Granville White has been set 
as manager of national field pro- 
motion for Columbia Records 
Sales Corp. Formerly a salesman 
with the Chicago branch, he will 
be responsibie for the field pro- 
motion of all Columbia and Epic 
product and will serve as liaison 
between the company and radio 
station personnel and disk jockeys. 

White has been with Col since 
1958 when it assumed distribution 


lin the Chicago area. 


GOSPEL TRAIN 


By EDDIE KALISH 
With trends in pop tunes having 





backtracked into folk origins, 
there now seems to be a move go- 
ing in another direction back into 
musical lore. It hasn't begun to 
hit the charts yet, but gospel ma- 
terial is experiencing a resurgence 
of late. 

With this in mind, plus other 
pop factors, Columbia is 
ing its Okeh label dormant since 
1954. The label will feature gos- 
pel and rhythm & blues material 
but won’t be geared for this ma- 
terial alone. Col will primarily 
use Okeh to build new artists in 
the entire pop field, covering rock 
‘n’ roll and anything else that 
comes along, on both albums and 
singles. Gospel and rhythm & 
blues tunes will play an active 
part in the Okeh catalog and Col 
figures to feed more of this ma- 
terial into its namesake and Epic 
labels as well. 

Perhaps one of the motivating 
forces in the diskery’s move re- 
sulted from the success of such 
specialty gospel labels as King and 
Savoy. Another factor is the grow- 
ing stature of Ray Charles whose 
material is strongly gospel-based 
and growing in popularty both on 
disk and in person. 

Such labels as Atlantic, which 
has a catalog of Charles perform- 
lances as well as the gospel work 
of other artists, ABC-Par (currently 
Charles’ company) and Riverside 
| are also moving with the trend On 
| the charts, several tunes have ap- 








LABELS RIDING Victor Goes Back in ‘Groove’ With 
New 4c Line to Revive Singles Biz 





‘UA Ups Eddie Mathews 





supervision of the artists & reper- 
| toire division of United Artists Rec- | 


}a new line at 


. 22 cat month to go out at 
To A&R Division Chie | Selling price for retailers of 49c. 


Eddie Mathews is taking over | 


* Ina move to revitalize the singles 


business, RCA Victor will launch 
the end of this 
a@ suggesied 


| Going rate for singles now is 98c, 


}except for Sam Goody, New York 


lords. Don Costa's contract as UA | 4iscounter, who dropped his a:k- 
a&r chief expired the end of Sep- | ing price down to 56c last month. 


| tember and he exited to set up his 


Victor’s new lowprice singles 


reactivat- |OWn production company. (See sep- | line will take on an old name. It 


arate story.) | will be called Groove, a tag Vic- 
' 


Mathews, who has served as UA's | 
national promotion director for the | 


past year-and-a-half, wiil supervise 

|all activities in the a&r division 
| and will concentrate on singles an 
| artists relations. 

In another appointment in the 
a&r division, Art Talmadge, com- 
pany’s veepee-general manager, set 
Nick Perito as musical director. 


3-Year Contract, 
First Time, Cheers 
N.Y. Philharmonic 


Orchestra members of the N.Y. 
| Philharmonic late last week rat- | 
\ified the “last offer” of manage- | 
ment, as previously recommended 
| by the exec board of Local 892, 
fpr tgs Federation of Musicians 
Last week's cancelled recording 











representing | peared which are strongly influ-|seccsion for Columbia was held 


}it may take the youngsters away 





enced both in style and content | Monday (9) and regular rehearsals 
by this musical form. for the weekend concerts were on 
The Folk Explosion yesterday (Tues.), Staff and or- 
Probably one of the biggest aids chestra lost one week of schedule, | 
in the regeneration of gospel is | A chief gain for the Philhar- | 
the current folk explosion. In monic in planning ahead for the 


an ardent folknik has begun to dig | move next September to Philhar- 


|back past the blues and work! monic Hall in Lincoln Center is a 


}songs to the root of it all and) 
aspect, although the symphonies of | brain-trusters to decide 


three-year contract. This is a new 
what's being rediscovered is, of 


course, gospel. Chicago, Pittsburgh, Cleveland, | 


Boston and Detroit have three-year | 


tor used for a rhythm & blues 
| subsid label which it dumped scv- 
eral years ago. The Groove line 


|will be handled by Victor dis- 
d a and even though it's go- 
| in 


| ing to consumers at 49c, dealers 
will have a 33% markup and dis- 
tributors an 18% markup. 

The project, like Decca’s attempt 
in the 1930s with a 35c label. is 
aimed at expanding the existing 
market. The Victor decision to kick 


off a lowprice singles line wis 
pegged on the fact that singles 
business was at an impasse and 


something had to be done to revive 
the market. 

The Victor execs feel 
49c price may be the answer 


that the 
—that 


from their transistor radios and 
into the record stores. They also 
believe that there is a need for a 
new kind of phonograph that will 
appeal to the kids and they hope 
that the 49¢ disk may give the 
manufacturers a cue to think along 
those lines. 
‘Contemporary Sound’ 

The new Groove line, according 
to Victor, will be based on “Con- 
temporary sound’’—pop, country & 
western, rhythm & blues. The piich 
will be on new artists who can 
bring ‘“‘the youngsters back to buy- 
ing singles records.” 


There'll be no new artists & 


| their quest for new material, many | N.Y. World's Fair period and the |repertoire or merchandising setup 


designated for the new line. Vic- 
tor’s already established team will 


| handle it and it will be up to there 


whether 
the new artist debuts under Vic- 
tor’s 98c banner or Groove's 49¢ 


A sort of gospel train got roll- 
ing some years ago when the be- 
ginning rumblings of r&r began 
to be heard in the Negro commu- 
nities. Its rise was meteoric, how- 
ever, and as white performers be- 
gan to add their interpolations to 
the material, the gospel sound got 
lost in the shuffle. What seems to 
replace it was a country-western 
influence. Thus today’s rock '‘n’ 
roll would seem a rough amalga- 
mation of this early r&b styling, 


(Continued on page 60) 


Slate 100 Papers 
For Audio Meet 


The annual Audio Engineering 
Convention opened Monday (9) at 
the Hotel New Yorker, N. Y., and 
will continue through Friday (13). 
By the end of the proceedings over 
100 papers relating directly to the 
audio engineering field will have 
been read. 

Among subjects being covered 
in the nreet are studio equipment, 
psychoacoustics, music, loudspeak- 
ers, oceanography and underwater 
sound, microphones and earphones, 
sound reinforcement, audio instru- 
ments, disk recording and repro- 
duction, tape recording and repro- 











duction, amplifiers, FM stereo mul- | 


tiplex and stereophonics. 
Representatives from such firms 

as RCA Labs, CBS Labs, Capitol, 

Bell Telephone Labs, GE, Philco, 


contracts with their iocals. 

New scale will be $190-per-man 
basic for first two years, $200 the 
third year. Per diem for travel 
goes up from $15 to $16 and travel 
pay will be $10 extra weekly. 

Union wins 25% boost in re- 
hearsal and overtime pay and 
Philharmonic assumes the sole cost 
of Blue Shield and Blue Cross 
insurance. 

“We are now in a position to 
plot the future developments of 
the orchestra with a freedom not 
possible before,’ commented man- 
aging director Carlos Mosley. 


Philly Indefinitely Off 
Philadelphia, Oct. 10. 

With the cancellation of a sec- 
ond pair of concerts over the week- 
end the Philadelphia Orchestra de- 
clared in newspaper ads that there 
would be no further programs un- 
til the present negotiations with 
Local 77, American Federation of 
Musicians, are completed. 

Both the Orch management and 
j the musicians said the next move 
| was up to Robert W. Donnahoo, re- 
| gional director for the Federal 
| Mediation and Conciliation Serv- 
j}ice. Donnahoo has scheduled no 
meetings for the early part of this 
week, but expected to bring the 
disputants together before the 
| weekend. 














Pianist Sondra Bianca 





Sondra Bianca has joined the 


Joins Col Record Prods. | 


| standard. Groove’s a&r decisions 
will be supervised by Bob Yorke, 
veepee in charge Victor's creative 
department. 

The material for the first release 
|}has not yet been selected but the 
| packaging has already been cast. 
| The Groove disk will have a tour- 
| color identifying mark, and the 
| sleeve will have a perforated tag 
announcing the 49¢ price—which 
dealers can remove if they want to. 


| 





Cap Hits Happy Groove 
With 4 Upped-Price Multi 
Disk Packages on Mkt. 


Despite groans of a sales slump 
from many areas of the disk tndus- 
try, Capitol Records apparentiy 
isn't afraid to come forth with 
|upped-price deluxers. With the re- 
|lease of “The Nat King Cole Story” 
jand a package of Dr. Otto Klem- 
perer conducting Beethoven's nine 
symphonies on the Angei label. the 
parent Cap company now has four 
|multi-disk packages running simul- 
| taneously. 

The other two are “Judy Gar- 
‘land At Carnegie Hall” and Jackie 
|Gleason’s “Lovers Portfolio.” The 
,Garland and Gleason items have 
been sent to market at a suggested 
llist price of $11.98 while Cole is 
|a $19.98 item and the Beethoven 
| box is out at $50 in its limited edi- 
|tion form. 

The multi-disk venture is already 
paying off, at least as far as Mics 


Ampex, Hudson Labs, U. S. Naval | special products division of Co- Garland’s “Carnegie Hall” packove 


Research, C. W. Shilling Auditory 
Research, Wurlitzer, Sperry Rand, 
as well as Columbia, Harvard, 
Hunter and Syracuse Universities, 
among others’ are presenting 
papers. 

On Thursday (12) the banquet 
speaker will be John S. Cross, a 
member of the Federal Communi- 
cations Commission. Various ex- 


jlumbia Record Productions as 
| administrative assistant. She will 
| be responsible for client service 
|as well as assisting in the selec- 
tion of material for premium 
| work in the procurement and 
|editing of tapes and will arrange 
clients’ recording sessions. 
Miss Bianca is a concert pian- 
ist who has been featured in cur- 


‘is concerned. The set has alresdy 
passed the 100.000 sales mark and 
lis still going strong. At $1198 a 
crack, that adds up to a lot of bill- 
ing. 

This month, Columbia, too, is 
going in for a multi-disk push. Col 
lis coming out with a four-disk ce- 
\luxer called “The Fletche: 
derson Story—A Study in Frustra- 


liens 


hibits of audio equipment are also | rent Epic and Harmony catalogs. tion.” Its suggested retail price will 


‘being shown. 


Both labels are Col subsids. 


‘be $15.98. 
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ANDY WILLIAMS Fly by Night 
and Danny Boy -o:="* ©) 














*HIS FIRST COLUMBIA RELEASE 


Andy Williams 


“FLY BY NIGHT” C/W “DANNY BOY” 
_442199/ALSO AVAILABLE ON SINGLE 38 
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Inside Stuff—Music 


Mario Del Guercio, Ted Eddy and Frank Davis have written the 
Republican campaign song for Louis J. Lefkowitz’s drive in New 


York’s mayoralty campaign this year. The song, titled “How Can You, 


Miss?” was originally scored in marc 
land style, and with Spanish words 
6.000 records 
playing the disks later this week. 


rhe tune came to the attention of Republican fundraising commit- | 
Petersmeyer through Gustave S. Evyssell, + 
Rockefeller Center, who heard Del Guercio singing it in an 
stall at the Westchester Country Club. The three 


tee chairman Wrede 

dent of 

adjoining shower 

cleffers are all members of the 
Authors & Publishers. They turned 


Republican mpaign committee. 


h time. has also been done in Dixie- 
in Latin rhythm. There have been 


pressed, and the Republican sound trucks will start 


American Society of Composers 
over all rights to the song to the 





Capitol 
months 
size paper, 
morning during the conventior. All 


Records will publish a 
Country 


Music Festival in Nashville 
to be called The Festival Times, will be published every 


six-page daily newspaper at next 
(Nov.1-4). The tabloid- 


the news copy for the paper will 


be written and edited by Cap’s press relations manager Fred Martin 


Pi are stories on Broadc 
Assn. and 


nned now 


ast Music Inc., the Country Music 


WSM, radio station home of the “Grand Ole Opry” and 


sponsor of the Country Music Festival. 





The Country Music Assn. has line 
anni banquet in Nashville Nov. 3. 
pearances that night are Homer & 
Kerr Hank Thompson & h 


Singers, 


d up a roster of talent for its third 
Already signed for in-person ap- 
Jethro, the Jordanaires, the Anita 
is Brazos Valley Boys with Wanda 


Jackson, the Nashville Recording All Stars and Bill Purcell. In addition, 
CMA’s recently founded Hall of Fame is to receive its first three names 


that evening. New CMA directors w 


jill also be introduced. 





Mills Musie is getting its first tv a 
on ABC-T 
man” by 


iring of one of its opera copyrights 


V next Sunday (15). The opera is “The Thief and the Hang- | 
Abraham Ellstein with a libretto by Morton Wishengrad. 


The tv production, which is on tape, features Rosalind Elias, Frank 


Poretta and Norman Atkins. Orch 
Levin 


is under the direction of Sylvan 





Paul Taubman Joins MGM Roster, 
Tubby Hayes to Epic; Other Signings 





Conductor - arranger - composer? 
Paul Taubman has joined the MGM 


label. He Jong had been etched 
exclusively under the RCA Victor 
banner. 


Also added to the MGM roster 
were singers Chip Taylor, Hoagie 
Lands, Johnny Rhythm and The 


Squires, 





Enic: Tubby Hayes 

Tubby Hayes, tenor sax man 
from England, recorded in the U.S. 
last week for the Epic label. He 
was in New York on an exchange 
deal to play the Half Note in 
Greenwich Village. Zoot Sims will 
play a date in England on the ex- 
change. The LP cut by Hayes here 
will be released by Epic after the 
first of the year. Meantime, Epic 
is releasing a Hayes album this 
week, which he cut in England for 
Philips to which he is signed. The 
set is titled “Introducing Tubby 
Hayes.” 





Russell Moore 

“Big Chief” Russell Moore, 
American Indian trombonist, has 
been inked by Capitol. The jazz 
performer has made appearances 
in Europe and North Africa, per- 
formed in the Festival of Jazz in 
Paris and was a member of the 
Louis Armstrong band. Supervis- 
ing his sessions will be Tom Mor- 
gan, artist and repertoire producer 
at the diskery. 


Capitol: 





Atlantic: Ada Lee 
Ada Lee, a pop-jazz chirper, has 
been inked by Atlantic. Her first 
album for the label will be “Ada 
Lee Comes On,” a set of standards 
done up in jazz fiavor. 





Antler: Ike Cole, others 


Ike Cole, Ike Clanton, the Van- | 
guards, the Flaim_ Bros., Robin | 
Lee, Walt Conley and Ivy Ellen; 


have been signed by Antler Rec- 
ords, 


Cresby’s Project Label 
Cutting LP For Life Mag 


Bing Crosby's disk company, 
Project Records, is cutting an LP 
titled, “American Heritage of Folk 
Song” for Life magazine. Life will | 
offer the album to readers in a 
special promotional deal. When the | 
mag promotion winds up, Project | 
will market the LP independently. | 

Project has also completed two | 
LPs for Doubleday & Co. which it 
will offer in promotion deals to 
book club members. The albums, 
“Twenty Six Avademy Award 
Winning Songs” feature Jane Wil-| 
son, Stewart Foster and the Rob- 
ert Thomas Singers. The album|! 
sale rights revert to Crosby’s| 
diskery after the Doubleday pro-| 
motion ends. and Project will! 








then market the packages itself. | 


Beinhorn-Shafer Set N.Y. 


Jazz Concert Showcase. 


A new concert series to feature 


up-and-coming jazz artists has 
been put in motion by Joseph 
Beinhorn and Jerry Shafer. The 


programs will be presented Satur- 
day evenings at Judson Hail, N.Y., 
a small auditorium across from 
Carnegie Hall. 

Set so far are the Horace Par- 
land Trio, Oct. 21; the Don Ellis 
Trio, Oct. 28; Cecil Taylor, Nov. 4; 
the Sol Fisch Quintet, Nov. 18; 
and the Ted Curson Quartet, Nov. 


esi- | 


British Disk Best Sellers 
London, Oct. 10. 
-eeesees- Highwaymen 


Shadows 


Michael 
(HMV) 
Kon Tiki ..... 
(Columbia) 
Johnny Remember Me Leyton 
Top Rank) 
Wild In Country 
RCA) 





Presley 


Walkin’ Back to Happiness 


Columbia) Shapiro 

SOMES. 540 cascecess. .FULy 
Decca) 

ge ere eee.- Kane 
Decca) 

You'll Answer To Me.. .Laine 


Fontana 

You Don’t Know .... 
‘Columbia) 

Wie Wink .....<0<% 
‘Top Rank) 


Late Hughie Flaherty 
Concealed His Identity 
As Widower of Ada Jones 


Vinton, Va. 


Shapiro 


....Leyton 








Editor VARIETY: 


you carried a brief note of the 
death July 9 of a onetime promi- 
nent vaude and musicomedy song- 
and-dance man, Hughie Flaherty. 
An interesting angle in connection 
'with Flaherty’s death in Brooklyn 
at the age of 81 is the fact that for 
many years prior to his passing he 
had encouraged the belief the ~ 
was already in the grave. 

Flaherty deliberately elected to 
“play dead” because he was mar- 
ried from Aug. 9, 1904, to May 5, 
1922, to Ada Jones, the most popu- 
lar woman recording artist of the 





pestered by fanatical admirers of 
the late comedienne, seeking locks 
of her hair, the location of her 
grave, and the like. A few of her 





believe she is dead. Flatherty 
| naturally wished to avoid the atten- 
jtions of these gentry, and when 
| newspapers in Huntington Station, 
|N. Y., where he had lived, printed 
| erroneous reports that he, like 
|Ada Jones and their daughter, 
|Sheelah, had died, he willingly 
|let the errata stand. 
years ago, when I wrote a series 
|}of magazine articles about Ada 
| Jones, I unwittingly accepted the 
statements at their face value and 
|reported Flaherty dead. 


The fact that he was alive be- 


In the Sept. 6 issue of VARIETY | 


early days, and he chose not to be | 


farthest-out idolators still refuse to | 


Some 15! 





Mexican Actors Assn. 
Organizing Diskeries 





Mexico City, Oct. 10. 
The National Assn. of Actors 
is extending its scope to include 
recording artists. Jaime Fernan- 


| dez, union Official, has signed up 
RCA Vietor, with contract regu- 
lating control of artists working 
for the firm. 

Fernandez said that all disker- 
| ies will have similar agreements. 
; Union’ will supervise artists’ 
contracts, whether the performers 
are hired temporarily or on an 
exclusive basis. The union will 
| also dicker on salaries and deduct 








dues. 

According to the union, control 
of performers will react to benefit 
lof diskeries and _ entertainers. 
| Latter will have no problems in 
obtaining fees for their services 
| since this chore will be handled 


| by the union. 


Pye Snubs UK. 
Distribs With Hot 
Sinatra Label 


London, Oct. 10. 

Frank Sinatra’s “Granada,” on 
his own Reprise label, has made 
the British top 20 in one week 
giving added impact to the biggest 
snub a small diskery has ever 
handed out to the big U.. dis- 
' tributors. 
| Pye, which releases Sinatra's la- 
/ bel (one of the hottest prestige 
properties to cross the water), did 
not offer Reprise to the distribs 
| although they were clamoring for 
it. Instead, stepped-up direct sales 
methods were used. 

Reason for the snub, says a Pye 
| exec, was that leading distribs had 
|refused two labels offered earlier 
by Pye on grounds that they had 
“no room for new labels.” Ac- 
cording to the exec, Pye’s Golden 
Guinea series (loWpriced albums) 








25. Other concerts, with artists «ame a carefully guarded secret of | were even returned from retailers 


yet to be announced, will be held 
through Jan. 27. Some of the 
groups will do repeat perform- 
ances and the programs will also 
feature the work of a satirist, 
Theodore. 


Decca Launches 


Another Cut-Rate 





Label in Britain 


London, Oct. 10. 

Decca Records introduced yet 
another low-priced label here yes- 
teray (Tues.) offering a strong line- 
up of U. S. talent. Called Ace of 
Hearts, the first release (of 12 al- 
bums) features, .among_ others, 
Bing Crosby, Danny Kaye, Peggy 
Lee, Louis Armstrong, Judy Gar- 
land, Carmen Cavallaro, Buddy 
Holly, The Ink Spots and the or- 
iginal sound track of “The Glenn 
Miller Story.” 

The new albums, which retail at 
at $3.26, represent Decca’s second 
cut-rate venture in the pop field. 
The diskery started the Ace of 
Clubs series early in 1958 mainly 
to ward off the threat of the rec- 
ord clubs. A new market was 
opened, and now Pye and EMI 
(Electrical and Musical Industries) 
have followed suit with Golden 
Guinea and Encore. In Pye’s case 
Golden Guinea has become the 
backbone of the company, selling 
more than 1,000,000 in the first 18 
months. 

Initial pressing of the new Decca 
oer is eheve 100,000 according 
to sales exec S. A. Beecher-Stevens 
In his opinion, increased availabil- 
ity of cheaper albums will not de- 
tract from normal business owing 
to the fact that both Clubs and 
Hearts consist entirely of reissue 
material. “The public is still pre- 
pared to pay between $480 and 
$5.60 for new items,” he says. 


la few record collectors when Mil- 
ford N. Fargo, a member of the 
|faculty of the Eastman School of 
| Music at Rochester, N. Y., discov- 
ered him. (Fargo is establishing an 
Ada Jones Memorial at the school, 
working on a life of the come- 
dienne, and trying to get one good 
copy of every one of the thousands 
of records she made.) When he 
approached Flaherty, the old man 
at first denied having been Ada 
| Jones’ husband, but, attracted by 
|Fargo’s obvious sincerity, broke 
'down and admitted the facts. 
| Flaherty, who was born Aug. 11, 
1/1879, in the District of Tralee, 
County Kerry, Ireland, had quite a 
career of his own. He lived in 
| Lawrence, Mass., as a boy and be- 
}came an expert on Various types of 
}dancing. In 1S00 he moved to New 
| York, became a partner of Bill: 
Farrell and met Ada Jones at a 
theatrical rooming house on East 
{10th St. He appeared with the 
Byron Spahn traveling tent show 
j}and the James Kennedy Repertoire 
|}company. In 1803 he appeared in 
“The Belle of New York,” 
Elsie Janis, and had the title role 
in “Jack and the Beanstalk.” In 
1904-5 he toured the country as 
star of “The Forbidden Land,” 
| with Ethel Johnson. Later produc- 
tions in which he appeared were 
|“His Majesty.” with Blanche 
|Ring, “The Rounders,” 
|“Simple Simon,” “The Filibuster” 
and “In Africa.” 

In 1912 he met his second wife, 
Hanna ‘Annie’ Lockett, who sur- 
| vives him. In 1916 they teamed as 


a dance pair, Flaherty & Stoning. | 


and the partnership continued in 
| vaudeville until 1932. Nine years 
after Ada Jones death, he married 
| Miss Lockett. During their pro- 
| fessional association, Flaherty & 
Stoning appeared on bills with 
|}such stars as Jack Bénny, Belle 
|Baker and Sophie Tucker. 


| song-and-dance man concealed his 
| association with the top recording 
comedienne of 50 years ago that 
none of the newspaper obituaries 
mentioned having been mar- 
lried tu Ada Jones. Jim Walsh. 


his 


with | 


“1492,” | 


So completely had the erstwhile , 


lafter big distributors had refused 
'to handle them and certain “pres- 
‘sure” had been applied. 

| First Reprise album release is 
due here on Tuesday (17) when six 
jdisks will go out — “Sinatra 
Swings,” Mort Sahl’s “The New 
Frontier,” Sammy Davis Jr.’s “The 
Wham of Sam,” Calvin Jackson's 


“Jazz Variations on Movie 
Themes,” “The Ol’ Calliope Man at 
the Fair’ and Tony William: 


“Greatest Hits.” These will also be 
sold directly to retailers. 


TIA’S ‘MICHAEL’ NEAR 
1,000,000 U.S. SALES 


United Artists Records’ release 
of “Michael” by the Highwaymen 
is hooming on varied fronts. Disk, 
which is nearing the 1,000,000 
merk in the U.S. (UA claimed 970,- 
000 copies sold as of the early 
part of the week), has passed the 





200,000 sales bracket and is top- 
ping the British charts. EMI is 


handling the disk for UA in Eng- 
land, 

In its first week of release in 
Canada, through Compo, it passed 


the 40,000 mark, and, according to | 


; Sidney Shemel, director of foreign 
operations it’s also beginning to 
break. in about a dozen additional 
areas, 

At the same time, Shemel re- 
ported that a second UA 
“Town Without Pity,” from 
soundtrack of the film, has passed 





the 100,000 mark in Germany, 
Thiele Joins Impulse 

Bob Thiele has been named 
artist & repertoire head for Im- 
pulse Records, the Am-Par jazz 
label. He takes up his duties next | 
Monday (16). } 


Thiele comes to the label with 
a long a&r background. He re- 
cently had his own outfit, the Han- 
and 


over-Signature Record Corp. 
before that was a&r head at 
Roulette. He was also chief of 


Dot Records Eastern Division and 
| was a&gr topper at Coral for seven 
years. 


single, | 
the 


Chi AFM Insurgents Move to Block 
Proposed $500 Wkly. Petrillo Pension 


Chicago, Oct. 10 


| An insurgent group within Local 
110, Chicago Federation of Musi- 
(cians (AFM), will try and bloc a 
move to give local president James 
C. Petrillo a lifetime pension of 
$500 a week The 69-\ear-old 
union leader has been president of 
Local 10 since 1922 

At press time today ‘Tucs the 
rebel group of approximately 100 
musicians was convening in anii- 
cipation of the local’s annu: cet- 
ing later in the day in an attempt 
to mobilize its forces. Previous 
attempts ‘almost annually y 
splinter groups have been - 
ridden .by the local’s board of 
directors. 

The dissidents are headed by 


two members of the Chicago Sym- 
phony and two dance band mem- 


bers. Sam Denov, a symphony 
member, said that the pension was 
“unfair and unrealistic’ and that 
it was preparing for further 
nepotism, by the “Petrillo clan.” 
The Denov group will suggest a 
| $5,200 a year pension. 

the first time that 


This marks 
}elements differing with the 
| ful president have openly criticized 
|him. There have been numerous 
'sub rosa attempts t: up oppo- 
sition, but none has succeeded 

A member of the dissenters 
termed the Petrillo leadership in 
recent years as a “‘dlo-nothing ad- 
ministration.” The spokesman sa‘d 
that the Tocal was “infiltrated” with 
| Petrillo’s friends and relatives and 
that Petrillo would hand over the 
presidency to one of them “like a 
crown” when he retired. Pet 
son, James J. Petrillo, is financial 
secretary-treasurer of the union 


Roaring ’20s Back As 
| Harry Rey Returns To 
London’s May Fzir Hotel 


London, Oct. 10. 

A major tieup between the May 
Fair Hotel and BBC radio starts 
next Tuesday (17) when Harry Roy 
reintroduces his Tiger Ragamuffins 
after a 14-year absence. The story 
dates back to 1927 when Bert Am- 
brose inaugurated a series of dance 
music broadcasts from the May 
Fair Hotel, and three years lator 
was succeeded by Roy, who con- 
tinued the series until 1937 

On the initiative of Edward J. 
and Harry Lee Danziger, the nos- 
talgia of pre-war years will be re- 
vived when Roy and the Tiger 
Ragamuffins, playing the music of 
the '20s, will be featured nightly 
in the hotel's Candlelight Room. 
On the opening night and subse- 
quent Tuesdays, the BBC Light 
Program will feature direct relays 
from the May Fair from 10:40 p.m. 
to 11:55 each night, and the broad- 
casts will cover the entire music 
program at the hotel. 

In addition to excerpts from the 
Candlelight Room, the airings will 
include the music of Peni Latu’s 
Paradise Islanders from the Beach- 
comber, and pianist George Wor- 
thington from the Candlelight 
Lounge. The radio series will be 
hosted by Jimmy Henney, who will 
interview various celebs visiting 
the hotel. His first guest will be 
Bert Ambrose. 

Sharing the Candlelight dais 
with Roy will be Boscoe Holder 
and the Pinkerton Boys, with 
Sheila Clarke, playing Caribbean 


style music. 
{ 


nowere 


stir 


illo’s 








Decca Grooving Oldie 
Jolson-Levant B’casts 


Excerpts of “The Kraft Music 
Hall” radio programs with Al 
Joison and Oscar Levant have 
been put in to the groove by 
Decca Records. 
| The material, made up of n.usie 
end conversations between Jolson 
and Levant, was culled from 25 
broadcasts that were aired in the 
early 1940s. 


MCRAIN PLAYS SHAMROCK 


Houston, Oct. 10. 
Don McRain’s orch is tak.ng 
over the Continental Room po- 


dium at the Shamrock Hilton Ho- 
tel on Oct. 19. For years, that 
bandstand has been the domain of 
j Paul Neighbors, Shep Fields, Hen- 
ry’ Kifig and Stoan-Krueger bands. 
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7-33-6 


Introducing the measurements of a little lady that will 
make it big — 7 inch size, 33 speed, 6 complete tunes — 
the new Cadence Little LP. New LP size, new LP price, 
new LP package! The Cadence Little LP comes in a thick 
transparent plastic jacket that contains the record and 
a full color cover-insert—a new advance in record pack- 
aging. The Cadence Little LP has been successfully test 
marketed. In a recent direct mail offer to over 7,000 
teen-agers across the country, The Little LP brought a 
phenomenal sales return—along with some great ‘‘rave”’ 
letters from the kids about the Little LP idea. A store- 
test in Scranton and Wilkes-Barre, Pennsylvania, further 
confirmed the fact that the Cadence Little LP is pro- 
duced right, packaged right and priced right for the big 
teen-age market. The first five Cadence Little LP’s are 


now available at all of our distributors —two by Johnny 
Tillotson, two by the Everly Brothers and one by the 
Chordettes. Each contains six of these artists’ big hits 
such as: POETRY IN MOTION, NEVER ON SUNDAY, ALL 
! HAVE TO DO IS DREAM, WITHOUT YOU. The Cadence 
Little LP retails for $1.69. It has been developed with 
the same careful attention to quality and detail that we 
apply to everything we produce. We at Cadence believe 
that our Little LP idea can be a stimulus for the entire 
industry. It provides every retailer with the opportunity 
to pick up additional sales in a new price line and hold 
a profitable mark-up. 7-33-6 may not be the measure- 
ments of Brigitte Bardot — but they are the vital statis- 
tics of a little lady that can be a big sales attraction. 
Place your order now for the CADENCE LITTLE LP. 
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On the Upbeat 





New York 


Danny Winchell set up a pub- 


| ills Sess Laue Ben, 





with the 
Bill Sny- 
der, the Banjo Barons and Rafael 


relations firm called Danny Win-| Mendes will all be on the third 


chell Inc, . . . The Ramsey Lewis 
Trio, currently at the Black Orchid, 
L.A., held over through Oct. 22. 

Cannonball Adderly and ete, | 


which opened at the Blackhawk, | Sherman, whose father, 


San Francisco, remain there 
through Oct. 22. Kai Winding | 
and trombone septet to play Sullins | 
College, Bristol, Va., Oct. 21 
Phonodisc, 

leasing Allen Swift’s 

Below” there. It was released in} 


the U.S. by Kapp. 
Thomas set for Freedomland, N.3. 
Moon Bowl, Saturday (14) and Sun- | 
day ‘15)... Barry Sisters open at 
Camelia Room of Drake Hotel, Chi., 
Oct. 20 

Pearl Bailey, Pete Fountain, Guy 
Lombardo, the Ink Spots, the Four 











MOST RECORDED 


and 


MOST PLAYED 
SONG OF THE YEAR 


MOON 
RIVER 


from the Paramount Picture 
“BREAKFAST AT TIFFANYS’‘ 


FAMOUS MUSIC CORPORATION 


—____ _______} 





OF THE = 


The WEEK 


CONNIE 
FRANCIS 


HOLLYWOOD 


(HE'S MY) 


DREAMBOAT 


K 13039 


MG; 











| leased by Decca-Corai , . 


a Canadian diskery, re- | Joy it,” and “Grimpons” . 
“Look Out | temporary Records released Ernst 


Chirp Jeannie | published b 
| Sonny Stitt, 





series of singles for jukeboxes re- 


Vee, Liberty waxer, returns to Hol- 
| lywood today (Wed.) after an Aus- | 
tralian tour . . Dick and Bob 
Al Sher- | 
| man, nned a tune for Maurice 
| Chevalier in a pic, composed three | 
jtunes for “The Castaways” 
the French singer is recording. 
| Songs are “Merci Beaucoup,” 


| Toch’s “String Quartet,” op. 74, 

Mills Music : 
erve waxer, to appear 
at the Art’s, Louisville, Ky., Oct. 
20-21. 

Gary (U.S. Bonds) will headline 
an oldfashioned U.S. Bond sales 
drive in Harrisburg, Pa. tomorrow 
(Thurs.) staged by the United 
States Savings Bond Division of | 
the Treasury Dept. . . . Connie 
Francis, MGM chirper, at the Latin 
Casino, Merchantville, N.J., Oct. 
19-Nov. 1... Ann Richards waxed 
Jimmy McHugh’s “I Couldn't Sleep | 
a Wink Last Night” for Atlantic | 

. Larry Elgart will appear at | 
Roanoke ‘Cellane. Salem, W. Va., 
tomorrow (Thurs.) and at the W. 
Va. Institute of Technology, Mont- 
gomery, Oct. 21 , . . Paul Horn, 
composer-musician whose publish- 
ing company is a Jimmy McHugh | 
Music subsid, pacted a five-year 
contract with Columbia. His first | 
release will be “The Sound of Paul 
Horn.” 

Publicist Joyce Ackers shifted 
her base of operations to Paris, 
where she'll represent Sarah 
Vaughan, the Al Grey-Billy 
Mitchell Sextette, the Charlie 
Parker Music Co. and Mayhew 
Music. She'll also write a monthly 
column for Metronome mag... . 
The newly formed Cinema Rec ords 
will be headed by society song- 
stress Allison Assante, orch leader 
artists & repertoire man Dan Terry | 
and radio interviewer Bea Kalmus. 

. RCA Victor disker Timothy; 
Hay starts a promotional tour of 
the northwest this week for his 
new slice of “That's What Girls 
Are For.” ... Anita Bryant, Co- 
lumbia thrush, guests on “The 
Bell Telephone Hour” Friday (13). 


| 





Satchmo’s Accolade | 


Gimme Continued from page | em 
sional Medal of Honor for Arm- 


advised by Hugh L. Elsbree, di- 
rector of Legislative Reference 
Service, Library of Congress, that 
“the Congressional Medal of Hon- 
or is restricted to individuals en- 
gaged in combat with an enemy 
of the United States. Such medal 
is therefore confined to the mili- 
tary and could not be awarded | 
to Mr. Armstrong, a civilian. How- | 
ever, there are two precedents in 
point where the Congress has seen 
fit to honor American musicians 
by the grant of medals: 1. Private 
Law 536, 83d Congress. Author- 
izes the President to present a 
gold medal to Irving Berlin. 2 


Private Law 727, 74th Congress. | 


Authorizes the President to pre- | 
sent a gold medal to George M. 
Cohan — 
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BILL DOGGETT 


and his SENSATIONAL 
HAMMOND ORGAN GROUP 
BOOKED SOLIDLY THRU 1961 
Warner Bros. Records 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO « MIAMI « HOLLYWOOD « LAS VEGAS « DALLAS «+ LONDON 






which | 


| Trousers On,” 
supply the demand. The recording | 
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Peter Dawson’s Career 


Spanned History of Disks 
From Cylinders To Stereo 


By JIM WALSH 


When Peter Dawson died Sept. 
27 in Sydney, Australia, his pass- 
jing at the age of 79 got little at- 





. Bobby beens from the American press. 


Perhaps because the Australian 
| bass-baritone never visited the US, 
there was little nor no realization 
that his death marked the end of 
the most remarkable of all re- 
cording careers. 

But it is true. Dawson was the 
jOnly surviving performer who be- 


“En-|gan making two-minute wax cyl- 
. Con- |inders by the “round,” kept going | 


through the era of single-faced 
and double-sided 78rpm_ disks, 
changed from singing into a horn 


to a mike and was still making | 


records when mono LPs began to 
be succeeded by stereo. His re- 
cording career, during which his 


| voice lost almost none of its origi-° 
}nal quality, 
| years. 


covered a span of 57 


Dawson was born in 1882, in 
Adelaide, Australia. Dawson ar- 
rived in England in 1902, aged 20, 


'on the day the Boer war ended. 


Two years later he was en- 


|gaged to make Edison Bell cylin- | 


ders and Gramophone disks and 
almost at once became an estab- | 
lished favorite among the platter 
and roller fanciers of the time 
Edison Bell apparently had not 


|then developed a system of mak-{ 


ing permanent master cylinders, 


| for Dawson, who told the story of | 


his life in an autobiography, 
“50 Years of Song,” 


week, recording a comic song, 
“John, John, Go and Put Your 
over and over, to 


was in addition to concert work. 
After several years of free-| 
lancing, Dawson “signed up ex- 
clusively with Gramophone (‘by 
that time better known as “His 
Master’s Voice,” because of the 
familiar dog trademark) and its af- 
filiate which made the cheaper, 
Zonophone record. He had mar- 
ried a well known soprano singer, 
Annette Noble (who died in 1953), 
and his brother-in-law, Tom Noble, 


'who had been a recording expert 


for Edison, Edison Bell and Pathe, 
got him a better contract that in- 
cluded a 5% royalty on record 


| sales. 


Dawson's repertoire was largely 
the virile, basso sort of thing, but 
in his early recording days he 
helped record comic sketches and 
sang popular songs. Under the 
alias of Hector Grant, he duplicat- 


strong and, on July 21, 1959, was if Harry Lauder’s songs success- 


fully for some of the minor com- 
panies. Dawson also sang comic 
and popular songs under the as- 
sumed names of Will Danby and 
Will Strong. 

Dawson wrote a great many 
songs under a dozen or more pen 
| names, the best known being J. P. 
McCall. One of his compositions, 
\“‘Mandalay Scena,” consisted of 
|}varied musical settings of “On the 
Road to Mandalay.” He recorded 
jthis in 1956 in both mono and 
| stereo, and the stereo version was 
one of the frist to be publicly dem- 


lonstrated in England as an ex- 
jample of the new _ recording 
method. 


| Dawson went home to Australia 
|about 10 years ago, but occasion- 
jally returned to England. In his 
| late years he estimated he had 
made 3,500 records which sold a 
| total of 13,000,000 records. Some- 
| thing must have been wrong with 
|his figures, for they average out 
only about 3,500 copies per plat- 
ter—well below the 5,000 mark, 
which used to be considered the 
“break even point.” 


Cadence 


| Zi_ Continued from page 55 aaa 














and congratulated Bleyer for 
introduction. In a statement the 
diskery said it was 

| join with Cadence in 
| progressive step.” 
“Compact 6” 


this most 


singles and LPs 
It was also felt that the 
idea could help.convert singles 
| buvers to the album. 

This plan has been used before 
for samplers and giveaway items 
but never as a straight retail pack- 
age. More “Little LPs” are due in 
}a@ month or so and all will be 


idirected at the teen pop market. 


recalled he | 
,once worked steadily for nearly a 


his” 
“pleased to) 


It will release it’s | 
line soon and feels that ! 
it will help bridge the gap between | 
in both price and | 


By DAVE JAMPEL 


Tokyo, Oct. 

Charlie Barnet believes 
'hard-blowing bands will never 
again reach the popularity they en- 
|joyed for about 15 years starting 
from the mid-1930s. “The day of 
the dance bands based on the con- 
cept of jazz is going, going and 
presently will be gone,” said Bar- 
net, here with his spouse and 
mother on last leg of a global va- 
cation. 

“I would say that like some other 
forms of show business — vaude- 
|ville and radio—the band has had 
its golden years,” reflected Bar- 
net, who fronted one of the most 
swinging assemblages. ‘And while 
bands are still here and will al- 
ways be here.” he tcld Varrety, 
‘it will never be like it was. Dance 
|music seems to be headed back to 
|the days of commercialism.” 
| Bucking the tide of spotlighted 
vocalists and combos, the fit-look- 
ing Barnet remains very much in 
|the band biz. 

Semi-Annual 1-Nighters 


Twice a year Barnet takes a 17- 
piece band on a tour of one-night- 


10 





big, | «. 


| 





|ers—mainly colleges and concerts | 

—and plays the West Coast be- | 
jtween more lengthy hops from his | 
|L.A. base. When not working un- | 
der the Barnet banner, his musi- 
|cians pad their pockets by playing 
'record sessions and tv and film 
studio dates. 

“We've had to reorganize our 
thinking,” Barnet explained. “The 
|old idea of maintaining an orches- 
tra 52 weeks a year is almost im- 
possible today. That's true, too, for 
Basie and Ellingtop. 

“Then there’s the economic 
| squeeze,’ * he noted. “That's all part 
of the scene. The salary demands, | 
cost of traveling and the whole ex- 
pense of the operation are now 
much higher.” 

Barnet praised the quality of to- | 
day’s musicianship, a high standard , 
that makes it possible to whip a | 
band into shape on short notice. | 
'He said, “you can take a green | 
band—one that might have taken 
four months to get the sound—and 
get it in just two or three days. 
|You can take the band into a re- 
cording studio and cut four sides 


} 





in the allocated time that would | 


|be better than anything the so- 
‘called road bands can do. So it 
gets down to arrangements—having 
the book.” 

His current book is updated to 
contemporary jazz trends with the 








| © FOR THE FIRST TIME 





Like Vande and Radio, Bands Have 
Had Their Golden Yrs.: Chas. Barnet 


lfexception of resnor 0 
quests for his identificz tion fi he 
such as “Cherokee Skyvliner,” 

Redskin Rhumba” and “Pompton 
Turnpike.” Barnet smiled, “those 
we have to perform as is.” 

Barnet finds his audiences today 
are generally more adult than in 
years past. Many listeners express 
surprise that he is still active. For 
the younger set, the Barnet band 
is new all over again. “Where has 
this been?” they exclaim 

One reason for the surprise ecle- 
ment, Barnet pointed out, is that 
“record companies at present are 
not interested in recording big 
bands. They say there is no sles 
potential in them.” This, despite 


the fact that the big bands were 
once the meal tickets of the disk- 
eries. 
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DOES YOUR 
CHEWING GUM 
LOSE ITS FLAVOR 
Lennie Donegan and His 

Skiffie Group—DOT 
ROCK-A-BYE YOUR BABY 

(With A Dixie Meledy 

Judy Garliand—Capitol 
Aretha Franklin—Columble 
SHOES 


b/w LA FEMME 
Lennie Martin-Robbee 


MILLS MUSIC, 
1619 Brocdway 


Inc. 
New York 19 

















Great Score from 


COMING! , A Great Show 
THE GAY LIFE ° 


Lyrics. and Music by 
HOWARD DIETZ and ARTHUR SCHWARTZ ¢ e 


MAGIC MOMENT 

© WHO CAN? YOU CAN! 

© SOMETHING YOU NEVER HAD BEFORE 
© OH MY LIEBCHEN 

$ COME A-WANDERING WITH ME 

© WHY GO ANYWHERE AT ALL 


° THIS KIND OF A GIRL 


MUSIC PUBLISHERS HOLDING CORPORATION 














Noted jazz historian, Marshall | their ability to capture the full 


Jazz, takes notes for his new 
book on jazz and the dance | 
from an interview 
plays back on his NORELCO 
‘Continental’ tape recorder. Dr. 
Stearns is Director of the IN- 
STITUTE of Jazz StTupires and 
Associate Professor of English at 
HUNTER COLLEGE. “IT make 
constant use of my NoreLco ‘Con- 
tinental’ when doing field work 
for my books and articles,” states 
Dr. STEARNS. “Here, the most 
significant feature is three speed 
versatility. I find that the ex- 
tremely economical 17s speed 
is ideal for recording interviews 
from which I later take ma- 
terial needed for my work. The 


} other speeds are exceptional for | Long Island, New York 


Stearns, author of the Story of) fidelity of music 


tape that he | 


voice.” 
Which is the “right” ‘Conti- 
nental for you? The ‘400'—3- 
speed, 4-track stero and mono 
recording and playback, com- 
pletely self-contained with dual 
record/playback preamps, dual 
power amps, two speakers and 


and 


| stereo microplione. The ‘300— 
| 4-track stereo playback: mono- 
record/playback. 3 speeds. The 
‘200'—4-track mono recerd, play- 
back; facilities for stereoplay- 
back. The ‘100’'—100°7 transis- 
torized, battery-operated, 7-Ib. 
portable. Records, plays back 
up to 2 hours on one reel. All 
are products of North American 
| Philips Company, Inc., High Fi 
delity Products Division, Dept. 
LL10. 230 Duffy Ave., Hicksville, 
(Adv) 
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VARIETY s RECORD TLP.S.| 


sales, national 
ind muste programming by the major independent radio 
This Last No. Wks. 
Wk. Wk. On Chart : Label 
i 7 4 HIT THE ROAD JACK 
__ Ray. | Ree Ce yr ree ABC-Par 
2 l 10 TAKE GOOD CARE OF MY BABY 
Bobby Vee We eee cece eee eteeees: Liberty 
3 13 2 RUNAROUND SUE 
RR re ne ee ere Laurie 
4 2° 9 ~#CRYING 
; OC eT Monument 
§ 6 #10 £MEXICO 
PE OC ee Lee Monument 
6 4 46 #£4THis TIME 
a eee ree et Liberty 
Fil 6 SAD MOVIES 
oT eer ere eee Hickory 
§ 12 4 +#4BRISTOL STOMP 
ee ee re are Parkw ay 
“9 5 12 MOUNTAINS HIGH 
er ee reer . Liberty 
ij 3 9 #£=LITTLE SISTER 
Eivis Presley see eeceeresseeeeees Victor 
ii 8 6 YOU MUST BEEN A BEAUTIFUL BABY 
er ere rere Atco 
12 10 § #£LET’S GET TOGETHER 
wae Hayley Mills Se nr ne ee Vista 
13 9 14 MICHAEL 
— eee CCR re ee ee ree UA 
14 «40 2 BIG BAD JOHN 
_Jimmy RR ee ere ree Col 
15 16 4 THE WAY YOU LOOK 
err ree ee ee eT eee Capitol 
i6 17 13. HURI 
: J Re eee re eee Libert 
i734 3. I UNDERSTAND 
H _G IN Te Oia da ys: St ce Mh a aa ve cat eratoneid Terrace 
if 25. 3 I LOVE HOW YOU LOVE ME. 
: 2504 oe: Se ee eae en ee Gregmark 
i9 29. 3 LOOKING IN MY EYES” 
SD = irec sie pte ee ssbeinmeweals Carlton 
20 #18 #+%O9 MY TRUE STORY 
TIN onc g ah org ia ae tircla tala etahocals Belione 
21 19 3. YA YA 
Se ire re Fury 
22 23 5 ONE TRACK MIND 
__Bobby Lewis... ...----++--- +++: Beltone 
23 33 4 BERLIN MEL ODY 
_ OB OO eee en ee ee ree Dot 
24- 1 EVER LOVIN’ 
INE RIN on. 75h not bial ela aiwrace eens Imperial 
56 41)—=Cté<“‘ R:S”S=«FOOL, NUMBER ONE 
I I oo va aan aelorenigd slectaia’s Siaia) Decca 
26 «15 12. WHO PUT THE BOMP 
: _ Barry Mann ABC-Par 
27. 20 #19 DOES THE GUM LOSE ITS ¥L AVOR 
7 Lonnie Donegan ; ; Dot 
28 «= 22 7 MORE MONEY FOR YOU “AND ME 
: ; __Four Preps Fe eee ee Capitol 
29 31 15 ~ WOOQE N HEART 
Joe Dowell IE i 
% 14 10 Witndur you 
pe ORSON 8 6 oc. cldn.c wre ees eosoncs Cadence 
31 47 #10 CANDY MAN 
Ne MIE, os ecto Sam orescwcs sie er Monument 
32. -39°~Cé‘k:=“‘<«éz KOLLYWOOD 
eR MINDED 210905 Sava. uss oparevads.ciesereraieugie%s -MGM 
33.488 + +2 ANYBODY BUT ME 
_ ____ Brenda Lee . settee ees eeeteeeeee Decca 
34 24 10 YOU'RE THE REASON 
ee Ee ere ery ee eee Crest 
35 — 1 THE FLY 
: ___ Chubby Checker .............-.-++-- Parkway 
36 0385 2 SWEETS FOR THE SWEET 
: ; Drifters ere Atlantic 
87 26 2 DON’T BL AME ME 
= ; __Everly Oe EC oe ee eee WB 
88 _— 1 A WONDER LIKE you 
— ae re eee Imperia 
33 — 8 IT’S GONNA WORK OUT “FINE 
; — Ike & Tina Turner Or ee ee er ee Sue 
40 46 #11 + #42xA LITTLE BIT OF SOAP 
EPR eee micron Laurie 
41 32 9 BLESS YOU 
=~ - bo, EE eee Cee ss Epic 
42 oo 1 SO LONG BABY 
: _ EE EL ETE Te Big Top 
43 27 7 FRANKIE AND “JOHNNY 
os Nd RY ANNI, 015 2h Gtxaeiaievnch exatawioimies Mercury 
44 — 1 TOWER OF STRENGTH 
en ___ Gene NI rk cin csdlocaimatates acelews Liberty 
45 43 2 DREAMBOAT 
ae 7 _ Connie EE EE eee er eer MGM 
46 28 3 MOVIN’ 
- .. Bill Black aa eter Nie tlie, Seek een’ or delaras Sues Hi Fi 
47. 36 15 IJUSt DON’T UNDERSTAND 
7 Se : Fe eee ee ee eee Victor 
48 30 4 GREAT IMPOSTER 
_ hoe ee, Ee Oe ECO Dolton 
49 37 13 ASTRONAUT. : 
_ a NE NOIR oes hin'wic eanactierdia be oeeses vias e aihals Kapp 
50 49 15 MISSING YOU 
DRE ERNIE, iackcckasener | Gicaws .. Dunes 


(Tune Index of Performance & Sales) 


kly tabulation 





is based on a statistically balanced 
ly, as reported by key outlets in major 
































































































































“open door yolicy as far as ee 
Bin. 2 sage = Aa A 1 1 12 JUDY GARLAND (Capito!) 
cerned White, a composer-pro- Judy Garland a at Cc arnegie Hall (WBO 1569) 
ducer who recently returned from 2 3 40 CAMELOT (Columbia) 
a visit to Tokyo, has tied up with Original Cast (KOL 5620) 
the Yamaha Co. there and will : aE 
act as its U.S. representative 3 5 16 ELVIS PRESLEY (Victor) ; 
White, who has been named Something for Everyone {LPM _ 2370) 
a veepee in Yamaha firm, has 4 8 59 NEVER ON SUNDAY (UA) 
already signed Paul Anka’s Spanka Soundtrack (UAL 4070) 
Music catalog and_ tunesmith’s CLT T REET S ieee ; 
Aaron Schroder’s three publishing 5 2 9 teeny pean pcg 
outfits (January, Arch and Sea- eKtrass OF JOnRRY of 
Lark) for the Oriental market. 6 10 6 MITCH MILLER (Columbia) 
Although White’s main area of Your Request CL 1671) 
activity for Yamaha will be the 
exporting of American copyrights 7 4 7 cca oe ee 
and catalogs to the Japanese mar- emp Up Valvpso 
ket, he’ll aiso bring in Japanese 8 17 15 SOUND OF MUSIC (Columbia) 
pops and classics for U.S. exposure. Original Cast (KOL 5450) 
The Yamaha company is prexied 9 7 15 LAWRENCE WELK (Dot) 
by Genichi Kawakami who also Yellow Bird (DLP 3389) 
heads Nippon Gakki, a_ large —— ———— 
| manufacturing concern. In addi-/f 10 14 11 FRANK SINATRA (Reprise) 
tion, Nippon Gakki operations in- Sinatra Swings (R 1002) 
volve ownership of 1,200 music 11 11 22 CARNIVAL (MGM) 
schools and nine music depart- Original Cast (E 3946) 
ment stores, plus control of 500 -— 
music store outlets General pro- | 12 6 18 KINGSTON TRIO (Capitol) 
fessional manager of the Yamaha ss Going Places (T 1564) 
2 a e ~—_ is 13 9 38 GREAT MOTION PICTURE THEMES (UA) 
Fumio Suzuki, who ha een a ; fete (US/ 2° 
disk jockey on KANTO, Tokyo, Various Artists aan 
iar uniiee: 14 20 6 LIMELITERS (Victor) 
Slightly Fabulous (LPM 2393) 
Billion Indpls. Disks 15 24 8 KINGSTON TRIO (Capitol) 
RCA Victor's Indianapolis plant | Close-Up (T 1642) 
hit the 1,000,000,000 disk produc- 16 13 6 JOSE JIMINEZ (Kapp) 
tion mark last week (3). The mile- The Astronaut (KL 1238) 
stone platter to roll off the press - a —— 
was Eddy Arnold's “One Grain} it 6.6 8 RAY CONNIFF (Colmnbia) 
of Sand.” Somebody Loves Me (CL 1642) 
The Indianapolis plant was 18 19 23 =MITCH MILLER (Columbia) 
launched by Victor _ 5, 1939 Tv Sing Along ‘CL 1628) 
and ow mant »s 00 — saa 
Soundtrack (LOC 1058) 
if 20 12 11 FRANK SINATRA (Capitol) 
‘Religion Kick | Come Swing With Me (W 1594) 
| 21 18 12 ARTHUR LYMAN JHi Fi) 
mmm Continued from pe 5 ——_ Yellow Bird (1004) 
mingled with the blues and c&w 22 23 7 FOUR PREPS (Capitol) 
attitudes Four Preps On Campus (T 1566) 
What's emerging today in some 23. 29 6 EARL GRANT (Decca) 
folk and more sophisticated clubs Ebb Tide | DL + 4165) 
is a fairly authentic gospel sound. - 
Concerts in Madison Square Gar- 24 21 28 PAUL ANKA (ABC-Par) 
den, the Apollo, the N. Y. Museum ___ Sings" His Big 15 (ABC 323) 
of Modern Art and in many other 25 31 6 BRENDA LEE (Decca) 
spots where genuine gospel has : All the Way (DL 4176) 
been performed, are attracting - - — 
more and more whites. Gospel has 26 «26 9 DAVE BRU BECK (C olumbia) 
also been getting more airing on Time Out CL 1397 
tv and in radio there are several | 57 39 6 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
ated ihe m SOStUES i. | Various Artists, Vol. III (LOP 1509) 
ere se if 28 22. 5 DAVE GARDNER (Victor) 
yn the college campuses, where Ain’t That Weird (LPM 2335) 
folk music got its snowball roll- eee —— 
ing, interest in gospel music is 29 «37 3 KOBERT RUSSELL BENNET (Victor) 
rapidly growing. It is needless to Victory At Sea, Voi. IIT (LM 2523) 
i ero 1 pe hag Moers ao 30 28 10° U. S. BONDS (Legrande) 
ee TOF 10% GAG  Geems Hney Dance Till Quarter to Three (LLP 3001) 
that a similar pattern could evolve ee eee 
in gospel 31 41 5 ROGER WILLIAMS (Kapp) 
An example of the trend is a Soaring ’60s (KL 1251 
package called “Wasn't That a a9 a caine alte idee a 
Mighty Day?” This is a musical- =a eS betel nage ge ~ a 
dramatic presentation of the Na- = sain! dite 
tivity from a Negro folk-oriented 33 25 8 CONNIE FRANCIS (MGM) 
point of view, written by poet- More Greatest Hits (E 3942) 
playwright Langston Hughes. It aaa 
is presented in dialog, pantomime 34 46 7 ta TH PACIFIC (Victor) 
and sung by an all-Negro cast of sehadant ta sharia cid 
gospel singers and actors and is 35 27 5 PETER NERO (Victor) 
currently being booked for nation- New Piano in Town (J (L .PM 2383) 
wide appearances before both Ne- HIRT (Victo 
gro and white audiences. 36 4024 Se ae the World (LPM 2366) 
What it ail adds up to is a po- Seat doit Nin aa Sen cn oA ~ 
tential chart factor and certainly 37 — 1 ELVIS PRESLEY (Victor) 
an album consideration. The Okeh Blue Hawaii (LPM 2426) 
move is not specifically aimed at oa , ae EEE ore 
gospel, but among the artists 38 ie 29 RAY CH ge -ES (Impulse) P 
lined up for exposure on the reac- Se ee Genius Plus Soul Equals Jazz A- 2) 
tivated line will be the Voices of 39 30 36 LIMELITERS (Victor) 
Taberacle and Marie Knight, both ae Tonight: In Person (LPM 2272) 
gospel oriented. Col has Mahalia 40 34 22 EDDIE HARRIS (Vee Jay) 
Jackson and others presently on Exodus to Jazz (3016) 
its roster and will be hunting gos- ji 42 2 AL HIRT (Victor) | 
pel groups for all its labels. Sol He's the ‘King (LPM 2354) 
Rabinowitz will be the Col pro- —__—_— 
ducer handling Okeh product. 42 43 2 JOAN BAEZ (Vanguard) 
Okeh dates back to 1920 with Joan Baez | (VRS_ 9078) 
General Phonograph Co., which a acs 1 RAY CHARL ES | Atlantic) 
was part of German Parlophone. What'd I Say (8029) 
99 > ns ras _ 
In 1924 General was sold to the || i448 2 GLORIA LYNNE (Everest) 
graph Co. and in a 
|/1934 Columbia and Okeh were ____ This Little Boy of Mine (LPBR 5 5131) 
bought by the American Record | 45 47 4 LA DOLCE VITA (Victor) 
Co. In 1938 CBS bought Ameri- | Soundtrack (FOC 1) ee 
can and activated Col and Okeh.|| 46  — 14 STARS FOR A SUMMER NIGHT (Columbia) 
Latter continued until disconti- Various Artists (LM 1 
nued in 1954 ee | 47.448 MOMS MABLEY (Chess) 
Okeh specialized in jazz and pop Mom at the U.N. (1452) 
in the 1920s and 1930s. In the —____— ate can ae nied 
early 1920s it was the first to gojf 48 — 1 PEGGY LEE (Capitol) 
linto so-called “race records,” the At Basin St. East (T 1520) 
|forerunner of r&b. Production | 49° — 3. GUNS OF NAVARONE (Columbia) 
will be geared to an album a} Soundtrack (CL 1655) 
month at the start and several|] 59  —  § GEORGE SHERING (Capitol) 


‘Eddie White Named U.S. 
Rep of Japan’s Yamaha | 
Co.; Eye 2-Way Song St. 


Eddie White is starting his own 
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singles, starting with two releases | 


|in about a month, 

















































































































Mood Latino (T 1567) 
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Lenny Bruce's Obscene Language 
Pinch In “_- After Philly Rap 


By RALPH J. GLEASON 


San Francisco,Oct. 

Fresh from his appearence ." 
Philadelphia court yesterday (Oct. 
9) on charges of illegal possesion 
of narcotics, comic Lenny Bruce 
has to return to San Francisco to 
appear here on his second rap. 

Bruce was arrested Oct. 4 at} 
the Jazz Workshop for. using 


obscene language 
formance. The 


in a public per- 
Jazz Workshop gig 


was Bruce's fourth nitery appear- ; 


ence in 
and the 
of 


Frisco in as many years 
first one which ran afoul 
the law 
This time 
the comic 


troubles mounted for 
Right after gaining a 


continuance of his obscene lan- 
guage rap till next Monday (16) } 
Bruce was summarilly ejected | 
from the swank, Clift Hotel as 
“undesirable.” 

“His reservation ran_ out,” 


manager Dwight Hart of the Clift 
said. “How can it run out before 
checkout time?” Bruce responded 
as he posed for photographers. 

“This morning, after that big 
traumatic thing last night, this 
guy comes to my room,” Bruce 
said. “He says I got to leave the 
hotel—‘we don’t want people like 
you here.’ 

“What am I doing wrong? I'm 
not drinking up here. I’m not 
committing adultery. I’m not hav- 
ing a big party: I’m just sleeping. 
Maybe he thinks I'm _ cooking 
chickens or something, but the 
only feathers are in the bed. 

‘*Your clothes are on the floor,’ 
the manager says. ‘Look at the 
room.” ‘All right I says, Look at 
the room. I haven’t had a chance 
to pick them up. I've been sleep- 
ing.’ 

“*We don’t take your kind of 
people here, the manager says,’ 
Bruce related in his version of 


the story, ‘He wants me to leave 
right now. Right this minute. Or 
he'll call the cops. 


“So okay. What kind of people 
am I?” Bruce asked rhetorically. 
“I don’t even have liquor in my 

(Continued on page 64) 
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Houston’s Cork Club Fees 
Top Texas Privateries 


Austin, Oct. 10. 
Houston’s Cork Club is the larg- 


|ing to the membership fees paid 
}under the recently enacted license 
|and permit laws. Liquor control 
board administrator Coke R. Stev- 
lenson Jr 
| bership fee was paid on 5,256 Cork 
|Clubbers, bringing in a total 
$10,512 to the state. The fees were 
|due as of Sept. 1. Liquor Control 
Board officials said they antici- 
pated a number of late returns. 
| Stevenson said so far more than 
| $420,000 has been paid the state as 
la result of new licenses and per- 
|mits levied by the legislature. He 
| said the bulk of the $420,000 came 
from the private club registrations. 
The Houston Club showed a fee 
paid membership of 2,853, accord- 
ling to the board’s records and the 
River Oaks Country Club a fee 
paid membership of 897. 


VEGAS CARVER CASINO 
CLOSES; SHOW STAYS 


Las Vegas, Oct. 10. 


Although the casino at the Car- 
ver House was closed Monday (2) 
“for auditing and reorganization,” 
the show policy is not affected. The 
Treniers are toplining in the show- 
room. 

The hotel, in the Negro district 
of Las Vegas, features a bar, res- 
taurant, showroom and _ casino. 
Billy Eckstine owns 12% of the| 
operation, which opened with fan- 
fare July 1. 





man said the closing was “purely 
voluntary,” and it is expected the | 
casino will reopen “within a few 
days.” 





est private club In Texas, accord- | 


said the annual $2 mem- | 


of | 





FREEDOMLAND ENDS 
2D SEASON IN BLACK 


Freedomland, Bronx, N.Y., which 
had been a weekend operation for 

he past few weeks, will close for 
Ithe season Sunday (15). This sum- 
jmer’s operation is regarded as hav- 
ling been generally successful, and | 
ithe park will come out ahead. Last 
year the operation incurred losses 
jbecause of huge building costs and 
a price policy regarded as having 
been too high. 

Inauguration of name talent and 
bands contributed to the success- 
ful season. However, the major rea- 
son for the improvement was the 
one-price admission of $2.95 day- 
time and $1.95 evening for all at- 
tractions in the park. 


World Series Hit 
Home Run With 
Cafe, Hotel Biz 


Two days of the World Series in 
New York was enough to make 
bonifaces there recall with delight 
|the days when Gotham had three 
'major baseball teams which kept 
the classic in the metropolis during 
its entirety, sometimes for the full 
seven games. 

Last week’s biz for a couple of 
days preceding the start of the 
classic on Wednesday (4) was heavy. 
Wednesday and Thursday were 
very heavy and trade has been 
good since. There is, of course, ne 
more baseball until next season, 
the series having ended in Cin- 
cinnati on Monday (9). 

For the World Series the N. Y. 
cafes had some of the year’s heav- 
iest name artillery. The Copaca- 
bana with Joe E. Lewis, the Inter- 
national headed by the Ritz Bros., 
Chateau Madrid topped by Los | 
Chavales de Espana, Basin St. East 
with Don Rickles and Billy Eck- | 
stine, and the Latin Quarter rely- 











| pull virtually did capacity busi-| 
| ness. 
The hotels are still hitting close | 


(Continued on page 68) 


'No More Bidding for Entertainers 
In Las Vegas, Says Sahara's Irwin 





Webb & Knapp Co. Buys 
1 Yonkers Track Control 


International Recreation Corp., 
operator of Freedomland amuse- 
ment park in the Bronx through 
Webb & Knapp, has arranged to 
purchase 1,665,701 shares of stock 
in the Yonkers Raceway from the 
Tananbaum Bros. and other track 
) stockholders Yonkers Raceway 
| stock is selling for about $6.25 on 
jthe American Stock Exchange. 


{IRC’s buy, approximately one-third | 


of the outstanding stock, would 
give it the biggest single holding 
in the track. 

William Zeckendorf Jr., IRC 
prexy, said the deal was a step in 
the projected expansion of the 
company into the entertainment 
field. He said a study was now 


| underway of the economic feasibil- | 
lity of enclosing the 200-acre Yon- | 
kers track in a geodesio dome that | 


would make it operable on a year~ 
round basis for a variety of sports, 
spectaculars and special events. 


JTG’S DANNY THOMAS 
DINNER SET FOR FEB. 11 


Danny Thomas will be guest of 
honor at the Jewish Theatrical 
Guild’s entertainment industry 
tribute dinner in the grand ball- 
roor of the Hotel Waldorf-Astoria, 
N.Y., on Feb. 11. Supporting or- 
ganizations for the event include 
the Actors Fund, American Feder- 
ation of Television & Radio Art- 
ists, American Guild of Variety 
Artists, Catholic Actors Guild, 
| Episcopal Actors Guild, Motion 
Picture Relief Fund, Negro Actors 
Guild, Will Rogers Memorial Hos- 
pital and the Yiddish Theatrical 
Alliance. Dinner is pegged at $75 








A State Gaming Board spokes- | |ing on its tremendous institutional | g head. 


Rnd chairman is industrialist 

owman Harry E. Gould and the | 
\Ginner chairman is theatre owner | 
Harry Brent. 


+ 


Bidding for acts is now virtually 
{unknown in Las Vegas according 
to Stan Irwin, producer for the 
Sahara Hotel there 10 as in 
New York anet week andering 

acts and shows He said that 
even if a new and hot pertormer 
develops there is only about a 
$5,000 difference between the bid 
of one hotel and another rhis 
is negligible in view of the $20.000 
latitude in vogue around 1955 
when bidding for acts was at its 
peak. 

The reasons for this are varied 


| according to Irwin. Many of the 
top performers feel comfortable in 
certain rooms. They do not desire 
to change and have no hankering 
to go elsewhere. Some acts, he 
said, have developed a loyalty to 
the hotel management for whom 
| they work. Also, with some hotels 
} dropping names in favor of revues 


, and legit shows, competition 
among the remaining inns has 
diminished further. 

Brenda Lee will get ‘her first 


booking at the Sahara with Jack 
Wakefield in support in December 
for two weeks at a period when 
the inn is sold for the Sahara 
airlines Christmas party. Some 
3,000 reservations have already 


(Continued on page 68) 


“‘Jascha’ Benny Raises 
216 For Itinois Symph 


Bloomington, Ill., Oct. 10. 
Jack Benny's appearance as solo 
violinist with the Bloomington- 
Normal Symph Sunday (8) resulted 
in a capacity audience of 1,375 in 
the Scottish Rite Temple Audi- 
torium here. More than $21,000 
was raised for the benefit of the 
local orchestra fund. Previously, 
the largest amount raised here for 
an orchestra benefit was $5,000. 
Benny, who has made 22 other 
jconcert benefit appearances, raised 
|more than $2,000,000 for sym- 
| phonies and varied philanthropies 
Jover the past five years. 
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AMERICA’S FASTEST GROWING AGENCY 


Representing Exclusively 


AMERICA’S TOP CONCERT ATTRACTIONS 1 





FOUR 









Coca-Cola 


BROTHERS 


Over 100 record breaking college 


TV Guest Star Appearance 
Bell Telephone Hour — Oct. 13 
TV and Radio Commercials for 








KINGSTON 
TRIO 


Returning Cocoanut Grove, L.A. 
~—January 


Personal Management 








and yt a in one Oct. 4-5-6-7-8 : 
season! Inc 

enniitias aaa DONNELLY MEMORIAL CURRENT CONCERT TOUR 
Montclair State Teachers .o . . ocr. NOV. DEC. 
ep of Auditorium Toronto 3 Boston ‘ord 
U. of 80. Carolina Boston, Mass. ioe Uf Va. Leng Seach 
San Diego State Bt. Louls ‘. P. Valley J. ©. 
U.'s. Naval Academy 5, Oct. 28—Providence fete tT Samens City "Wash. Coll 
Carnegie Teak Virgiata 29—Hartford BP ioe 1s Uo win Vancouver 
vers 31—Woreester ieee, = Aer {$e 
Ritente Coetetion 13 Madisen 18 Fle "ot H | 0. ¢ 
Mewert St Nov. 1—White Plains, N.Y. tages iets : 
Montana State 11—Mosque Theat., Newark 18 Kington” 35 Houston 
Fhe Citade 16—Syracuse Ht Mlsgwe Ue Bo Pheenlx 
Alfred U. 18—New Haven 2 hte York 
Se etn eS 8 Conn. Symphony 
Acedia U. cute Nov. 23—Dec. 2—Juarez, Mexico 








LIMELITERS 


SEPT. 23—HOLLYWOOD BOWL 
GROSS $47,000! 


February 15 — 3 Weeks 


TV and Radio Commercials for 


Returning 1962 
Tour of Europe Shoreham Hotel—Wash., D.C. 
Colonial—Toronto 








with Arthur Godfrey 
Special guest appearances 


College Conference 


Southern Universities 
College Conference 


Nationwide college concerts 


BUFFALO 
BILLS 


of Music Man 


Currently on tour 


State of Virginia 


at Virginia U. 
Oct. 13 


Oct. 19—Auburn U. 














Personal Management—MORT LEWIS a Wee mn and concerts for N.S.P.B.S.Q. 
Also Representing 
HENRY RED ALLEN EDDIE CONDON NEW LOST CITY ROSETTE SHAW 
EDDIE HAZELL Ah, 
Quortet Sextet Trio STEVENS SINGERS 
PETER APPLEY PETE FOUNTAIN EEFE ISOBEL ROBINS TEDDY WILSON 
yo ome _ Quartet premeaiies THE FOUR SAINTS Trio 
BOBBY HACKETT MABEL MERCER MUGGSY SPANIER KAI yrnpine 
BARBARA CARROLL Quartet PETER NERO Sextet 








65 East 55 Street 
New York 22, N. ¥. 





BERT BLOCK 


Pres. 


INTERNATIONAL TALENT ASSOCIATES, INC. 


LARRY BENNETT 


Vv. Pres. 


Telephone: 
Plaza 1-3344 














a 





62 


VAUDEVILLE 





VARIETY 


Wednesday, October 11, 1961 





U.S. Immigration Service Aids AGYA, 


AFM in Organizing Foreign Talent 


Honolulu, Oct. 10 


perio 


* was import- 
Mantia. When thev 
g AGVA, hl- 


estern regional chief 

ilent union, blacklisted the 
fe pointed out that all for- 
es which enter America 








“THE COMEDIAN” 


Tee Oniy Real Monthly 

SSIONAL GAG SERVICE 

THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now im its 33rd Issue, containing 
stories one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs perodies, dowble gags, bits 
ideas, intros, impressions and im- 
personaticns, political, interruptions 
Thoughts of the Day, Humorous Views 


of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO €.0.D.’s 


BILLY GLASON, 200 W. S4th St. 
New York City 19, CO. 5-1316 








to play niteries are now joining his 
as witness the Filipino unit, 


union, 


“Philippine Festival,” produced by 
Steve Parker, now ensconced in 
Las Vegas All those troupers 


AGVA prior to opening in 
this country. 


joined 


Tie pressures brought to bear 
on foreign nitery talent coming 
here from the Orient are exempli- 
fied by fact that U. S. Immigration 
Service backstops AGVA. Accord- 
ing to law—scrupulously policed 


by AGVA—no foreign performers 
an come inte the U. S. and take 
jobs if those jobs can be handled 


by American citizens In most 
instances, regardless of the type 
of Far East act, AGVA claims it 


can provide a U. S. citizen who can 
do a counterpart 

However, here in Hawail are 
three Japanese niteries which do 
import acts from Nippon, with 
AGVA’s blessing, for upon arrival 
the performers automatically be- 
come union members, paying $75 
initiation fee and $18 for six- 
months dues. Presently there are 
14 such Nipponese performers 
working here 

The Immigration Service polices 
them beyond that, for—working in 
conjunction with Japanese covern- | 
ment—it must aseertain that 1 
talent is above reproach morally 
Immigration also insists that nitery | 
ops here pay roundtrip ee | 


tation in advance to the Tokyo tal- | 


ent and guarantee wages. 

















POM REI 6 MEL RES 


SANDU 


CURRENTLY 


Opened Oct. 2 
2 Week Engagement? 


MISTER KELLY’S 
CHICAGO 


Herb Lyon, Chicego Tribune 
“Another Carroll 
that's good Greatsville!" 


Charlie Dawn, Chicago's American 
“A wealth of talent..." 


Management: MCA 





SCOTT 


Opening Oct. 23 
2 Week Engagement 
SKYLINE HOTEL 


MONTREAL 


Sam Lesner, Chi Daily News 

". . . Terned her debut at Mr. 
Kelly's into a ‘gala’ last Monday 
night with her outstanding singing 
style." 























DICK 


WESTON +> MARTHA 


LATIN QUARTER 


Management: 
4208 El Jardin, Las Vegas, Nev.. 


AUNT 


Comedy Ventriloquism 


HELD OVER 


NEW YORK 


GEORGE SOARES 
Dw 4-2182 








Police File Complaints Vs. 
4 More Spots in Hub 
Immorality Crackdown 


Boston, Oct. 10. 











Vaude, Cafe Dates 








tel, Evansville, Oct. 23 for two 
The vice crackdown on Boston New York tere and to Eddy’s K c Pt 
ey Marion Mariewe, who is leaving | . Cada, ak dan. Shes 
night spots is continuing with com-; the “Sound of Music” legiter. has 10-16 . . . Belle Barth at the Ra- 
plaints filed with the Boston}peen booked for a nitery Mes quet Club, Dayton, vattl Oct. 20, 
Licensing Board against four big/ Dates include the King Edward oy oop he - ——- pees 
ntimers and several smaller cafes,| Hotel, Toronto, Nov, 27 and the plays the Holiday House, Milwau- 
esulting from earlier raids {Monticello Inn, Framingham, j.¢ Oct. 16 for take 
- ; a 'Mass., Jan. 18 Hildegarde |. -¢ gop sg) Daeg el 
District Attorney Garrett H, pacted fo the Mt. cael Hotel Dick a ee ta! set for the Cres- 
Byrne said he will seek to have Montreal. Nov 28 “ Heda Hare. cendo, L. A., Nov. 2-19. 
oe ae « nae stage orga daughter of publicist Spencer ‘ 
ves asi Police ommissioner Le€0' Hare, betrothed to non-pro Edward | Ri 
Sullivan has filed complaints Goldberg Noami_ Shelten| no 
against the Tick Toc and Vaga- sted aan. ee Londen Chop Red Skelton inked for a three- 
bo z on 7 mnt St and the House, Detroit, to the nearby weeker at Tahoe Harrah's starting 
Crawford House, Seollay Square, | Cayeys Room Paul Dooley Jan. 3 He follows Louis Prima 
mong others | open ed Monday (9) at the Left . Ray Anthony in Harrah s, 
Five femmes and two men are! Bank Reno, for four weeks on Nov.+ 27 
inder indictment as a result of a} The Afro-Caribbeans move into March pg p= elgg ll = 
raid Sept. 9 on the Stage Bar./the African Room Monday (16)... Mare Oo et oe AL rbd sis 4 
They are charged with lewd and) Jerry Vale to the San Su San, |-* aA ra oslen i = oo 
lascivious ‘behavior and participat-| Mineola, L.I., Oct. 20 . . . Shura pele — f ath apes ine at M va 
ing in an immoral show | Devorine new pianist at the Play- Hot os cache aa thas 9 wade a 
: ia = & ( g eo 
Byrne has assigned assistant dis- | bill ».. Ponsette Room in the Ho- | coins in same spot Oct. 26 . 
tel Wellington opens _ tonight 


trict attorney Joseph Nolan to pre- 
the Stage Bar case to the 
licensing board and indicated the 
ev ee would be “sensational.” 


Charge Politics 
In JFK’s Okay Of 
N.Y. World's Fair 


Washington, Oct. 10 

New York’s projected World Fair 
has the backing of President Ken- | 
nedy. But this may tend to per- 
petuate the political rhubarb over 
| Uncle Sam’s role in the big event. 
; Kennedy sent letters to New 
York Mayor Robert Saeen and 


sent 


| tel. 





|}Robert F. Moses, prexy of the 
|World Fair Corp., stating his sup- 
port of the exhibition; but leav- 
ing unresolved the issue of partici- 
pation and extent thereof to Con- 
gressional studies. He voiced hope 
jto be at the ribbon cutting. 

Earlier Sen. Jacob Javits (R 
N.Y.) said Kennedy was making 
la political play out of the fair issue 
by picturing any Federal participa- 
tion in order to puff Wagner’s 
prowess. In other words, Kennedy 
lallegedly was using the fair to 
muster votes for Wagner’s tough 
lreelection try 

The New York Republican went 
jon to say that Kennedy knew all 
[oe well that two Democrats (un- 
named) were responsible for block- 
jing legislation which would have 
|provided U.S. participation. A state- 
ment of support at that time could 
have saved the day, while with Con- 
gress adjourned, nothing can be 
idone about it, Javits said. 

Javits disclosed he had asked 
repeatedly for White House en- 
dorsement, but always ran into a 
wall of silence. Nonetheless, Javits 
said he was delighted with the Pres- 
idential support thrown behind 
the 1964-65 project 

In his letter to Wagner, the Pres- 
ident said the pledges of participa- 
tion from 62 nations were “indeed 
gratifying” and the event “will do 
credit not only to New York City 
but the nation.” He went on: 

“As you know, the Congress has 
considered legislation in the last 
session authorizing studies as to 
the nature and extent of participa- 
tion in... the fair by the federal 
| government.” 


Dean Rusk and Commerce Secre- 
tary Luther Hodges lent the Ad- 
ministration’s endorsement of the 
fair. 

“In anticipation of favorable ac- 
tion on this legislation I transmit- 
ted to the Congress an appropria- 
tion to make a study of this matter. 
iI know that Congress will give this 
matter its fullest consideration at 
}the next session,” Kennedy wrote, 
adding 
“A 





fair of the magnitude and 


| 
He noted that State Secretary 


| Statler Hilton, Dallas, Nov. 
| fortnight 
} troupe of Tahitian dancer-singers- 
|} instrumentalists, arrive tomorrow 
| Thurs.) from Papette for two-week 


|South Seas promotional tour of 
L. A. and Pacific Coast under au- | 
spices of French government. | 
Chicago 

Tony Bennett into the Living 
Room, Chi, Nov. 6 for two weeks 








| character which you have planned | 
|has great potential for promoting | 


|international good-will and under- 
| standing 
| promote 
|foreigen countries. These are ob- 
|jectives in which both New York 
and Uncle Sam can join.” 

| In the missive to Moses, Ken- 
| nedy simply said he could be sure 
jof Presidential support for the fair, 


i“which under your direction and 
leader rship will be, I am sure, most 
Lsuccessful. You can be certain of 


inued interest and the sup- 
Administration. 


mv cont 
port of the 


| 


and should do much to | 
additional travel from | 


Wed.) with pianist Stanley Paul 
. Carmen Micheline bowed at 


oe Maize set for reprise at Holl- 
re Nov. 23 to Dec. 27. 











the Chardas last mgmt. a 


Hollywood 


Frankie Laine into Rafael’s, Al- 
bany, N. Y., Oct. 17 for one week 
Frankie Avalon booked into 
Three Rivers Inn, Syracuse, Nov. 


10-19 . . . Kai Winding Septet | 
plays Heidelberg College, Tiffin, 
O., Saturday (14) . . . Mills Bros. | 


join Ken Murray show opening 
three stanzas at Sahara, Las Vegas, 
Nov. 14 . Tico Rebbins orch 
and Betty Tyme current at Brazil- 
ian Room of Beverly Wilshire Hio- | 

} 


Jacqueline Fontaine signed for 
Champagne Room of Fontainebleu | 
Restaurant . . . Ella Fitzgerald 
swings into Harrah's, Lake Tahoe, 
Oct. 19 for three frames .. . Ray 
Anthogy & Beokends switches 
from Harrah’s to Empire Room of 
2 for | 


“Tiare Tahiti,” 


. . . Palmer House has set the fol- | 
lowing bookings: Allen & Rossi, | 
Nov. 23-Dec. 9; Jaye P. Mergan, 
Dec. 31-Jan. 21; Nat King Cole, 
March 26 for three weeks, and} 
Buddy Hackett, Aprii 25-May 9... 
Johnny Desmond at the Riviera, 
K. C., until Oct. 21 . Monique | 
Van Vooren down for the Black- | 
stone Hotel, Chi, Nov. 13 for three 
weeks. 

Clancy Bros. & Tom Makem play 
the Crystal Palace, St. Louis, Oct. 
23-Nov. 4, and the Gate of Horn, |} 





The Deceptive Artistry 
of 
The Amazing 


GEORGE 
VAL GEORGE 


PRESENTING 


‘A DOVETAIL RHAPSODY’ 


CURRENTLY 


Mc VAN'S 


Buffalo, New York 


Where do the doves 
come from? 
Where do they go? 





Chi, Nov. 7 for a fortnight . 
Jee Conti into the McCurdy iil 
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Thank you MR. SPEIGALMAN aad MR. SEGAL 
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The first point abeut Samm 
y Davis 
dr. is thet he is an exhilarating 





«sort “Non-stop Sammy was superb, This x entertainer... 

x gut °°" gost Sparrow size entertainer has king He can dance a fragment from * 
; , the Sar. povis ete Size talent. “Slaughter on 10th Avenue" @ Flac 
myinety ornod aI profete sci! “ agg, him on the bill, Bob menco number and an old-time 
et ee ’ swinsice of The relore elvin, with dry-os-Martini wit, a straw « hat - and-cane number with 
gree" ye 088 ©" Vides ow iene’ a —— bond and on energetic equal finesse; his impersonations 
Dis HY ginatly ion SORTS ‘pegtifit, —e cchounetee’ > Stereles ere be» 

ett ® otio®: Wig clOPF north: Yes, see it—but definitely!” exheusteble, 

pre “ion gt nd © pe THY Arthur Thirkell “Daily Mirror” > Mr. Sommy Dovis Jr. is supported 
sone ists © * by a chorus of 8 and comedian Bob 
eh Melvin who sells a nice smooth line 


"To call these 22 hours @ "on@ fn defiatable masculinity. 


‘ tng with Som mon show’ is downright deceitful, ; 
syn ‘An Evening cles Theor Mr. Davis. You have the talent of pee. overwhelms and finally 


x jr.’ at the Prince © she block sarin 


F mn in s twenty men.” 
- weil, indeed exceed Dan Slater “Daily Herald” Robert Muller “Daily Mail# 
sulf, . Sam y 
e . ° o 
America® — does neatly onal dly the world’s Sammy has ¢ ¥ 
knows superiatively thot poner “Sammy 1s undoubte Y ae.” i ‘Cans ees os tonishing i. . 
ons © n ond, of © reotest all-round ente pictorial” "ergy to thie erything with "SQtility 
ence _ . News” jack Bentley, “SUNY tes, — OM outsize ston 
we don reitx Barker “BvEnINS ned to Mepherd, “the nisl, 
“sammy Davis Jr. ag Sy a Copies 
“He generates energy like some conquer London © 
a power plont gone beserk.” Woles Theatre. umews ot 00 world” 


Milton Shulman “Evening Standard” weston Teylor 
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— |never guess where I’ve been,” he . 
told the audience, “I been busted.” Inside Stufi—V ude 
Lenny Bruce’ S S. F. Rap “We read about it in Philly,” a ' a 
patron remarked ’ 
2 esitsietanaen Cuelinictall: teas wine tae —>| “No, no,” Bruce said, “I mean| The Paramount, Brooklyn, will not play a stageshow this Christmas- 
i} now Right now. Right after eo Year’s season, according to Gene Pleshette, managing director 
room which they sell in the hotel. turned to the elub, came over to | the first show. I just come from!0f that house. He explained that the possibility of nabbing some big 
ie never says what kind of! Bruce and this reporter and said,|/the stationhouse.” And then he | Pix at that time of year is causing him to pass up stageshows for the 
people I am, but finally he agrees | "They want to make a bust.’ launched into a long description of | first holiday peri od in some years. The Hal Zeiger stageshow, “Oldies 
to me stay until checkout time “You're putting me on,” Bruce the entire affair, including several | But Goodies,” to play Dec. 22 until New Year's Day, will be at the 
B 1. I think T'll go to the Y.)| replied. “No, I'm serious,” Auer-| lengthy speeches centering on the | Fox Theatre, Brooklyn, and not at the Paramount. 
I know they'il take people like me) bach said, whereupon Bruce rose | biblical theme of “Let he who is | 
in at the Y.” land walked outside the club to/ without sin amongst ye. cast the With only two previous professional engagements under their belt, 
Changes Hotels | where Officer Ryan was standing. | first stone’ and aimed at Sgt. | the Four Saints, a singing group, headlined the bill at the swank 
ccbisiie. “aebeiis dia eid ial “Cold night,” Bruce said hugging | Selden and Officer Ryan who he | Empire Room of Chicago's Palmer House last week. Althcugh it was 
the Cliit and down the block into a trench coat around him. “Yes,” | mentioned by name | only a two-night fill-in (for Carol Channing), headline status at the 
t St. Francis where he stayed Ryan said laconically and added Bruce failed to show in court the posh supper club is a booking that most veteran acts would like to 
throughout the remainder of the “The sergeant would like a word |Next morning, being tangled with |have on their record 
; gt iia pte with you.” the management of the Clift, | Booking break for the youthful quartet came about as Miss Chan- 
sruce was busted after his first Bruce, Officer Ryan, Auerbach | but Auerbach got him a continu- |com (who had been held over for two weeks) had to fulfill a concert 
show on the second night of his and this reporter then walked ance on his $367.50 bail. commitment last Friday and Saturday (6-7) at Purdue U. Group, 
weekctnnia en sagement at the down the block to the call box Meanwhile for the rest of the} | consisting of Doug Evans, John Howell, Bob Erickson and Jerry Du- 
Y tr eg ‘ uniformed Frisco con Where Sgt. Solden was calling for week, the shows at the Workshop |Chene, had previously played only the Racquet Club, Dayton, and the 
oe ccent throughout the show |the paddy wagon. continued in Bruce's usual fashion | Padded Cell, Minneapolis. 
and when Bruce uttered a vulgate “You understand we're taking — — partiewmerly —e Wit! ‘ ” 
wnat at get Pie to | You in.” Solden said “Why?,” | that he had toned them down. <Ac- ith current emphasis upon the Soviet's “Troika” ideas as to the 
tel t tor homosexuals, decided t Bruce asked. “On a violation of | tually, some critics remarked that | United Nations, oldtimer Jess Freeman ratties off vaude turns of past 
nae — In he Police Code 205, using obscene | Bruce’s word usage was no worse |50 years which operated as troikas, to wit: Gordon, Reed & King; 
SS e tg 3 i language in a public performance,”’|‘"0r any better) than that on- | Spissell Bros. & Mack; Kelly, McDevitt & Lucy; Stepp, Mehlinger 
audience filed ome na the aaa Uplift In S.F stage at the Contemporary Dancers |& King; Three La Maze Bros.: Vardon Perry & Wilbur Parisian 
(Brace was not arrested on-stage . P otal eet” Theatre where “The Connection” |Trio; Taylor, Kranzton & White; Brahms, Fitz & Murphy Bros.; 
as some papers have reported = , We try to — = rhe opened Friday Weston, Fields & Carroll; Conlin Steele and Carp; Edwards Ryan and 
and Bruce sat in a corner with | Sgt. Solden remarked. i pees es Bruce himself says he will take | Tierney; Weich, Mealy and Montrose and Dixon Powers and Dixon. 
two friends ception. I took offense because |the case to the Supreme Court if 
When the club emptied, Art you broke the law. I mean it sin-| necessary and points to the victory | | 
Auerbach, club owner, and Sgt.!cerely. I can’t see any way you! fo. the defense in the Frisco trial | °™ 8 door charge for the first time | act and the youngsters return for 
James Solden and Officer James}can break that word down. Our} several years ago involving Law- in its history. Tab was $2.50 week- | trick and fancy riding with others. 
Ryan entered the club and walked | society isn’t geared to it,” Solden| rence Ferlinghetti, as publisher, | Mights and $3.50 for the weekend.| Latter included Nancy Sheppard, 
through it to the dressingroom | added with unconscious trony | performance in a club at $2.50 and | The Sunday matinee was also can- | 32-year-old beauty who has long 
and back out without seeing} “You break it down by talking | §3.50 per person admission and aj Celled because the house was too| been acknowledged the Queen of 


Bruce in the cornet 


,t.er a short tame, Auerbach re- 
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| about it,” Bruce said 

After a semantic dialog between 

na nei and Solden on the morals! 
|and meanings of words, the paddy 
|wagon finally arrived and_ the 

sergeant said “Mr. Bruce if you 
will please get in.” And Bruce 
lw as hauled off. 

Auerbach immediately made bail 
for him and Bruce was back at 
the Workshop in time for a 1 a.m 
show. 


His opening line, as he walked 


onstage with the trenchcoat still 
wrapped around him was “I better 
keep the coat on this time! You 

and Allen Ginsberg as author of 


the controversial poem “How!” in 
which the s 
The whole question of 


'ference—if any—between 


the dif- 
Bruce’s 
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ame language was used. | 


| periodically and seemed to enjoy 


Bruce’s manager, Jules Buccieri, Zoppe-Zavatta riders, two families in SAN FRANCISCO—Contact: 
announced before showtime that | of five adults and six kids who first | REICE HAMEL 
Bruce was “exhausted.” The ad-|came to this country for Ringling | 

mission charge of $3.50 was can-| Bros. Circus many seasons back. a 
| celled for the night and the Ben|It’s a socko equestrian display, qentng Sees Mex eae 


| of $700 per night, and the club put 


the Rodeo circuit and who stunned 
cowpoke followers here by an- 
nuncing her retirement after the 
final perfromance. Her successor 
may well be young Jo Ann Mc- 
Enaney, a Missouri gal whose debut 
here was socko. 

The five standard cowboy com- 
petitive events, cutting horse con- 
test, grand entry, high school 
marching bands, visiting rodeo 
queens, parade of Ak-Sar-Ben’s 
Livestock Show champions and 
clowns Wilbur Plaugher and Jimmy 
Schumacher rounded out the night- 
ly program, Latter was especially 
outstanding with his general fool- 
ishness at quiet moments andwith 
his barrel work during the Brahma 
bull riding. 


small. 

Workshop owner Art Auerbach 
says he is filing a complaint with 
the American Guild of Variety 
Artists over Bruce's failure to ap- 
pear. 


TV’s Rob’t Horton Ropes 
55,724 Into Ak-Sar-Ben 
Rodeo Show in Omaha 


By GLENN TRUMP 
Omaha, Oct. 10 
Robert Horton, star of tv's ‘“Wa- 
gon Train,” admittedly is eager to 


stage performance at similar prices 
is part of his argument. He also 
claims artistic privilege and offers 
other arguments, some of question- 
able value, including his claim that 
the cops use language that was as 
bad throughout the booking proc- 
ess at the Hall of Justice 

Frisco has long been noted as a 
liberal city which makes the cur- 
rent pinch the more surprising 
Instead, the latest Bruce episode 
fits into the pattern now develop- 
ng in his career. He has been 
busted on his last two gigs (Philly 
ind Frisco) and an attempt to pre- 
sent him in Los Angeles, rumor has 
it, was discouraged by the author- | 
ities in informal ways. | doff his western togs in favor of | 

When asked pointblank if they | ™usic al comedy. But he's picking | 
had a complaint on Bruce, Sgt.|¥P some extra shekels along the 
Solden and Officer Ryan said they | rodeo trail until that happens. | 
had had an anonymous phone call He proved he has plenty of western | 
the night before. However, Auer-|S@Vvy at last week’s Ak-Sar-Ben | 
bach’s doorman corroborated wit- | Rodeo. | 
who said there were no Receiving 100° > billing. Horton | 
complaints from the customers and | 4ttracted 55,724 at the 12 perfor- | 
no walkouts. mances compared to 52.551 in 11 | 

Throughout the rest of Bruce’s shows by the Ben Hur Chariots 


engagement, cops would drop in ~ week. House seats only 5,200. | 
orton, who will also play San 
Francisco's Cow Palace Rodeo later 
this month, has assembled a clever | 
17-minute act with the assistance of | 
his pianist-conductor, George An- | 
vee and “—_ charmed ’em at Ak- | 
" ar-Ben, e sings five or six 
B nage oh ~_ Final — day | 2088 in good voice but it's his 
ruce failed to appear Sunday | hetween-numbers patter that gets 

(8) for the final night of his six-day | ¢, the aud 
engagement at the Jazz Workshop. also on the program were the 














nesses 





* Continental Excentrics ® 
HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 







the show. 

As part of the evidence in his 
behalf, Bruce will be able to offer 
a tape recording of the show in 
question. 
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On Location Recordings 


Webster Quartet did all the shows. 
Bruce was in on a flat fee basis 


Phome: MArket |-4/42 


with Joe Zoppe’s backward somer- 
117 Crown Terrace, San Francisco, Calif. 


sault from one horse to another 
the zinger. 
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Earlier, same families are on as 











BERNIE ALLEN 


“| LIKE 
THE LAD” 


NIKITA KHRUSHCHEV 


516 5th Ave., New York 36 


B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 
110 W. 44th St., N.Y. Cl 5-4660 


the “Hoot Fields and the McCroys” 
for an outstanding knockabout act 
that utilizes all types of arena gim- 
micks. 

The Kirby Kids, with 11-year-old 
Sandy doing a Roman jump 
through a ring of fire aboard four 
ponies, are another excellent kid 


Thank you TURKEY! 
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Las Vegas Court Restrains Pickets 
From Interfering at Silver Slipper 


Las Vegas, Oct. 10. 

Operators of the picketed Silver 
Slipper on the Strip charged Fri- 
day (6) that their $500,000-a-year 
business was being jeopardized by 
union demonstrators and obtained 
a court order against alleged har- 
assment and intimidation of their 
customers by the pickets. 

Judge George Marshall signed 
the restraining order against Culi- 
nary Workers Local 226, Bartend- 
ers & Beverage Local 165, and the 
Central Labor Council and set a 
hearing Wednesday (11) on a show 
cause order against the unions. 

At that time the unions will ap- 
pear to defend themselves against 
efforts to secure a preliminary in- 
junction against the demontsra- 
tors. The order also prohibits the 
pickets from marching on_ the 
Slipper’s private property. 

In the complaint filed in District 
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1] Associates 
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Court by attorney Tom Foley, the 
Strip operators contend that union 
members have attempted numer- 
ous tactics to discourage employ-| 
ees from working and customers | 
from patronizing the place. 
Robert Schulze, president and} 
| general manager, contends that his | 
}contract with the unions does not 
| expire until March, 1962. 
| Because of separate contracts 
| with AGVA, the Musicians Union, 
| and the Teamsters Union, the show 
|starring Hank Henry is not affect- 
;ed by the strike, and the restau- 
|rant remains open. 


Greta Keller’s Bow At 
Waldorf, N.Y., Spotlights | 
Trend to Smaller Rooms 


The opening of Greta Keller at} 
the Waldorfkeller, a new entertain- 











N. H. Park’s 5006 Fire 


Manchester, N. H., Oct. 10. 


A fire which swept the Pine 
Island amusement park here last 
week destroyed a number of con- 
cessions with a loss estimated at 
$500,000. The nearby Pine Island 
Drive-In theatre escaped damage. 

No one was injured in the blaze, 
which was believed to have been 
started by sparks from a work- 
man’s welding torch. The park re- 
cently closed for the season. 


Snafus Mar Bow 
Of London's New 
Establishment 


London, Oct. 10 
London’s most widely publicized 
nightclub venture the Establish- 
ment in Greek St., Soho, opened 
Thursday night (5) to chaos, con- 
fusion and disorder. Hundreds of 
members, who had paid subscrip- 





| tion dues well in advance, were un- 


Pittsburgh, Oct. 10. 

“With these conditions I wouldn't 
have another show in here for all 
the tea in China.” 

So spoke a bitter Paul Waters 
Wednesday (6) as he tried to get 
his first Home Show in the new 
Pittsburgh Auditorium ready for 
public showing. Waters was so 
burned that he said he would can- 
cel contracted shows in the build- 
ing for the next three years unless 
the various unions showed a more 
civic attitude toward the Audi- 
torium’s problems. 

Waters declared he was a man- 
ager of a trade show association 
j}and show managers’ organization, 
and he “intends to write to all of 
them and let them know what goes 
on here. I wouldn't want any friend 
of mine to walk into something like 
this.” 

The Home Show was hit by every 
craft in the city which were deter- 
mined to get their members rep- 
resented on every job in the build- 
ing. Every exhibitor complained to 


Home Show Finds No Hospitality In 
Pitt Aud’s Jurisdictional Dispute 


it is a knotty problem in this strong 
| union city. There has never been a 
| question about the building being 
1 100% union. It is just what unions 
| are going to be represented in that 

100% that’s causing all the trouble. 





Welk Unit’s Toledo Date 


Toledo, O., Oct. 10 

Lawrence Welk, who broke a 
| boxoffice record at the Toledo 
|Sports Arena last June with 
000 for a one-nighter, is sending 
|his troupe back to that spot Oct. 
|15 for a single show but he won't 
be there himself. Among those whe 
will be on hand are pianist-accor- 
dionist Jo-Ann Castle and Irish 
| singer Joe Feeney. 

Other bookings for the Sports 
| Arena, according to manager Andy 
| Mulligan, include “Holiday on Ice,” 
| Nov. 20-28, and Victor Borge is 
{down for a tentative Nov. 30 date. 


27,- 











ment room in the Hotel Waldorf-} able to gain admission, and table 
Astoria, N.Y., Monday (9) points) space in the main room was re- 
up the fact that hotels, generally, | served for a handful of life mem- 


RCA VICTOR’S 


Newest Piano Star 


Waters but he was powerless to do | 
anything. With the unions swing- 
ing away, all the exhibitors could | 

















|. ACTS WANTED 


Privete Parties and Night Clubs 
Send photos, references, then wire 
for quick bookings 
Nome octs needed Oct. 23. 

Jan. 15-25. 

Konses’ Most Beautiful Night Spot 





CIVIC PLAYHOUSE, Wichita, Kan. 


are going in for a multitude of} 
smaller rooms in addition to major | 
rooms. In virtually every de luxe 
|inn in New York, there are not only | 
the large dinner and entertainment 
| operations but smaller rooms to 
jsupport the main event. 

One of the reasons for the rapid) 
|growth of supporting operations is 
|reduction of the federal entertain-| 
jment tax from 20% to 10%. This 
j}made it feasible to start new 
\lounges and small bistro-type en-| 
ewer plants. | 

Miss Keller's opening at the Wal- 
dorf is an indication that singers | 
of reputation will ultimately make| 
their way into the hotel lounges 
for stays of various lengths. Miss 
Keller, it’s recalled, had her own 
jroom at the Algonquin Hot\], some 
years back. 


DAVIS’ LONDON BENEFIT 
FOR THEATRE CHARITY 


London, Oct. 10. 

Refore he finished his seven- 
week engagement at the Prince of 
Wales Theatre last weekend, 
Sammy Davis Jr. gave a midnight 
show Thursday (5) to aid theatrical 
charities. 

The idea to stage the perform- 
ance stemmed from requests from 
stars of other West End produc- 
tions who had been unable to see 
him. Bernard Delfont provided the | 
theatre and staff without charge. | 

Davis, who is playing Manchester | 
this week, is giving a onenighter | 
farewell performance at Liverpool | 
Sunday (15) before returning to | 
the U.S. for a Las Vegas engage- | 
ment. He will be back in London 
for one day to appear in the Royal 














| Variety Show Nov. 6. | 

















- LOU 


VARIETY 


“Comic with slick material, Alex- 
ander is a personable youngster 
who can mug and deliver delayed 
action jokes with English aplomb. 
He's got a nice act for the smart 
rooms and hep set. He throws in 
a bit of song and dance routine 
working some commercial] bits and 
rounds off with a series of topical 
routines for TV and Clubs. 


“Alexander has lotsa material that 
hits the high spots.” 


DON HEARN: 

Washington, D.C. 

“Some People, Some Places—-Any- 
one in the market for 30 minutes 
of first-rate comedy would do well 
to climb the Casino Royal stairs 
either tonight or tomorrow P.M. 
and see Lou Alexander. He's a 
personable and laugh-provoking 
young man.” 





ALEXANDER 


TOWN and COUNTRY CLUB 


Personal Management: PHIL-WEB-ATTS., INC. 
~ 420 Madison Ave., New York 17, N. Y., PLaza 2-3490 
STUART WEBER, Pres. 





Currently (3 Weeks) 
BEN MAKSIK’S 


Brooklyn, New York 


“The Billy Daniels Show” 


Future Engagements 
Oct. 23-29 
TOWN CASINO 
Buffole 
Nov. 30-Dec. 13 
STEUBEN'S 
Boston 


And for 


THE PLAYBOY CLUB 


June 6th (3 Weeks) CHICAGO 











bers and VIP guests. 

There were no reasonable facil- 
ities for the press which was 
jammed in the back of the room, 
mainly unable to see and occasion- 
ally unable to hear. The ringsiders, 
however, seemed to be enjoying 





the satirical show that was being | 
staged. } 

Behind the new venture is Peter | 
Cook, known for his contributions | 
to such revues as “Pieces of Eight,” 
“One Over the Eight,” and, of 
course, the current smash, “Be- 
yond the Fringe.” Partnered*with 


(Continued on page 68) 








REFORM HASTENS FOLDO | 
OF BEVHILLS IN CINCY 


The Beverly Hills Country Club, 
Southgate, Ky., is now slated to 
close Oct. 19 as result of reform 
politics in the northern part of the | 
state. Spot has been buying acts | 
on a two-week margin with no one 
signed the current bill of Dick 
Haymes & Fran Jeffries and Marge | 
Cameron. 

The cafe has been the target of | 


reform elements because of casino | 


but has been playing off its com- | 
mitments during its present dif- | 
ficulties. ' 


do was roll with the punches. 
Future Looms Dark 
Since all union demands were 
met on this show, no strike action 
is expected for the present but the 
future looks very dark unless the 
NLRB and the city administration 


can resolve the disputes on a per- | 


manent basis. 

John. L. Shelton, president of the 
Pitt stagehands local, has sent tele- 
grams to Governor David L. Law- 
rence and Mayor Joseph M. Barr 
urging them to settle the stage- 
hands’ long dispute with the elec- 
tricians’ union. During the recent 
“Ice Capades” and the United Fund 
tv show there were many argu- 
ments but nothing serious. 

Shelton said both shows could 
have ground to a halt because of 
the dispute. He stated, “Because of 
a consciousness of the importance 


of the United Fund campaign to | 
the citizens of this community and | 
because of our civic obligation, and | 


not because of a capitulation on 


our part, we permitted the telecast | 
to go on as scheduled. However we | 


are determined to have our work 
jurisdictions and our contracts hon- 
ored in the Civic Arena.” 

The ticketsellers’ 


“their civic responsibility.” 
The NLRB is now weighing most 
of these jurisdictional disputes but 


union almost | 


& 
activities. Drawing from the grea- kept the Auditorium from opening | 
ter Cincinnati area, the Bevhills | Sept. 17 but allowed the building | | 


bought talent for a full year ahead, | to open on schedule because it was | 
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doves and dog 
about everything. 
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7 MONTHS Las Vecas 


Pe 
URBAN 


“Ron Urban presented one of the best 
magician acts to be seen here. His 
popped out of just 


y 
HOLLYWOOD REPORTER 


“Magician Ron Urban ie one of the 
constant show stoppers in Barry Ash- 
7 ton’s * 

Frontier.” 


“Ron Urban, his multi-colored doves 
French poodle gave the 


By ty 
+ NAL 


Gene Tuttle 
LAS VEGAS SPOTLIGHT Ps 


packed house many great surprises.’ 


“Patrons at the New Frontier are 
finding a highligh. ef H-in-R in Ron 
Urban who mystifies with 
main.” 
George son 
LAS VEGAS HERALD EXPRESS 


The magico! antics of Ron 
Urban in Ashton's 
"Holiday in Rio’." 
RALPH PEARL 
LAS VEGAS SUN 








Holiday in Rio’ show at the New 


LAS VEGAS REVUB 
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jaternational, N. Y. 

Ritz Bros. (3), June Valli (with 
Phil Della Penna); Boots McKenna 
Revue (9); Mike Durso and Aviles 
Rhumbas orchs; $7 minimum ($10 
premiere dinner), 





With the Ritz Bros. marking a 
fall return after their blockbuster 
biz at Jack Silverman's Broadway 
basement cabaret last spring, the 
Boots McKenna revue could tele- 
phone its stuff over. It's all the 
three freres on whom the bistro 
boniface bet $15,000 earlier this 
year and seemingly hit the jack- 
pot. The Ritzes ad lib something 
about a “$20,000 salary” this time, 
which may or not be factual, but 
there’s no gainsaying their prime 
pull; maitre d’hotel Sid Edwards 
had his hands full with the preem 
night crush, albeft handling it with 
the aplomb that comes from run- 
nin*® 2» rmass-capac'tv room. And 
the International nitery is no in- 
t » poite—it probably went be- 
yond its normal 1,100 capacity at 
bow. opening (Wed.) shows; cer- 
tainly the dinner frolic appeared 
that way 

As the Ritzes ad lib in their 
signoff, they've been playing the 
nitery circuit for 22 of their 31 
years in show biz which is auto- 
matic answer to their seasoned 
savvy and authority with all kinds 
of customers. 

Bits of business, ad libs, folderol, 
madcapzanyisms, alfresco liberties, 
bu:nps, grinds and unashamed pan- 
sy bits congeal into an overwhelm- 
ing laugh score. Since that is the 
end-result of booking a frenetic 
trio like Harry, Jimmy and Al 
Ritz, the means and the manner of 
achieving the total laugh score 
justifies almost anything. 

Certainly their nonsense is neth- 


ing that comes overnight. Auto- 
‘tically they inspire the observa- 
tion that “they don’t make 


conecians like them no more.” 
Fired in the crucible of yesteryear 
vaudeville and refined in more in- 
timate closeup with  presentday 
customer requirements, the broth- 
ers are canny purveyors of what 
lures the trade. 

They're not quite as uninhibited 
as that poodle in the opening night 
of Nocl Coward's “Sail Away” ithe 
pooch will take his place with Fred 
Allen's eagle in intratrade chit- 
cst: but Harry Ritz’s antics aren't 
for the Helen Hokinson clientele 
He bumps and grinds and 


Cali.t 
cooches, muggs and swishes like 
B. S. Pully out of Belle Barth — 


but without the lyrics—and some- 
how doesn’t offend. 

They pyramid their nonsense in- 
to a mounting maelstrom of mirth, 
staiting off with hillbilly geetars. 
Al Ritz is a cowpoke from the Bar 
Mitzvah Ranch, playing “Wild Bill 
Hiccup” which is automatic cue for 
burps as well as bumps. Their mad- 
cap takeoffs on French chanson- 
niers, a Chinese, an Indian, “All 
Cheat on the Street Where You 
Live” parody, the “camping” and 
swishing, the single-entendre, the 
*Sirauss Waltz” composer, the Rus- 
sian rock ’n’ roll clowning, the 


Chevalier, Harry Richman, the in- | 


side jokes (chiefly Yiddishisms)— 
saved by Harry Ritz’s “I will ex- 
plain! ‘I will explain’ catchphrase 
—and the finaleing “Putting On 
the Ritz’ is an undeniable laugh 
score 

This brings them back into more 
calvpso caners, wherein they're un- 


derdressed in Latin toreadors for) 
the pachanga nonsense, exiting toa 


Niagara of hand-to-hand music. 
Unnecessary is that new saloon 
bit of the maestro, in this case 
Mike Durso, openly cueing the cus- 
tomers to an artifically stimulated 
“on your feet” salute to the head- 
liners. If done with the Ritzes’ 
knowledge, it’s corny and adult 
Boy Scout stuff. The best salute 
the freres can want is that -solid 
turnout. The manner in which Dur- 
so telegraphs the idea of the cus- 
tomers rising in homage went out 
of style with applause cue cards in 
radio. If perchance, as has hap- 
pened on some inspired occasions, 
where the sympatico rapport be- 
tween star and public is at zenith 
sensitivity (one such, probably, 
was the Judy Garland concert at 
Carnegie Hall), and the “standing 
ovation” bit is genuine and not 
artifically superinduced, quite ob- 


viously this sort of audience ac- 
claim is the ultimate in artistic 
rewards. 


June Valli is subfeatured, and 
the Mercury songster is an authori- 
tative belter who unquestionably 
paid much attention to her home- 
work. The arrangements are ultra. 
The. special 
Phil Della Penna (who also col- 


;sleek and sophisticated and sub- 


ling. But there’s no denying her 


piano-corducting by | 


‘labed with Nick Perito on the ar- 
rangements) is topdrawer musical 
backstopping. Her repertoire, chief- 
ly rhythm ballads of the genre of 
“This Is It,” “It’s All Right With 
Me,” “Nobody Till Somebody Loves 
You,” “I Am Loved” and “Lotsa 
Loving To Do,” is strictly from the 
pro leagues. Her couture is poor. 
She's not the bouffant type; a more 





dued gown would be more flatter- 


‘vocal authority with a song 
The _ International's Celebrity 
Room ts back in action, again with 
|Bea Kalmus as the-warm mistress 
of the mike, but via a new outlet 
|(\WNTA). Boniface Jack Silverman 
|should be a happy kid for the next 
jfour weeks of the Ritz crackling 
| biz. Abel. 
| 
| Beverly Hills, Cincy 
| Cincinnati, Oct. 7. 
Dick Haymes & Fran Jeffries, 
Marge Cameron, Moro- Landis 
Dancers (8) with Neil Patrick, 
Gardner Benedict Orch (10),| 
| Jimmy Wilber Trio, Larry Vincent; 
| $3-$4 minimum, $1-$1,50 cover. 
| 
| 








Dick Haymes & Fran Jeffries, | 
jin for the first time, and Marge 
| Cameron, a fave in recent seasons, 
bid for a winning combination in 
ithe current two-framer, with the 
| Moro-Landis line for frosting. 

In conventional husband-and- 
|wife musical pattern, Haymes and 
|Miss Jeffries contribute a delight- 
iful 44-minute repertoire of famil- | 
liar melodies, themed by a “Get | 
| Happy” intro. Solos by Haymes hit | 
high in a medley of click tunes | 
from his heyday as soloist with | 
|top bands. Miss Haymes, charming 
brunette and gorgeously groomed, | 
sweet voices “Coax Me.” “I Got 
a Lot of Livin’ To Do” and “Well | 
|It’s All Right” to good returns and | 
'tandems with Haymes in “There |} 
Must Be Something Better Than 
|Love” and “When My Sweetie 
| Walks Down the Street” and a 
“You” medley. 
| Miss Cameron has 
jin her current vehicle. A_ cutie | 
lsinging comedienne, her kickoff 
“Laugh It Up” special tune makes | 
{way for gags and characterizations, 
|notably of a femme bowling in- 
|structor and “Miss Rheingold,” the 
ibeer drinking champ 
| This session opened during 
| World Series play in Cincy and 
table setups for 500 in adjoining 
jrooms to care for overflow from 
ithe plush 800-seat theatre restau- 








a bellringer 


rant, with transfers for the late | 
| performances. 
Eleanor Powell is due Oct. 20. | 
Koll | 


Blinstrub’s Boston 
Boston, Oct. 6. 
Milton Berle, Betty George, 
Dunhills, La Scala Quartet, Leo- 
nard Sues, conductor; Moro Landis 
Dancers (10); Michael Gaylord 
Orch (12); $6 minimum. 





Making his first Boston cafe 
stand, Milfon Berle and his group, 
turns in a highly yockable, fast- | 
moving turn in a solid entertain- | 
ment package. Personality of the | 
star, with his snapping one-liners, | 
dancing and clowning, spurs the 
act which is received with warm | 
enthusiasm at Blinstrub’s  1,700- 
seater. The fast-talking sultan of | 
retort is in for nine days, opening 
on Friday (6) to good, but not ex- 
citing biz, and looks to build. 

However, Berle’s audiences are | 
bigger on the spending with the 
mink coat set predominating con- 
trasted with the coke and bare 
minimum purchasers of the hot 
disker frat which usually holds 
forth in this large hall to catch 
one of their faves. 

Berle waxes nostalgic in his 
turn re Boston where he first 
broke into show biz at the age 
of five. He also handles a tribute 
to his late mother, Sandra, in nice 
fashion. He’s a tumult all over the 
s'age mixing it up with the well- 
stacked Betty George for boff vis- 
ual effects and sight gags; clown- 
ing with the La Scala Quartet in 
a wild clown suit in swishy style; 
terping with the Dunhills; and 
gags with his conductor, Leonard 
Sues. He knocks himself out in a 
long stint of standup and knock- 
about comedy, and the big boite is 
| sure to be jammed with his follow- | 
ers for the next eight days. | 

His other acts managed man- 
fully to get their numbers going 
opening night, but it was Berle 
all the way. Moro Landis dancers 
set the stage with slick routines. | 
Mike Gaylord cuts the jumping | 
how with a good display of har- | 
nenics. New show opens Sindas 








3 (15). 











FOUR LADS 


From the JAPANESE PRESS 
“Unlike a lot of recording artists who 


| turn wooden Indian on a night club 


floor—The Lads are polished, re- 
laxed performers who sprinkle a 
gvod deal of humor throughout their 
act.” 








| “Seven Come Eleven,” 
|two acts with Philip Bruns, Ceil 


| Jack 


Upstairs at the Down- 
stairs, N. Y. 
Julius Monk’s presentation 


of 


a revue in 


Cabot, Rex Robbins, Steve Roland, 
Donna Sanders, Mary Louise Wil- 
son; duo pianists, William Roy, 


| Carl Norman; directed by Monk; 


staged and choreographed by 
Frank Wagner; musical and vocal 
arrangements, William Roy; cos- 
tumes Donald Inglett; special as- 
sistant to Monk, Chester Morss; 
$35 minimum. 





The show biz adage, “never re- 
write+a hit,” doesn’t hold up in 
Julius Monk's case. He’s been 
rewriting his cabaret revue formula 
for years now, in fact, “Seven 
Come Eleven” is the ninth in the 
series and it’s a winner. It’s sure 
to run at a ropes-up pace through 
the season and maybe even longer 
if Monk doesn’t come up with 
another “rewrite” next October. 
He always does, though, and for 
this, New York's cafegoers should 
be in his debt. 

Like its predecessors, 
Come Eleven,” is sharp, satirical 


| and abounding in gaiety and good 


humor. Its swipes at the world 
and some of its inhabitants are 
right on target and there’s hardly 
a lull in the 21 song & sketch pot- 
pourri 
Michael Brewn, who's been part 
of the Monk menage through sev- 
eral previous excursions, and new- 
comer William F. Brown. These 


Browns are sure to keep the Up- | 
| stairs in the black. 


There are others, too, including 
Holmes, Lesley Davidson, 
Jack Urbont, G. Wood, Rod War- 
ren, Robert Elliot Marshall Barer 
& Ralph Strain, Martin Charnin 
& John Kesner Maxwell Siegel and 
William Roy whose bits and pieces 
of songs and words build the pre- 
sentation into a full-scale romp. 
For this outing,.Monk has reshuf- 
fled his players holding over only 
Ceil Cabot and Mary Louise Wil- 
son. New and in keeping with the 
frivolity are Philip Bruns, Rex 
Robbins, Steve Roland and Donna 
Sanders. They are all nifty musi- 


| comedy pertormers and Monk and 


his stager-choreographer, Frank 
Wagner, keep them on their toes 
and in brisk shape. 

Wagner, incidentally, has worked 
wonders on that postage-stamp 
stage getting action and pace with 
an easy flow that would seem vir- 
tually impossible in such small 
quarters. , 

The range of the satirical barbs 
is wide and pointed. Up for exam 
ination are President Kennedy's 
Peace Corps, Jackie Kennedy, the 
Neutral Nations bloc, sick come- 
dians, the new Summit Hotel in 
N.Y., John Birch and even Nick 
Kenny, among others. They are 
all sure to survive the rapier-wit 
onslaught but they probably will 
never be the same. 

It’s inevitable that in a bag of 
21 numbers there should be some 
slow spots. Monk has kept them 
ata minimum. There always seems 
to be a ballad to slow up the first 
act and this time it’s “I Found Him,” 
on loan from the off-Broadway 
musical, “All In Love.” It’s charm- 
ingly sung by Miss Sanders but 
the song doesn’t quite have it. 
And then there's an overlong rapid- 
patter bit, amazingly handled by 
Bruns, about a belly-dancer that 
misses its mark. Everything else 
is rigut on the button and socko. 

Or onenine night Bob Colston 


Guy. |sat in for Cari Norman on. the 


“Seven | 


The material is mostly by | 


plural pianos with William Roy. 
The keyboard backing was light 
and breezy and set the tone for 
the happy shenanigans in front. 
Gros. 


Chi Chi, Palm Springs 
Palm Springs, Oct. 6. 
Dorothy Dandridge And Her All 
Star Review, Kevin & Colleen, 
Luxor Gali Gali, Bill Alexander’s 
Orch (6); $2.00 cover. 





With seven conventions in town, 
one a biggie of cloak-and-suiters, 
the Chi Chi Starlite room booked 
Kathryn Grayson to open the sea- 
son but she pulled out with a 
bronchial involvement day before 
show time and Dorothy Dandridge 
was substituted. 

A good act, it drags for the first 
half hour of its 45-minute stint 





moved into a Caribbean number 
| and a finale of “The Continental,” 
with Miss Dandridge and her six 


male dancers coming through in | 


a blazing finish. 

| She opens wearing a gray wig 
|and a white strapless gown that 
| must have been designed when she 
had a plumper bustline because it 
| stood out inches from the top of 
| her torso. Surrounded by six male 
| singers in tuxedos and all dark as 
| she was light, they open as a stun- 
|ning combo in black and white. 
| She uses the singers while she is 
making costume changes. Their 
medley from “Porgy and Bess” is 
; their best effort, with jazzed ex- 
jeerpts of “Carmen” running a 
| close second. 

| Miss Dandridge does several 
solos, one “Flickering Candles” 
being in the suggestive nitery tra- 
dition. She does a French number 
| with one of her male sextet called 
“Comme Ci, Comme Ca” and it 
came off comme ci, comme ca too. 
|She talks her way through “With- 
out Somebody You're Nobody” for 
a finish. With this one she finally 
gets through to her audience. 








the amazing magician whose Eng- 
lish is still early Egyptian filtered 
} through a gravel pit. Decked out 
{in a gold costume with red lapels 
and red fez, he goes through his 
| tricks with chicks, brass tumblers, 
|corks, hankies and dollar bills 
i opin as he did when first caught 
30 years ago in Paris. What com- 
edy the bill has he produces. 


| . Bill opens with Kevin & Colleen, | 


a wild swinging adagio team. She, 
an exceptionally good looker, also 
plays a cornet while being whirled 
as if caught in a hurricane. They 
also do a buck-and-baton dance 
that came off okay. 

Bill Alexander’s band, back for 
an eighth season, backstops right 
on the beat. Scul. 





Fairmont, San Francisco 
San Francisco, Oct. 5. 
Mills Bros. (4); Ernie Hecksher’s 
Orch (10); $3 cover weekdays; 
$3.50 weekends. 





The Mills Bros are to vocal quar- 
tets what Louis Armstrong is to 
trumpets and Count Basie is to 
bands. In short, they made them 
and then threw away the model. 
For what they do, no one has ever 
topped it and it doesn't make any 
difference if, from one year to 
the next, they sing no new songs, 
tell no new jokes or essay but one 
slight change of harmony. They 
have found a nearly perfect way 
of performing, so why change it? 

What they sell is sound, swing 
and familiarity. The only alter- 
nation of sound in decades has 
been the removal of the voice of 
their father, the bass, who is no 
longer with them. The rest of it 
is the mixture as before and it’s 


ood. 

Opening night at this Nob Hill 
supper club saw them belt out 
nine tried and true goodies (from 
“Opus One” to “Lazy River’) be- 
fore exiting for their first encore 
which is really only a ritual. Back 
onstage they did “Basin Street” 
a la musical instruments (their 
original bit) and then came back 
for two more encores. Show only 
lasted 50 minutes but it was well 
paced, timed right and left ‘em 
wanting more. 

Ernie Heckscher’s orch blows 
nicely for dancing in between 
shows and accompanies the Mills 
Bros. for their act. In the latter 
chore the Heckscher corps is pro- 
fessional and cuts the charts like 
veterans. Harry Mills carries the 
bulk of the jiving and emcee 
chores and gets the audience hand- 
clapping now and then. Some disk 
outfit should issue a “Sing-a-Long 
with the Mills Bros.” album. 
they’re the wish-fulfillment . of 
every barbershop quartet -in — 

‘ ; afe, 





and never really gets hot until it | 


Show-stealer is Luxor Gali Gali, | 


Basin St. East, N. ¥. 

Billy Eckstine, Don Rickles with 
the Key Howard Trio, Quincy 
Jones Orch (16); $3 music charge. 





Basin St. East has a high mega- 
ton rating these days in the en- 
tertainment world. It’s been get- 
ting a series of blasts that con- 
sistently generate excitement and 
top business as well. The new hy- 
out has Billy Eckstine, who seems 
to be hitting new favor around 
these parts; Don Rickles who is 
hitting his stride in New York, 
and the Quincy Jones Orch. 


One of the reasons for the big 

returns being registered at the 
spot is its willingness to bring the 
way-outers back to earth, and to 
give the squares excursions into 
a world they're not familiar with. 
This bill does a bit of both. 
| Eckstine had been an infrequent- 
seen singer in Gotham. Al- 
| though his reputation had been 
| kept warm by the impressionists 
}and old disks, he has changed 
|somewhat from a few years back. 
He’s not probing for the effects 
he used to give. Instead, he’s more 
assured and more fluid than he's 
ever been, and there's vitality in 
| his voice. 
He makes a strong impression 
lwith a catalog that encompasses 
many of the faves he’s been iden- 
| tified through his years of record- 
lings, as well as newcomers to his 
| catalog. He goes from his w.k. 
|“Everything I Have Is Yours” to 
| a medley of Ellington, and he’s on 
| solid ground throughout. 

Rickles, as well as the audience, 
| has to be in fine form for ultimate 
| results. This was the fortuitous 
| situation on night caught, when he 
|reeled off a continuous bellylaugh 
|during his 40-minute stint. Be- 
|}tween preachments for tolerance, 
he insults the customers, changes 
pace with a serioso bit and twists 
a few knives around. It’s all done 
| gracefully with odd views placed 
on the hecklers that make the 
| victims probably more apprecia- 
| tive of the humor 
| Rickles now travels with the 
Key Howard Trio, Howard, at the 
| piano, Starts the proceedings with 
}a couple of tunes for which he’s 
| amply mitted, and then becomes 
| the first foil for Rickles. This dem- 
onstrates that it can be painless as 
| well as funny, therefore his sub- 
sequent victims are more willing 
land more appreciative than it 
might have been otherwise. 

Quincy Jones brings a big 15- 
piece outfit into Basin St. with 
armaments including excellent ar- 
rangements and a completely discl- 
plined set of musicians. The com- 
bination provides music of various 
Shades, colors and styles. Jones 
takes imaginative flights on a 
theme with assists from a set of 
| gifted sidemen. His instrumenta- 
tion is perhaps too brassy and 
heavy for the ringsiders, but in 
the farther sections he comes 
across as one of the superior bands 
of this size Jose. 





< 


Mister Kelly's. Chi 
Chicago, Oct. 3. 
Jerry Lester, Sandu Scott, Marz- 
Frigo-Rubenstein Trio; $2.50 cover. 








| Jerry Lester's vintage tales of 
|viscera and venery haven't been 
heard around here for a long time, 
but his pulling power is potent 
(‘packed opening night attesting) 
and his audience appeal is strong. 
Lester’s brash and frenetic deliv- 
ery of his Vegas vignettes and 
Miami meanderings kept them 
yocking for his entire 50-minute 
routine. 

He intersperses his show biz 
stories with side shots at the cus- 
tomer’s (“Sit down already, lady 
. . . everybody's seen the new 
coat”) and recounting of his mis- 
spent youth on the west side of 
Chicago. He also does impres- 
sions of himself impersonating 
Maurice Chevalier, Joe E. Lewis, 
Jimmy Durante and W. C. Fields. 
| Opener Sandu Scott is a charm- 
ing and attractive thrush who 
puts her legit theatre experience 
to good use in effectively selling 
an interesting songalog. Not toe 
strong on the vocalistics, she has 
an effervescent way with an up- 
tempo “Gypsy In My Soul,” and 
lends solid emotional impact to a 
torch version of “When Your 
Lover Has Gone.” Included in 
her varied turn are a clever mock 
r&r number and a rocking Jolson 
medley closer. 

Dick Marx Trio backs Miss Scott 
expertly and cuts cool musicalistic 
didoes between shows. 





Phyllis Diller and Johnny: Janis. 


Bill is in till Oct. 23, followed by - 
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Le Crazy Horse, H’woed | reported advance reservation re-] Desert Inm, Las Vegas | become faves not only of the Latin Golden Hotel, Rene 
Hollywood, Oct. 6. quests indicated sellout crowds Las Vegas, Oct. 3. | community, but for other breeds Reno, Oct. 4. 


The Happy Jesters, Claire Nev- 
ers, Rene, Mimi Bijou, Diane 
D’Orsey, San@ra; revue produced 


by Frank Sennes; Brian Farnon | 


orch (7); $4.50 minimum, 





Frank Sennes, in relighting this | 


Sunset Strippery 


which once was | 


Ciro’s, -hasn’t varied to a great de- | 


the 
fare 


French-accented 
unsuccessfully 
name was 


gree peel 
parlor 
when spot’s 
eariler this year. Big difference 
is, Sennes now has buttressed the 
bust-ling with a sock closing act, 
The Happy Jesters, utterly unre- 
lated to the undraping, but pro- 
viding show with an entertainment 
zing lacking most of the preced- 
ing bill 

Opening night Thurs. (5) show 
spanned 90 minutes, nearly an 
hour of which was devoted to the 
flesh exposure. Suggested is de- 
Jetion of two parades. Motif was 
kept rigidly French, with 
Mimi Bijou intro’ing the parades 
and solos ‘by Diane D’Orsey and 
Sandra) in quite a Gallic gamin 


tried | 
changed | 


'curtain-fall hand-pounding, and it} 


| to 


for all weekends in the 750-seat 
South Shore Room. 

The headliner’s delivery and 
phrasing are first-rate in ballads, 
and up-tempo songs are deftly 
belted in the familiar Brewer 
style. She projects plenty of per- 
sonality in a new. song-dance- 
story, “Jenny the Jinx,” which she 
does in a flapper get-up with the 
Terry Tones much in evidence. 

She and the Tones close the 70- 
minute session with a lively song- 


dance production of “Come Dance | 


With Me.” It is contrived to elicit 


succeeds, 

Barry, also returnee, was _ re- 
quired to erase slightly blue lines 
conform with Harrah's anti- 


| indigo policy. But he draws plenty 


emcee | 


| for 


manner and orioling such tunes as | 


“Pigalle,” “Domino” and 


Paris.” 


“I Love} 


It might be noted that during | 


all this bust-ling (more navel than 
novel) the two routines which 
roused the audience were Rene’s 
crackerjack standard act of pup- 
petry (four French poodles pranc- 
ing a Tiller trot. Harlem 
a stripper and his always classic 
and highly strung concert pianist 
travesty); and Claire Nevers’ fine 
spoof of stripping, an act as Ameri- 
can as apple pie, executed with 
such eclat and stiletto-sharp satire 
that it punctured the balloon of 
most of the elaborate parading 
which had preceded, 

Coming on like Gangbusters, 
The Happy Jesters (Jerry Prez, 
Sal Constantino, Ken Cornell) had 
a field day with their zany, un- 
inhibited antics as they harmonized 
“Old Gang Of Mine,” 
A Lie,” “Somebody Stole My Gal,” 


“Row, Row, Row,” “Minnie Mer- 
maid” and standards of kindred 
genre. Timing is razor sharp, the 


pace never flags, they stirred up 
a bedlam. One of Vegas’ best 
lounge acts ‘Sennes, sensing what 
this show needed. scooted ‘em over 
here from the Stardust), the trio 
pulled out all stops and had '’em 
begging for 
of nonstop nonsense. 

Brian Farnon’s house orch (7) 
excellently backstops and has the 
right book to lure ‘tween-shows 
ankle-agitators. Revue'’s choreog- 
raphy is credited to Gene Reed, 
“dances staged” to Joanne Steuer. 
More evidence of real dancing 
could alleviate some of the same- 
ness during 


hoofer. | 
| weeknights. 


| national 


| Sheraton-Blackstone 


of yocks with an antiseptic ap- 
proach to his outlandish: sounds 
and jokes that have stood the test 
of time. 

The Leighton 
smoothly backs the proceedings. 
Herb Buchanan batons the band 
Miss Brewer's numbers, and 
the accent is on brass for up- 
tempo tunes 

Ella Fitzgerald, Rowan & Mar- 
tin, and Vic Hyde open Oct. 19. 

Lloyd. 


Noble orch 


Blackstone, Chicago 
Chicago, Oct. 3. 
Fernanda Montel, Franz Benteler 
Orch; $2 cover weekends, 


Although a regular on the inter- 
supper club scene, Fer- 
nanda Montel was first spotted by 
manager 
was vaca- 

summer. 


Doug Boone while he 
tioning in Madrid last 


|Her exotic demeanor and delivery 


fit the Bonaparte Room's continen- 


,tal decor perfectly. 


Miss Montel is a handsome, ma- 


;ture and ultra-sophisticated chan- 


“Sin To Tell | 


more after half-hour | 


the parade numbers | 


She handles her multilin- 
gual songalog with a world-wise 
poise and is vocally at ease in 
French, Italian and English. 

Her husky-voiced delivery is 
particularly effective in “Bye Bye 
Bambino,” a tender Italian lullaby, 
and in a nostalgic Parisian medley. 
She also scored with “Yellow 


teuse. 


Bird.” a French-accented Calypso | 
number, and with a strident rendi- 


tion of “Mack the Knife.” 
Mor. 


Phase 2. N. ¥. 
“Heyer Forms of Life,” a revue 
written, directed and featuring Bill 
Heyer, with Larry Hankin, Judy 
Martin, Lucienne Bridou; Spencer 


Odom at the piano; additional 
songs Harold Beebe; additional 
material, Larry Hankin; $1.50 


by the girls; an apache turn could | cover Fri.-Sat., $1 weekdays. 


add excitement, too, and still re- 
tain that Paris atmosphere. 
The entertainment package costs 


} 
| 


Bill Heyer, who writes material 
for such performers as Joey Bish- 


about $8.500, reports Sennes, who| OP, Helen Gallagher and Carol 


plans changing shows every six | Lawrence, 


weeks, with amortizing lavish cos- 
tume and accoutrement outlay thus 


en important item. In addition to | approach to all topics. 
his Vegas ventures, Sennes is now | has its humorous moments, 
doing Riverside, Reno, shows and | fairly 


has devised one of 
those “satirical” revues that is sup- 
posed to have a no holds barred 
Although it 
it’s a 


weak effort with mostly 


plans eventually a wheel. That will | blunted barbs. 


ease the burden. 


An eager troupe of four includ- 


As for the Horse’s chances in| ing Heyer, plus a piano player, 


the nitery race in Los Angeles. 
fact there now is no cover should 
help fill tables. First performance 
drew near-capacity, it was pleasant 
to note, in this town where gen- 


erally so many nitery shades have | 


been lowering gradua!ly. Another 
factor looming important: babes- 


on-parades shows invariably stim- | 


ulate grog sales above average 
nightclub norm; that aspect was 
particularly evident at show 
caught. Was. 


Tahoe Harrah‘s 
Lake Tahoe, Oct. 3. 
Teresa Brewer with Terry Tones 
(6), Dave Barru, Dorothy Dorben 
Singers & Dancers (14), Leighton 
Noble Orch (15); produced by 
Russ Hall; $3 minvmum. 





Teresa Brewer showcases her 
talent to best advantage in her 
current reprise at Tahoe Harrah’s. 
With the Terry Tones behind her 
in a sleek act noteworthy for new 
material, she works hard and 
makes it look easy. 

As in Las Vegas, Miss Brewer 
is an established customer lure 
in this part of Nevada with her 
assortment of songs and occasional 
fast stepping. With Dave Barry 
also featured in the current three- 
weeker at this mountain lake cas- 
ino resort, 615 off-season diners 
were on hand for last week's open- 
ing. Second show on opening night 
(a midnight cocktail stanza) drew 
more than 500. Maitre d’ Cliff Kehl 


| 


| 





runs through about eight routines | 


in 45 minutes. Among subjects 
covered are politics, medicine. 
Negro equality, beatniks and a 
funny, if tired, bit on superman 
costume changes ets. The racial 
and beatnik bits show some im- 
agination nd provide some laughs, 
but in the atmosphere of this Vil- 
lage coffee-cabaret the show rare- 
ly lives up to its potential. 
Performances are generally well- 
delivered. Heyer is an amiable 
most-participant who does his best 
to make the show entertaining 
Larry Hankin exhibits some talent 
in the sight gag department via his 
superman stint and Judy Martin 
is almost too exuberant for the 
tiny establishment. She sings ro- 
bustly in true revue style. 
Lucienne Bridou has nothing to 
do, her one number on the pro- 
gram having been axed after the 
show’s opening. However, she par- 
ticipants with the group. Spencer 
Odom plays jautily on the ivories 
and joins in the equality number.. 
Between snows, Jimmy Gavin 
takes the stage for some pleasant 
folk interpretations. His guitar 
playing is smooth and crisp, and 
his vocal repertoire is well-chosen 
for his styling. A particularly en- 
tertaining number by the one- 
time Columbia Records pactee is a 
series of impersonations of vari- 
ous folk artists including Pete 
Seeger, Josh White, Harry Bela- 
fonte and Woody Guthrie. His 


$1.50 


| teammate, 


Patti Page, Ford & Hines, Chuck 
Dodds, Donn Arden Dancers (13), | 
|Carlton Hayes Orch (14); pro-; 
|duced by Frank Sennes; choreop: | 
|raphy, Donn Arden, $4 minimum. | 





Patti Page, a perennially power- 
ful magnet for the Painted Desert 
Room, repeats in her newest out- 
ing. The charming song stylist, 
with her distinctive tones, tosses 
|many numbers with which she’s 
not identified, and of course re- | 
prieves the nostalgic numbers her 
fans expect. 

She does two versions of “Have | 
I Told You Lately?”—one with 
a tape playback as she sings with 
| herself. Among the others: “You 
Belong To Me,” “Just In Time,” 
a very amusing “Bo-Weevil” dur- 
ing which she accompanies ‘her- 
self on guitar, and “Foggy Day,” 
complete with stage fog. She clicks 
with “Great Getting Up In the 
Morning,” (a spiritual she did in 
“Elmer Gantry” which was _ scis- 
sored from the film) and a disclick 
medley including “Doggie In the 
Window” (with barks from the 
audience by her manager Jack 
Rael) and “Tennessee Waltz.” Jack | 
Elliott does a smooth job of con- | 
| ducting the Carlton Hayes orch 
| (14) for her, and the entire turn | 
| 


is handsomely aided by dramatic 
lighting. Act is staged with imagi- 
native simplicity by Charles O’- 
Curran. 

Phil Ford & Mimi Hines, a’ dif- 
ficult act to follow, balanced the 
bill, again pulling enthusiastic au- 
dience reaction. Miss Hines. with | 
her “Rotsa Ruck” Japanese bit, is | 
a crowd-pleaser from the begin- | 
ning, and in addition to strongly | 
showcasing herself as a comedi- 
enne, demonstrates a well-trained 
singing voice. Ford is an_ ideal 
dueting “Love Makes 
The World Go ‘Round” and join- 
ing in on a highly yockable Nel- 
son Eddy-Jeannette MacDonald 
spoof. 

A new Donn Arden production 
number called “One Man’s Para- 
dise,” with Chuck Dodds as the 
man, surrounded by the 13 comely 
chorines. is a tunefully lavish spec- 
tacle. Show is in for four weeks, 
to be followed by Danny Kaye Oct. 
31. Duke. 





Flame Room, Mpls. 
Kirby Stone Four, Danny Fer- 
| guson Orch. (7); $1.50-$2.50 cover. 





Kirby Stone Four are making 
itheir first Minneapolis visit a 
lengthy one. Sixteen-day stayover 
|at Flame Room is longest booking 
}any act has enjoyed in this plush 
Hotel Radisson supper club. Boys 
offer a rapidfire laff and song rou- 
tine including a smattering of bor- 
derline gags which the group 
|might better have withheld from 
preem supper show. 

Four never take themselves too 
seriously, even lampooning some 
of their vocal disclicks such as 
“Baubles, Bangles and Beads” and 
;\“Up a Lazy River.” They also do 
a nifty job of harmonizing when 
they're so inclined which isn't 
loften. Act might benefit from an 
occasional straight vocal to break 
jap the clowning. | 

Showstopper is Larry Foster's 
adroit singing impreshes of a 
|dozen or so’ notables. of which 
only “Mr. Magoo” is off the beaten 
| path. Top laffgetter is Eddy ‘Li'l 
| Poison) Hall, an _ elfish comic. 
|Opening night crowd was disap- 
pointed by quartet’s windup sans 
encores although Stone made light 
|of this, too, explaining, “We'd do 
|}more for you but it would take 
'away from our time off.” 
| Danny Ferguson’s band backs 
the merrymaking and plays for 
| dancing. * 
| Johnny O'Brien & Penie Pryor | 
'are next in for 11 days, opening 
Oct. 20. Rees. 








| 


| 

| Chateau Madrid. N. Y. 
Los Chavales de Espana with 

| Luis Tamago, Alberto Rochi, Luis 

| Bona, Angel Riera, Lopez & Con- 

treras; $5, $6 minimums. 





Angel Lopez presents a wide 
variety of Latin entertainment 
during the course of the season. 
He goes from the wild flamenco to 
the more formal and highly disci- 
plined Los Chavales de Espana. 
With this session he seems to have 
combined this wide swath into one 
bill with the pairing of Los Cha- 
vales plus the flamenco team of | 
Lopez & Contreras. It’s a smash 
combination, both entertainment 
and boxofficewise. 

Los Chavales, for years staples 
at the Hotel Waldorf-Astoria, con- | 





work songs are also well-delivered. | tinue to be the same 11-man coop- | 


Kali. 


erative of entertainers who have’ 


of cafegoers. The Chavales are 
well-costumed, reasonably hand- 


some skilled musicians and singers | 


with an ear to public tastes. 
Thus for their New York show- 


| casing, violinist Angel Riera, who 


has a loving appreciation for the 
Latin composers, lifts his bow to 


| George Matso, 


the strad and out comes the stir- | 


ring and schmaltzy “Yiddishe 
Mamma’ and “Yiava’ N’Gila.” 
Presumably for New York con- 


sumption only. 
city, singer Luis Tamayo purrs out 
“Beautiful Puerto Rico.” Also for 
the Manhattanites. 

However it’s their Latin themes 
that win the major applause. They 
have picturesque formations to go 


with their tunes, arrangements 
that call for a multitude of instru- 
ments and vocals. There's also 


the strong vocal corps comprising 
Tamayo, Albert Rochi and Luis 
Bona. Withal, enough skill and en- 
tertainment to keep the till loaded. 


And for the same | 


Barry Ashton's “Les Girls” (16), 
with Diane Varga, Rane Gannon, 
Rene Gannon, Vespia Bros. (2), 
Patrice Michaels; 
music by John Carleton; costumes 
by Lloyd Lambert; original music 
and arrangements by Val Grund; 
scenery by Don Roberts; Novelites 
(3), Golden Orch (10); no cover 
or minimum. 





There's no question but Barry 
Ashton is developing a master’s 
| touch for produciion — and he’s 


| with “Playmates in Paris” 


Flamencoists Lopez & Contreras | 


appear in two spots and score 
strongly in both. They have a 
vigorous and showy brand of gypsy 
dancing, and pound out the Iberian 
beat with vigor and finesse. 


Pupi Campo, not needed for the 
showbacking, supplies good dance | 


incentives plus some informal gab 


and comedy during his band ses- | 


sions, while the Latin relief is by 
the Carbia Orch. Jose. 


Living Room, Chi 
Chicago, Oct. 4. 
Mary Kaye Trio, Bobby Bell, 
Joe Parnello Trio; $2.50 cover. 





Mary Kaye Trio is a consider- 
ably larger act than when last seen, 
both in terms of complement and 
also as far as the content of their 
turn. Group how travels with an 
accompanying five-piece combo 
composed of two trombones, piano, 
drums and bass. Effect of the addi- 
tional pieces is to give the act 


wider scope and to make for more | 


polish than if it had to rehearse 
some of the more intricate arrange- 
ments with a house or pickup unit. 
Trio of Mary Kale, her brother 
Norman and Frankie Ross is a 
smoothly integrated unit that pro- 
vides a consistently mittgetting 
turn. Musical arrangements 
fresh and leave room for the group 
to improvise both musically and in 
their patter. 
They interwork 
trombonist Gus 


with 
in jazz 


stylishly 
Mancuso 


renditions of “Day By Day” and 
“Angels Sing,” -and harmonize 
beautifully in a pop version of 


“Un Bel Di.” Another high spot 
is an offbeat cantata rendition of 
“Bill Bailey” with three members 
of the combo a sort of “Hallelujah 
Chorus” behind them. 

Ross provides the comedy 
breaks for the trio. His pained, 
rubber-faced mugging behind Nor- 
man Kaye's deliberately 
version of “Begin the Beguine” 
and his fractured-Italian duet of 
“Baby It’s Cold Outside” with Miss 
Kaye are surefire laughgetters. 

Showopener Bobby Bell is a 
sharp gagster with a great collec- 


,tion of “cold” audience gags, all 


of which he needed for the cool 
reception he received on opening 


night. (After one of his jokes falls | 


flat. he says: “You're not going to 
ruin my timing” ...one...two... 
three.) Perhaps it’s the change in 
the clientele since Dan Siegel con- 
verted the old Trade Winds into 
the Living’ Room, but Bell’s rata- 
tatat Miami-Vegas delivery fell 
with a dull thud. 

Bill 


lowed by Johnnie Ray. Mor. 


Brass Ring. Houston 
Houston, Oct. 2. 

Shannon, E. C. Holland 
(4); no cover or minimum, 

Jean Shannon, a talented sing- 
ing-dancing comedienne, is again 
well received in her second ap- 
pearance within a few months at 
the Carrousel Motor Hotel's. Brass 
Ring Club. A_ leggy, platinum 
blonde she comes on strong with 
“You Gotta Have Heart.” then fol- 
lows with original and brisk one- 
iners. 

In “Stereophonic Sound,” she 
does top impressions of Bette 
Davis and Dinah Shore. After skirt 
zips off, revealing pair of excel- 
lent legs, she dons straw hat for 
“They Can's Take That Away.” 
Then comes her flapper era dress 
and beads as she does “There's 
Nothing Like a Mink” and the 
Charleston. It’s a fast-paced 30 
minutes, ably abetted by E. C. 


Jean 
Orch 





Holland's fine band. 
Show plays for two weeks. 
Skip. 


are | 


offkey | 


is in for three weeks, fol-| 


) son 


proving it again in this second edi- 
tion of an Ashton show for the 
Golden bonifaces, the Tomerlin 
Bros. Ashton made his big Reno 
bow more than four months ago 
at the 
Golden, and it was augured from 
the opening night his initial eflorts 
would rate a longterm association 
with the Tomerlins. The current 
Stanza is billed through Jan. 3. 

Like his first effort, this one is 
ditto with top b.c. Adding to the 
Ashton attractions are the co-billed 
Novelites. The two names make 
for strong marquee lure to both the 
| natives and the tourists. 

Clearly the outstanding single 
act of the show is George Matson, 
a perfectionist at pantomime with 
the material and props to match. 
Mimicry to special recording runs 
from a hilarious uptempo flapper 
routine through Yma Sumac, to 
a femme tippler with “Only A 
Glass Of Champagne.” Matson dis- 
plays impressive timing and care- 
ful presentation. 
| On the distaffer side,. Diane 
Varga, dark-haired with an elegant 
proportion of avoirdupois, scores 
at the mike with “I Enjoy Being 
A Girl,” and such as “I'm So 
Lazy.” Ditto for Patrice Michaels 
| who proves her vocal! talents in the 
granc opera exit to “La Traviata.” 
Rene Gannon, alone and in tandem 
with production singer-dancer Rane 
Gannon (no relation), offers a neat 
| bit of choreography in special 
numbers. The Vespia Bros., with 
one frere making his intro from 
among the tablers, a la heckling 
waiter, impress with clowning 
mixed with straight vocaling. 
Francesco Vespia also shows his 
versatility in the finale with Miss 
Michaels on “Traviata.” 

As in the first Ashton production 
for the Golden, bra-less femmes 
are in evidence, but in good taste. 
And for the overall value of the 
show the nudes prove incidental. 

Taking the opening spot of the 
hour and a half twin bill are the 
Novelites, who are continued solid 
successes in this intimate room. 
For this playback several new skits 
have been added but the Novelites’ 
30-minute turn is based primarily 
on the proven sketches—the zany 
clowning of the trio, the hat rou- 
tine, and the talented instrumental 
work, which is underplayed in con- 
trast with the comedics. Frankie 
Carr continues to have one of the 
most expressive, mobile faces in 
the business, Joe Mayer is of top 
value as the straight man and 
anchor of the three, and Chuck 
| Leonard shows his worth both in 
the vocal department and in the 
comedy offerings. , 


Novelites are in through late 
| October and “Les Girls” until 
Jan. 3. Long. 


King Edward Sheraton, 
| Toronto 
Toronto, Oct. 3. 
Joan Fairfax, Billy Williamson 
Orch (7); $1.50 cover Mon.-Thurs., 
$2 Fri.-Sat. 
! 





Debuting in the posh Oak Room 
last Monday ‘2) were Joan Fairfax 
(New Acts) and the Billy William- 
band. New season elso 
launched a fresh policy which sees 
the King Edward fused into the 
Sheraton formula of well-ward- 
robed visiting pop singers and the 
breakin of an orch that fits into 
the room for dine-and-dance. 

Williamson, incidentally, has as- 
sumed the mantle of the late Leo 
Romanelli, who violin - conducted 
the hotel's orch for the last 11 
years. Williamson, co-ordinator of 
music for the Wayne & Shuster tv 
series in Canada for the past four 
years, nosed out 12 auditioning 
bands for the King Edward chore. 

In keeping with the Sheraton 
formula, he has assembled various 
instruments rather than special 
sections, with the following lineup: 
Dave Ackerman, tenor sax; Dennis 
Rafferty, trumpet; Frank Radcliffe, 
violin; Lou Antonacci, accordion; 
Lloyd Boddison, bass, and Bill 
Campbell, drums. Williamson is 
pianist-leader and does al! the ar- 
rangements. 

He also gave strong support te 


| Miss Fairfax who is fn till Oct. 14. 


i MeStay. 
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CURRENT BILLS 


WEEK OF OCTOBER 11 











LOS ANGELES 


BLUE’S — Ben Blue's “Hullaba- 
Harry Clexx, 


NEW YORK CITY 


MUSIC HALL—Mathurins, Istvan Rabov- | 
Naval Choir, Everett Morrison, Corps | joo.” 


SEN 
with Cully Richards, 


aky. 
de Ballet, Rockettes, Raymond Paige Ore. 
Joy oe, Dancers, The Domestrcis, lvan | 
Lane & O } 
AUSTRALIA COCOANUT GROVE — Jane Morgan, | 
MELBOURNE (Tiveli) — Frank Berry. Dick Stabile Orc. 
Crescendo—Woody Woodbury 


Pat Gregory. Jodie Gray, Howard Hardin, | 
; : Christopher, Harvey | OtNO’S — Sharon Dexter, Jack Elton, 


Joe Chisoim, Bill 
Weber, De Jong & Dee, Trapinos, Maria | Steve La Fever. 
Bleache. Ken Mackey, Adrienne Erdos, Le Crary Horse—Le Crazy Horse Revue, 
Lewis Dunn 2a Edition. Clare Nevers, Diane D'Orsay, | 
SYONEY (Tivolft) —- Don Tannen. | Saundra, The Happy Jesters 
Lucio & Rosita, Four Kovacs, McKay | SLATE BROS.—Kay Stevens 
Bros). & Romayne, Daniele Dorice, Hal! STATLER HOTEL—“Playmates in New 
Roach, Yolande Rodrigues, David Fuller | York,” Skinnay Ennis Orc 
Trio, Leo Arnol, Robin Hardiman | THE su i1¥—Les McCann _ Trio, 
Slappy White. John Anderson Orc 
BRITAIN YE LITTLE CLUB—Peggy Taylor. Rudy 
. . Render, Joe Felix, John Kitzmiller 
BLACKPOOL (Tower Circus) ——— 
Caroli & Co. Schickier Sisters. mie’s 
Lippazanas. 6 Ponies & 6 Mules, ‘Four | LAS VEGAS 
Palacios, Circus Roland’s Eight = | | 


CARVER HOUSE — Treniers, Barbara 


5 Elwardos, Berosinis, Rudy Horn. Moni 





the Talking Elephant, Captain Danion’s | Randolph, Lon Fontaine Dancers, Mari | 

Sea Lions, 3 Lorandos, Lilian Kenny, Syd- | Young Orc : 
ney —Boxing Kangaroo, Trio Faber, Our DESERT INN — Louis Prima. Keely 
Sammy. Little Jimmy & Circuseties. | Smith, Dick Humphreys, Sam Butera & | 
LONDON (Palladium)—Harry Secombe, | Witnesses. Donn Arden Dancers, Carlton | 
Roy Castle, Marion Ryan. King ros..|Hayes Orc.: Lounge: Michael Kent, Dave | 
Eddie Calvert, Wise Guys, Audrey Jeans, Apollon, Milt Herth, Henri Rose, Bobby | 
jeremy Hawk, Michel & Carol, Grazina | Stevenson. he | 
Frame, Wendy Wayne, Helene & Howard, DUNES—“Philippine Festival. Bobby 
Gonzales, Katy De La Cruz, Pilita Cor | 


Barantons, Ronnie Corbett, Jack Francois, 
— Carden Dancers, Bill Shepherd | rales, Shirley ‘Gorospe. Elizabeth Ramsey 
Singer Bill Reddie Orc. Lounge: Maaka Nua Ha 
NOTTINGHAM (Theatre Royal\—George | waiian Rev. Billy Andre, Fabulous Tones. 
Mitchell Minstrels, Television Toppers. | Dennis & Rogers. Joseph Mack Four 
lestie Crowther, George Chisholm &j{| €t CORTEZ—Johnny Ukulele, Princess | 
Jaczers, Penny Nicholls, Peter Crawford | Lei Momi. Kahala Twins. 
Tre, Two Pirates, Jackpots, Mitchell FLAMINGO—Pearl Bailey, Bill Bailey. 
Maids Carmen De Lavallade, Louis Bellson Orc | 
| Lounge: Lionel Hampton, Betty Reilly, 
FREMONT—Joe King Zaniacs, Newton 
- | Bros., Make Beleves. 
Cabaret Bills GOLDEN NUGGET—Judy Lynn, Jimm) 
akely, Wanda Jackson, Sneed Family 
oe Wolverton, Annie Maloney. 














CHAROAS—Carmen Michelle, Tibor Ra- le Sunnie 


HACIENDA — —., —— — 
Olenn. Keynotes, Cathy yan, ;rover 
NEW YORK CITY ake &. a i a 
T Rickles, Billy LAST FRONTI — od oscon r 
oe Sue lam _ x Virginia Rae, Fritz Becke | 
BIRDLAND Joe Williams, Harry Edi MINT—Pat Moreno’s * "Artists & —s 
f "61." 
gon, Gigi Gryce oO ” 
ay . dam| MEVADA—“Les Girls De Paris lose | 
Ke tg ag ag gM | Duarte, Moon Puppets, Kay Brown, Vido 
BON SOIR—‘Greenwich Village, U.S.A.” | eee, eT an eae in Rio- | 
a Jimmie Daniels, Three “Lounge: Ink ‘Spots, “Bot Lips” Levine 
j ho 
CAMELOT — Bobby Van, Helen Gal- Fred a = seh f | 
_ rma La Douce.” Julie 
lagher. Marilys ave Denes Hall, Karen iecnan. Clive Revill. Stuart Damon. Jack | 
Er hie er | Catheart Orc. Lounge: Vagabonds, Arthu: 
teens Dick Marta, Lia Della, Elemar saoDLe cLu ackie ae Cochran 

CHA > | SAHARA — Steve awrence ydie | 
E ChaTEAU Png ai tan Coe } oy Moro andis Dancers, Louis Basi! 

COPACABANA Sid Caesar. Tina Rob- | Ore. Lounge: Ray Anthony, Freddie | 
ins, Paul Shelley Orc., Frank Marti Orc ee 4 ~ogg Sed ala 
EMBERS — Joey Bushkin Three, Roy |, ean » Mar ; : 
Eldridge F Ray Bryant Three | George Zak, Copa Girls, Antonio Morelli 
: HOTEL ASTOR Eddie cane Ore | Orc. Lounge: Dave Burton. Morry King. | 
HOTEL LEXINGTON—Virginia Wing, | __ SHOWSOAT—Tex Williams. Wade Ray. 


| Twin Tunes 


| saaad Regor, Tony Drake, | SILVER SLIPPER—Hank Henry, Sparky 


Lillian ae ge 


Tony Cabo av hall, Danny Jacobs, 
o: WovEL NEW. Vorxee—wilt ea Tene’ O'Rei, nies Bros., Slipperettes, 
re, Ver . Charlie 

HOTEL PIERRE — ‘Steppin’ in Society’ Tesgarden. Barbary Coast Boys. — 
Patricia Bright, Jack Haskell, Patricia | STAR RDUST—"Lido de Paris”; Lounge: 
Marand, B&M Haggett .;, | Billy Daniels, Happy Jesters, Fess) De 

HOTEL PLAZA--Shirley Bassey, Emil | castro Micki Lynn, Del-Martins 
Coleman Orc., Mark Monte Continentals. | THUNDERBIRD— Linda Barnet. Larry 

HOTEL TAFT—Vincent Lopez Ore Daniels, Harry Nofal, The Henrys, Gar 

KOTEL ST. REGIS— a Milton | Wood Van Orc Lounge: Lancers, Edi 
Kay Trio, Milt Shaw Joming< Norma, Frank Gusto 

a Bg nen ASTORIA alice 3 TROPICANA ‘Folies Bergere.” Co. 
big _ olemen “3 : ette Riedinger, Pompoff, Thedy & Fam 
“ wig cg bag ll naatiaamane Han- | ity, Pinky & Perky, The Bogdadis, Danny 
a . t - | Costello, Trio Martelli, Mme. Baron Bal 

INTERWATIONAL — Ritz Bros. June let, Florence & Frederic & Dancers, Ray 
Valli, Mike Durso Ore.. Aviles re dob Sinatra Ore Lounge: Jerry Colonna. 

LATIN QUARTER—Rafael de Cordoba, | \176) « Bailly, Al DePaulis 4, Dubonnet 
Pompof-Thedy, Julie Gibson, Arnauts, \3 eal Comm 6 j 
Waltlenda Ballet, Jeanine Pivateau, Mello- | % *24! Goup 
Larks, Jo Lombardi Orc., Irving — 
Or 

LEFT BANK—Cal Bostic. Paul Doole SAN FRANCISCO | 

LIVING ROOM — Isobel Robins. Billy; BLACKHAWK—Joe Loco Four. 
Mitchell, Bobby Ferro, Jerry Citron | BLACKSHEEP—Bill Davidson 

ag Rg 9. Shag ay Aaa EARTHQUAKE McGOON’ sc rurk’ Mur 
Liva Stewart. Hankinson & Silver | phy Orc 

ROUNDTABLE — Dorothy Donegan, | FAIRMONT HOTEL — Billy De Wolfe. 
Matt Monro, Jack Kelly 3 | Ernie Heckscher Orc. 

SAHBRA -- Yaffa Yarkoni, Rachel & GAY 90'S—Ray K. Goman, Bee & Ray 
Z\illa, Martin Roman, Sara Avani, Kovesh | Goman. Joan Brant, Marah Gates Dners 
& Mizrachie, Leo Fuld } | HUNGRY 1!—Phyllis Diller, Joe & Eddie 
TOWN & COUNTRY — Billy Daniels, | Clancy Knight, Olga Sbragia, Dick Crab 
Sonny Sands. Terrace & Elita, Ned Har- | tree Trio. a 
vey Ore, Frank Martinez Orc JAZZ WORKSHOP—Bobby Timmins 3 

TWO GUITARS-—Alya Uno, Sasha Poli- NEW FACK’S—Barbara McNair. Salmas 


Bros., Vernon Alley 3, Mel Young 
ky | ON THE LEVEE—Joe Suilivan Ore. 
rhllegadar neg & DOWNSTAIRS — Philvy| PURPLE ONION — Smothers Bros 


noff, Ivan Nepa & Sonia, Kostya Polian 


B s. Ceil Cabos Re Robbins, Steve | Freddie Paris 
Rolunu Donna Sanders Mary Louise 365 CLUB--Jenny Mack, Paul Gray, Vol 
Wilson Lovelady Powell, Freddie Webber. | Roy Palmer Orc 
J Sheridan, Bill McCutchen, Milrad & } ~ 
Colston } | 
VERSAILLES — Blossom Dearie, Andy | RENO-TAHOE 
& Bev Sisters | ‘ —_ 
VIENNESE LANTERN — Sarah Rubine, | GOLDEN Barry Ashton’s Les Girls 
Liane, Ernst Schoen. | Novetites, Golden Ore 
VILLAGE BARN — Dory Sinclair | HAROLD‘’S—Don Cornell, Goofers, Don 
Ralph Pote. Susa Brady, Joe Shay, | Coan Orc 
Tommy Zang. Lou Harsid Ore’ 982%'| “HARRAH'S (Reno)—Kim Sisters, Tune 
VILLAGE GAT Aretha Franklin, | timers. Abbie Neal & Ranch Girls, Wind 
Herbie Mar sor Trio, John Buzon Trio. Red Coty 
VILLAGE VANGUARD — ¢ l- HARRAH’S (Tahoe) — Teresa Brewer 
ton, Carol Sloane was neve Barry, Dorothy Dorben Singers & 
Dancers, Leighton Noble Or Lounge: 
Al Hirt, The Lancers. Skeets Minton 
CHICAGO Dave Bergman, Lisa Alonso, Rudy Ro- 
BLUE ANGEL—*“Pabio Candela Limbo | 4!te , ; 
Calypso Revue,” Lydia Lora, Raphael Her- | HOLIDAY — Nick Lucas. Joe Maize, 
nan, Lord Christo, Lord Mike, Jeanne | Charles Gould, Tony Lovello Revue 
Seurati, Solea Caro, Tiio Perez ore. PES — Buddy Greco, Nalana Kele 
CLOISTER — Phil Tucker, Ronny Det |Polvnesian Revue, King Sisters, Reno | 
& Jean, Eddy $ y O onset eve 
CORO eee SLs Le.” Dor |. SIVERSIOE — Minsky's Follies with | 
nan Bros. Margie Lee. Dru & Landell, bos } omen Mea Orc Lounge: | 
Lothar Weidemann, Brigitte Voit. Inez & | #¥ SVGRS, TCWIOR Eres } 
Gordon, Boulevar-Dons (3), Boulevar- _. WAGON WHEEL (Tahoe)—Peggy De- 
Dears (6), Gay Claridge Orc Castro, Andrini Bros., Norman Brown 6, 
DOWNSTAGE ROOM (Happy Medium) Johnny Hamlin, Manny Lopez Magic | 
Tania Ve | Violins of Mexico. 
ae -Henny Youngman, Jimmy MIAMI-MIAMI BEACH 
Blake O = 
EDGEWATER BEACH — Churumbeles 
De Espana, Dolores Del Carmen, Don AMERICANA—George Arnold Ice Re- 
Davis Orc vue, Phil Richards, Marjii Lee, Shirley 
GATE OF HORN—‘Trouble in Tahiti.” | Linde, Johnny Bachemin, Johnny Flana- | 
Amanda Ambrose. Frank Carroll and/ gan, Michael! Meehan, Lolo & Lita, Mal 
Alexandra Hunt, Ian & Sylvia Malkin Orc., Ice Models. 
LE BISTRO—Harold Ward. Dave Green, CARILLON—"“Cherchez Les Femmes.” 
Sir Gregory, Guy Viveros Trio. Sue Carson, Tanya & Biagi, Jack & 


LIVING ROOM—Mary Kaye Trio, Bobby 
Bell, Joe Parnello Trio 

LONDON HOUSE — 
Trio, Eddie Higgins Trio, 


{Sally Jenkins, Jacques Donnet Orc., Line 
(16) 


CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Orc., Candi 
Cortez, Bob Rhodes 

DIPLOMAT—Mandy Campo Ore., Van 
Smith Trio. 

EDEN ROC—Duke Jenkins Ore., Monroe 
Kasse 5, Mal Malkin Orc., Luis Varona 
Ore., Barbara Russell, Leslie Hudec. 

PLAYBOY CLUB—Wes Harrison. Lewis FONTAINEBLEAU — “Saucy Scandals,” 
& Christie, Ada Moore, Casey Anderson, | Vinnie, Sid Carson & Chico Chico, Holly | 
Tei Napoli, Harold Harris Trio, Kirk | Warren, Vie Charles. Tongelele, Ronnie 
Stuart Trio, Bob Davis Trio, Claude | Meren, Ron oe Bobby Argas & Jac- 
Jones queline Verona, Les Rondettes (12), Ziggy 

SHERATON B8LACKTONE — Fernanda j Lane. Frank Sextetie 

SEVILLE—“Caught in Act,” Jack De 


Barbara Carroll 
Larry Novak 


Trio 
MISTER KELLY’S—Jerry Lester, Sandu 
Scott, Marx & Frigo, Marty Rubenstein 


Trio 
PALMER HOUSE Carol 
Mattison @), Ben Arden Ore 


Channing 





Buutel, Franz Bentler Ogc. 


| Ore., 


jales Orc., 


| Soledad, Rafael 


ito 100% 


| very 


| loaded. 


| siderably 


am m, Held & Maven, Jerry Newby, Linda 


SkasinG George DeWitt, Richie 
Br Ber) Vaughn Quartet, Ruth 
a 





SAN JUAN, P.R 
CARIBE HILTON — Noreen Parker, 
| Jimmy te age tame Miranda Ore., 
Pebito Arvelo 
CHARTERMOUSE—Tobaco Munez Ore., 


} Ray Tico 
CONDADO BEACH — Jo Ann Val, 
Collins, Jerry Ma- 


Bette 


Sid Fields, Allison McKay, Tlona Adams, 4 Queralt Bog. Torres Orc 
EL CALYPSO— 


* tase 
son, Esso-El Ban 
FLAMBOY AN— _— Souffront, 


| Martin, Freddie Gutierrez, Hector Escabi, 


Laucel de Arce Ballet, Cesar Concepcion 
Joe Vallejo 5. 
INTERCONTINENTAL—Pearo Geraldo, 
Henry Boyer Dancers, Charlie Fisk Orc., 
Joe Blanco Violins 
LA BOTELLA—Hal Hester, Duke Dorel. 
LA CONCHA-—Jadin Wong, Noro Mor- 
Humberto Morales 
OCHO PUERTAS—Aida Irizarry, Luis & 
Kalaf. 
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World Series 


—=—=—_ Continued from page 61 ham 


capacity. The business in 
the entertainment rooms has been 
big, not only with baseball 


crowds, but with a constant stream 


|of buyers and mercantile men. 


As is normal in the nitery indus- 
try, both in cafes and hotels, the 
October crowds are generally well 
Much ot it is expense 
account spending. 

Business is expected to be in 
good form until Thanksgiving Day 
when concern over Christmas 
shopping starts, then there's a dis- 
cernible tapering off until the end 


of the year. 
With business. brisk during 
Series time, the bonifaces hope 


that the new N. Y. team, the Mets, 
to be managed by Casey Stengel, 
will ultimately be a Series partici- 














pant. Two teams are better than 
one, they feel. 
ee 
J s 
Vegas Bidding 





=u Continued from page 61 =a 


Should Miss Lee 
make a potent impression she'll 
be booked on a summer date. If 
she remains strong, she'll get 
headline status in the slower 
periods. 

With all the economies, the cost 
of bringing each person into the 
nitery rooms has lowered con- 
from a peak of more 
the era of 1953-1956 


been clocked. 


than $8 in 


to about $3.78 to $4.23 per person | 


time. But in all, 
the rooms in Las 


at the present 
says Irwin, all 
Vegas are losing money 








exception of the Stardust Hotel. 
However, the casino makes up 
the losses 





=a Continued from page 1 ——_ 


bedroom and seized a number of ; 
vials and equipment containing 
allegedly dangerous narcotics and | 
drugs. Two doctors stated at the 
initial hearing that they had pre- 
scribed the drugs. 

At yesterday's hearing, however, 


— introduced one unlabeled 
tile of alleged narcotic capsules. 
it was on this bottle that the) 


magistrate ruled a prima facie case 
had been estaLlished. 

Bruce interrupted a _ nightclub | 
engagement in San Francisco Sun- 


day (8) and flew in for the Mon- 
day afternoon hearing here. In 
Frisco (see story in Vaude) he en- | 


countered the law on another 


charge—obscenity. 














Snafus Mar Bow 


owe Continued from page 65 ae 


him in 
Luard 
Linked with Cook and Luard are | 
the members of the “Beyond the 
Fringe” company, who have prom- 
ised to do an ad lib performance 
at midnight on most evenings, and 
to prevail upon other show biz 


| personalities to join them. 


The Establishment, which has an 
annual membership fee of $5.60, 
|has moderate quarters in Soho, 
| which are still far from complete. 
| Apart from the bar and nitery on 
|the ground floor level, there is 
|also a jazz room for dancing in 
the basement. It is claimed that 
| more than 6,000 people joined the 
|club before opening night. 

A VARIETY reporter, who was 
|invited to the opening ceremonies, 
| found himself in the same unhappy 
| position as most of the other mem- 
| bers of the press, and was unable 
;to make a stab at reviewing the 
| | proceedings. 


with the | 


the venture is Nicholas | 


House Reviews 


Musie Hall, N. Y. 
Leon Leonidoff presentation of 
“Wings of Glory,” with the Mathu- 
rins (2), N.Y. Naval Shipyard 
Choir, Corps de Ballet (with Istvan 





Apollo, N. Y. 

Clay Cole’s All-Girl Show, with 
the Chantels (4), Gladys Night d& 
the Pips (5), Big Maybelle, Tiny 
Topsy, Valerie Carr, Bobbettes 


Rabousky), Rockettes, Music Hall| (4), Parkettes (4), Reuben Phil- 
Symphony; sets, James S. Morcom; | lips Orch (12); “Gun for @ 
costumes, Frank Spencer; lighting, | Coward” (U). 


special lyrics, Al- 
“Breakfast at Tif- 


Eugene Braun; 
bert Stillman; 
fany’s” (Par). 





It’s probably an illusion, but a 
little taste seems to have invaded 
the r&r scene. At least a couple 

Current stageshow at the Rocke- | of the groups in deejay Clay Cole's 
feller flagship. “Wings of Glory, | current girlie revue at the Harlem 
is a mach- and missile-geared sa-/ yaydery look sharp, and, for the 
lute to the 50th anni of U.S. naval | most part, sing sharp. 
aviation, and indubitably straight For acti is a long-stemmed 
up red-white-and-blue pageantry. sepia pee Glady’s Night who 

The stagecraft is typically stun- | is in the unusual spot of lead 
ning for the showcase, commenc- | vocalist fronting a male quartet, 
ing with circular-projected film | the Pips. The act has taste in cos- 
clips spanning the navy air arm's tuming and choreography, and 
growth. It also includes (on-stage) Miss Night has an appealing 
- —-ereee ag gg a, 3) sophistication in her projection 
renee Pg et a eoff ot and restrained dramatics in the 
— ste ective and remarkably | \ocalizing: all of which doesn’t dis- 
— oa te met arresting lunar-de-| juice a trace of religioso through 
— es and dra-| the ballad and rhythm offerings. 
matic use of a taped missile count- Al ‘iin 4 cutabian 
1 fee — = _ oo | is the Chantels paodenean young 

t 
ee be auhoohitel — a — with high sight values ail 
around, including chic gowning. 
on tee Pigg gg Bee meno vied | On the strength of their disk clicks 
Istvan Rabovsky, some exciting | Fes,” eS eee an 4 
panera gy fag A aga, girls are closing act, a spot that’s 
i ‘ ; le little too much at this point. 
lief this time is contributed by Steemeninn tel te Gece 6 Ok om 
the Mathurins, a brace of ace tum- the rar mene but ear “Sime 
blers. Their display is a bit too! a . 
standard, even for this house, but | paonong noe lead solo, 
smoothly executed. : 

The N. Y. Naval Shipyard Choir |, Big Maybelle and Tiny Topsy, 
chips in a stirring religioso chest- | — a ee ee 
nut, and the Rockettes tap out | : “3 
their usual sharp leg harmony and | = aun dae ee aie ae — 
precision formations — punctilious | eeehottes nd Parkett aaeitin 
enough for any drill sergeant. Mu- | of th ar i qua 
sic Hall orch, under Raymond | 47@ OUt Of the rer mil. 
Paige, curtain raises with a med-| _ Cole’s emceeing is hip, and 
ley of Liszt warhorses, pleasant | Reuben Phillips’ band backs weil 
enough but irrelevant to the theme | all the way, with a nice jumper for 
of the layout. Albert Stillman’s| aud extroverts of all ages who 
special lyrics are eee soe | | want to take the stage for a turn 
































direct. at The Twist. Bill. 
| New Acts 

JOAN FAIRFAX CLARENCE JACKSON TRIO 

| Songs Songs, Music 

35 Mins. 30 Mins. 


King Edward Sheraton, Toronto Saxony, Boston 
| With Lynn Duddy and Bobby Here’s a group with rich vocal 
| Kroll writing special songs for | styling and boffo musicianship in a 
her, plus an entire new night | seeming effortless layout of vocal 
club act—both of which she is instrumentals handling everything 
breaking in here—Joan Fairfax | from calypso and commercial jaza 
is attempting to project a new oy a gg treme = 
ackson on drums; Lee Farre 
jimage divorced from the dewey- | bass; and Dean Earl on the 88, the 
| eyed singer of songs which were hoys have been playing around the 
OK'd for her by the Canadian east for a while, but not yet docu- 
Broadcasting Corp. tv network mented in Variety. Jackson is @ 
“Joan Fairfax Show” for two sea- | former single with a Sammy Davis 
|} sons on Sunday nights. Jr. style. Earl shows much savvy 
Her appearances on the Arthur 1 both the keyboard and in the 
Godfrey and Don McNeill pro-| vocal department; and _ Farrell 
| grams, plus the dispute she re-| sings lead on numbers like “I've 
jcently engendered between Ed Got Plenty of Nothin’” in big 
Sullivan and Jack Paar, has given | Voice fashion. Jackson gets in 
jher the night club bug and she | Some good work on Calypso “King- 
is out to change her personality./Ston Town” and “Shut Your 
She has gained in poise and Mouth.” 
power from recent engagements The boys restrict the offering te 
jin the states and in Caribbean the appeal of intimate room where, 
| resort niteries, plus six w eeks at auditors want to be entertained but 
| the Queen Elizabeth Hotel, Mont- not forced to full concentration. 
real. |The three Negro singers and mue- 
With original material com-/sicians, when essaying blues num- 
posed by the Duddy-Kroll duo— | bers, get a depth of feeling, subtle- 
which she has not fully tried ties and shadings as well as broad 
out in her break-in here—she has | Outlines. Their repertoire is big 
a long way to go but has travelled | and versatile with great arrange- 
far since being confined to her ments, and they segue from novel- 
| former tv stints over the CBC. ties to standouts like “Poor Butter- 
Clad in a beige chiffon with fly” and “Old Man River” with 
beaded bodice and earlier wearing |ease and eclat. They also essay 
a white fox stole the blond Miss |music around the world with 
Fairfax opened with a bouncy “Tm French, Hebrew, Italian to their 


With You” (by Duddy); “In Times ! self-accomp. 
like These,” an original by Kroll;; The skilled tooters and pipers 
“Please Mr. Brown” (Duddy). In| are quick to grasp the mood of 


their audience and can vary their 
big musical storehouse according- 
ly. Night caught, they introduced 
with the hand mike has been|“Shalom” to the intime audience. 
revamped for her, but she ought The act is perfect for the more 
to tone down her blue-pencil |intimate spots for the nonce, but 
jokes which, in Canada, is all-|is definitely a big bet for bigger 
destroying of the tv image she | things and they could capably work 
built up. The voice of the enter-|in larger rooms. Their sincerity 
tainer is powerful in her new | and sensitivity to interpretation, 
role; and Joan Fairfax should| particularly on _ offerings like 
go far in the writing—and her | “Primrose Lane,” could send them 
singing—of an entirely new act|far in upper nitery work. All in 
conception that gives her greater | all, they’re harmonically sound all 
confidence and a new outlet. ees crisp and enjoyable. 

McStay. Guy. 


these, she made full use of the 
lyrics and can belt out a song. 
Even her personality patter | 
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Warner Film Deal Would Boost CBS 


Lady’ Profit to 


The CBS profit on “My 
Lady,” including income already 
earned from the musical, will 
reach about $5,000,000 if the War- 
ner Bros. offer of a record purchase 

rice for the film rights is accepted. 
The picture company has bid $5,- 
500,000 for the property and in 
addition, will give the legit pro- 
duction 4712% of the film gross 
over $20,000 000. 

The $5,000,000 would represent a 
minimum profit for CBS on its 
stake in “Lady.” The potential net 
is incalcuable at present. Not only 
is there the possibility of additional 
picture coin from the gross partici- 
pation setup if the WB deal goes 
through, but there’s also other 
potential subsidiary revenue, be- 
sides the coin still being earned by 
the Broadway, road and other legit 
productions of the musical. Ac- 
ceptance of the WB offer hinges on 
whether “Lady” producer Herman 
Levin can come up with a better 
proposition by Oct. 20. 

CBS, by virtue of its being sole 
backer of the Broadway produc- 
tion of “Lady” and its subsequent 
purchase of the authors’ interest 
in the vehicle, is now principal 
owner of the adaptation of Ber- 
nard Shaw's “Pygmalion.” The 
network's investment in the musi- 
cal was $360,000, for which it re- 
ceived a 40°° stake in the produc- 
tion's profits. 

That 40% climbed to 70° when 
CBS shelled out about $2,000,000 to 
acquire the interest held by the 
show's writers, lyricist-librettist 
Alan Jay Lerner and composer 
Frederick Loewe. The  Lerner- 
Loewe interest acquired by CBS 
covered their 30% slice of the 
musical from the producer’s end, 
plus their stake in the subsidiary 
rights. 

The contract covering disposition 
of income from the sale of the 
film rights to the musical stipu- 
lates that the production get 33.6°% 
of the picture revenue. Since CBS 
owns 70°% of the production, its 
share of the film coin on that level 
is 23.52%. In addition, the net- 
work, as owner of the subsidiary 
rights gets another 50.40% of the 

(Continued on page 76) 


Easy Concert Ticket Policy; 
Charge Your Subscription, 
Cancel If Sample N.G 


Atlanta, Oct. 10. 

Longhair music buffs are find- 
ing it extremely easy to buy tick- 
ets to 12 pairs of concerts being 

offered by Atlanta Symphony Or- 
ehestra during its 17th season. 

All one need do is go to box 
office, select seats and say “charge 
it.” Price scale is $30.90 for mez- 
ganine; $22.66 and $19.57 for or- 
chestra; $14.42 in balcony; and 
$9.27 and $7.21 in gallery. 

And, furthermore, if after 
ou've heart first concert (Oct. 19- 
0) and decide you don't like it 
and can’t stand the thought of 
going to 11 subsequent perform- 
ances, all you need do is mail your 
stubs to first show, along with your 
unusued ducats to rest of per- 

formances. and Symphony will re- 
fund purchase price of your 
tickets. 

Leslie White is manager of At- 
Janta Symphony and Henry Sop- 
kin, who founded orchestra, is 
music director and orch’'s first— 
and only—conductor to date. 

Lucien Oliver is president of 
orchestra. : 








‘Rightful’ Due in Sweden; 
Author Going to London 


A Swedish version of Michael 
Shurtleff’s “Call Me by My Right- 
ful Name” is scheduled to begin 
touring Oct. 21 at the City Theatre, 
Malin, Sweden. Lars Schmidt is 
producing the play, which preemed 
off-Broadway last season. 

Shurtleff, casting director for 
Broadway producer David Merrick, 
left yesterday (Tues.) for London 
to negotiate for a presentation of 
his play there. He’ll also look into 
the possibility of a Paris produc- 
tion. While in London, Shurtleff 
Will 0.0. productions scheduled for 
import by Merrick. His trip, which 
will run about 10 days, will not 
take in the Swedish opening of his 
play. 


$5,000,000 Thus Far 





Fair¢ 


It’s No Joke, Son 
Detroit, Oct. 10. 

James Nederlander, manag- 
er of the new Fisher Theatre, 
thought he was being made 
the butt of an old theatre 
prank here last week, when he 
was asked to “get the key to 
the curtain.” 

He started to walk away 
from Milton Pollack, manager 
of “The Gay Life” production, 
who ran after him and ex- 
plained that he really needed 
the key to the lock on the 
electrical switch panel for the 
acoustical screen which rises 
into the ceiling to enlarge the 
house for musicals. 


Merrick Schedules 
‘Stop World, ‘Ross 


David Merrick has added anoth- 
er London property to his lineup 
of future Broadway productions. 
The new acquisition is the current 
West End musical, “Stop the 
World—I Want to Get Off,” which 
opened July 206 at the Queen's 
Theatre. The tuner, in which 
Anthony Newley and Anna Quayle 
costar, has book, music and lyrics 
by Leslie Bricusse and Newley. 

Another current London entry, 
which Merrick intends duplicating 
on Br. .way for a Dec. 25 open- 
ing at an undesignated theatre, is 
Terrence Rattigan’s “Ross.” He's 
signed John Mills for the star- 
ring role originated on the West 
End by Alec Guinness, who was 
succeeded by Michael Bryant. The 
London production of “Ross” has 
been running at the Haymarket 
Theatre. 


OLIVIER FOCUSING ON 
CHICHESTER FESTIVAL 


London, Oct. 10 

Laurence Olivier has turned 
down Hollywood and European 
film offers to concentrate on the 
new Chichester Festival opening 
lnext July. The Festival will be 
|held at the new theatre, now half 
| built, of which Olivier is a director. 
He will appear in at least one pro- 
duction in the first season and 
direct one or perhaps two others. 
Three plays will be presented the 
| first week and then played in stock 
|for the 10-weeks Festival season. 

Many other top thesps have 
shown interest in the Festival, 
| which it is hoped will do for legit 
| what Glyndebourne has done for 
;music. The theatre will be a 1,400- 
| seater and is being backed by pub- 
lic donations. More than $108,000 
| of the $294.000 target has been 
iraised so far. 


Report Preminger Seeks 
Early Release of ‘Advise’ 


Washington, Oct. 10. 
Otto Preminger is reportedly 
seeking a legal loophole that would 
permit him to put his film version 
of “Advise and Consent” into re- 
lease by the end of this year. The 
contractual setup on the film rights 














the picture until the touring legit 
company closes or next June, 
whichever is earlier. 

The Broadway production of 
Loring Mandel’s adaptation of Al- 
len Drury’s Pulitzer Prize novel, 
produced by Robert Fryer and 
Lawrence Carr, in association with 
John Herman, had a 27-week run 
last season at the Cort Theatre, 
N.Y. The road rights were farmed 
out to Martin Tahse, who Jaunched 
his touring production last week 
in Cincinnati. 

The touring company, with Far- 
ley Granger and Chester Morris 
costarred, is scheduled to continue 
on the road until next May 5. 





Joe Layton, who choreographed 
Noel Coward s “Sail Away,” at the 
Broadhurst Theatre, N.Y., and who 
will stage the upcoming Richard 
Pogers-Sam Taylor Broadway tuner, 
“No Strings,” has gone to Dallas 
to check on the national company 
of “Sound of Music” which he also 
directed. 





to the play prohibit exhibition of | 


Reelect Tom Dash Prez 


Of Drama Critics Circle 


Thomas Dash, of Women’s Wear 
Daily, was reelected president of 
the N.Y. Drama Critics Circle for 
a second term at the organization’s 
annual meeting yesterday (Tues.). 
Thomas H. Wenning, of Newsweek 
mag, was upped from treasurer to 
vicepresident. 

Moving into the post of treas- 
urer is Ethel Colby, of the N.Y. 
Journal of Commerce. 


Ad Coupons As 
Sub for Twofers 


On Blood, Sweat’ 


There will be~ 13,356,620 dis- 
count exchange coupons available 
this week for “Blood, Sweat and 
Stanley Poole” at the Morosco 
Theatre, N. Y. The coupons, good 
for this week’s performances only, 
| are being appended to display ads 
| for the comedy in the N. Y. Times 
and Daily” News. The combined 
weekday circulation of the two 
papers is 2,671,324. 

The ads, first published last 
Monday (9), are scheduled for 
daily repeat through this Friday 
|(13). The seating capacity at the 
| Morosco is 999, which allows for 
|a capacity audience of 7,992 on a 
regular eight-performance week. 

The “Poole” discount offer is a 
stopgap measure until regular ex- 
change ducats are put into circu- 
lation next week. The coupon dis- 
count will apply to all perform- 
ances this week and be good: for 
jall seats except the first 10 rows 
|of the orchestra, with tickets go- 
ing for a little more than half the 











regular boxoffice price. In the usu- | 
al twofer procedure, exchange du- | 


to industrial firms and other out- 
lets where their availability would 


chase of tickets at the b. o. price 
by regular theatregoers. 
“Poole,” produced by Roger L. 





opened at the Morosco last Thurs- 
day night (5) to generally un- 
| favorable notices in the daily press. 
| By coincidence, the show is press- 
agented by Arthur Cantor who was 
|inadvertently involved last season 
| with the circulation by the News 
| of twofers to his co-production of 
| “All The Way Home” on Broad- 
|way. The daily ran a sample fac- 


| simile of an exchange ticket to 


| “Home,” which the management 
;of the production decided to 
honor. 


| 
LONDON ‘GUILTY PARTY’ 
MAKES QUICK PAYOFF 


London, Oct. 10. 

Investors in the George Ross- 
Campbell Singer whodunit, “Guilty 
Party,” were paid off last Sunday 
(7) after the show had been run- 
ning at St. Martin’s Theatre for 
only 60 performances, according to 
producer Peter Bridge. 

The play was capitalized at ap- 
proximately $11,000 and is esti- 
mated to have cost about half of 
that to open cold in the West End. 
In its first week, “Guilty Party” 
grossed around $7,560. 








Host Very Late Supper 
For ‘Donnybrook’ Prod. 


Alumni of the chorus of last 
season’s “Donnybrook” tossed an 
after-theatre supper recently in 
| Boston’s Chinafown for Fred He- 
bert, who produced the musical. 
Hebert, production manager for 
“Caretaker,” was im the city for 
the show’s tryout prior to its open- 
ing on Broadway last week. 

The chorus boys and@ girls, nine 
from “Kean” and three from 
“Milk and Honey,” were in the 
Hub for tuneup performances of 
the musicals. 





Renting Dallas Scenery 
Dallas, Oct. 10. 

San Francisco Opera may rent 
from Dallas Civic Opera its set- 
tings for “Don Giovanni.” This 
Franco Jeffirelli production was 
seen in the 1960 opera season, 
featuring an all star cast including 
Joan Sutherland and_ Elisabeth 
Schwarzkopf. 

Royal Opera (Covent Garden) 
of London also is considering using 
the same “Giovanni” sets in Feb- 
ruary 1962. 





eats are printed and distributed | 


not normally confiict with the pur- | 


Stevens and Fields Productions, | 


Idle-Compensation 


for Actors OK 
Little Theatres 





OK Segregation 

Increased bookings of legit 
shows into night clubs has re- 
sulted in the insertion into 
the contract between Actors 
Equity and the League of N_Y. 
Theatres of a new clause de- 
signed to protect the distaff 
members of the union. 

The rule reads, ““Mixing with 
or circulating among the cus- 
tomers of the club is not a con- 
dition of employment, and un- 
der no circumstances and at no 
times shall the actor be re- 
quired to engage in such ac- 
tivity.” 





If Via Part-Time 





TA Demands 55%, 
Boost in Shops 


Having recently concluded a 
new three-year contract with the 
| League of N. Y. Theatres, the 
| stagehands, Theatrical Protective 
} Union, Local 1, IATSE, is now 
| demanding a separate pact with 
| scenic building and electrical 
} shops. The union is asking for a 
| one-year contract with increases 
'of around 55% in wages, plus 11 
| holidays, two weeks Vacation, 
| severence pay and a pension plan. 
| A salary hike to $30.39 is being 
| pitched for men now getting $24.15 
| daily for five days work. For top 
| men, a wage boost to $255.39 week- 
ly from the present $129.30 rate 
| is being demanded by the union. 
Tne shop owners, are currently 
| negotiating with the union over 
its demands, which they regard 
as exorbitant. The unexpected 
contract demands were revealed 
last month. In the past, the un- 
|jon’s pact with the League has 
j}usually been applicable in the 
shops. 

The shop operators are offering 
the union the same wage increase 
it negotiated with the League. 
That’s 4% the first two years of 
a three-year contract and an addi- 
tional 2% the third year. 


‘OKAY CHI’S ERLANGER 
THROUGH NEXT MARCH 


Chicago, Oct. 10. 

The Erlanger Theatre here, due 
for demolition along with other 
Suildings in a square block of the 
Loop, may remain in operation at 
least through March 31, 1962, the 
owners have been informed. With 
several landowners in the area 
\legally opposing the city of Chi- 
cago’s appropriation of the land, 
ithe Erlanger’s new lease could 
| well extend beyond the guaranteed 
date. 
| “Bye Bye Birdie” is the Erlan- 
ger’s current tenant. “La Plume 
de Ma Tante” is expected to follow 
|next spring, if the theatre is still 
, Standing. 


‘Plan Winter Play Series 
At San Diego Circle Arts 


San Diego, Oct. 10. 

The Circle Arts Theatre, which 
grossed around $350,000 on the 
musicals presented here during its 
| recently-ended inaugural season of 
|16 weeks, is planning an eight-weék 
| winter series of straight plays. The 
|new concrete-domed, theatre-in- 
| the-round played to 130,000 paid 
admissions during the summer 
session, which ended last Sept. 17. 
A star policy was employed by the 
| operation, 
| A fall concert season is cur- 
heed in progress at the theatre. 


| Leningrad Ballet Dates 


Leningrad Kirov Ballet, latest of 
Sol Hurok’s touring units from 
|Soviet Russia completes its Man- 
| hattan engagement Oct. 8 at Madi- 
| son Square Garden. Herewith it’s 
|road itinerary: Oct. 13, in Boston; 
Montreal ‘Oct. 16-20); Toronto 
(Oct. 22-25); Washington (Oct. 
/31-Nov. 4); Philadelphia (Nov. 6- 
18); San Francisco (Nov. 10-18); 
Los Angeles (Nov. 21-Dec. 4). 
Finel Co's at Chiceso’s McCormick 
/ Centre Theatre, Dec. 8-17. 
| Company will fly back to Lenin- 
ge ! immediately following Chi- 
' cago. 

















Hollywood, Oct. 10. 

A decision which may have a 
potential effect upon about 25,000 
actors in California has been 
handed down by the California 
Unemployment Insurance Appezls 
Board in Sacramento, final re- 
yiewing agency for the State 
Dept. of Unemployment, in study- 
ing four cases submitted by Ac- 
tors Equity as holding merit in 
seeking appeal. 

Ruling decrees that actors work- 
ing a short work week in little 
theatres are entitled to unemploy- 
ment insurance. Actors have been 
fighting Unemployment Dept. for 
past 10 years over its directive that 
any thesp working a short week in 
little theatre engagement is re- 
garded as working a full week and 
thus is not entitled to insurance 
benefits. 

Under the Appeals Board action, 
actors will now receive the differ- 
ence between what they receive 
|and their benefit amount, accord- 
|ing to Dorothy K. Davis, attorney 
for Actors Equity who has been 
| handling case for state’s recogni- 
tion of the difference between an 
| actor working for a small salary 
; on a short week in a little theaire, 
| while he seeks full-week employ- 
;ment, and those fully employed. 
| Board, Miss Davis said, “reversed 
land distinguished the earlier rul- 
ing” of the Dept. of Unemploy- 
ment, which she declared repped 
a significant victory. 

Cases submitted to Appeals 
Board. involved Jehn Shaner, on 
two counts, Kelton B. Garwood 
and Richard C. Crane. Argument 
was presented for actors that they 
were “penalized” by state for 
working, whereas by not being em- 
ployed they would receive the full 
amount of their benefit. 


Mpls.-St. Paul Rivalry 
Helping Both in Legit; 
Season Sales Perising 


Minneapolis, Oct. 10. 

Local interest in touring Jegit, 
spurred by competition between 
Minneapolis and St. Paul, is spark- 
ing smashing advance sales in both 
cities. 

The announcement early this 
year by exhibitor Ted Mann of a 
season of six road shows for his 
2,800-seat Orpheum theatre here 
in competition with the Theatre 
Guild. American Theatre Society 
series in St. Paul has been the key 
factor in stimulating interest. For 
years Minneapolis retained a stran- 
clehood on the TG-ATS franchise. 
Two years ago, when Minneapolis 
was unable to provide a theatre for 
legit, the Theatre Guild moved to 
the 2,600-seat St. Paul Auditorium 
where it has done extremely well 
for two seasons. 

Advance take indicates that legit 
attendance in the Twin Cities will 
nearly double the previous high, 
registered when only St. Paul of- 
fered touring shows. The season 
ticket sale in Minneapolis, which 
got a late start in its subscription 
campaign last June, was figured 
likely to top $125,000 with the sea- 
son opening last week with the 
touring “Fiorello.” Mann reports 
that all media have been “extreme- 
ly receptive in encouraging theatre 
support and the public has respond- 
ed enthusiastically. Chartered bus- 
es will bring fans to Minneapolis 
from other Minnesota points as well 
as North and South Dakota. 

St. Paul's season also shapes up 
promisingly. The Theatre Guild 
more than 4,000 series subscrip- 
tions, and final total should be 
close to or over last year’s 4,800. 
“La Plume de Ma Tante” was St. 
Paul curtain raiser. 

During the last six years, TG-ATS 
season sales have climbed from 2,300 
to a record 5,100 two veers ago. 

(Continued on page 77) 











Donald Davis Returns 
To Toronto With ‘Tape’ 


Toronto, Oct. 10 

Donald Davis returns to the Crest 
Theatre here tonight (Tues.) in 
the solo role he originated off- 
Broadway in “Knapp’s Last Tape.” 
The actor left the Crest, of which 
he’s co-owner, for New York in the 
fall of 1959 to appear in the Sam- 
uel Beckett play. 

Richard Barr, co-producer of the 
off-Broadway presentation, is 
scheduled to attend tonight's open- 
ing of “Tape” at the Crest. 
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Shows on 


Sail Away 


Bonarda Produetions, in association | 


with Carles Russell, of musieal comedy | 
in two acts (18) scenes, with book. | 
lyrics and music by Noel Coward Staged 
by Coward. Scenery, Oftver Smith: cos- 


tumes. Helen Pons and Oliver Smuh; 


lighting. Peggy Clark; musical direction 
aud dance arrangements, Peter Matz 
orchestrations, lewin Kostal; vocal ar- 
rangements, Fred Werner; musical num- 
be in@ darces staged by Joe Laytan 





‘res Elaine Stritch, James 


Margalo Gillmece, Alice Pearee, Patricia | 
Ha Grover Dale, Charles Braswell. 
Evelyn Russell, Betty Jane Watson. Pa ule 
Bauersmith, Paul O'Keefe, James 

che t, Jon Richards, Henry Lawrence. 
Margaret Mower, C. Stafford Dickens. 
Opened Oct. 3 '61. at the Broadhurst 
Theatre, N.Y $8.60 top weeknights, | 


and Soturdey nights. 
Charles a 


$9 4) Friday 
Ship's Purser 


Stewar@ _... ... -- eeeece Keith 
Drunken Passenger .. . 5 
Sir Gerard Nutfield (C. Stafford Dickens 
Lady — ee Margaret Mower | 
Barnaby Slade evalaat Grover Dale | 
Elmer Candijack “Henry Lawrence 
Main nie Candijack.... Betty Jane Watson 
Glen Candijaek ‘ Alan Helms 
Shirley ¢ oe BREE Patt! Mariano 
Mr Sweeney Jon Richards 
Mrs Sweeney Paula Bauversnuth 
Elinor Spaeeer: Bollard .. Aliee Pearce 
Nancy Foy .». Patricia Harty | 
Alvin L ne Paul O'Keefe 
Wars, TM. 22. cncewnase Evelyn Russell | 
John Vao Mier ....... James Hurst , 
Mrs. Vam We 2 occcccs Margalo Gillmore 
Mint Paragos eee Ekaine Stritch 
Arab guide . Charles Braswell 
American Express Man Richard Woeds 
Singers. daneers, others: Jere Admire, 
Robby Allen, Den Atkinson, Gary Crabbe, 
David Evans, Pat Ferrier, Dorothy Frank, 
Aun Fraser, James Frasher, Gene Gav- 
in. Pawl Gross. S. Curtis Hood, Wish 
Mary Hunt, Chery! Kilgren, Bridget 
Knapp. Nancy Lynch, Patti Mari>no, | 
Mary Ellen O'Keefe, Alan Peterson, Den- 
nis Scott, Alice Shanahan, Dan Siretta, 
Gloria Stevens, Christopher Votos. 


Musical nembers: “Come_ to Me,” 
“Sail Away.” “Where Shall I Find Him.” 
“Beatnik Love Affair.” “Later Than 
Spring.” “The Passenger’s Always Right,” 
“Useful Phrases,” “Go Stew, Johnny.” 





ate i a Long. Long Way frem : 
America.” “Something Very Strange,” 
“The Little Ones’ ABC.” “Don't Turn 
Away from Love,” “When You Wart 
Me.” “Why De the Wrong People 
Travel?” 


Early in the second act of “Sail 
Away.” which opened last week 
at the Broadhurst Theatre, the 
cruise hostess gathers the obstrep- 


erous moppet passengers in the 
ship's nursery and tries to enter- 
tain them with a story § and 
alphabeticel placards. The num-, 
be “Little Ones ABC.” ts al 
rambunctious parody ef the “Do 
Re Mi” song in “The Sound of 
a oot and it’s a panic. 


For the show's climax, just be- 
fore the finale, top-featured Elaine 


Stritch flings across the cruise 
hostess’s lament, “Why Do the 
Wrong People Travel?” It’s a 


rouser, and momentarily almost 
obscures the fact that “Sail Away” 
is otherwise a tepid musical. 

The indestructible Noel Coward, 
who's been turning out elever, 
sentimental, emotionally arid 
shows far seme 40 years, is still 
unable to write about real people. 
Moreover, his wit, facile cynicism 
and professional skill, which were 
so fashionable in the late 1920's | 
and early 1930's, seem antiquated 
and sterile nowadays. 

“Sail Away,” for which Coward 
wrote the book, lyries and music 


and which he also staged, sug- | 
gests that while the celebrated 
niultiple-threat talent must have 
observed all manner of tourist 


idiosyneracies during many va- 
cation trips, he has learned little 
about human beings. It’s remark- 
able how much incident there is 
in “Sail Away” and how little 
happens. 

As a stream of bulletins from 
out-of-town during the tryout tour 
reported, a major story line of the 
original book involved the abortive 
romance between a confused wom- 
an trying to recover from her brok- 
en marriage and a nice young man 
with a possessive mother. That | 
was supposedly too heavy a note | 





for an essentially lighthearted | 
musical, however, and the charae- | 
t { the w'*e, played bv Jean} 
Fenn, was written out, with the | 
romance switched te the brittle | 
crulse hostess. What might have 
been the one genuine emotional 
element in the show was thereby | 
eliminated. 

“Sail Away” has the expected , 


catalog of 
for a musical about a vacation 
cruise. With only cursory attention 
to the mismatched main romance 
and the 
mance, there are minor incidents 
involving assorted tourists in 
various parts of the ship and dur- 
ing sightseeing visits ashore in | 
such places as Tangier, an Italian 
t the Rivera and Athens. 
‘Sail Away” is an empty 
about hollow people. There’s 
» voom for speculation where 
iracters have been before they | 
ne onstage or where 
ng when they exit, for 
have no substance—they’re just 
and when they're not 
singing their lines or 


But 


AA eh 


performers, 
ng or 


Sayi 


| that 


| numerous theatre parties, 


{in three acts (eight scenes’, 


scenes and numbers | 


puppyish secondary ro-| 


they're | } 
they | 


Broadway 


, reacting to others, they’re only in 
| the wings weiting for their cues, 
exchanging Shubert Alley gossip 
and speculating about how long 
the production will run. 

Coward is still adept at writing 
clever lyrics, particularly 
| comedy patter songs, but his bal- 
| lads tend to be trite and cloying. 
'Even as sung by the cast, the 
| numbers have the sort of tuneless 
quality of his unique singing style. 


| Besides “Why Do the Wrong 
| People Travel?” and perhaps 
“Later Than Spring” there’s 


| scareely a memorabie tune, at least 
Ci the basis of a first hearing. 


ames Pritchett | The orchestra accompaniment is 


excessively loud. 

As staged by Joe Layton, 
dances and musical numbers are 
lively and have ingenious touches, 
and they have the rare merit of 

nein. Oliver 
Smith's ‘outings are handsome and 
flexible, and give an impression 
of brightness and variety, 
costumes provided by Smith and 
Helene Pons are gayly colorful, 
although in several instances they 
appear to make the women look 
not merely slim but downright 
skinny. 


As the emotionally dessicated | 


hostess, Miss Stritch is unable to 
project warm or arouse much 
personal concern, an effect that's 
probably aecentuated by the fact 
the perfunctory main ro- 
mance has been shifted to her 
without real motivation. Her cool. 
offhand delivery tends to sameness 
in both her lines and the songs, 
and she seems positively uncom- 


fortable with at least one of the. 


ballads. 

James Hurst has a big voice and 
& heart manner, but doesn’t suc- 
ceed in making the overgrown 
mama’s boy much of a man. As 
the secondary romantic interest, 
Patricia Harty is a sinewy, pro- 
ficient dancer who should learn 
not to squander her attractive 
smile, and as her schoolbovish 

*. Grover Dee is a lithe and 
enthusiastic hoofer. 

Alice Pearce is mildly funny as 
a frumpish novelist-traveler, Mar- 
--'o Gillmore is plausibly haughty 
as the protective mama and Paul 


, O'Keefe is the most obnoxious 


urchin ever to afflict a vacation 


trip. On the basis of a reportedly 


advanee ineluding 


“Sail 
Away” may linger around for a 
while. There's little in it for pic- 
tures, and come to think of it, not 
much for audiences. Hobe. 


The Caretaker 

Roger L. Stevens, Frederick Brisson 
& Gilbert Miller preseatation of drama 
by Harold 
Staged by Donald “WicWhinnie: 
setting, Brian Currah; supervision and 
lighting, Paul Morrison. Stars Donald 
Pleasanee, Robert Shaw, Bates. 
Opened Oct. 4, ‘61, at 
Theatre. N.Y.; $6.90 top weeknights, 
i Friday and Saturday nichts 

Alaa Bates 
Robert Shaw 
Donald Pieasance 


large sale, 


Pinter. 





As an example of garrulous un- 
intelligibility, ‘The Caretaker,” 
which opened last week at the 
Lyceum Theatre, is right up their 
with such monumental engimas as 
“Waiting for Godot,” by Samuel 
Becket, and some of the bafflers 
of Eugene Ionesco. In London, 
where the play was an esteemed 
item, author Harold Pinter is 
rated one of the foremost of the 
so-called New Wave dramatists. 

For a playgoer who likes words 
to be arranged in patterns of com- 
| prehensible meaning, “The Care- 
taker” adds up to a stupefying 
mass of words and no apparent 
| sense. Let it be noted, however, 
that although a few nodding heads 
| could be observed during the eve- 
others were seemingly en- 
amused, and there 
were the customary cheers at the 
final curtain. 

Whether the demonsiration was 
for the play, or the performance, 
or was just another of those open- 
ing night manifestations that are 
becoming a meaningless ritual on 
' Broadway would probably depend 
|!on who provides the answer. For 
at least one spectator, anything 

that signals the end of such an un- 
satisfying experience is almost 
| worth cheering. 

This Pinter opus is just about 
as hard to describe as it is to ex- 
plain. An old, ragged, filthy and 
, probably verminous loafer is taken 
in by two brothers who share a 
grubby, junk-cluttered room in 
| London. He’s an endless talker, 
|a perennial complainer, a sham, 
| (Continued on page 72) 


for | 


the | 


and the | 


Bits of London 
London, Oct. 10. 

Renald Dunean is writing a play 
about Mahatma Ghandi, whom he 
iknew personally. Duncan is also 
|rewriting his “The Catalyst,” un- 
| der the title of “Menage A Trois,” 
now that the Lerd Chamberlain’s 
ban has been lifted. 

Millicent Martin has been tem- 
porarily cutting her somgs in “The 
Lord Chamberlain Regrets .. .” 
bacause of larangytis. 
| Pat Kirkweed and Hubert Gregg 
|are costarring in play “Villa Sleep 
Four,” in a tryout at Windsor. 

Philip King is visiting the U. S. 
to huddle with Shephard Traube, 
| who is to stage the author’s com- 
\edy, “Sailor Beware,” under 
title, “Sailor’s Knot. 

Joyee Redman is substituting as 
ferame lead in “The Irregular Verb 
to Love” while Joan Greenwood 
rests abroad. 

The next play at the Arts Thea- 
tre is Murray Schisgal’s “Ducks 
and Lovers,” with Miehael Medwin 
|in the lead. 

“One Day of the Year” opens 
Oct. 23 for a Limited engagement 
at the Theatre Royal, Stratford, 
East London. It is an Australian 
play by Alan Seymour, to be pre- 


sented by Laurier Liste. and the 
|Australian Elizabethan Theatre 
Trust. 

The ticket brokers’ deal for 


Peter Bridge's “Guilty Party” has 
| been doubled after four weeks and 
now ealls for $112,000 over 24 
weeks. 

Michael Pratt has finished a new 
musical, “The Big Client,” due at 
Bristol Old Vie in November. 
| Trever Howard will star in Jehan 
Mortimer’s “Two Stars fer Com- 
fort.” 
| Antheny Sharp will stage two 
|comedies, “The Marriage Game” 
by Mel Telkin and Lucille Kallen 
|for Harry Saltaman, and “Critics’ 
Choice,” by Ira Levin, featuring 
Ian Carmiehael and Moira Lister, 
'for Harold Fielding. “The ‘Mar- 
riage Game” was done on Broad- 
way several years ago under the 
title. “Maybe Tuesday.” 
| The Lord Chamberlain ordered 
;12 cuts in Ann Jelhieee’s comedy, 
“The Knack,” which opened last 
night (Mon.) at Cambridge. 


Off-Broadway Shows 


(Figures denote opening dates} 


Balcony (Rep.), Circle - Square -3-60) 
Blacks, St. Marks G-46 

Connectien, Living ‘Rep (126) 
Dream & Bessie, Cherry Lane (3-1-61) 
Fantasticks, Sullivan St. (-3-60). 
Ghosts, 4th St. (9-21-6). 

Happy Days, Cherry Lane (9-17-61), 
Mary Sunshine, Players (11- 36-58). 





E. 74th St. @- 18-61) 

zance, ‘Phoenix (9-6-61). 

Premise, Premise (11-22-60). 

Red Eye, Provincet’n Playh’se (6-12-61). 

Sap of Life, I Sher. Sq. (10-2-61). 

Threepenny Opera, de Lys (9-20-55). 

Under Mite Wood (Rep.) Circle (3-29-61) 

SCHEDULED OPENINGS 

Cave Owellers, Mews (10-15-61). 
Gramerey (0-17-60. 

Diff'rent, Mermaid (10-17-69. 

Many Loves, Living (Rep) (10-17-61). 

dengie, Living (Rep) a 

Clandestine, Acters (10 

Saroyan Bill, East End (10- 280). 

American Savoy , Jan ng (10-26-61). 

© Marry Me, Gate (10-27-62) 

Go Show Me Dragen, Midway (10-27-6b. 

Buskers, Cricket (10-28-6 

All im Love, Martinique 118-306). 

Go Fight City Hall, Mayfair 11-26). 

Bella, FE. 11th St. (11-27-61. 

Sharon’s Grave, Maidman (11-861). 

Shadows ef HMerces. York (11-1461). 

Apple Living Theatre (11-15-61). 

Red Roses, geod Mews (11-20-61). 


CLOSE 
Hi Paisano, York 35061); 
1 after three performances. 
Krapp’s & Zeo, East End (9-12-61); 
closed last Sunday @) after 32 per- 
formances. 


London Shows 


(Figures denote opening dates) 


Affair, Strand (9-21-61). 

Amorous Prawn, Piccadilly (123-9-58) 

Androcies & Posnet, Mermaid (10-3 61). 

Beyond Fringe, Fortune (5-10-61). 

Billy Liar, Cambridge (913-60) 

Bird of Time, Savoy G-31-61. 

Bye Bye Birdie, Her Majesty's (6-156) 

Fantasticks, Apollo (9-7-61). 

Finders K Arts (19-6). 

Fines Ain‘’t, Garrick (2-11-60) 

Guilty Party, St. Martin’s (- uaa 

irma La Dowce, Lyrie (7-17-5 

trregular Verb, Criterion (411-81). 

Let Yourself Go, Palladium (5-19-61). 

Lerd Chambertain, Saville (8-23-61. 

Luther, Phoenix (7-27-61). 

Miracle Werker, Wyndham’s (- 

Mowsetrap, Ambassador (11-25-52). 

Mrs. Puffin, Duchess (7-18-61). 

Music Man, Adelphi (3-16-61) 

My Fair Lady, Drury Lane (4-30-58). 

Oliver, New (6-30-60). 

One For the Pot, Whitehal (8-2-6). 

One Over Eight. Duke York’s (45-6bD. 

Rehearsal, Globe (4-5-61). 

Repertory, Aldywieh (22-15-60). 

Repertery, Old Vie (914-6)). 

Ress, Haymarket (5-12-60). 

Sound of Music, Palace (5-18-61). 

Stop the World, Queens (7-20-61). 

Whistle in Dark, T. Royal (9-11-61). 

Young tn Meart, Vic. Fal. (12-21-60). 
SCHEDULED OPENINGS 

De Re Mi, Prince Wales (10-12-61. 

Ducks and Lovers, Arts (10-18-61). 

Teresa of Airla, Vaudeville G0-20-61). 

One Day of Year, Royal E. (1023-61). 

Dream & Bessie, Royal Ct. (10-2441). 








CLOSED 
Wildest Dreams, Vaudeville @-3-61); 
closed last Saturday (7) after 76 per- 
formances, 


1.2 2.9% 





PU OC IC 


Mary Manning’s stage adaptation o 
recently presented at the Dublin 
tour . . .“The Chinese Wall,” 


by Harold Clurmaa, has just been 
cloth and paperback editions. 


Human Pattern,” is not to be con 
ager Irving Cooper 


Kermit Bloomgarden has made 
Broadway production of “The Gay 
$480,000 . 


A son, James 


manager of the Marquis de Cueva 


The management of “Sail Away” 


the title and also in smaller print 
and lyries and as director. 


musical. 


Gadahehahelebetotetatetelstetetehetatatnt ttt ttt ttt tt So 88d ee 


Asides and Ad Libs 


PERE EREE MEME NEEM ERE REM 


Sel Hurek is reportedly dickering to bring “The Voices of Shem,” 


f James Joyce’s “‘Finnegan’s Weke,” 
Drama Festival, to the U.S. for a 


a farce by Max Frisch, translated by 
James L. Rosenberg from the original German, with an introduction 


published by Hill & Wang in both 


Irving H. Cooper, author of the scheduled Broadway play, “The 


fused with Broadway general man- 


. That ceremony in honor of musical comedy 
character comedian Joseph Macauley, reported here several weeks ago 
as having taken place at the Municipal Opera, St. Louis, was actually 
held at the Starlight Theatre in Swope Park, Kansas City. 


the 20°% overeall on his incoming 
Life,” bringing the capitalization to 


Harold S. Prince is capitalizing “Take Her, She’s Mine” 
(formerly. “Age of Consent”) for $150,000 with no provision for overcall. 

Sefia Dersenne who died of a heart attack in her N.Y. apartment 
Oct. 2 was well-known in amusement circles of Paris and Manhattan. 
Her novelist husband, Jean Dorsenne, died in a Nazi camp in 1945. 
has worked for the literary agent Miriam Howell, 
producer Frederie Brissen and was himself producer of “Howie” on 
Broadway some years ago. Last summer he was in France, as business 


s Ballet. A daughter, Claud, is the 


wife of Bruce Staudermann, television director of the Meldrum & 
Fewsmith advertising agency in Cleveland. 


is making capital of Noel Coward’s 


name in exploiting the show. The billing lists him in large type above 


below as author of the book, music 


In addition, the quote ads in last week’s 
dailies had his picture with top-featured Elaine Stritch, which could 
eonceivably lead uninformed readers to assume he appears in the 


Incidentally, the “Sail Away” souvenir program contains large pic- 
tures and capsul biographies of co-producers Helen Bonfils and Haila 


Stoddard, as well as attorney Donald R. Seawell, secretary of the firm. 
The data on the lawyer includes the fact that he has offices in New 
York and London, and names some of his 
Program billing for production attorneys has become fairly usual on 
Broadway, but this is probably the most extreme case thus far. 


“world-wide clientele.” 





Write Me A Murder 


New Haven, Oct. 5. 

Compass ag sg Inc., presenta- 
tien ef drama in three acts (eight —- 
by Frederick Knott. Directed by George 
Schaefer; setting. Warren Clymer: cos | 
tumes, Noel Tayior. Stars James Donald, 
Torin 
4, 


"61. at the Shubert Theatre, 
$4.80 top. 

Hon. Clive Rodingha Denholm Elliott 
Dr. Elizabeth Woolley. ... Ethel Griffies 
Hon David ee - 


New Haven: 


BI 3 oy Connemara Latham 
Charles Sturrock........ Torm Thatcher 
Julie Sturrock .... . Kim Hunter | 
Mr. Tibbit a ‘ mg Milli 
Police Constable 





Erskine 
. Herbert Voland, ‘Sonn D. Irving 





Since there is presumably always ' 


murder production on Broadway, 
this. new effort of Frederick Knott | 
stands an optimistic chance of 
eatching on. Also in its favor is the 
fact that it is somewhat away from 
the routine whodunit. 

Although the story fncludes a 
cleverly conceived murder, it’s all 
done within audience view, a com- 
bination of bafflement and surprise 
denouement holds interest. It! 
could all give satisfactory punch | 
to a film version. 


land, the yarn involves a young 
lord of the manor who returns | 
home after being in seclusion on a 
houseboat while writing mystery 
stories. His arrival coincides with 
his older brother’s sale of the 
estate to a newly-rich boor and his 
attractive wife. The young author | 
and the wife develop mutual ro- 


ems eae, | mantic leanings and plan to dis- | 


pose of the husband, but the fa-| 
miliar situation is given intriguing | 
treatment. 


material, since the roles tend to 
be stereotype, and there is little 
to strain test ski. James Donald 
is personable as the young writer 
and Kim Hunter is good as the 
attractive wife. 
Denhelm Elliott is efficiently 
irritating as the older brother, 
Torin Thatcher makes himself 
properly obnoxious as the boorish 


dles a country doctor role with 
ease and aplomb. 
George Schaefer’s staging is | 
smooth and successfully prolongs 
the uncertainty angle until the | 
play’s final twist. Warren Clymer 
has provided a good setting and 
Noel Taylor has provided appro- | 
priate costumes. Ron. 


An Evening with Yves 
Montand 
Montreal, Oct. 7. 


Norman Granz. in association with 
Jacques Canetti, presentation in two acts 
starring Yves Montand. Staged and 
lighted by Yves Montand; Bob 
Castella and orchestra. Opened Oct. 6, 
‘61, at the St. Denis Theatre, Montreal; 
$6 top. 








Making his second appearance in 
}Montreal within two years, Yves 


room for an interesting love-and- | 


Laid !n a country estate fn ani 


The players seem superior to the 


husband and Ethel Griffies han- | 


Shows Out of Town 


| Montand played a two-performance 
| pre- -Broadway stand to near-capac- 

ity in the 2,500-seat St. Denis Thea- 
tre last Friday-Saturday (6-7). He 

demonstrated anew that he is a 
| master showman, one of the most 
urbane Gallic imports in some 
| time. 

Garbed in the now-familiar black 
trousers and open-necked black 
| shirt, the singer-actor is the ulti- 
| mate in a pro performer down to 
his slightest gesture or smile. His 
| attention to details, the demands 
he makes on his mustfcians and his 

easual sophistication are a refresh- 
ro change from the fty-by-night- 
ers who do one-niters and then 
vamose. 

Many of the 20 offerings are 
}repeats from his previous show, 
} but judging fram audience reac- 
tion, Montand could do no wrong if 
he did nothing but oldies. Such 
; Smashes as “Les Grands Boule- 
| vards, " “The Golden Chariot” and 
| “Mary the Mink Coat” continue to 
| wow, and this time around he in- 
| cludes two English numbers, “Just 
In Time” and “Accustomed to Her 
Face” for a nice reception. The 
| intros are in English and the songs, 
with the two exceptions, are in 
French. 

Possessing enormous warmth and 
loaded with Gallic charm that is a 
| surefire magnet, Montand doesn't 
| allow the emotional demands on 
|the other side of the footlights to 
upset his programming. Even a 
standing ovation and _ repeated 
leries for other Montand songs on 
|his begoff failed to swerve this 
immaculate performer. 

Bob Castella is again at the piano 
and as conductor, backed by a 
| superb group iucluding Edmund 
Hall, clarinet; Bob Creash, accor- 
dion; Charles Persip, drums; Jim 
Hall, guitar, Al Hall, bass, and 
Paul Selden, trombone. Newt. 


The Best Man 


Cleveland, Sept. 19. 
Roger L. Stevens presentation of three- 
| act comedy-drama by Gore Vidal. Staged 
by Joseph Anthony; settings, Jo Meilziner. 
os Melvyn Douglas, Fra Lovejoy, 
ames Westerfield. Opened Sept. 18, 
eland; 


isel, at the Hanna Theatre, Clev 
$5.50 top. 

Diek Jensem .......0.0+--- Carl Low 
| Bell __ ARS er Harry Raines 
Reporters Alex Reed, Richard Neilson, 
} Ruth Tobin, Mitchell Erickson 
William Russell ........ Melvyn Douglas 
| Alice Russell Leora Dana 


Jensen’s Assistant oe 
Mrs. Gamad 


ae Laura Pierpont 
ge Rw 
Arthur Hockstader .. 


Mabel Cantwell cGuire 
Don Blades _......-.- Robinson 
Joseph Cantwell Frank Lovejoy 
Gon. CausMp ...csace Gordon B. Clarke 


Dr. Artinian 
Sheldon Marcus 
Others et 


a Phil King 

Buttoned up tightly and crisply 
by director Joseph Anthony, the 
new road-show company of Gore 
Vidal’s “The Best Man” stands up 
| strongly for the road. The political 


t (Continued on page 72) 
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acter, the mere mention of whose |panels, masked prowlers and fail-{ Broadway. As a star veliicle. it 
OWS ro name leads the players to cast/ing lights are put to heavy use] might do for off-Broadway or a 
their eyes toward the heavens. The|to maintain suspense. A man has} cabaret-theatre in the US 
q : dialog is frequently funny and/been murdered in his study and The stereotype aspects of the 
La Grotte ] and Pierre Pernet as the kitchen occasionally hilarious, but adds upjany six of his female relatives or} French lower middleclass abound 
(The Cave) | boy destined to become a wealthy to nothing. Trevor Reid and Peter jeither of his two female servants | in this, but there is an e ige and 


Paris, Oct. 6. 
Marguerite Jamois of comedy-drama in 
two acts, by Jean Anouith. Staged by 
the author and Roland Pietri; sets and 
costumes by Jean-Denis Maicles. Opened 


Oct. 5, 61, at the Montparnasse-Gaston 
Baty The.tre, Paris. 

Author Jean Le Poulain | 
Polhce Commissioner. Christian Lude 
Count Marcel Cuvelier 
eee re re Anne Wartel 


Lila Kedrova 
Jean Signe 


Marie-Jeanne 
Seminarist 


Me ere creer Huguette Hue 
DEL Sic pareeteaheswes's Pascal Mazcotti 
BORD ccicoescensbseeKe0< Pierre Pernet 
DD: steenbswanewientn Henry Gaultier 
DEL: . 5 <<a nt paeedauwbuweeaa Morcel Peres 
ee errr Alain Leroy 
Beroness Jules Martine Sarcey 
Elder Son Bernard Pisani 

Jean Anouilh ean do no wrong 


for the French theatregoing pub- 
lic, and any script bearing his sig- 
nature is assured of a long and | 
prosperous run. This new one, “La! 
Grotte” (“The Cave”), has the 
critics straddling the fence, with | 
more “nays” than “veas,” but there 


is no question at the boxoffice. It 
is another smash. 

Three years ago, when his “Pau- 
vre Bitos” received an angry criti- 
cal drubbing, Anouilh referred to 
the huge advance sale in comment- 


ing, “The play is a failure—for | 
the critics.” He has at them again 
this time, “If I've lost my talent,” 
he says in a self-portrait, “I'll 
begin writing for the movies or be- 
come a critic.” 

“La Grotte” is a strange chow- 
der of materials stirred with 
Anouilh customary theatrical skill. 
Following the method of Piran- 
dello, he begins with a character 


representing the author explaining 
his theme as his characters stand 
in the background waiting to enact 
scenes. All evening the playwright 
is seen in the throws of creating, 
trying to fit the fragments of his 
story into dramatic form. At the 
end, the story told, he apologizes 
that this is a play he could never 
succeed in writing. 

Anouilh knows all the means of 
the stage and can hold an audi- 
ence fascinated. Every character 
in “La Grotte” is not only well- 
drawn but continually interesting. 
The play is a tour-de-force, with 
sex. scathing satire, melodramatic 
violence, soap opera tear-jerking, 
social comment and overtones of 
both mystery play and intellectual 
Gr2ma. 

The title refers to the servant's 
hall of an aristocratic tewn house 
in Paris, circa 1900, with Jean- 
Denis Malcles’s two-level set repre- 
senting upstairs and down. The 
cook has been found stabbed to 
death and an investigation of her 
murder is underway. With flash- 
back sequences her history is re- 
vealed. Years before she was the | 
mistress of her master, the count, 
who has retained her in service 
though she is the mother of his 
illezitimate son. 

This son, now a young man, is 
studving for the priesthoed and 
teaches his half-brothers prayers 
and Latin above stairs. He has) 
fallen in love with the lowly 
kitchen maid and, instead of tak- 
ing priestly orders, wants to marry 
her. But his mother, hoping to see 
him rise in the world, fights this 


scheme bitterly, literally to the 
death. | 
Anouilh’s indignant picture of 


heartless masters and crushed do- 
mestiecs has theatrical force, but as 
social satire it is rather belated, 
seeming to belong to the pre-1914 
world it is describing. Its outlook, 
like its costumes, is period. That 
doesn't matter, however, as 
Anouilh has written so vividly and, 
with Roland Pietri has directed 
and cast it advantageously. Every 
role is fat, and if only for its act- 
ing opportunities “La Grotte” will 
be widely produced 

Jean Le Poulain as the play- 
wright-at-work, brightens the som- 
bre aspect of the text with a scin- 
tillating, amusing interpretation. 
Lila Kedrova scores as the im- 
placable cook. Huguette Hue draws 
the loudest applause as the pathe- 
tic kitchen slavey, the  play’s 
heroine. 

There are also fine characteriza- 
tions by Marcel Cuvelier as the 
indifferent count, by Martine Sar- 
cey as his gentle-natured wife, 
Jean Signe as the timid abbe, 
Marcel! Peres as the coarse coach- 
man, Henry Gaultier as the old 
butler who defends aristocratic 
privilege, Pascal Marrotti as the 
oily valet, Christian Lude as the | 
police inspector, Anna Guerin and 


Alain Leroy as the pleasure-seek- | too 
ing young couple of the smart ¢éet |’ 


, and 


| restaurateur. 


“La Grotte” is another Anouilh 
gold-mine. Curt. 





Finders Keepers 
London, Sept. 20. 
Elspeth Cochrane & Campbell Williams 


presentation of a farce im three acts by 
Richard Easton. Staged by Robert Cart- 
land; settings, Kenneth Mellor; music, 
Temple Abady. Opened Sept. 19, ‘61, at 
the Arts Theatre, London; $1.75 top 
Accrerdioniat .....00.0. Henry Krein 
ON ba steveecesees Laurence Brooks 
DE cictucidccenends . Kitty Fitzeerald 
Ere are ree John Grieve 
ED dwn uadegauud Sebwe Jean St. Clain 
PE <i-cscuieeweswnas Aithna Gover 


Paddy-Joe 








Father O'Toole ....... Henry McGee 
Mick 5 Patrick O'Connell 
Jenty es Jennifer Schoolime 
P. ©. Golden .. Geoffrey Wright 
Li-Ha-Ho . Zorena Osborne 

Over the years the Arts Theatre 
Club has done sterling work far 
legit by giving encouragement to 
new writers and offbeat and con- 
troversial themes, but lately the | 
standard has deteriorated. Rarely, 


however, has it come up with such 
an inane presentation as “Finders 
Keepers,” which has to be written 
off as a total loss. 

Richard Easton calls his play a 
farce, but the characters he has 
drawn would hardly do credit to a 
comic strip, and his dialog has an 
embarrassingly 
In a vague sort of way, he’s trying 


ito tell a story about an Irish fam- 
ily living in London who are mak- | 


ing bombs in the cellar and get 
mixed up with a $100,000 banknote 
haul. The action gets bogged 
down with a mass of trivial inci- 
dent, and there are a few irrele- 
vant songs and Irish jigs which 
add to the slowing-up process. 
The actors put on a bold front, 
that’s about as much as can 
be expected. Only Kenneth Mel- 
lor’s decor is worthy of note, and 
that just of average standards. 
Myro. 





Connterpoint 
London, Oct. 3. 


Caravel Productions ‘by arrangement 
with New Watergate Presentations) pres- 
entation of a triple-bill ef one-aciters, in- 
cluding “Soldier from the Wars Return- 
ing.” by David Campton; “Barnstable.” 
by James Siunders, and “A Night Out.” 
by Harold Pinter. Staged by Leila Blake; 
decor, Brian Currah. Stars Glyn Houston, 
Brian Peck. Opened Oct. 2, 61, at the 
Comedy Theatre, Lendon; $3 top. 


SOLDIER FROM THE WARS RETURNING 


Barmaid Patricia Marks 
Barman . Peter Hutton 
Soldier Glyn Houston 


pening 
Helen Callipet Patricia Denys 
Dr. Gallipot Trevor Reid 








Rev. Teeter i ne Peter Hutton 
Daphne Gallipot | Anna Winc 
Sandra Patricia Marks 
A NIGHT OUT 

Albert Stokes ae ; Brian Peck 
Mrs. Stokes . Anna Wing 
Seeley Rodnev Bewes 
MAS nc cccccces = Walier Hall 
Barman Douglas Harris 
TE TEAM .ncccccveccescere Peter Hutton 
Tir. Mam ..nccccccccecs Trever Reid 
eB eee Wiltiem Stephens 
a —=S eae Givn Housten 
Pere Patricia Marks 
ee Patricia Denys 
Betiy Seccecees Gabriele Beaumont 
ere Nicholas Penne!l 
PO .ccccccceesenss Michael Slater 
GEE 40 boc 0ceesenedeore Jeanne Mockford 

“Counterpoint,” three one-act 


plays staged last month at the 
Dublin Theatre Festival, has been 
brought to London for a two-week 
engagement at the Comedy, pre- 
sumably in the hope that it might 
justify a transfer for a more sub- 
stantial engagement. That would 
seem remote, however, particularly 
as the first two offerings are light- 
weight, and the evening’s enter- 
tainment depends almost exclu- 
sively on the strength of Harold 
Pinter’s “A Night Out.” That the 
latter has previously been pre- 
sented on television cuts into its 
novelty value. 

The opening ttem is David Camp- 
ton’s “Soldier from the Wars 
Returning,” short, offbeat and un- 
satisfactory. 
the wars without a scratch, and has 
his first civilian encounter with a 
barmaid and barman in a saloon. 
In the space of a few minutes he 
acquires the scars of war which 
he dished out to the enemy. 

It is vague and unsatisfactory, 
but at least has the merit of a 
sterling performance by Glyn 
Houston as the returning soldier. 
Patricia Marks makes a colorful 
and luscious barmaid, but Peter 
Hutton hardly has a chance as the 
barman. 

“Barnstable” is odd-ball and al- 
most meaningtess, in the style of 
Eugene fonesco and N. F. Simpson. 
Presumably, when the east wing of 
a house begins te collapse and the 


/rest disintegrates, is meant to de- 


note the end of the world. But it 
could mean a lot of other things, 


Barnstable is an offstage char- 


Michael Williams | 


matching quality. | 


The hero returns from ‘ 


Hutton have the choicest roles in 
this brief incident. 
| The highspot is Pinter’s “A 
Night Out.” a” one-acter of sub- 
| stance, skill and perception. In its 
original tv form it was widely ae- 
claimed and though it suffers from 
stage limitations, it is neve: 
a sterling example of whet a « 
| act play can achieve. Brian Peck 
plays a young man almost hypno- 
tised by his mother into being a 
“goody-goody.” 

Comes the moment wv 
|must assert himself and 
lea\ 


theless 


hen he 
join his 


| chums at a staff party, ing her 





| comedienne, 


'Clervanne 


on her own for the first time in| 


vears. At the party he is 
accused of assault, returns to face 
an outburst from his mother and 
then goes off to be pi icked up by a 
prostitute. But the other woman is 
just as powerful, domineering and 
talkative as his own mother. 

Pinter’s fascinating mastery of 
commonplace dialog is always in 
evidence in this play. He develops 
with uncanny realism the knack of 
repetitive dialog, the stock in 
trade of the uneducated. He is also 
a deft hand at characterization, 
and each of the people in “A Night 
Out” is surely and neatly etched. 
Altogether, this is a little gem. 
Glyn Houston, Patricia 
Brian Peck, Anna Wing and Jeanne 
Mockford fill the top roles on the 
right note of authority. 

The three plays have been sta ged | 
by Leila Blake, who has litUle op- 
portunity with the first two, but 


wrongly | 


| 


might have had a motive. 

As the gardcn gates have been 
locked and the 
cut, the eight women hold a three- 
act kangaroo session. There is an 


O'Henry twist at the end, but it’s 
la long wait. 
Thomas is under an obvious | 


his guess-who 
but an octet 


strain in spinning 
plot into three acts 
of actresses comes to his rescue 
Denise Grey, a fluttery, popular 
scores as always as the 
victim’s worried widow. Madeleine 
turns in good charac- 
as the sly grandmother 
confined to her wheel- 
nerally supposed 
has good 


terization 
who isn't 
chair as g 


Jeanne Marken mo- 


iments as the rebust housekeeper 


|} older 


and the noc who register are 
Sylvie Favr 
age jeu Regine Lovi as her 
sister, Jacqueline Jefford as 
a whining aunt, Claude Genia as 


ithe victim's sister and Nadia Bar- 


Marks, | 


comes into her own with the Pin- | 


ter work. Brian Currah has 
an adequate job with the decor, 
though modest sets which 


done | 


only | 


half-fill the stage and reveal the | 


actors standing in the wings for 
their entrance robs the theatre of 
much of its illusion. Myro. 





Five Plus One 


; humanly 


| 
| 


Edinburgh, Sept. 11. 
bee Festival Society, in associa: | 
with Oscar Lewenstein & Laurier 


Lister. presenation of revue devised, 
written and staged by Steven Vinaver, 
with music by Carl Davis. Design. Sa!ly 
Jacobs: musical direction, Antheny 
Bowles. Features Fenella Fielding, Dilys 
Lave, Anton Rodgers, — Ray. 
O’Hara. Opened Sept. ‘61. at the 
Lyceum Theatre, Edubureh; $1.80 top 





| This late night offering fs a! 
worthwhile revue, carefully staged 
It uses striking lighting effects, 
with hardly any scenery. 

The layout has no headlines, but 
Anton Rodgers garners the bigges! 
response. His comical cavortions in 
a bit called: “Curtains” are es- 
pecially good. Other clicks are 
Riggs O'Hara and Robin Ray. the 
latter the son of vet English come- 
,dian Ted Ray. 

Dilys Laye and Fenella Fielding 
are femme lookers who dance we'll 
and also do nifty warbling. Petite 
Annette Robertson whirls in and 
out, changing props. 

In “Three Musicians,” Anion 
Rodgers, Riggs O'Hara and Fenella 
Fielding ¢@o a neat mime which 

calls for precise co-ordination with 
the pit musicians. Another item | 
which clicks is “Eating.” The per- 
formance spans nearly 80 minutes 
and is a good bet for diversion. 
Gord. 





Hult Femmes 
(Eight Women) 
Paris. Sept. 9 
Theatre Edofiard VII & D.ASP. pres- 
entation of comedy-melo@drama in three 
omas. Staged by Jean 
Roger Harth: cos- 


tumes, Joseph Poular. Opened Sept. 8, 
61, at the Edouard VII Theatre, Paris. 
Mme. Chanel o . Jeanne Marken 
BMUNIED) « c0 ces cece Nadia Barentin 
eens Madeleine Clervanne 
i eee Regine Lovi 

ce ccocee Densie Grey 
Augustine ..... eee * “Jacqueline Jefford 
PCREROTIMO 22 cccccccveces Sylvie Favre 
PEUEENED noddneecnecssesece Claude Genia 





“Huit Femmes” (“Eight Wom- 
'en”) is by Robert Themas, whose 
trick shriller, “Trap for a Single 
| Man.” was a Paris hit two seasons 
|ago and was bought for Hollywood 
|production. This new one seems of 


of “Cat and the Canary” cut. 
Since the screen can now do this 
ort of thing more eflectively, “mys- 
tery” plays of this order are rarely 
seen on Breadway, the whodunits 


room trial dramas. But in Paris 
there is still a public for this brand 
of offering and Henry Sherek has 
optioned “Femmes” for England, 
prebably on the theory that “The 
Mousetrap” broke records there. 
The scene is a gloomy country 
mansion on a snowbound Christmas 
Eve, and creaking doors, sliding 





Riggs | 


ically 


entin as the saucy housemaid 
Curt. 


Wege zu Rahel 
(Ways to Rahel) 
Zurich, Sept. 23 
Schauspielhaus presentation of three- 
act drama by David Wechsler. Staged by 
Gert Westphal; set, Anne Abeggien: 
nical director. Franz Eberhard; lighting, 
Walter Gross. Opened Sept. 22, ’61, at the 
Schauspielhaus, Zurich; $2 top 


—— Greenwood Walter Andreas 
Schwarz 

Katharina Neuwirth Dinah Hinz 

Toni Andreas Blum 

Franz St ek. sl 

Martha .........- Inge Bahr 


“Wege zu Rahel” (“Ways to 
Rahel”) ts the first legit play 
Swiss novelist and screenwriter 
David Wechsler, son of Swiss film | 


producer Lazar Wechsler, founder | 


of Praesens-Film Zurich. fit is as 
commendable as theatri- 
lacking. The author's failure 
to turn a basically valid theme into 
a dramatically satisfying offering 


| betrays his lack of stage experi- 


ence, despite several novels and 
screenplays of which “The Search” 
copped an Academy Award in 1948. 

The plot of “Rahel” 
naturalized ex-German whose sis- 
ter, Rahel, 


|ent-day 


her doom, he meets a German girl 


of the barfly type and invites her | 


| to his hotel room. 


His probing finally reveals, by 
coincidence, that her 
father, whom she despises, was 
guilty of the betrayal out ef cow- 


| ardice. But instead ef pursuing his 





learlier vintage, a shudder meller . 


usualy being restricted to eourt- | 


revenge, the Yank-German decides 


to return to the U.S., with the girl | | 


as his bride. 

This main story thread, in itself 
of questionable plausibility, is in- 
terwoven with a sideline involving 
three hotel employees and some 
Commie overtones, which adds to 
the overall improbability. Lengthy 
discussions and some hard-to-swal- 
low coincidences cloud the main 
issue of collective guilt and the | 
need for reconciliation with the 
past. A drastic overhaul might 


make the story eligible for screen | 


| treatment, but as a legit vehicle it 
l\iacks stature and Stage technique. 
Considering the material, the 
Schauspielhaus performance, 
staged by Gert Westphal, emerges 
as a creditable effort, with sub- 
|Stantial help from the two intense 
| characterizations by Walter An- 
dreas Schwarz and Dinah Hinz. 
The single set by newcomer Anne | 
Abegglen reveals a promising | 
talent. Mezo. 


Un Certain Mensieur 
Blot 
Paris, Sept. 24. 


Rene Dupuy presentation of two act 
(11 scenes) revue by Robert Reeca. ad- 





apted from the book by Pierre Daninos. 
Staged by Rene Dupuy. Sets and cos 
tumes, Andre Acquart; music, Henri 
Betti, J. P. Landreau; pizne, Michel 
Ramos. Stars Michel Serrault; features, | 
Jean Yanne. Claude Larue, Christine 
Aurel, Rebert Destain. Opened Sept. 19. 
‘61, at the Theatre Gramont, Paris; §3 | 
top. 
Blot... seccsecseees Michel Serreuk 
SS ee Clande Larue 
BEGTIOER once ccccccccee Christine Aurel 
Gerth cccccoccccessece Jean Yanne 
OS eee Robert Destain 
ME «2 cd0n seve seseus Georges Audobert 
GREG ... caceccevcces Fernand Guiot 
. errors Andre Thorent 
NE ov cccccesccvcece Jacqueline Chos 
Mondaime .......... 





A revue built around the life of 
a French little man, with a con- 
necting device of a contest to 
choose the most representative 
ordinary Frenchman, adds up to a 
clever and witty series of scenes. 
It's apparently due for a run here, 
although it's somewhat slight for 


telephone wires | 


is the kittenish teen- | 


by | 


concerns a) 


was killed in a concen- | 
| tration camp. Coming back to pres- | 
Germany in search of the | 
"man whose betrayal sent Rahel to | 


lawyer- | St 


brashness that are funny rather 


than obvious or banal. A big essct 
jis Michel Serrault’s. characteriza- 
| tion of tine sly, naive, direct, bland- 
ly immeral hero, expertiy pro- 
jected by Rene’ Duply’s shrewd, 
brisk staging 
The ther performers ploy 
| mumerous contributory roles as 
| Blot answers a questicnnaire on 
j the atiitude of the average man 


ard each answer has a correspond- 
ing sketch. 
These bits 
cratic office, 
first mistress 
| parency as 
him, Ais winni 


include a bureau- 
his prissy wife, his 
his seeming trans- 
people fever notice 


NEG anew d 2s e 





perfect average man and his life 
among the rich until he falls back 
into his anonymity. 

There is bite and insight in 
| Robert Rocca’s adaptation, al- 
though it tends to gless over its 
| subject. While the approach is 


completely French in the shoulder 
shrugging, self-indulgent attiiudes, 
iis basic look at foibles could be 
recognizable anywhere. 

The music tends to be incidental. 
Andre Acquart’s functional, fluid 
scenery is also an asset. Mosk. 





tech- | 


Arnold Moss Touring In 
| ‘“Reses Drums’ Readings 


/ “Roses and Drums,” a reading 
of Civil War stories, poetry and 
legends by Arnold Mess, begins a 
six-week tour of the midwest, New 
'England and the south next Mon- 
day (16). Singey-guitarist Ray 
| Boguslav will also participate in 
| the program with a background of 
songs of the period, 

The tour is booked by the East- 
|}man Boomer Management. 


Touring Shows 


(Figures cover Oct. 8-22) 








Advise and Consent—Sbubert, Cincy 
| @®); Loew's, Evansville, Ind. (9); Pera- 
| mount, Anderson, Ind. (Mh: Municipal, 
Charleston, W. Va. (12): Memorial, Day- 
ton (33-14); Regent, Grand Rapids (16) 
| Morris, South Bend (17-18; Bertman, 
| Colembus (19-21). 

Best Man-—Blackstone, Chi (9-21) 

Bye Sye Sirdie (N.Y. Co.)--Shubert, 
| Bestorn (9-23) 

Bye Bye Birdie (2d Co )—Prlanger, Chi 
®-21). 

Compiaisant Lover (tryout) Shubert, 
New Haven (11-14); Colonial, Boston 
6-21). 


Cook for Mr. General (ryvout)—Forrest, 
Philly (9-14. moves te N.Y.) 
Evening With Yves Montand ‘tryout)— 


- Dennis, Montreal (9-14); Forrest, 
Philly (16.21). 
Fierelio 2d Co )— Auditorium, St. PP. 
| (9-14); Nixon, Piit. (16-2 
Flewer Drum Son. Hanna, Cleve. 
(9-14, closes). 
| Garden ef Sweets § (tryout)—-Walnut, 
| Phivly (16-21). 
Gay Life (tryout)- Fishy. Detroit 
| (21). 
| Gideon (tryout)—Locust. Philly (14-21), 
| Gypsy (N.Y. Ce.>—Bilttmore, L.A. (9-21), 
| Gypsy 2d Co.)—-Nixon, Pitt. 9-14); Shu- 
bert, Cimey (36-21): 
Kean ‘tryout)—Shubeft, Philly (10-21). 
Kicks & Ce. (tryout)—Arie Crown, Chi 
| (1-20). 
| Kwamina = (tryout)—Celonial, Boston 


| (9-14, moves to N.Y.) 
| tea Plume de Ma Tante— Music Hall, 


(K.C. @14@; Paramount. Omaha U6-1%); 
| KRNT. Des Moines (19 21) 

Miracte Worker—Shuber!, Cincy @14)) 
Mawna, Cleve. (46-21) 


Music Man—American, St. L. 14); 
Pabst, Milwaukee (16-2)). 

Mesic Men (bus-end-treck)——Memorial 
| Parins imgton. Vt. ©); Palace, Albany (10); 
Loew’s, Syracuse 11); Capitol, Witliems- 
; Lyric, Allentown, Pa. (15; 
Alteena, Pa. (14); Capitol, 
“ . 16-17) Keith's, 
. Va. 8-19); Civic, Charies- 





tom, W. Va. 21). 
| fty Fair Ledy 2d Co)-—Shubert. Chi 
| (9-21. 
| Mime O'Clock Revue (tryout) O'Keefe, 
Terento (1621) ‘ 

Rhinoceros—Alcazar, SF. 9-21) 

y te (ryout)—Hartferd, 

| L.A. (9-21). 

Shet in the Dark (iryout)—@ 14, moves 


to N.Y). 
Seund of Music Qd Co)—State Fair 
| samene Hall, Dallas 22) 
Taste of Honey—Royal 
ronto (8-21) 
Tenth Men-—ford's. .Balto Shu- 
bert, New Haven (16-21). 
Thurber Carnival Municipal. Pensacola 
@®: Lanier High Sch 


Mors gomeiy 
| 440); Temple, _ eg noel ab; High 
| School, Huntsvilic, Ala. (12); Memorial, 
Lite (13); Indiana U.,, Bloomington, 
| (i; Ford's, Bato (16-21) 

Toys in f¢ Attic— National, 
(9-21) 


Write Me 
Bosten (9-21). 


Alexandra, To- 


(9-14); 


Wash, 


@ Murder (tryout)—Wilbur, 





| SCHEDULED B’WAY PREEMS 
Everybody Leves, Longacre (10-11-61) 
le tha Ay... O'Neill (10-12-61). 

te Swcceed, 46th St. (101441) 
pattie Way. Rese (10-441) 
Shot in Dark, Booth (10-18-61) 
10-16-61), 


We've Come Through, Hucisen (10-35. 61). 
Write Murder, Belasce ‘10-264 

Garden of Sweets, ANTA 20 31.60). 
Compiaisart Lover, Barrymore (11-1-61), 
Kean, Broadway (11-2-61). 

| (bean 5 


Might of teuans. 
Ne Strings, Hellinge: 
Funny Thing 





~fi2). 
. Alvin ©3632). 
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Dance Reviews 














Rebekah Harkness Foundation presen- | 
tation of a program oaf four ballets by 
Jerome Robnins. Lighting by Jean Rosen- 
that Conductor, Werner Torkanowsky. 
Opened Oct. 8, 61, at the ANTA Thea- 
tre. N.Y; $690 top. 

For his current New York show- 
ing, Jerome Robbins opens with | 
“Moves.” a ballet without music. | 
This produces a furore downstairs 
among latecomers who cannot be 
seated for fear they will disturb 
the performance, though a conces- 
sionaire carrying heavy boxes is 
permitted to ascend. It also pro- 


duces a furore in the auditorium 
among those in the middle and 
rear sections who would. in for- 
mer times, be called claquers but 
nowadays are euphemistically 
known as friends 

Moves” is 30-year-old avant- 
garde, and for the choreographer , 


a self-indulgence. It is boys and 


zicls in studio practice togs—and | 
surely the public must be getting | 


drawers as 
because 
Robbins 


pretty tired of long 
theatrical regalia simply 
George Balanchines and 


have their dreams ™ studio idiom. | 


Now that he hay had his little 
experiment without music, Robbins 
will no doubt forget it. There are 
interesting speculaticns inherent in 
the maneouvers, but by the large 
it's pretty much a bore, although 
the clacque tries to make a case 
to the contrary. Those friends were 
kidding or under a hypnotic 
speli unrelated to the entertain- 
ment—more exactly, the calisthen- 


tics 


either 


Robbins has been equally mis- | 


guided in borrowing one of his 


more self-conscious works, “After-| ong nation-wide tour after a smash 


of a Faun,” from the N.Y. 
City Ballet and then throwing it 
away by casting Kay Mazzo a 
beginner, and John Jones, a hand- 
some Negro youth apparently 
selected in the hope of creating 
att inter-racial sensation. Jones is 
simply not experienced enough or 
imaginative enough to bring the 
lazy dreamer alive. In this item 
Robbins again seems compulsively 
bound to the dance studio of his 
own youth, the setting being in a 
practice room and in_ practice 
clothes. The choreographer will 
jhave to get out of the dance studio 
or he’ll start dating fast. 


noon 


Rebbins Ballets U.S.A. and of acrobatic 


| theatre. 


'ence had to remain in 


miracle-making | 


that bring high adventure in the | 


But “Moon Reindeer” is 
long; at the smorgasbord table, 
one can quit when one has had 
his fill. Last night's captive audi- 
its seais 
until the end. 

Sallie Wilson, Texan-born dancer 
recently promoted to the rank of 


| ballerina, was a delight in “Les 
Sylphides,” that staple classic 
which opened the program. Ably 
|; abetting her were Ruth Ann 


Koesun and Eleanor d'Antuono. 
The listless dancing of the corps 


; was more like dancing of corpses, 
| Ivan Allen, the only maie in the 


work, was not up to solo dancer 
standards of a major company as 
the Ballet Theatre. 


“Caprichos,” to the music of 
Bela Bartok, first performed at 
Carnegie Hall by violin virtuoso 


Joseph Szigeti and jazz clarinetist- 
band leader Benny Goodman, was 
episodic in choreograpvhy and per- 
formance, and, though it had ils 
brief moments of histrionic inspira- 
tion it Jeft the audience in a state 
of puzzlement. “Gala 
ance,” terminating the 
was brought off with great 


evening, 
stvie, 


Perform- | 


evoking welcome ripples of laugh- | 


ter from an audience that was 
almost in a stupefying torpilude. 
Fortunately, the audience was 
awakened so it could exit after 
the last curtain. Wien. 


Bayanihan Philippine 
do. 
San Francisco, Oct. 4. 
Bayanihan folk dance company 


| from the Philippines is on its sec- 





week at the Geary here. 

Young and fresh as ever, the 
company repeated its success of 
two years ago, and had packed 
houses (despite competiiion from 
S. F. Opera) clamoring for more 
(The kids gave more. too: They 
whooped it up onstage after the 
curtain went down, while strag- 
glers in the house applauded.) 

Biggest facets of the Bayanihan’s 
appeal are freshness and costum- 
ing. All college kids on a dancing 
sabbatical, they sent viewers home 
thinking, as one vet reviewer here 
said, that “the world has wings.” 

Program ranges from primitive 


The program was redeemed by | native dances done to drums and 
the. final two works, “N.Y. Export, | nose flute to Spanish serenades 


Opus Jazz (why the opus in th* 
title?) and “Fhe Concert.” Robb’ 

is at his creative best when he 
musters full strength and runs to 
satire. Of course “Export Ja: is 
remarkably close in feeling and set- 
ting (playground) to “West Side 
‘Hg Land. 


Story. 





American Ballet 
Theaire 

Lucia Chase and Oliver Smith, 
divectors of the American Ballet 
Theatre, attracted more glamour 
and opening-night excitement in 
the audience than the terpsicho- 
rean performers could deliver .on- 
stage in the company’s premiere 
of its New York season Monday 
night (2) at the 54th Street The- 
atre. There were moments of su- 
perp dancing, particularly by in- 
dividuals, but the general impres- 
sion was drab, lustreless and dull. 
Only the amusing “Gala Perform- 
ance " with its spoof of ballerinas, 
closing the opening night’s menu, 
saved the evening from one of 
boredom 


Novelty of the program was the | 
York performance of | 


first New 
“Moon Reindeer,” a smorgasbord 
concoction of Birgit Cullberg, the 
Swedish choreographer. Like all 
smorgasbords, it has much which 
one can retish and much one would 
rather ignore. On a table, one can 
choose. On the 54th Street theatre's 
stage, the audience had to sample 
all that was set before it. 

Lupe Serrano, the 


sung to a string combo; in between 


| is plenty of variety. 








Most colorful, perhaps, is “Mus- 
lim Suite,” a collection from the 
Moros of Mindanao, which show 
Arab influence. 


Most exciting undoubtedly are 


two variations of the Tinikling, in | 


which dancers lightfoot in and out 


Keith, Prowse Have 707, 
Of British Agency Biz 


London, Oct. 10. 

As a result of consolidations, the 
Keith, Prowse & Co. theatre ticket 
agency now controls about 70% of 
the brokerage business in Britain. 
That was revealed by Peter Cad- 
bury in presiding at the recent 
60th annual stockholders meeting. 
Profit before taxation amounted to 
more than $352,000, almost double 
the previous year’s earnings and 
nearly four times the 1959 net. 

Cadbury reported that sales of 
theatre tickets, disks and travel in- 
creased in the past year. KP has 
an investment in Westward Tele- 
vision, Ltd., the commercial tv pro- 
gramming company incorporated 
last year from the _ syndicate 
formed by Cadbury. 





| Shows Out of Town 


=e Continued from page 10 —_ 


The Best Man 
comedy-drama has the majority of 
its original Broadway principals, 
Melvyn Douglas, Frank Lovejoy, 
Leora Dana and others, plus James 
Westerfield, in place of Henry 
Hull, who was slated for the role 
of the ex-president, originally 
played by Lee Tracy. He gives a 
jovial blustering and mockingly 
sentimental performance that 
seems just right. 

The saga of backstage manouver- 
ing at a political convention seems 


| brighter than a Washington date- 


line news story, and Cleveland 


audiences apparently get an added | 


kick trying to figure out the identi- 
ties of the public figures on whom 
Vidal presumably based his char- 
acters. During the Cleveland stand, 
Douglas has had a virus infection 
that hoarsened his voice. However, 
his portrayal of the idealistic ex- 


| Secretary of State has a profes- 


sional glitter, and he is warmly 
likeable. 

Frank Lovejoy is brilliant as an 
unscrupulous candidate who is 
willing to use blackmail to get the 
Presidential nomination. Several 
of the best scenes are electrified 
by his tigerish vitality and air of 
bitter malevolence. Leora Dana is 
persuasive as the idealistic candi- 


| date’s wife, arid Kathleen MaGuire 


| provides 


| 


between long bamboo poles 
clapped together in increasing 
cadence. Lucky nobody misses a/ 


step—those delicate ankles couldn't | 
‘abroad under State Department 


take it. 

Much credit goes to the Philip- 
pine Women’s University of Manila, 
which organized the Bayanihan 
(“Working Together”) Folk Art 
Center. 

Director Leticia Perez de Guz- 
man and her assistant, Lucrecia 
R. Kasilag; choreographer Lucrecia 


Reyes Urtula; Jose Lardizabal, 
technical director, all deserve a 
big hand. 


Isabel A. Santos rates raves for 
translation of native costumes into 
durable replicas that will stand 
the gaff of travel. Juanito Gonzales 


is maestro of the rondalla (com- | “problems” 


bo), 


program. ste. 


‘Menken on Music’ 


“H. L. Mencken on Music,” his 
writings on music selected by Louis 
Cheslock (Knopf; $4.50), with an 
account of Mencken's musical life, 
and a history of Baltimore's Satur- 
day Night Club, is an attempt to 





company’s | align the doughty Sage of Balti- 


prima ballerina, played the twin) more with Shaw as a music critic. 


role of a lovesick Lapp maiden | 
and a cold-hearted white reindeer | 


who lures men to their deaths over 
a precipice. She danced and miimed 
with the skill one expects of her. 
Royas Fernandez and Felix Smith 
were best in the supporting cast, 
but the presentation lacked the 
virtuosity and miming talents that 
must have been present when the 
work was first introduced at the 
Royal Danish Ballet in Copenha- 
geu. The Royal Danes, on their 
American tours and even in the 
small company of young dancers 
who appeared at Jacobs Pillow in 
August, have qualities of theatri- 
cal excitement, of spontaneity 


On this score the editor, a com- 
poser himself and an instructor at 
Peabody Conservatory, fails. Shaw 
has no competition in 
As a colleague of Mencken's, for 
20 years a violinist with the Bal- 
timore Symphony, as well as a 
member of the celebrated Satur- 


| 
| 
| 


| 
| 


| 
| 


| 


the field. | 


| 


} 


day Night Club, a conclave devoted | 


to playing fine -music, drinking 
prime beer, and performing cer- 
tain good deeds in a wicked world, 
Cheslock creates a warm-hearted 
volume of Menckenian lore, and 
deserves a bow for his successful 
efforts to illuminate a great man 
and his peers in the vanish’ va 





of hometowa Americana. Rodo. 





vivid contrast as the 
flighty wife of the self-seeking can- 
didate. 

Ruth McDevitt is funny as a 
fussy committee-woman, Gordon 
B. Clarke's blowhard senator and 


John Scanlan’s cringing former | 


Army officer are as effective. 
Pullen. 





=e Continued from page | =—€ 


auspices is 
Hurok said 

He declined to name any acts 
which he thought should not have 
been overseas, but said the U.S. 
should send only the best or not 
any. 

A number of leading orches- 
tras, actors, and actresses have yet 
to go abroad, he said, and would 
be welcomed. He also suggested a 
folk-musie ensenble. 

On new film swaps 

Talks are underway here be- 
tween U.S. and USSR officials on 
arising from the 


“not nearly enough,” 


which subtly emphasizes the | yank-Soviet film exchange agree- 


ment. But the diplomatic yak-yak 
has nothing to do with important 
alterations in the agreement or 
with trading additional feature 
films, 

The sessions are concerned with 
such matters as Russia’s failure to 
publicize Yank films exhibited 
there as much as U.S. distributing 
companies does for their films 
here. There is also details to be 
resolved on exchanging documen- 
taries. Efforts are still being made 
to start negotiations on a deal un- 
der which Soviet and American 
film companies could make a film 
jointly. It is a lofty goal set in 
the original agreement, but dip- 
lomats have hardly reached the be- 
ginning point in talking about it 
yet. 

Handling the U.S. side of the 
talks are Turner Shelton, U.S. In- 
formation Agency motion pictures 
chief, and Eric Johnston, Motion 
Picture Assn, prexy. Russia is 
represented by A. N. Davydov, 
Sovexport Film prez, and Boris 
Krylov, Russian cultural relations 
officer. 








Shows on 





| . The Caretaker 


|} an unmitigated liar and, it pres- 
} ently turns out, a malicious trou- 
| blemaker. 

One of the brothers is evidently 
deranged, but. harmless. He speaks 
| infrequently and, except for one, 
compulsive monologic confession, 
in few words. He's intensely, and 
occasionally even ominously seri- 
ous. The younger brother may be 
|} either demented or playing a 
prank, or perhaps both. He knows 
how to listen, but enjoys talking, 
which he does with articulate, 
| laughable irony. Although there 
| are a couple of gripping moments 
|in the play, nothing much happens 
| and at the end the intruder is 
forced to leave. 

There will be plenty of tall- 
dome drama buffs only too eager 
to tell everyone within hearing 
what “The Caretaker” is all about, 
but they'll have no competition 
from this source. If the author 
prefers to keep his thoughts and 
| intentions to himself, there'll be 
;nho unmannerly prying from this 
| corner. His reticence may not be 
| respected, but it will not be im- 
| pinged. 

Although it’s difficult to judge 
| the direction and performance of 
| incomprehensible material, Donald 

McWhinnie’s repeat of his original 
London staging seems shrewedly 

theatrical, well paced and com- 
| pact. As the gabby, scabrous bum, 
| Donald Pleasance’ gives what 
| seems P be an effective and may 
| be a skillful performance. Prob- 
ably the grating, montonous voice 
| is deliberate, and the same may be 
true of the repetitious physical 
mannerisms. 

Robert Shaw displays excellent 
concentration and projection as 
the silent brother, eschewing a 
suggestion of homosexuality re- 
portedly used by Peter Wood- 
thorpe in the original YWondon 
characterization. Alan Bates is 
persuasive as the alert, loquacious, 
playfully daffy younger brother. 
Brian Currah’s original London 
setting is properly dingy. 

“The Caretaker” fs a negligible 
prospect for pictures, and _ its 
Broadway acceptance is likely to 
be limited to avant garde addicts. 

Hobe. 





Blood, Sweat & Stanley 


Poole 
Roger L. Stevens & Fields Produc- 
tions presentation of comedy in three 
acts. by James and William Goldman. 
Staged by Jerome Chodorov; setting and 
lighting, Donald Oenslager; costumes, J. 
Michael Travis; associate producer, Lyn 
Austin. Stars Darren McGavin; features 
Peter Fonda, Hy Anzel, Reed Brown Jr., 
Elisabeth Fraser, Richard Hamilton, J. 
Talbot Holland, John McMartin, Peg 
Murray, Nat Polen, Gene Roche, Robert 
Weil. Opened Oce. 5, 61, at the Morosco 
Theatre, N.Y.; $6.90 top weeknights, 
$7.50 Friday and Saturday nights. 
Pfc. Rooney aa yene Roche 
Capt. Mal Malcolm 
| Ist Lt. Stanley Poole 
M ‘Sgt. Florence Denzil 
Pvt. Robert Oglethorpe 
Col. Egan r 


John McMartin 
Darren McGavin 
Elisabeth Fraser 

Peter Fonda 
‘ Nat Polen 
| M/Sgt. David Bell . Reed Brown Jr. 
M/Sgt. Angelo Bucci Robert Weil 
M ‘Sgt. Lucious Snow .. J. Talbot Holland 
M/Set. Jerry Wheeler Richard Hamilton 
LaRue Hy Anzel 
A MIN ae Peg Murray 


M/Sgt. J. J. 
| Mrs. Bucci 





To James and William Goldman, 
the Army must be an absurd ac- 
tivity. for adults. With that as a 
basis and their GI experiences for 
source material, the young play- 
wright brothers have concocted a 
farce called “Blood, Sweat & Stan- 
ley Poole,” which opened last week 
at the Morosco Theatre. It’s a 
modestly funny play which should 
make a laughable picture but may 
be too slight for the grim condi- 
tions of Broadway. It should do 
for stock. 

The idea is that a not-too-bright 
lieutenant, having won his com- 
mission in combat, has to pass a 
written test to order to retain his 
rank. As the company supply 
officer, he is in a jam because he’s 
been taking Army goods to pay 
off the captain in return for pass- 
ing him. If the shortages are dis- 
covered he'll not only be dishon- 
orably discharged but probably 
sent to prison. With the help of a 
high I.Q. private, however, it all 
works out. 

Perhaps because the basic situ- 
ation isn’t preposterous per se, 
“Stanley Poole” tends to be divert- 
ing rather than side-splitting, and 
a farce should just about convulse 
an audience if it’s to get by. It 
may be, also, that there have been 
too many GI plays and pictures 
and television shows to leave room 
for anything short of a block- 
buster. 

As with most farces; the essen- 





Continued from page 70 
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Broadway 





‘tial premise doesn’t stand close 
examination, but is plausible 
enough for practical purposes, and 
the co-authors have cooked up a 
pretty good assortment of comi¢ 
twists. The key sequence, involv- 
ing an _ elaborate scheme _ for 
thwarting the villain, takes place 
offstage, being described by the 
actors onstage, with sound effects. 

As adroitly staged by Jerome 
Chodorov, the performance is gen- 
erally competent. Darren McGavin 
is virile and has good timimg as 
the beset lieutenant. Peter Fonda, 





Henry Fonda's son making his 
Broadway debut as the intellecutal 
| wizard private, has a clean, blond 
| appearance and a personable man- 
ner. With considerbly more ex- 
| perience, he may also become @ 
good actor some day. 

As for the others, John McMar- 
tin is excellent as the contemptible 
captain who cracks up under pres- 
sure, and there are helpful sup- 
porting portrayals by Elizabeth 
Fraser, Gene Roche, Hy Anzel, J. 
Talbot Holland, Robert Weil and 
Reed Brown Jr. Donald Oenslager 
has designed an authentic looking 
supply office setting. 

At the risk of dismissing it with 





faint praise, call “Stanley 
Poole” a passably amusing show. 
Hobe. 








Berlin Fest 


=e Continued from page 2 ja 


After Mozart’s “Don Giovanni,” 
and “Alkmene” a modern opera 
work by Berlin composer Giselher 
|Klebe, this house came along with 
| Verdi's “Aida” staged by Bay- 
reuth’s avantgardist Wieland Wag- 
ner (a grandson of Richard Wag- 
ner), conducted by Karl Boehm, 
with American soprano Gloria 
Davy singing the title role. Miss 
Davy was acclaimed here as one 
of the world’s finest sopranos. Cast 
included American, Jess Thomas. 
|This young tenor also received 
brilliant reviews. 
Roman Opera Scores 

The Roman Opera guested at 

| Theatre des Westens, the former 








Municipal Opera, with “Trouba- 
dour” and “Tosca.” These drew 
great applause, especially for 


|Franco Corelli and five reviews. 

| The Santa Fe Opera presented 
|/Douglas Moore’s two-act opera, 
| “The Ballad of Baby Doe,” Gide- 
Stravinsky’s melodrama, “Perse- 
iphone,” and Stravinsky-Cocteau’s 
“Oedipus Rex.” The lion’s share 
of applause went to Stravinsky 
who conducted “Persephone” him- 
self. Regarded here as the world’s 
greatest living composer, Stravin- 
sky accested the offered honorary 
membership of the Deutsche Oper 


Berlin. Local critics praised the 
voices and ensemble’s artistic 
exactness. 


On the legit side, the best re- 
ceived presentation was the late 
Carl Sternheim’s “Tabula Rasa,” 
a 50-year old play produced by the 
City-owned Schlosspark Theatre 
and staged by Hanskarl Zeiser, 
What's so unusual about Stern- 
heim’s creations is that they haven’t 
lost their freshness and satirical wit 
within the many years. Schiller 
Theatre, also a City-owned house, 
presented the third version of Max 
Frisch’s “Count Oederland” Schil- 
ler Theatre’s Workshop came along 
with Samuel Beckett’s “Happy 
| Days.” “Days” found a completely 
mixed audience reaction here. 
Some patrons were shocked and 
|left the workshop theatre, others 
|protested while still others de- 
cided to stay and cheer the pre- 
sentation. 

Two West German guest ensem- 
bles rate mention: The Bavarian 
Stage Theatre with Robert Bolt’s 
“Thomas More” and Schauspiel- 
haus Bochum, with Shakespeare's 
“King John.” In both cases, the 
ensemble achievements were 
praised. 

Of the various foreign ensembles, 
the best reviews were garnered by 
the Theatre de la cite, Villeur- 
brann, a French troupe led by 
Roger Planchon which has made a 
good name for itself in Berlin, 
mainly via its performance of 
“Three Musketeers.” The National 
Youth Theatre of London came to 
Berlin with a modern dress version 
of “Julius Caesar.” an amusing 





offering. Crix lauded the youthful 
verve and idealism of the young: 
amateur players. The play was 
directed by Michael Craft. 
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Road: ‘Gay’ $85,239, ‘Write’ 196 (5), 
Fiorello’ $72,231, ‘Advise’ $25,139, 
Tenth’ $44,480, ‘Rhino’ $18,295 in 7 


The top grosser on the road last LOS ANGELES 
week was the Broadway-bound Guys and Dolls, Philharmonic 
“Gay Life,” which hit $85,239 in|(MC-RS) (3d wk) ($5.90-$6.75; 2,- 
the getaway stand of a three-week | 670; $83,400) (Dan Dailey, Shelley 
booking at the new Fisher Theatre,|Berman, Pamela _ Britton, Con- 
Detroit. | Stance Towers). Previous week, 
Strong business was registered | around $79,500 with CLO subscrip- 
by severai other shows, notably } tion. 
“Sound of Music” in a Denver- Cast week, about $79,500 with 
Dallas split, “Fiorello” in Minnea-|CLO subscription. 


polis, “How to Succeed in Business . ——_ . 
Without Really Trying” in the final Gypsy, (N.Y. Co.), Biltmore (MC 
week of its pre-Broadway stand RS) ‘ist wk) ‘$6.75; 1,636; $64,000) 

; Scie (Ethel Merman). Previous week, 


in Philadelphia, “Tenth Man” in a : Pee 
Washington, and “An Evening with | $71.520, Curran. San Francisco. 


Yves Montand” in a_ three-way " 5 , 
Canadian spread. ATS subscription. 

The Montand offering was in the Short Happy Life, Hartford 
initial week of its pre-Broadway | (D-T) (ist wk) ($4.95-$6: 
hike, as was “Write Me a Murder,” | $36,800) ‘Rod Steiger). Rehearsed 
which got off to a good start in| previous week. 

New Haven. Another newcomer Last week, $10,083. 
to the road last week was the 
touring production of “Advise and 
Consent,” which played to okay 
business in Cincinnati. 


Estimates for Last Week 





MILWATIKFEE 


(R-RS). Previous week, $52,149 \. 2. 
TG-ATS subscription, Auditorium, 





i ; ; St. Paul. 

Parenthetic designations for out- | es ~— ’ 
of-town shows are the same as for | rd - ig $46,595 with TG-ATS 
Broadway, except that hyphenated |SUPSCMPUON. 

2 with show classification indicates e 

tryout and RS indicates road show. i MINNEAPOLIS 

Also, prices on touring shows in- Fiorello, Orpheum (MC-RS) 
clude 10% Federal Tax and local | ‘$5.95-$6.50; 2,800; $105,000). Pre- 
tax, if any, but as on Broadway |Vious week, $28,524, seven-per- 


formance split. 


sse ; t: ie., exclusive o 
grosses are ne e., exe f Last week, $72.231. 








tares. Engagements are jor single 
week unless otherwise noted. uesmnes, 
BALTIMORE Music Man ‘bus-and-truck), Her 


Toys in the Attic, Ford's (D-RS) | Majesty's ‘(MC-RS). Previous week, 


: 9 51,132) ‘Constance | : 
cally lg “sce emerge junreported, was about $36,290 for 
Sas Patt loka Jenne) Previous jseven performances split as follows: 
ay, é . ° 


\Capitol, Binghamton, Monday (25), 
one, about $4,500; Stanley-Warner. 
Utica, Tuesday (26), one, about 


week, $16,511 for five perform- 
ances with Theatre Guild-Ameri- 
can Theatre Society subscription, | 


La Plume de Ma Tante, Pabst. 


Playhouse, Wilmington. 
Last week, $28,151 with TG-ATS 


subscription. 





BOSTON 

Everybody Loves Opal, Wilbur 
(C-T) ($4.95-$5.50; 1.241; $33,699). 
Previous week, $6,766, Ford's, Bal- 
timore. 

Last week, $19,009 after open- 
ing here Oct. 2 to one favorable 
review (Maloney, Traveler); three 
yes-no ‘(Durgin, Globe; Hughes, 
jerald; Norton, Record American) 
and one unfavorable (Maddocks, 
Monitor). 


Keam, Shubert (MC-T) (3d wk) 
($6.50-$7.50; 1,717; $65,000) ‘Alfred 
Drake). Previous week, $65,568. 

Last week, $63,951. 


Kwamina Colonial ‘MD-T) (2d 
wk) ($6.50-$7.50; 1,685; $62,000). 
Previous week, about $24,500 for 
five performances. 

Last week, $30,972. 

CHICAGO . 

Best Man, Blackstone (D-RS) (2d 
wk) ($5.50-$5.95; 1,447; $45,000) 
(Melvyn Douglas, Frank Lovejoy, 
James Westerfield). Previous week, 
$21,821 for seven performances 
with TG-ATS subscription. 

Last week, $31,665 with TG- 
ATS subscription. 


Bye Bye Birdie, Erlanger ‘MC- 
RS) (5th wk) ‘$6-$7; 1.380; $43,000) 





Previous week, $48,105 with TG- | 


ATS subscription. 

Last week, $50,490 with TG-ATS 
subscription. 

My Fair Lady, Shubert ‘(MC-RS) 
(3d wk) ($5.50-$6.60; 2.100; $71,500) 
(Ronald Drake, Caroline Dixon). 
Previous week, $47.700. 

Last week, $53,280. 


CINCINNATI 
Advise and Consent, Shubert 
(D-RS) ($5.10; 2,000; $60,000) (Far- 
ley Granger, Chester Morris). 
Last week, $25,139 for first week 
of tour. 


CLEVELAND 
Flower Drum Song, Hanna (MC- 
RS) (1st wk) ($6.60; 1,515; $59,000). 
Previous week, $46,230, Bushnell, 
Hartford. 
Last week, $49,817 with TG-ATS 
subscription. 





DETROIT 

Gay Life, Fisher ‘MC-T) (1st wk) 
($6.95; 2.081; $94.000) (Walter Chi- 
ari, Barbara Cook, Jules Munshin). 

‘Last week, $85,239 for eight per- 
formances and one preview witli? 
Fisher Playgoer subscription after 
opening here Oct. 2 to one rave 
(Mossman, News) and one inconclu- 
sive (Cook, Free Press). 


$5,000, Capitol, Ottawa, Wednesday 
|(27), one, about $9,000; Her Majes- 
jiy’s, Montreal, Thursday-Saturday 
(28-30), four, $17,790. 

Last week, $30,041. 





NEW HAVEN 
Write Me a Murder, Shubert 
(D-T) ($4.80; 1,650; $27,300) ‘(James 
Donald, Kim Hunter, Denholm EI- 


|liott, Torin Thatcher, Ethel Grif- | 


fies). 

Last week; about $19,000 for 
} performances after opening 
| here last Wednesday (4) to two 
|favorable notices (Johnson, Jour- 
nal-Courier; Leeney, Register). 





PHILADELPHIA 
Cook for Mr. General, Forrest 


(C-T) (2d wk) ($4.80-$5.40; 1,396; 
$50,724) ‘Bill Travers). Previous 
week, $5,860 for seven perform- 


ances. 
Last week, $12,706 for seven per- 
formances. 


How to Succeed in Business 
Without Really Trying, Shubert 
(MC-T) (5th wk) ($6-$7.50; 1,878; 


$72,364). Previous week, $60,001. 
Last week, $70,060. 


Shot in the Dark, Walnut (C-T) 
(1st wk) ‘($4.80-$5.40; 1,349; $36,- 
000) ‘Julie Harris). Previous week, 
$27,108 for five performances, 
Shubert, New Haven. 

Last week, $25,646 after open- 
ing here Oct. 2 to three endorse- 





|ments (Gaghan, News; Murdock, 
| Inquirer; Schier, Bulletin). 
PITTSBURGH 
Taste of Honey, Nixon (D-RS) 
$5.50; 1,760; $50,000) ‘Hermione 


Baddeley, Frances Cuka). Previous 
week, $23,555 with TG-ATS sub- 
scription, Hanna, Cleveland. 

_ Last week, $19,103 with TG-ATS 
subscription after opening here 
Oct. 2 to two favorable notices 
(Fanning, Post-Gazette, Monahan, 
Press). 


SAN FRANCISCO 

Rhinoceros, Alcazar (CD) (ist 
wk). Previous week, $13,920, Long- 
acre, New York. 

Last week, $18,295 with TG-ATS 
subscription for seven perform- 
ances after postponing opening 
here from the evening of Oct. 3 to 
the following afternoon (Wed.) 
with an extra matinee added. 





ST. LOUIS 
Music Man, American ‘MC-RS) 
(ist wk) ($4.50-$6.50; 1,863; $64,- 
000). Previous week, $61,133, Taft, 
Cincinnati. 
Last week, $43,181. 


WASHINGTON 
Tenth Man, National (D-RS) (2d 








wk) ($4.96-$5.95; 1,683; $41,335). 
Previous week, $34,547 with T 
ATS subscription. 

Last week, $44,480 with TG-ATS 
subscription. 


SPLIT WEEKS 
Evening With Yves Montand 


| (Solo). 

Last week, $34,780 for first six 
performances of pre-Broadway 
tour: Capitol, Quebec, Monday- 
Wednesday (2-4), three, $15,930; 
Capitol, Ottawa, Thursday (5), one, 


day-Saturday (6-7), two, $10,658. 


Miracle Worker (D-RS). Previous 
week, $41,125, seven-performance 
split. 
| Last week, $22,394 for eight per- 
|formances: Memorial, Dayton, Sun- 





| day-Monday (1-2), two $2,517; Play- | 


|house, Ashtabula, Tuesday (3), 
{$4.450; Ohio Theatre, 


one, 
Mansfield, 


| Wednesday (4), one, $6,105; Hart- | 
Last week, $59,963 with TG-/man, Columbus, Thursday-Saturday | 


- four, $9,322. 
| Sound of Music (MD-RS) (Flor- 


$70,106 for seven’ performances 
|with TG-ATS subscription, Audi- 
torium, Denver. 

Last week, $83.390 for eight per- 
'formances: Auditorium, Denver, 
Sunday-Wednesday (1-4), six. $59,- 
556; State Fair Music Hall, Dallas, 
Saturday (7), two, $23.834. 


Thurber Carnival ‘R) ‘Imogene 
Coca, Arthur Treacher, King Don- 
ovan). Previous week, $27,804, six- 
performance split. 

Last week, about $30,400 for six 
performances: Coffee, Florence. 
Ala., Monday (2), one, about $5,000; 
Foster, Tuscaloosa, Ala., Tuesday 
(3), one, about $5,400; Royal, Col- 


umbus, Ga.. Wednesday (4), one, 
about $5.000; Tower, Atlanta, 
Thursday-Saturday (5-7), three, 


about $15,000. 


Canadian Opera $89,927 





Toronto, Oct. 10. 
The Canadian Opera Co. got 
away to a smash start last week at 
| the O'Keefe Centre here, grossing 
$89,927 against a potential capacity 
of $100.590 at » £ i ton in the 3.200- 


Monday night (2) on 
Friday Sight (6) on “Bartered 
Bride” and Saturday night (7) on 
“Tosca.” The other bill was a dual 





presentation of “Cavalleria Rusti- ! 


cana” and “Pagliacci.” 
The engagement continues this 
week. 


Legit Bits 


Fred Voelpel will design the 
scenery, costumes and lighting for 
the Broadway production of “Si- 
mone.” 

Hugh O'Brian will costar with 
Elisabeth Bergner in “First Love.” 
| Jack Landau will direct “Giants, 
Sons of Giants.” 

Gene Diskey is the new produc- 
tion director at the Dallas Theatre 
Center, succeeding Robert D. 
Stecker Jr., who will be in charge 
of ticket sales this season. 

“Take Her, She’s Mine” is the 
new title for “Age of Consent.” 

Geraldine Fitzgerald, who starred 
last summer at the Phoenicia (N.Y.) 
Playhouse in a stock production of 
“The Cave Dwellers,” directed by 
her 21-year-old-son, Michael Lind- 
say-Hogg. will head the company 
of an off-Broadway revival of the 
play, scheduled for an Oct. 15 
opening at the Greenwich Mews 
Theatre under the production aus- 
picies of Elizabeth Roberts and 
Maurice Schaded, in association 
with Arthur Loeb. The presenta- 
tion will again be directed by 
Lindsay-Hogg. 








——. 





and Marnell Bruce in “Camelot.” 


(14) for Encino, Cal., for a month's 
vacation, during which time she'll 
work on her novel, “Comes Suc- 
cess.” ° 

Geraldine Page will star in “The 
Umbrella.” 

Walter Matthau has been en- 
gaged as replacement for the late 
Donald Cook in the incoming “Shot 
in the Dark.” 

An off-Broadway __i revival of 
“Anything Goes” is contemplated 
by Jane Friedlander and Michael 
Parver. 

“Bei Mir Bist Du Shoen,.” the 
new Yiddish-American musical by 
Sholem Secunda and Jacob Jacobs, 
is scheduled for an Oct, 21 open- 
ing at the Phyllis Anderson 
Theatre. 





First Week in Toronto. 


Broadway continued healthy last 
week as business improved for 
| most shows. The boxoffice effect, 





$8,192; St. Dennis, Montreal, Fri- | if any, by the influx of out-of-town- | ley). 


| ers for the World Series games last 
| Wednesday-Thursday (4-5) at the 
Yankee Stadium is difficult to 


| determine since a jump in receipts | 


|is regarded normal for the initial 


| October frame. 
one of last week's 


“Sail Away,” 
| three newcomers, was a sellout, 
along with “Carnival,” ‘Mary, 


Mary” and “Sound of Music.” “Bye 
Bye Birdie” exited last Saturday 
| (7) for a road tour and four new 
j} entries bow this week. “Irma La 
Douce,” currently at the Plymouth 


1,024: |ence Henderson). Previous week, | Theatre, moves Oct. 30 to the Am- 


| bassador Theatre, preempting 


| “Purlie Vicorious,” which had been | 


| scheduled to move there next 
| month when it has to vacate the 
|Cort Theatre to make way for 
| “Sunday in New York.” 
|} A change in the Broadway scene 
is scheduled to take place next 
| Feb. 22, when “No Strings” is 
slated to displace the longrun- 
| ning “My Fair Lady” at the Hellin- 
| ger Theatre. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama}, R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
| last Saturday, top prices (where 
| two prices are given, the higher is 
for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 





‘Sail Away’ SRO $55,379 on B’way, 
‘Caretaker’ $13,794 (5), ‘City’ $17,238 
‘Stanley’ $10,928 (5), Purlie’ $1327 


*Irma La Douce, Plymouth (MC) 
(54th wk; 428 p) ‘$8.60; 999; $48,- 
| 250) (Elizabeth Seal, Denis Quil- 
Previous week, $38.568 
Last week, $38.916 


Mary, Mary, Haves (‘C) (31st 
wk; 244 p) ($6.90-$" “0; 1,139; $43,- 
380) (Barbara Bel Geddes, Barry 


| Nelson, Michael Wilding). Previous 
| week, $43,430. 
Last week, $43,404 


*My Fair Lady, Hellinger (MC) 
(290th wk; 2,310 p) ‘$8.05; 1.551; 
| $69,500) (Michael Allinson, Margot 
,Moser), Previous week, $43,405 
Last week, $47,400. Rosemary 
| Rainer pinchhits for Miss Moser 
|for two weeks starting next Mon- 
| day (16). 


Purlie Victorious, Cort (‘C) ‘2d 
|wk: 12 p) ($6.90-$7.50; 1.155; $41,- 
000). Previous week, $11,565 for 
four performances. 

Last week, $13,827. 


| Sail Away, Broadhurst (MC) (Ist 
wk; 7 p) ($8.60-$9.40; 1.214: $58,- 
500). Previous week, $29.816 for 
five previews. 

Opened Oct. 3 to one enthusias- 
tic notice (Taubman, Times). Four 
‘qualified approvals (Chapman, 
‘News; Coleman, Mirror; Nadel, 
| World-Telegram; Watts, Post) and 
two unfavorable ‘Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
' can). 

Last week, $55,379 for seven per- 
| Sormances and one preview. 


| Seund of Music, Lunt-Fontanne 
|(MD) (93d wk; 740 p) ‘$9.60; 1.407; 
$75,000) ‘Mary Martin). Previous 
week, $75,914. Martha Wright suc- 
ceeded Miss Martin last Monday 
, (9). 


| 


| Price includes 10% Federal and; Last week, $75,912. 
nC ; 
5% City tax, but grosses are net; | Unsinkable Molly Brown, Winter 


seat house. There were sellouts | 
“Carmen,” | 


Don Stewart and Elizabeth Lam-. 
kin have replaced Donald Maloff | 


| i.e., exclusive of taxes. 
Asterisk denotes show had cut- 
rate tickets in circulation. 


Blood, Sweat and Stanley Poole, 
| Morosco (C) (Ist wk; 4 p) ($6.90- 
$7.50; 999; $41,960) (Darren Mc- 
' Gavin). 

Opened last Thursday (5) to one 
endorsement (McClain, Journal- 
American), one qualified approval 
(Nadei, World-Telegram) and five 
unfavorable notices (Chapman, 
News; Coleman, Mirror; Kerr, 
Herald Tribune; Taubman, Times; 
Watts, Post). 

Last week, $10,928 for four per- 
formances and one preview. Went 
on twofers this week. 


Camelot, Majestic (MC) (44th 
wk; 353 p) ($9.40; 1,626; $84,000) 
(Julie Andrews, William Squire). 
Previous week, $81,742. 

Last week, $82,975. 


Caretaker, Lyceum (C-D) (lst wk; 
5 p) ($6.90-$7.50; 955; $32,582) 
| ‘Donald Pleasance, Robert Shaw. 
Alan Bates). 
| Opened last Wednesday (4) to 
five favorable reviews (Chapman, 
|News; McClain, Journal-American; 
| Nadel, World-Telegram; Taubman, 
| Times; Watts, Post), one pan (Cole- 
| man, Mirror) and one inconclusive 
(Kerr, Herald Tribune). 

Last week, $13,794 for five per- 
formances. 





Carnival, Imperial (MC) (26th 
| Wk; 204 p) ($8.60; 1,428; $68.299) 
|/(Anna Maria Alberghetti). Previ- 
ous week, $68,368. 

Last week, $68,330. 


Come Blow Your Horn, Atkinson 
(C) (33d wk; 261 p) ($6.90-$7.50; 
$1,090; $43,522). Previous week, 
$24,111, 

Last week, $25,198. 


| Do Re Mi, St. James (MC) (37th 





Literary agent Claire Leonard | \k: 296 p) ‘$8.60-$9.50; 1.615; $69,- | 


| $48,213. 
Last week, $58,589. 


*Far Country, Music Box (D) 
|(27th wk; 215 p) ($6.90-$7.50; 1,101; 
/$40.107) ‘(Kim Stanley, Steven 
Hill, Ludwig Donath). Previous 
week, $18,808. 

Last week, $20,641. 


*Fierello, Broadway ‘MC) (97th 
|wk; 771 p) ($5-$7.50; 1,900; $59,- 
000). Previous week, $32,732. 

Last week, $36,597. Closes Oct. 
28. 


From the Second City, Royale 
(R) (2d wk; 15 p) ($6.90-$7.50; 999; 
$41,158). Previous week, $15,366 
for seven performances* and one 
preview. 

Last week, $17,238. 








| Garden (MC) (49th wk; 388 p) 
| ($8.60-$9.40; 1,404; $68,000) ‘Tam- 
mv Grimes). Previous week, $53,- 
136. 


Last week, $50,740. 
Closed Last Week 
Bye Bye Birdie, Shubert ‘MC) 
(77th wk; 607 p) ($8.60-$9.40; 1,461; 
| $61,000). Previous week, $34,648. 
The musical, which has earned an 
estimated $300,000 profit thus far 
on its $300,000 investment, exited 
to tour following the evening per- 
formance last Saturday (7). 
Last week, $41,784. 
Opening This Week 





Milk and Honey, Beck ($8 60 
$9.60; 1,280; $63,400) ‘Robert 
Weede, Mimj_ Benzell, Moliy 
Picon). : 


Gerard Oestreicher presentation 
of musical with book by Don Ap- 
pell and music and lyrics by Jerry 
Herman. Capitalized at $400,000, 
cost approximately $400,000 to 
open last night (Tues.) and can 
break even at around $40,000. 


Everybody Loves Opal, 
acre (C) ‘$6.90-$7.50; 
| $40,019). 
| Roger L. Stevens, in association 
| with Seven Arts Productions, pres- 
entation of play by John Patrick. 


Long- 
1,101; 





Capitalized at $100,000. opens to- 
/night (Wed.) at a cost of about 
|} $78000 and can break even at 


| around $18,000. 


Let It Ride, O'Neill (MC) ‘$9.60; 
1,050; $54,508) George Gobel, Sam 
Levene). 

Joel Spector presentation of mu- 
sical adaptation with book by Ab- 
ram S. Ginnes and music and lyrics 
by Jay Livingston and Ray Evans 
of the John Cecil Holm-George 

| Abbott play, “Three Men On a 
| Horse.” Capitalized at $400,000 
opens tomorrow night (Thurs.) at 
ja cost of about $430,000 and can 


leaves New York next Saturday | 500) (Phil Silvers). Previous week, | break even at around $45,000. 


How To Succeed in Business 
| Without Really Trying, 46th St. 
|}(MC) ¢+$9.60; 1.342: $66.615) 
| Cy Feuer & Ernest H. Martin, in 
association with Frank Produc- 
tions, Inc., presentation of musical 
; adaptation with book by Abe Bur- 
|rows, Jack Weinstock and Willie 
Gilbert and music by Frank Loes- 
ser of Shepherd Mead's book of 
| the same title. Capitalized at $400,- 
000 opens Saturday night (14) at a 
cost of about $400,000 and can 
break even at around $40,000. 

Other Theatres 


Alvin, Ambasszcor, Anta. Bare 


rymore, Belasco, Biltmore, Booth, 
|54th St., Golden, Hudson, Miller, 
| Playhouse, ‘Rose. 
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* were Ibsen's bane, Staats Cots- e 
-broadway Reviews ah yh ra Keview 
8 infuses the ag | ork = the 
play with strength. Comely Carrie y . - : 
Misalliance ,a hard task with Shaw. Golden- Nye makes of the serving girl a New York City Opera _{ Proven a true showman these last 
“ | haired Fr: ges Nec hice é Pie i Presentation of Puvcini’s “Trittico”| years in chosing vehicles, talent 
Stuart Duncan & Philip Minor, for ; haire rances Sternhagen, attired knowing wench, while John Mc-! (trio of one-act operas) at City Center.| and effective shoestrin 
Argosy Productions, Inc, revival of) in a yellow Grecian-style gown, Quade has slyness, bluster and a)|N.Y., Oct. 5 at $3.80 top. Produced and _ g scenery, 
three ac comedy by George Bernard ic 1g 1 . vy timing as . 4 , conducted by Julius Rudel; staged by Those who haven't wanted to be 
1 b d Y > t > , 4 ) 
Bhaw. Staged by Minor; setting. Edward | displays sharp comedy timing as questionable brogue as her quon- | fone ; ~ 
ie ages “Minor; setting. E ; : ae ; : | Christopher West. Scenery by Rouben| impressed by the town’s also-ran 
Burbridge; costumes, Greta Richards; | she conducts the traditional Shav- dam father Ter-Arutinian | 
lighting, Thomas Skelton. Opened Sept. ; ;, | }opera company have been ime 
25. 61. at the Sheridan cure Play {lan male-female chase, while The part of the son who must | 1.4L TABBARO | pressed in spit f th 1 
house. N.Y; $4.50 top. | Emery Battis, made up to some- sheoty tae tale =e trons | Wiel ...... William Chapman | Press — Ss een 
. . pay bitterly for his father’s trans : Ne acca , 
Beutley Summerhays George Rienholt| what resemble the author, has gi lon i of course, pivotal Luigi ...ccesecccess John Alexander This was one of Rudel’s greater 
Johnny Tarleton Edward Grover | . : fs essions Ss, | , NEE conse espeess Maurice Stern asi . 
Hypatia Tarieton Frances Siernhagen | tasteful decorm and calculatedly Producer-director Ross has run| Talpa ek fa John Macurdy ao on ose a. yee nd > a 
Mis Tarleton ee Frances Ingalls| British restraint ; : g difficul her j | Giorgette ...... Arlene Saunders (debut) eFf nimseif, holding the ob- 
Lord Summerhays . Emery Battis} philip Minor, co-producer and into casting difficulty here, and) Frugola Claramae Turner | scure Puccini items under artistie 
Mr. Tarleton ......... Donald Moffat} FMP Minor, Co-produc Joseph Marino’s relative inexperi-| A Song Vender Harry Theyard | muscle. Not least of th ing’ 
Percival Wayne Tippit| director, shas led his cast toward ence and apparent speech difficul- , 4t@ Two Lovers Maurice Stern, = ec. NO east o e evening $ 
f ina Lidia Pr vctanie — crispness and_ lucidity He has ties reduce the potential of a num | Martha Kokoiska (debut) on de force aspects is one singer, 
sunie ames Gree il ( - . . 3 : 
setae ye a : tried to ensure that out of much ber of key scenes. There are mo- 2. SUOR ANGELICA Claramae Turner appearing in all 
talk something gets said. In tan- ~ ~~ | Suor Angelica Maria Di Gerlando | three operas, surely a rarity both 
it would be a rare off-Broadway | : 'S = : : ments in the first act when it/La Zia Principessa Claramae Turner |jn terms of her artistry and her 
season that neglected George Ber-| dem with his company, he has seems the revival will achieve | La Badessa Gadya Eeseee: (coat? | stanad I i 
° 5 i ‘rival of | Managed a welcome revisit to GBS. | cearing : at La Suora Zelatrice Eunice Alberts Stamina. She ought to be a candi- 
nard Shaw With the arrival o |" 5 ace searing drama before the evening | La Maestro Delle Novizie Sophia Steffan|date for the “people are talking 
“Misalliance’ at the Sheridan reOr. is over, but it doesn’t quite fulfill | Suor Genevieffa Martha Kokoiska | ahout” columns of the town 
S mI Theatr theref - it | eee that e Le Due Novizie .Joan Gwen, Nancy Roy - r pga 
Square reatre, teretore, ! s iat promis | Suor Dolcina ‘ Charlotte Povia Arelne Saunders, making her 
would seem that the new season (hosts Charles Bailey has converted | Le Due Converse....... Macy Lesumyer, N.Y. operatic debut in “Il Tabbaro,” 
. r ct : . S : v y Eva . 
oe er oa oe sen, adapted "os Carma: the two-sided arena stage into a | ra Cereatrice Debria Brown | Scored strongly, as did her steve~ 
Among GBS’ many plays of; Ross from the R. Farquharson Sharpe fetching living room and adjoining 3. GIANNI SCHICCHI dore-lover, John Alexander, Miss 
ideas, “Misalliance” may well be ee David Ross; sets | dining oo Ross has conceived Gianni Schiccht Norman Treigle ip ear ——— ee wun 
the talkiest. That the sage of 9 laa per < : o ‘| well and directed tastefully. MUretta ......0..606. oris Yarick with the Cincinnati Opera and wi 
e Theoni V. Aldredge. Stars Leueen Mac ’ 7 : 
Ayot St. Laurence realized this | Grath; features Staats Cotsworth. Opened Geor. I osseneeiig gen Richard Korn’s Orchestra of Amer- 
is indicated by one of the principal | 3 ‘is "taae ten Se ae ee —— Gherardo Maurice Stern|ica but was a total newcomer to 
® Ee . ° 0 ; . . a Sere Mary Lesawyer:| mos i 
harac ters summing up two hours | Regina Engstrand . oe oe 1 he Thracian Horses | Gherardino ... Richard Buckley aS a " the dg oe ecb audience. Her 
and 50 minutes of talk with the rahe tetas rg Cuieetn Chandler Warren & William 8. Boal | Betto ‘Fredric Milstein (debut) | VOlce is now between lyric and 
comment that there’s not much | M2" mie Teueen MacGrath Presentation with Cliff Dwellers. of a Simone Seats re John Macurdy dramatic but she was originally 
‘ ~:~ pene, SP al al ‘ ! ; two-act dy b M ic Jal Marco oe char redric N 
left to say | Oswald Alving RES manne Staged go "sect: enitian, san La Ciesca, Marco’s wife......Joan La) gene yer seal rvsmasee that 
It's a truism that what Shaw) ae Harvey; costumes, Ray Diffen; music, | (debut) | : . 
| laywright Henrik Ib-/ Arnold Black: lighting, Walter Russell.¢ Maestro Spinellocchio....... Spiro Malas The shoestring scenery depart- 
sometimes lacks in dramatic) One of play 7 Saatared Manes Wikaiee. i (debut > | : 
le %e ae renrkke **¢3 “fe pened Sept ebu a 
virility he compensates for in| S¢" Paine Whertgena bn a7. °61, at the Orpheum Theatre, N.Y.;/ Amantio Di Nicolao..... Herbert Beattie on atl “Seam” ehucs” Meee 
ani . A artinsni« | exac in vy. 2 $ $4.85 top om ts) acm orman ar O% N 5 ic ; 
eo po the Eanes Age jand foreboding drama is some- pioeetie meena gone Wichwire Guecio, Dyer .. Glenn Dowlen Ter-Arutinian’s use of lucite with 
takes expert actors and alert | times approached too warily, David Rhodanthe | Beverly, Whitcomb | its glass-like effect and tensile 
hac t ian a : te | Ross has not been thus handi-| Melita Shelley Post; Julius Rudel turned back to 1918 | strength (it can be sat upon) was 
staging to make the ta tter| iva] | Watchmen Don Pomes, George Guidall | for these three one-act operettas | startlingly original for th 
in the theatre than in a book |capped in his compelling revival Cratylus a omas Ruisinger | G ci , } tingly original for the nunnery 
Once the company at the Sheri-|@t the Fourth St. Theatre. The} admetus .............. Nicholas Coster | Of Giacoma Puce al Not — then | setting. The religious climax, the 
oo e production still leaves something | Zoilus .........+e+0+0 Konrad Matthaei| has the entire “trittico” been pre-| apparition of the Virgin Mary, was 
dan Square Playhouse has gotten lto be desired in some respects, the ond Thomae Barbour sented in Manhattan although the | handled with nice restraint. Miss 
over the notion that well-nigh |... elements of performance and | Crities -... David Cort | third item, “Gianni Schicchi” that | Turner was dominant in this opera 
superhuman physical effort and translation have been energetically Philodorus ; English sly farce macabre, is frequently | as the iron-willed grand dame lay- 
pete By need be imposed ° > and lucidly tackled i: > ; Algis. Mantas | heard in American opera repertory, | ing down the family proprety law 
Misalliance justice, the play ’ | Scavenger ...-.+-cccccee Danny Meehan | including last season at the Met. | to her nun-niece. Maria DiGerlando 


takes form and acquires impact. 
It requires an act to settle down. 
Once relaxation is achieved, how- 
ever, the cast and Shaw become 
compatible and the performance 
acquires clarity and sparkle. 

The entrance and subsequent 
performance of Lidia Prochnicka 
in the showy role of aviatrix- 
gymnast-masseur is pivotal in the 
current revival. Miss Prochnicka 
gives definition and force and her 
drive seems to animate the entire 
east E 

As the underwear tycoon, 
Donald Moffat projects warmly 
human characteristics, sometimes 
A A SAR 


This eminently actable version 


Carmel (Mrs.) Ross from the 
translation of R. Farquharson 
Sharpe. The actors have been 


given speakable lines, a boon not 
always granted in Ibsen transla- 
tions, and there is the touch of 
life in the dialog. 

The test performance, of course, 
by Leueen MacGrath as Mrs 
Alving. As this tormented mother, 
the actress has worked out a por- 


siderable subtlety. 





whose overzealous 


of “Ghosts” has been adapted by) 


trait of strength, depth and con-| 


As the pastor and family advisor | 
motivations ! 


Acastus , Adam Kilgour 
Guard to Acastus ..... Algie Mantas 
Zeus Danny Meehan 


A provocative comedy is always 
welcome. In Maurice Valency’s 
play at the Orpheum Theatre on 
lower Second Ave., producers 
Chandler Warren and William S. 
Boal have an evening of satirical 
fun that could do for most of 
the. season. 

Valency, of course, is well 
known for his way with vagrant 
intellectual humor, “The Mad- 
woman of Chaillot” being but one 

(Continued on page 76) 


(It was also the vehicle which Jose 
Ferrer chose for his ‘operatic’ 
| debut two winters ago at the Brook- 
jlyn Academy of Music, when his 
operatic singing was compared here 
|to Sir Laurence Olivier’s tap-danc- 
ing, as an audacious instance of 
theatreial faking.) 

Significantly, the present, brief 
| autumnal season of the 55th Street 
| company has an excellent advance 
|sale. This probably reflects its ar- 
|resting mixture of bread-and-but- 
ter Italian and Austrian plus orig- 
inal and Gilbert & Sullivan works 
At 83.80 top these shows remain 
real boxoffice bargains. Rudel has 








|was attractive as the penitent. A 
| glittering array of mixed feminine 
| voices made up the membership of 
|the convent. Rudel is generally a 
| good casting director for the small 
| parts of his operas. 

| In the pit Rudel had to modify 
| discipline by tact due to the tend- 
;ency of the audience to applaud, 
| interrupting the textual flow, since 
| Puccini in these works does not 
| operate with set pieces. It was an 
|arduous evening, needless to say, 
| with each of the three operas timed 
at around 52 to 56 minutes. Curtala 
| went up, consequently, at 7:30. 
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JULIA 


MEADE 


“PAJAMA GAME” 


RICHARD BARSTOW 


STAGED and DIRECTED 
The Summer Season's THREE TOP HITS 


for GUBER, FORD and GROSS 


VARIETY September 20, 1961 









Personal Manager 
VAL IRVING 





Back home with 
WILLIAM MORRIS AGENCY 





“CENTLEMEN PREFER 





‘Baltimore area music tent had well over $400,000 season gross as 
compared to $250,000 last year .. . Julia. Meade in ‘Pajama Game’ 
sparked it... hit high with Jane 
Morgan in ‘Gentlemen Prefer 


JANE MORGAN 


BLONDES” 





Blondes’ . 









business with Phyllis McGuire 
in ‘Annie Get Your Gun’.”” 


PHYLLIS McGUIRE 
“ANNIE GET YOUR GUN” 





. . closed to sellout 
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ABIG, HANDSOME, 
TET | ou 


Stritch and all the talented peo- 
x ple responsible for the first big 














—Howard Taubman, N. Y. Times 


success of the new Broadway 


season 








Noel Cowards Sail Away 


“A generous package of professional entertainment that sparkles... . Elaine 
Stritch’s performance is glorious.” —Norman Nadel, N.Y. World-Telegram & Sua 





Yak ES - “Hectic fun fest. Bonard Productions docked Noel Coward's ‘Sail Away’ at the 
Wy Broadhurst last evening, and we predict that it will be tied up at that amuse- 
ment pier for many months to come . . . has an invigorating vitality that we 


- 4 ° 2 found irresistible... . Elaine Stritch emerges as a star. She's terrific... . With 
Noel Cowards Sail & —) her in command all the way, you're going to have a hectic, laugh-packed 
7 ‘Sail Away’ in the S. S. Coronia.” —Robert Coleman, N. Y. Deily Mirror 
“A hig, handsome, rakish musical. Shrewdly observed people, swift funny lines, 


full-length comic scenes, gay production oe — a ee ert = = | , . 
Its tunes cover a wide cruise repertory—from the styles of old lace and vale o* 
tines to rock ’n’ roll... Noel “sae is an old pro. Out of his own recollection . Noel Coward s Sail Away 


of innumerable voyages, Mr. Coward has called up the comic essence of 


wonderfully hilarious moments. . . . Elaine Stritch gives what must be the “Witty and compelling lyrics... sprightly and original numbers. ...Elaine Stritch 
performance of her career, brash, energetic, Implacably vivacious. . . . Joe is given a whopping part in which to display her rare gifts 2s a comedienne 
Layton has staged the dances and musical numbers stylishly. .. . Captain and song sender. Her ‘Why Do The Wrong People Travel?’ is a bit of magni- 


Coward has maneuvered a lively cast with a brisk, Giverting hand. bile ficence.” renUniiaiace: denaonemeatiies 


Nel Covards Sal Away MMMM ae 


7 iri . »» Crafty and Eyoyant showmanship.” 
sian _— . - —aicherd Cae Ree ee “An entertainment of froth, color, style and pace. We all owe Noel Coward 


a vote of thanks.” —Jack Gaver, United Press International 


“ ‘Sail Away’ Is gracefully staged and glistening to look at.... Elaine Stritch 
is good -h she Is simple as in a fine Noel Coward ballad called ‘Something 
Very Strange’. She is good when she is noisy as in a summit meeting with a 
child. And she is best of all when she is telling us the weary, blistering truth, 
‘Why Do The Wrong People Travel?’. .. The very stage strikes oil as choreogra- 
pher Joe Layton finds a percussive rhythm for an all-chianti wedding. 


=—Walter Kerr, N. Y. Herald-Tribune 











ORIGINAL CAST ALBUM OF 


“SAIL AWAY” 


ON SALE IN NEW YORK STORES TODAY 
WEDNESDAY OCTOBER 11 


ACROSS THE NATION, MONDAY, OCTOBER 16 
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Fovlowing are availiable parts tn upcoming Broadway, off-Broad 
way, and tourtng shows, as well as ballet, films, industrial and tele 
viston shows. All information has been obtained directly by the 
Varitty Casting Department by telephone calls, and has been re 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tiovs lot list w made only when information is secured from 
responsible partie » inteiition ts to service performers with leads 
p bh > manager s of the shdéws involved rather tha '— 
T 1 i goos This information is published without 
charge 

In addttion to the available parts Usted, the tabulation tneludes vro 
a ) ' t this season, but, fer wht t manage 
7 13 1 10 ting calls. Parenthetica!l designa 
t s are as f ) ( Comedy, (D) Drama, (MC) Mu 11 Comedy 
( ) u 11 D (R terue, (Rep) Repertory, (DR) Dramatic 
R 

. 

‘ Peverly Zarling (489 Fift AVE. 
Legit { N.Y; YU 6-4284). Available parts 
fj male lead, 55-65, large characte 
al é ae i ! if I 

mat fenime lea 5 s&s 

BROADWAY proud, character woman, chara 
mn I 50 > if t I 

“Carnival” ‘M¢ I fucer t eh neni p , 

: . : a Beh 7 ’ I fen é ) p ( if- 
David Mervick mY 4ith St, ier man, 30's solid i; mal 
4 4 my ’ » le , al 
N.\ LO 3-7520'.. I AV ALLA LE Ys, tall. wirey; two juves, 12-14 
for two midget uw two ris, Nail photos and res through 
ace . Seen a Play the sogents only. c/o above address 
trump and resumé ‘ aera 

 Wattatcan tgs “Sound of Music MD). Produc- 
: 4d ; sn "| ers Richard Rodgers & Oscar 
an — llammerstein 2d 438 Madison 

“Hapovy Havpy Harpy” I¢ Ave.. N. Y.': casting director ie 
Pro \r r Cantor & Robert Blum. Auditions for possible future 
Vv + \ 44 S zy. ¥ replacements for gi 7-16, and 
LO 3-42 Avail . boys, 11-14 all with trained voices 
; > . j characters. Mail photos and 
wnd da ve! i ’ 2's, resumes to ahove address 

, iT } 5 ing “Pout It In Writing Pro 

1 da yo! n, 35-40 cer, Robert W 54 W. 44 
Mad Ave Put i at, | St N \ LO 3-4370 Parts 
« town ¢ al ible f mate and f e re 
3 st sin in ts Ma yhotos and 

pati rr » resumes ¢ 0 aboy ad : 
\ ’ t tat I 
1 ! kK battle 
a ) i lance OFF-BROADWAY 
" : “All Kinds of Giants’ (\M( 
& an be Oo ! l Producer, Noel Wei » Sa 
< evan Ives, | inson A ) ¥ i. St 
carn re = and femme VY PL 2-1360 Availabl p t 
C ! MI , ? nd aracte comediar 40-50; man, 
I through agents onty, ¢0 matr. 25. under 5 fect. 6 inche 
above address tall: soprano 18-22 prett All 
“Isle of Children” ‘D>. Produ- must sing. Mail photos and resumes 
cers, Lester Osterman & Shirley or call. above informatior 
, tei (165! Broad : ’ 
B rig ol 1 “— ) » aaW i N Y “Attitudes” R Producer 
JU 6-5570'. 1 wich tora 14 \fichael F. Goldstein (10 W. 65tI 
-olc \ & -ornect ' > “7% & 7 , 
‘ w-old seas 1 eul : sensi rar Nn ¥ - SI 7-4774 Pa $s avail 
Pe “Gr age z an és ible for male and fer actors 
{ ’ va a Move number 18-35 } . iy and 1 
O-99, Who can st ‘4 I n e 
for interview appointment li | | hed , 
; at i . comedy abilits Mail photos and 
“Jennie” (MD Producer, New- | resumes c/o above address 
irda.P rnc +1 2 and. is . 
burgs = yrter ; Prods ‘ ‘1619 Bi oad “Bella” ‘MC *2roducers, Lance 
= i “ y * U 6-41 Q ” Available Barklie & Ned Herdricksor en 
parts: male lead, 39's, tall; femme, °d St.. N. Y.: GR 5-7188). Available 
9 therjial S ! ] v}y 8 We sieeieeerh ge : : 
<), etheriat, small, lovel lyri parts: leading femme, comedienne 
soprano; femme, 50's, strong per- nic holt 1 leg 
, s( ce both be ne git 
sanaiine mele S000, Grid: three lid voi oO ( 4 leg 
ekcnai : t ode Maia { : femme, willowy but sexy, strong 
mien, 35-45, businessmen emme / : as minter # 

. ’ ’ soprano. Call above number for 

voluptuous model; character man,! .,,qj4 : ' A 
auditi apne ment 
59-60, non-singing; high wire act. er ee ae a 
one man and one woman: several Black Monday D). Producer, 
small male and femme roles. All William Hunt Be d Joia 390 Ms 
must sing. Mail photos and res- 12th St » N.Y) AVE le parts 
umes, through agents only, above several males, wl ee eee 
address 20-50, all types; white 
Negro boy, 13; white be 
“No Strings” (MC). Producers eT ee - ¢ ; ' 
R ard Rodgers & Samuel Tayion one white and one Ne 
ge Regi ortaga: os ; - 30-35: several non-Equity children 
488 Madison <A\ N.Y MU | oe ate 
Page - Audit ns ft dance All must have good Southerr 

) tly {aliie Ss or ancers 1 
FE : ae 7s Ge : 11-30 @ccents. Mail photos and resumes 

tut! i DOVS a ‘ 

} can “s Ja Pte: tad *, €0 above address 
i and girls, at 2 p.m.; open call > ee = 
Oct. 19, same schedule as Equity. Difficult Woman” _ ‘tentati ve 
calls yoth at the Alvin Theatre title M¢ Producer Nik } atula 
(250 W. 52d St., N.Y ag Central _Park W N. ¥ 
- — ’ S 7-5522 in association 
“Place Without Twilight” (D) rp ape! Mice hifi bse 
‘ Donald C. Fetzko. Parts available 
Producers, Robert Fryer an : : 
oe : for male and femme opera-trained 
Lawrence Carr, in association with bite Satie ty aavice 
; ‘ singers, yr: pes S e 
Join Herman (234 W. 44th St. | ooCy ont reader 7 
- 7 goor gh aders and know har- 
N.Y.; LA 4-2844), Available parts: "Mail oF Seigge " ein 
man, 19-21, tall, handsome, cat- cree ; gor 4 ~ “" Bee eee 
ae . é 'e ress iclude range 
like. fair: boy, 16, intense, medium | ©/9 4DOve address. Inciu anes 
. “ , ad 
height, fair; girl, 18, spiritual qual- Trelawny of the Wells D 
ity, natural beauty, fair; girl, Producer, Equity Library Theatre 


| 
21, | 
j 


fragile; girl, 18, all-American type; | (226 W. 47th St., N. Y.; Pl. 7-1710). 


boy, 19, sincere. All roles are Ne-! All parts available for this cos 
gro. Mail photos and resumes to,tume play of the 1860's. It will 
above address. | be directed in the style of the 


period and actors must speak well, 
move gracefully and have ability 
to wear costumes of the period 
Scripts are out of print but copies 
will be available at rehearsal 
studio. Some non-Equity people 





“Time Is a Thief” (D). Producer, | 


= 





REWARD 
FOR BEAUTIFUL BLONDES 


Revion will care for your hair free ¢ May be used in smal! parts. There 
n exchange for six days a year} are over 20 roles, leads to walk- 
of your time. For information call | ONS, both male and femme of all 
Miss Martin—JU 6-1355. ages. Auditions next Tuesday (17 

















and Wednesday (18), 5:30-10:30 


Mme Anna Molk 


Voice Teacher to Tina Louise, Sal Mineo, 
Sheila Reynolds, Etc. 


IS NOW ACCEPTING A LIMITED NUMBER OF STUDENTS 
FOR PRIVATE INSTRUCTION 
EN 2-5515 


















































|p.m., and Thursday (19), 10 a.m.- | ell 
4 pm., at ELT rehearsal siudio = 
Hotel” Marseilles, 103d. St 4 Off-Broadway Reviews 
Broadway, N. Y.). All Equity mem- | 
— must bring their member- | Continued from page 14 
ship cards 
ti ies ies ea “a tanh The Thraeian Horses Santell, as an Americanized Italian 
Producer, D’Arcy Productions eC Bullding loosely on a oo - = a _ 
oe aan es ee ee ee the Alcestis legened, with the | Same village as our hero, has re- 
sf ee ero Nl unseen but not silent title char- | freshing simplicity. 
63). Part available for young, Latin |.) ore nr alin i | Beucl fort at tidy budget 
ion tenes. oe fee Apply acters as the furies, Valency tas, Much e fort at a ti y yu ge 
thea sees die, c/a Sem colloquial fashion explored a} seems to have gone into “Hii, Pai- 
ry Aves dare Rl royal marriage in which the wife | sano and the opening night audi- 
tie : |} would rather be immortal than |ence was very black tie, although 
connubial. j the significance was doubtless un- 
An advantage of this approach | intentional. Geor. 
TOURING is that the author first creates —_ - 
“Carnival” (MC). Producer,! people of flesh and blood before 
David M ck (264 W. 44th St.,| he hits with pixilated truths ‘MFL’ Fil D | 
N.¥ LO 3-7520). Parts available! The wryness of Alcestis’ passion im ea 
for two male fire jugglers. Contact | for self-immolation is sharper cams Continued from page 69 =m 
Pe \ Shields, above mumber. because she is first seen as a > 
Ope tor tenors tomorrow | charmingly impassioned wife. That | picture income, bringing its share 
Phurs t 5 p.m. at the Imperial | she comes back trom the dead / of the fam money to 73.92°% 
I att 249 W. 54th St., N.Y.). | reluctantly because it _jeopardizes CBS. which shelled out a total of 
Music Box Theatre. Producer. Al her claim to fame is thematic | s+ound $2,360,000 on its “Lady” 
Hyannis, Mass.). | Sst to Valency’s mill. investment and purchase of the 


R s (‘Box 395 





















































*hotos and resumes being accepted Nancy Wickwire is enchanting authors’ interest, has thus far got- 
ile ard femme chorus, danc- | 48 the perverse female. Keeping ten back that amount, plus about 
s and dramatic performers for | her attack on the level of high | $840,000 profit from the approxi- 
eo musical comedies and two | Comedy, the actress gives a per-| mate $8.000,000 already netted by 
ical revues that will be toured | formance of charm and beauty. the production. Its 73.92°> of the 
i a package company this winter As her vis-a-vis, Nicholas Coster $5,500,900 offered by Warner Bros., 
Company will perform in Florida | is somewhat less successful. Using | would represent additional profit 
ind other states in cabaret-style the outward accoutrements of of almost $4,070,000. That amount, 
utie Auditions will be held in| heavily-lidded eyes, tossings of plus the coin already earned, would 
N York by appointment only. the head, pseudo casuat throwing account for a minimum profit of 
“Genevieve With Love” (R). Pro- | 449 of lines _h appreciably nearly $5,000 000 . 
licer. 1 ; wer 1itactiwor reduces the dimensions of the On the basis of the WB offer, 
Hotel 6lst St. and C.P.W.. NY.:| Toe _ | the basic payment by the film 
) 60 Spots available for Performance strengths are evi- company would also be split as 
al bos that also do come-| dent in Louis Zorich’s b usteringly follows 
iv rot and other vaude acts | 800d-humored portrait of Zeus George Friedland, a Philadelphia 
t iusical revue Mail | Mighty son, Heracles, Thomas Bar- | gnancier and former supermarket 
i resumes co above ad-| bour’s controlled cynicism aS operator who purchased 20° of 
ese gn my steel t semen the “Lady” production from Levin 
qadoubdle taSKs Of garbage scavenge ¢ . P . —_ ge 
“World of Suzie Wong” (D). Pro- nd Zeus. Nat Burns, as the young Py ee ee = 
David Kitchen (118 W. 79th 3's father. has bustling senility, patel er’ yrs = N00 , . 
rt 4-7760). Part avail-, while Algis Mantas offers a chill- Ags A Wi ee tee 
young, attractive Orien- jng portrait of Death she estate of Gabriel Pascal, 
for a 20-week bus and ities tae ataned theo produced a filn edition of 
truck ay which opens Oct.!.... Saige eecerae , “ae | “Pygmalion,” gets 6.4°c, represent- 
. = : : ake i production with proper deference ing over $330.000 
d ( Ed Douglass, above num- for Valencv’s point of view In . 
t 11 a.m.-3 p.m., Monday-Fri- | yy, physical mounting he has Levin, with a 6° interest in the 
da been abetted by Peter Harvey’s Production, wou yee og 2.016°%%, 
ae valace setting and Ray Diffen's representing over $110,000 
OUT OF TOWN sracious costuming Moss Hart, with a 4°7 slice of 
CHICAGO While Ualancy’s diaphonous the production as director, would 
z “Medium Rare” R Producer, tale is guilty of repetitiveness and 8¢t 1.344° representing over 
nia a. wieiae aan WV. 44th St. Jength, this production is amusing $55.000 . . ' 
: Or Part available theatre, well mounted and well The remaining 96°, of the film 
ral singer 20-25, virile. Call acted. Geor. revenue, representing nearly 
above number for appointment i ener $550,000. would be split among 
|} various individuals who were cut 
a Hi. P in on that percentage of the sub- 
y ee Aaron Gardner presentation of a two-'sidiary income by Lerner and 
Television ce ee eee ee cune Carrel, | eewe. That 06% was ust of 
ee sane co oben Eka tor fected by the CBS purchase of the 
Vassili Lambrinos; assistan Lerner-Loewe interest in the pro- 
Sa . musical direct Josep Stecko ar 
“Bozo’s Circus” (children’s show | ranzements. Charles Gross: scenic de- Q@uction 
ocal on WGN-TV Producer, | sign. Mario Vanarelli: settings, Don The Shaw estate, incidentally, 
McGinn Television Productions | TOP}, Cospmes: panel ger gen yen gets 5° of the distributor's gross 
410 S. Michigan Ave., Chicago; | Playhouse, Sept. 30, ’61; $4.60 top on the film. Assuming a take of 
WA 2-1000). Casting director Laura reed soi pee! $30,000,000, that would give the 
Hitt accepting photos and resumes ! Officers “Eric Kelly, John Wilson, | late playwright-author’s heirs an- 
of all t s of circus acts ¢, 0 above | “ Bob Milanese nicaut eauhail other $1,500,000 from the musical 
address. Include availability date | vesnen 00000005222 James Cresson | Version of his original comedy. 
l Chi area CUSED incccnwersseen Mimi Alexander caine < seaiacedeeneiamanieit 
Sheila Paula Wayne 
‘ — en L ; . ;raham Jarvis - ‘ Ts 
srr Cl 7-880". Casting director | Cob. “je whee | Oradley Co. Will Manage 
Rick Kelley is accepting photos| Jim ““erie Kely, Shubert Hub Properties 
and resumes of male and femme | Johnny see phos a Boston, Oct. 10 
lramatic performers for several | Girl in Red Myrna Danen The Shubert Management Corp. 
sho dail information to him, | Girl in Yellow yuietta Alden has appointed R. M. Bradley & Co. 
c/o abo address. No duplicates. yjargo ea orie Remus |Ine., of Boston, as management 
“Naked City” .dramatic series) ls ga Floorwalker ll arieriees agent for all its local business 
Produce! Herbert B. Leonard ; — yperties, exclusive of theatres. 
Screen Gen 711 Fifth Ave.! To “Hi, Paisano!” it’s likely to | he properties, numbering 28, are 
N. Y.: PL 1-4432). Accepting pho- | be a quick “goodbye. paisano,” for |in the Copley Square. Boylston St. 
tos and resumes of general male! this new musical at the York Play-|Tremont St., Stuart St., and Ken- 
and female dramatic talent by mail| house is incredibly callow and, ™ore Square areas. 
only. ¢’o above address corny. The Bradley firm's management 
s ' ees : : division, headed by vice-president 
WBBM-TV, Chicago, (630 N. Mc- The program says the entire’ james W. Anthony, will handle the 
Ct Chicago: WH 4-6000). | production has been conceived and 4 
Parts available for male, and Staged by Vassili Lambrinos 
fe e performers, all ages and| Among others who might share 
types, for 39-week series of drama | the onus, however, is Ernest Cham- | 
) hops plus four to six prime | bers, whose thin book rejoices in | 
" original dramas. Must be. such exchanges as, “Do you want | 
from Chi. Mail photos and resumes | me to take you for granted?” and 


‘Why don’t you take me for din- 
ner?” 

It is by no means unfair to pull 
ii this kind of thing out of context 


Fil 
ums if for itis only too symptomatic of 


is devastating- 


0 Don Dillion, above address. 



































— _ why “Hi, Paisano!’ 

ly dull That’s tne best thing 
“Mademoiselle Omaha” (featur- you've never written,” is another 

ette Producer, Creative Mart |such chestnut. 
Films (507 Fifth Ave., N.Y.; OX | For what it’s worth, the story 
7-5895 Available parts: two at-| concerns an Italian lad who comes 
tractive girls, 20-25, one a model | to America on a 90-day visa and 
type; two young men, early 20’s.| wants to stay, just so he can stay 
Mail photos and resumes ¢/o above | honestly. To circumvent immigra- 
| address, | tion authorities, a marriage of 
| convenience is arranged which 
_— ] would, of course, deny him to the 
| i} fair young heroine. And so forth 
| Cabaret ,’Time We Talkea,” sung by the 
a two leads, Marie Santell and David 
Canary, is an amiable ballad with 
Trudy Heller’s Versailles. (9th agreeable lyrics. Jorie Remus, as a 


St. & 6th Ave., N.Y.). Jazz singers | much-married gal, has a solo bit 


and instrumentalists and hip com-| “Over Forty,” that is sultry and 
ics and comediennes being inter- | satiric. But thats’ about all. | 
viewed. For appointment call Dori As the young Italian with a 


|; Davis (TR 4-2234), 
days, 11 a.m.-5 p.m. 


Tuesday-Fri- | welzschmerz speech, Canary smiles | 


las eagerly as a toothpaste ad. Miss | 


properties. 








REHEARSAL SPACE 


40 ROOMS from 20x23 to 60x90 
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CENTRAL PLAZA 
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“BALL POINTED PENS" ~&% 
were advertised in 1888, a far cry 4 
from our present models. 
Investments change too—have you 

considered Mutual Funds? # 


J. BERMANT & CO. : 
=| 


122 E. 42 St., N.Y. Rm. 2701 MU 7-2 

















AM LOOKING FOR A LEGIT 
GENERAL MANAGER WHO 
NEEDS AN ASSISTANT. 
EXPERIENCED in LEGIT and TV. 
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Cafe Society's New ‘Twist’ 


Continued from page ! 
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much more refined, albeit some- 
what more sophisticated and more 
restrained than the version prac- 
ticed by the youngsters. For ex- 
umple, the staid Barberry Room of 
the Hotel Berkshire ran a well-at- 
tended Twist contest Frid-v (6) at 
midnight, with quite a few partici- 
pants. Of course, they do not have 





the swing of the youngsters. Danc- 
ers in the posh spas are also 
knocking off a few measures and 
rations now and then, and it’s 
exciting the atiention of all, from | 
socialites to social reformers. 

Che Twist is done without visible 
means of communication by the 
dance partne hey swing out] 
with emphasis on the hips, al-j 
though all other parts of the body 
are involved in the process. The 
kids appear to enjoy it as a fun- 
dance d indeed for many it is 
fun to watch The dancers are 
separated, they rarely touch each 
other during the dance, but yet 
maintain a kind of symmetry, and 
there’s the constant complement- 
ing of each other’s movements. it | 
has been seen in tamer version on 
video in the sundry deejay dance 
shows 

Evolution of R&R 

The Twist. fF ered by the rock 
n” roll rhythms, is an outgrowth 
of the r'n’r vogue which has been |} 
around for nearlv a decade. Ini- 
tially, there was no dance to rock 


Origin of The Tw ist” 


he clicko disking of “The 
Twist : ‘ rded by Negro 
singer Chubby Checker, was | 
released on the Parkway label | 
about a year ago and is claimed | 
to have s over 1,000,000 | 
copies. It followed the King | 
Records release by Hank Bal- 
lar © a colored artist, who 
wrote the song as well. 

cording to Bernie Loew, | 
who heads the Parkway disk- 
ery, based in Philadelphia, the 


dance was being spread around 
various key city ballrooms, in- 
cluding Philly, by young Negro 
terpsters and picked up by the 
ofay juveniles when Ballard 
first penned and disked it. 

Loew isn’t sure how any of 
these new dance crazes start, 
but he said that of all the teen- 
terp trys in recent years, 
these include The Fish, 
The Pony, The Mess Around, 
and the Bristol Stomp, The 
Twist seems to be the only one 
to have taken hold. 


— 


age 


and 








*‘n’ roll. Indeed, during the early 
career of this music, it was libeled 
that this is not a dancing genera- 


tion. It was during this period, 
now many believe that, because 
there was no outlet, such as danc- | 


ing to r’n'r, that the occasiénal 
juvenile riots developed as a re- 
lease for the pent-up energy re- 
leased by the music. The riots | 
eased somewhat when “slop” danc- | 
ing became the vogue about three 
years ago, and with it the then 
concurrent “mashed potato.” Other 
dances born of the era are The 
Birdland, a closed dance which is 
still done to a slower rhythm; the 
“pony.” a leaping affair, the 
slightly erotic “Fish,” and now the | 





Twist. 

The song was first popularized 
through a Parkway disk by Chubby | 
Checker, a colored artist. It is said 
the dance originated in Philadel- 
phia. The character of that city 
has changed considerably from its 
staid Quaker City reputation. Phil- 
ly'’s population is now about 30% 
Negro 

The passing of the bouffant type 
of dress to the tighter sheath and 
the tapered skirt also paved the 
way for the dance. It gave the 
derriere prominence and show it | 
off when doing The Twist. 

Echo of the Nervous 60s? 

Some see major incentive for 
the growing popularity of The 
Twist as having been paved by 
social and economic forces. As pre- 
vails during any society in which 
war is a danger, there is a laxness 
of social behavior especially among 
the young, which frequently ex- 
presses itself in dance forms. The 
shimmy came in around World 
War I, the Latin dances and jitter- 
bugging were at its wildest during 
World War II. 

Indeed some of the young chicks 
congregating at the Peppermint 
Lounge and the Wagon Wheel 
seem to be the modern protoypes 





| this dance 


}ent story 
|} the energy of 


| the 


jing color 
| years, but he is still unwilling to 
| ‘ry 
| that 





are approximately the same age. 


Publishing Stocks 


(As of Oct. 10, 1961, closing) 
Allyn & Bacon (OC) ....35 
American Book (AS) . 
Book of Month ....... 
Conde Nast (N.Y.) . 
Crowell-Collier (N.Y.) 


25164158 





There is the same sprinkling of 
servicemen around the bars, and 
there seemingly is the same free | 


and easy sociability. Neither of | 
these spots, however, seem to be 
flagrant pickup joynts. The kids 


seem to be more interested in get- 
ting up on the dance flow... 
Adult Gawkers 
The number of adult watchers is 


increasing. As a matter of fact, it 
has become a smart thing to do. 
The evil of the dance may even 
lie in the eyes of the beholder 
rather than with the participant. 
Many girls come in the skin-tight 
slacks and toreadors, ducktailed 
boys are dressed in the tight pants 
now in vogue Neckties are 
; Optional; the informality in dress 
Is ;t 1s wilcest 


However, to the participants, it’s 


| an expenditure of massive amounts 
} 
ing can be worked | 


1 


of energy. Anyth 


off with that kind of movement 
Vhat’s more, the impression is 
that the juvenile participants in 


zre not thinking of the 


morality or lack of it. 





of fact, most of the participants 
are girls dancing with each other 
They seem to do it just for the 
sheer fun and release of animal 
spirits. Thev go back to the tab’e¢ 
or at the bar and buy their own 
drinks. 

However, when adults get on the 
floor of the Peppermint Lounge 
and the Wagon Wheel, it’s a differ- 


Not having the skill or 
these youngsters, 
different dance 
Theirs is a knowing display of 
physical attributes and one that is 

more calculated and meaningful. 
The busine » spets, inci- 
dentally, is the wiidest. Bouncers 
are at the door to regulate the flow 
of customers; there are others on 
stimulating drinkless 


inside 
Vc evrs to pony up; ci ers to keep 


hey pertorm a 


sin per 


| the dancers from spilling over, or 


to stop the obvious pickups from 
operat ing. Indeed, the dicrir ine 
off the floor is very strict and en- 
forced. 

The Twist is also present on col- 
lege campuses and is well on its 
way uptown to the tonier sections 


of town. At the Barberry Room, 
for example, it seems to be a 
sophisticated dance done with a 


degeee of fun. The girls, to be 
more facile. take off their shoes. 
The dance is still strange to them. 
They rely on an innate knowledge 
of terps rather than on intimate 
knowledge of The Twist. But the 
fact that the floor was crowded 
with Twisters indicates that it’s 
going to hang around for a while 


with all levels of society. | 
With it will probably come the 
well-intentioned viewers- | 


cries of 
of-alarm at this state of affairs. 
It's likely to be decried from pul- 
pits. The police will peruse “The 
Twist” spots more carefully and 
license revocations may come at 
slight excuse. 





EEE 


Berginan’s Theme 


ques Continued from page | — 





by Ingrid Thulin. The fisherman 
commits suicide. 

Bergman meanwhue is on leave 
from the Royal Dramatie Theater 
for an indefinite period. Until 
Kenne Fant, recently appointed | 
Svensk Filmindustri’s head of pro- 
duction, takes over his new posi- 
tion on Jan. 1, 1963, Bergman is a 
member of a five-man group which | 
plans the future of the company. 

Ingmar Bergman has been study- 
techniques for a few 


a feature 
color can 
but the 


in color. He eet 
be used for 


comedy, people become a. 


| beautiful for a serious feature. Un- 
itil Bergman can overcome these 
| color 


problems he will continue 
to film in black and white. 











Outlaws Segregation — 


Continued from page 1 — _~ 





union, the International Alliance | 
of Theatrical Stage Employees. } 

Equity and the League made 
their first significant breakihrough 
in the desegregation of legit when 
they succeeded in 1948 in abolish- 
ing segregation in Washington. 
Progress was also made in theatres | 
in other areas, including Si. Louis 





As a matter | 


| situated with product 


Curtis Pub. Co. (N. Y.) 
Ginn & Co. (N.Y.) .....264%5+ %4 


Grolier (OC) 55 + 34 
Grossett & Dunlap (OC) 24 +1'4 
Harcourt Brace (OC) 4234 

Hearst (OC) ....cccees 23 — 12 
| Holt, R&W (N.Y.) 3834— 3. 


| L.A. Times Mirror (OC) 351241 


Macfadden (AS) ...... 10 + ** 
McCall (NY) pe ce cee 054 234 
McGraw-Hill (NY) coey oat 
New Yorker (OC) ...... 99 —4 

Pocket Books (OC) 2314— 12 
Prentice Hall (AS) 42624154 
Ran’m House (NY) .....28%1—3 

Scott Foresman (OC) 2834— °s 
Time tnt. DE ....082 95 +452 


H. W. Sams (OC) ......47 +1 
Western Pub. (OC) .....73 —1l 
OC—Over the Counter. 
NY—N.Y. Stock Exchange. 
AS—American Stock Exchange. 
Suppl ied by Bache & Co.) 


had not been extended throughout 
the country. 

The Equity-League agreement 
follows the recently negotiated 
contract between the union and 
industrial show producers, whereby 
Equity members need not perform 
in any theatre or other place where 
segregation exists. 

In relation to the Equity-League 
agreement, Herbert Hill, labor 
secretary of the National Assn 
for the Advancement of Colored 
People, declared that his organiza- 


tion “will initiate litigation wher- 
ever segretation statutes are in- 
voked.” 








_ Peter Levathes 


amma Continued from page 5 uaa 


Mark Robson producing» and 
directing abroad; and Wald’s “Mir 
Hobbs Takes A Vacation” starring 
James Stewart. 

Five pix will cost close to $15. 
000,000 which the exec committee 
has endorsed. However, it will be 
at least six months before the first 
is released. “Tender Is the Night,” 
now being edited, will not be re- 
leased until next February. Studio 
and producer Henry T. Weinstein 
may try for a one-week booking 
in the California area before the 
end of the year for eligibility on 
nominations in forthcoming annual 
awards by Academy of Motion Pic- 
ture Arts and Sciences. This is the 
only pic 20th is relying on, if book- 
ing can be made, to pitch for an 
Oscar come next April. 


Exhibs’ TV Wail 


eae Continued from page 5 amas 


ness,” 





potential theatre customers who 
have turned to the home screen. 
Sindlinger offered the personal 
prediction that a large segment of 
exhibition would find it “ruinous” 
if other networks copy NBC's 
prime time programming. He 
thinks they might “because it’s the 
only new thing television’s got.” 
Some theatremen have remained 
calm. They were stocked with 
“Fanny,” a major click that even 
tv couldn't hurt. Others not so well 
are dis- 
gruntled and set to make demands 
of bigger and better pictures. “If 
we don't get them we'll lose our 
hold on our present patrons,” 


| Pickus warned. 











ema Continued from page 69 am 





Friends of the Theatre, a Minne- 
apolis volunteer group, helped dou- 
ble subscription sales over a two- 
year period here, the impetus car- 
rying over when the Theatre Guild 
moved to St. Paul for the 1959-60 


|season. The sale there was down 


}10°% last year, however. When 
|Mann announced his Minneapolis 
series this year, he enlisted the 
assistance of the Friends of the 
Theatre to help push season ticket 
sale. 

Also hypoing legit interest locally 
has been extensive publicity given 


|to proposed Tyrone Guthrie Reper- 


tory theatre, slated to open May 14, 
1963. The fund drive for the play- 
house’s_ construction has raised 


}over $17,000,000 of the $19,000,000 | 
target. 
of the Victory | kids of WW Il. They | and Baltimore, but ihe, prohibition juled to get underway ‘this winter, lazine (50c), with 4] pages of ad- | 


Ground breaking is sched- 


+) 
65144 14) 


Literati 





Levinson’s “Wall St.” | 
Ex-Variety staffer Leonard| 
Louis Levinson (he has been a gag- | 


writer and producer for years 
since he left this paper’s Holly- 
wood staff a couple of decades | 


back) has authored a kingsize and 
very attractive tome, “Wall Street 
A Pictorial Hisiory” (Ziff-Davis 
It is patently primed for the X 


nac 





trade but will have durability 

the years because it’s a disec rning | 
insight on a territory which is 
now privy to many. No longer is 
the bourse just for che wealthy; 
mass Americana 1s vitally con- 
cerned with the daily “numbers 
game.” 

Levinson, with astute news- 
peperman’s Curiosity, has traced 
| Wall St. over the years; exposed 
its shady background in the past 
and brought it into sharp focus 


“papers. 


| March publication by Longman, 
| Green in Toronto and an ditto in 


It is replete with excellent photo- 
aphic material ineluding a rep- 
lica of the Oct. 30, 1929 issue of 
VARIETY with its now w.k. WALL 
STREET LAYS AN EGG headline 
Book is a $17.50 item, with a marx- 
down $14.95 pre-Nov. 10 pricetag 
It is a decorative as well as an in- | 
formative library addition. Author | 
Levinson is due back from an ex- 
tended European researching trip 
this week for the usual press baily- 
hoo attendant to any new book. H« 
has been in Italy since last spring 
on an Italo gourmet book assign- 
ment ‘in cooperation with Italia 
Airlines) and in Egland on a 
comedy project, “Pardon = My 
English!” Abel. 


Markson’s New Post 

G. O. Markuson, exec veepee of 
the Hearst Corp., has been named 
general. manager of Hearst News- 
He succeeds J. D. Gorta- 
towsky, who served temporarily 
in that position, Gortatowsky is} 
chairman of the board of Hearst! 
Consolidated Publications, Inc., a 
testamentary trustee, a voting | 
trustee, president of King Features 
Syndicate Inc., and a director .of 
the Hearst Foundation and the Wil- 
liam Randolph Hearst Foundation 

Markuson will continue as exec} 
veepee of the Hearst Corp., but 
will relinquish his post as treasurer 
to Frank Massi, who will combine 


his new functions with those of 
controller. 
Sine’s Latest 
Sine, the cartoonist on Paris’ 
L’Express, who taught himself 
English from Sinatra-Cole-Sarah 


Vaughn-Ray Charles records, is in 
New York to “do” the jazz joints, 
but that is incidental to plugging 
his newest book of drawings, “Sine 
Qua Non,” which Dutton will pub- 
lish. His first book, “The French 
Cat,” which Simon & Schuster pub- 
lished, snowballed into beaucoup 
byproducts ‘napkins, bookmatches, 
gag postcards, highball glasses, 
etc.), both in Europe and the US 
Sine (no first name) is also a 
stage set designer ‘Ioresco’s plays 
in Paris) and his film cartoons have | 
won Venice festival prizes. Dut- 
ton’s decision to give “Sine Qua 
Non” the Latin accent, rather than 
French, stems from “Winnie Ile! 
Pu,” another cartoon book which 
sold 92,000 copies and cued the 
publisher that the Latin switch is | 
commercial with bookbuyers. 


CHATTER 


representative” of the state's news- | 
papers. 

Leonard Slater, contributing edi- | 
tor of McCall's, has moved to} 
McCall's, has moved to Europe to 
do articles for the magazine from 
abroad. 

According to New Statesman, of 
London, Roy Thomson, the news- 
paper and Scottish tv tycoon was in 
the market for Newsweek when it 
was sold recently, but was ruled 
out because he’s a Canadian. 

Joan Gahongs (of the candymak- 
ing Ganongs) of St. Stephen, N.B., 
has a book on the Stratford (Ont.) 
Shakespeare Festival set for mid- 





New York. Called “Festival in 
Rehearsal,” it resulted from spend- 
ing a summer backstage at Strat- 


ford. Miss Ganong is a mag free- | 
lance. 
Chicago FM station WFMT | 


| launched its new Perspective mag- | 


| World Series opener to a 


| Mever, 


| Art,” 


;Schuster last April, 


Robert McLean, publisher of the oan iat 
Philadelphia Bulletin, was honored 
by the Pennsylvania Associated 
Press Ass'n. for 50 years of “con- 
tinuous service as an outstanding | ‘ ors d 





vertising and an initial circulation 
in excess of the 25 000 guaranteed 
for its previous program guide, 
Station’s owner, Bernard Jacobs, 
as publisher of the mag. 

Ladies’ Home Journal circulated 
2,500 baseballs on day of the 
nen and 
The baseballs 
hed with name 
nd in LHJ 


the 


the press nationally. 
were aulograj 
liners usually fou 

G. R. Goodwin, editorial writer 
with the Calgary (‘Alta lierald, 
named editor of the Medicine Hat 
(Alta.) News. He succeeds Garih 
Hopkins, who has joined the in- 
formation office of the Inierna- 
tional Monetary Fund in Washing- 
ton. Goodwin has been a Herald 
staffer since 1949 

Jean Ramer named editor of 
Modern Sereen by Mrs Helen 
president of Dell Publish- 
ing Co. In addition Miss Ramer 
will continue her previous duties 
editing Screen Album, who's who 
in Hollywood, who's who in tele- 
vision, Hollywood romances. Holiy- 
wood Life Stories, Hollywood Teen- 


by- 


acers, Modern Screen’s Hollywood 
Yearbook and Hollywood Family 
Album. She has been editor of 


this group of magazine for the past 
three Previous to Miss 
Ramer's associaticn with Bell, she 
was managing editor of Photoplay 
and an editor for Sterling Publica- 


yeers. 


! tie Ss, 


Tom Statho Sheridan, who re- 
cently set the Chiquita & Johnson 
biog with J. Arthur Rank, has 
teamed with Nancy Singer on an- 
other pronerty for Rank. They left 
for London last week. 

Ben Hamilton, Hampton Bays, 
L.I., bookseller who specializaiion 
is tomes on the cinema, is prepping 
his first publishing venture, a 
cuarterly digest of fereign hich- 
brow film-tv criticism. Single copy 
price will be 85c, and first issue 
is due at yearend 

William C. Lengel, 
of Fawcett World 
Fred Kerner. executive editor of - 
Fawcett’s Crest and Premier 
Bocks, in Eurone to visit authors, 
agents ard publishers and to at- 
tend the Frankfurt Book Fair 

Harpers has Arthur Christian- 
sen’s “Headlines All Mv Life” 
scheduled for January publication. 
Autobiog of the former editor of 


editor-in-chief 
Library. and 


ithe London Daily Exvress was pub- 


lished in England last vear and 
hes been a bestseller 
Norman Anthony hack in 


Gotham after a longtime residence 
in E'dorada, Kan., where his sister 
lived the past 50 vears, until her 
death recently. Writer is still set- 
tling her estate in between do'ng 
a new novel for Gold Medal Books. 

Author Eleanor Munro of just- 
published “Golden Encyclovedia of 
kingsize Golden Book. is the 
wife of Dr. Alfred Frankfurter, of 
Art News and Art News Annual 

Leonard Amster reminds that 
Paul Dehn’s “Quake, Quake.” 
Quake,” per last week's literati 
item. as being published in London 
by Hamish Hamilton, “was first 
published in America by Simon & 
with illustra- 
tions by Edward Gorey. I ought to 
know because I initiated and 
agented the book myself.” 

Eugene Boa named nitery editor 
of Cue mag. He was formerly with 
ithe N.Y. World Telegram & Sun, 
and and prior to that with BBD&O 








— 













out Acting 


isha Gielgud, Alfred Lunt, 
elen Hayes, Anne Bancroft, 
Paul Muni and nine other great 
Stars discuss their passion, pro- 
fession, and art 
Fourteen Intimate and Revealing 
Interviews with Stars of the 
Theatre. Arranged and 
Edited by LEWIS FUNKE 
and JOHN E, BOOTH, 
$6.95, now at your bookstore 
RANDOM HOUSE 
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SEEKING A BOOK PUBLISHER 
Two fact-filled, illustrated brochures 
tell how to publish your book, get 
40% royalties, national advertising, 
publicity and promotion. Free edi- 
torial appraisal. Write Dept. VA. 
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Broadway 








Tina Robin heralds her opening; New York's Sally Neal, a pro- (HYde Park 4561/2/3) 
tomorrow (Thurs.) (Sid Caesar is|tege of Ruth St. Denis. who re- Tommy Trinder in a Manchester 
the headliner) with a “girl baby |cently attracted Leonard Lyons’ Hospital fot pes operation 
birth notification” type of greet-/and Hugh Downs’ attention here, | siphags CAM tage wh a 
ing card | draws raves as star of Don Gib- | — Richard takes off next Sat- 

Greta Mauch, eae with the Com] e* Holiday Island Revue even - ay (14 bigs a tour of Australia. 
stance Hope publicity shop, | 24te! a solid year Variety Club feted the commer- 
awitehod! im Monday (6) fo. Mite The Briton Hotel, formerly cial tv services at a Savoy lunch- 
Williamson menage, handling sim-| snub “8 West. has ape eng Rate 
ila quintet i ae j three Canadians. A.H Bolton and Robert Bronstein replaced Jo- 

; |}H. Tremblay of Bolton-Tremblay, |sef Krips in conducting the Lon- 

That black poodle's Denavior | Montreal: and E. J. Weyland, who | don Philharmonic 
ps sto the ( ward's will manage with outlook to at Songstress Vera Day opening a 
Ce ie ak ok An ae oe Priel tracting French-( anadian clientele. |threeweek cabaret engagement at 
sa bade “ol eh ence Hote! Corp. of America’s |Siork Room next Sunday (15). 
and Diet mene donkey acts at the | Carlton Beach opened Sept. 1, fea- Jock Jacobsen, personal mana- 
old Hippodrome tured entertainers in their Ber-| ger for Max Bygraves, Shirley Bas- 

Steve Miller and Shelly Fireman! muda Room have been Ruby New- ete planing out for N. Y., 

ralded their new Villag deli-; man’s Show Toppers, Fernanda | Q >t 14 

essen (menu replete with cool | Montel and Sn »oky Lanson. Mau Gerard Oestreicher, producer of 
jazz idioms', called The Hip Bagel, ;reen Cannon will play one week |“yilk and H mney,” due here fot 
. circulating kingsize “living | only, opening Oct. 9. Ruby Ne nfabs with London managements 
bagels” to the press man orchestra het undet di-|on a We End production 

Reuters dispatch has it t»at | rection of Lee Shelle | L ird Louis Levinson returned 

‘merly prominent East German aes aaa jto N. Y. over the weekend after 
‘sit producer Peter Palitzsch, La y spending a month’ researching 
winner of a Red prize for his Ber- S egas 3 humor for his new book 
tolt Brecht play stagings. staied in By Forrest Duke | Sam Speigel hosted a Claridges 
Oslo that he is not returning to (DUdley 4-4141) eption for the cagt of “Law- 
East Beilin because of the divided French singers Varel and Bailly ice of Arabia,” which has just 
cify crisis a click at Tropicana lounge returned from its lag location in 

fhe Howard Teicnmanns are A switch: Miami columnist Jack | Jordan ; 
having a cocktail party Oct. 22) Kofoed has been in town gather Ilarry Field, head of AB Pathe’s 
for the Norman Nadels. The play-! jng material for a book on Las tele commercial and advertising 
wright is a native of Columbus. | vegas films division, planed out for a 
where Nadel was theatre editor Sam Landy, former Dunes veep | tiireeweek visit to the U. S. which 
for the Citizen-Journai until he- and “Professor of Chance.” re- ill take in N. Y. and Hollywood 
coming drama criti recently for signed his exec position with Rev- United Artists gave Sammy Da- 
he NS er ee lon in N.Y., and has returned here Jr. a preview of part of “Ser- 

Celebrity solf match Oct 15 at Phil Ford’s son. Garv. 19. re- ‘ants Three,” in which he ap- 
Manor. for benent of Fight For | nearsing in Theatre Guild of Las | pears. With, Brae he May Fair 
Sizht (Mildred Weisenfeld. alike Vegas community production of a : roa ci e May 
er) will be commentated by bench ao Big influx of show biz person- 
W MGM's Ted Brown Funds of a wea — ali ies include Gloria Swanson, 
the National Council to Combat . Mai Britt, Kay Swift, Sol Seigel, 
Blindness go to sight research. } Paris {Charles Chaplin, Ernest Turnbull, 

Anne Butler, English iegit musi- {Frank Cooper, Danny Hoctor, 
cal actress, currently Pato oh _ By Gene Moskowitz 9 soris Karloff and Hunter Gallo- | 
the Mountain Playhouse, Montreal, | (66 Ave Breteuil; SUF 5920) wa 
production of “The Boy Friend” is} In its first week, “Guns of Nava- (a 
engaged to be wed to Walter, rone” (Col) attracted 85,655 pa- Philad | hia 
Massey, of Ontario, in November. | trons. | eip 
Massey, a member of the family}  Long-shuttered Bal = Tabarin | By Jerry Gaghan 
which includes actor Raymond meng + gaa with rock-and-| (319 18th St., Locust 4-4848) 
Massey and Canadian govern- | TO orma : 
mental leader, Vincent gang A Juliette Greco doing her first Local comic Mi key Shaugh- 
. actor sise appearing in the French pic in years via Henri : ssy settling permanently on the | 

: ecoins “Malehces ve | 
Wednesday morning sail- More than 60°> of the new! | “= = ous to per _ hae ya 
ing” of Queen Elizabeth kayoed | legiters = expected — on ae — sixth annual bond 
original intention of “Sail Away”) the stimulus of the Auto Saion, |S". ag s 
post-premiere party which pom # Oct. 5-15, ends = horus line producer Kay Karl- | 
have accommodated 1,000 instead Rock-and-roiler Johnny sani day vines re aged tare Bi poh ba 
of only 225, which crowded Sardi's | to play himself Loy M bi Allegre a ee Are er pe sa Ti a ; < _— 
East, taken over by management | NeW pic “Les Parisiennes,” which | €XUIDICT al world sheatre Pe 
for VIP invitees. Result was that | Tolls next week Joe Smith, head man at Wag- 


sundry others felt slighted, some | 
including key a&r people 
Capitol Records, for example, 


which “has the original cast album. | J@nuary. 


lreland 


By Maxwell Sweeney 
(Dublin 68 4506) 
Irish-language theatre opened 
by Siobhan McKenna at Gweedore, 
county Donegal 
Unions expected to resist pro- 
posals to introduce “Projectomat- 
ic’ system to cinemas here. 
Ann Stockdale, daughter of U.S. 
Ambassador Grant. Stockdale, in 
cast of Cyril Cusack’s “The Temp- 


tation of Mr. O.” 

John Huston planning to film 
“The Lonely Passion of Judith} 
Hearne" by Brian Moore, Irish- 


born writer now living in Canada. 


First transmitter for  Teilifis 
Eireann (Irish TV) handed over 
to Eamonn Andrews, chairman of 


Broadcasting Authority by Pye or- 


ganization; service on the air in 
December. 

Finance Minister James Ryan 
again confabbing with  exhibs 


about {mpact of entertainment tax 

and tv on biz. He has promised 

help, but upcoming general elec- | 

tion may delay action until Dail | 
(Congress) reassembles 
Bermuda 

By Chummy Zuill 


(Princess Hotel, Pembroke) 


with | 2Y ; r 
| Perier at Theatre Michediere 





hearsing for early opening in the 
Jungle Room 


Romain Gary's first play, “John 
Coeur,” will star Francois 
next 
He also will direct 
Franco London Film, one of top 
film producing outfits, to do a se- 
ries of 13 half-hour vidpix for the 
nationalized video channel. Carlo 
Aim directs these pix adapted 
from Guy De Maupassant stories 
Forbidden short of lain Re 
nais “Statues Also Die” being 
shown in an amputated version 
and Resnais has protested. Ban- 
ned, it got a license after severe | 
cutting. Resnais is objecting to} 
this 
“Marco Polo” now shooting in | 
Italy with Rory Calhoun and Yoko | 
Tani, and Hugo Fregonese direct- | 
ing. Jolly Films releases this 
Panda-Transifilmorsa production in | 
C’Scope and color. Raoul Levy } 
does not start his version until 
next February and UFA-Comacico 
still prepping one in spite of 
Levy’s legal actions 


1s 





Minneapolis 

By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955 
Chicago comic Stu Ailen is top- 


per at Edgewater Inn | 

United Artists branch manager 
Carl Olson moving to New York} 
with UA } 


Old Log Theatre, Equity straw- 


hatter, opens fortnight run ol 
“Unexpected Guest” Oct. 11. 
Gay Nineties hss singer Jack 


Larson with bellydancer Nadia and 


Miller Sisters are topping the | femme impersonator Lee Leonard. 
current Clay House revue Murray's, introducing late eve 

Joan Crawford was here to at-| ning dancing, has Ray McLeod's 
tend annual meeting of Pepsi-Cola} band with Bob Philipp at new 
board Piano Bazaar 

Kathy Ransom, former partner} Minnesota Amuse. Co. advertis- 
of Paul Meeres Jr., has joined aling “Young Doctors” on women’s | 
local iimbo dancing troupe pages of Twin Cities papers with 


Billy Kelly closed at Inverurie 
Oct. 7. Comedienne Fay De- 
Witt opened a return-engagement 
there on Oct. 9 
Following successful 
of “Voice of the Turtle” with Dina 
Merrill and Cliff Robertson, a syn- 
dicate fronted by Don Gibson pro- 


on 


production 


poses “Anniversary Waltz.” 
Exotic dancer Jo Whited Ur- 
bach, born in Bermuda, is back 


after six years in Europe (partnet 


was Christopher Luc), and is re- | Minneapolis’ six-play season, 


| 


| 


blurbs slanted for the femmes 

Chicago press agent Herb Carlin 
pinchhitting for “La Plume Ma 
Tante” company manager Olive! 
Nicoll in St. Paul and Milwaukee 
While Nicoll is recuperating from 
accident in N.Y 

Friends of the Theatre, group of 


local legit buffs, held party last 
week for members of roadshow 
cast of “Fiorello.” Friends helped 
isell over 5,900 season tickets for 


London 





ner 
hers 


elected to the board of gov- 
ernors at the National Ballroom 
Operators confab in New York. 
George Talmage, the tpur pro- 
bought out a recent Sat- 
rday matinee of “Sound 
fusic.” A caravan of 
local playgoers to Broadway 
Casino reported to have 
signed Red Skelton at a $40,000- 
i-week fee. The big Jersey cafe 
is already sold out for 10 nights 
of the Jerry Lewis run, Nov 2-15. 


Melbourne 


By John Burrowes 
(Melbourne JB 6172) 

Stewart, top Scot hit-pa 
rader, in for two-day Festival Hall 
concert and tv 

Melbourne pop vocalists Annette 
Klooger and Dorothy Baker 
booked for Far East tours. 

Aussie ventriloquist Michael St 


moter, 
u 
N 


tin 





Andy 


Claire back from the States for 
season with GTV Channel 9. 

Yank comedian Buddy Lester 
playing to brisk business in Ma 
rio’s Hotel room on one-month 
combo video-hotel booking 


Prices upped at Embers night- 
club for week’s season by Chris 
tine Jorgenson who arrived Mel- 
bourne unheralded by local press 

Singer Ruth Wallis to star in 

ide “Graham Kennedy 


nationw 
Show” originating Melbourne Oct 


13 and other States in following 
i week 

Half-hour segment of high-rat- 
ing vidkid, “Tarax Show,” from 
GTV9, bought by Sydney channel 
\TN7, with other States showing 
nterest 

Sau singer Ruth Wallis and 


al filmer Frank Thring lashed 

banning of Wallis disks by 

censors on HSV Channel 
ussion session “At Random.” 

London musical “Oliver!” 
1 in Melbourne to brisk busi- 
vith English comedian John- 
nv Lockwood starring as Fagin, 
musical comedienne Sheila Brad- 
l Nancy. 

Embers nitery owner Jim Noall 
to stage teenage special at Festival 
Hall starring top English teen- 
singer Mark Wynter with the Ever- 
lv Bros., Bobby Vee and Dickie 
Do & the Don'ts 


ne 
nes 


as 


i GTV Channel 9 performers Toni 


of | 
30 buses 


* 

Lamond, Dorothy Baker, Annette 
Klooger, Paula Langlands, David 
Fuller Trio, The Dominoes, John- 
ny Rohan and Randy Ross in big 
record deal with W&G Company. 

Reshuffle of comperes Graham 
Kennedy and Bert Newton and 
introduction of first femme com- 
pere Toni Lamond on GTV Chan- 
nel 9’s nightly variety show “In 
Melbourne Tonight” following 
slump in popular show’s ratings. 

Soprano June Bronhill, Covent 
Garden star Rosina Raisbeck, ac- 
tors Peter Graves and John How- 
ard Davies in rehearsals under 
{director Charles Hickman for Gar- 
net H. Carroll production at the 
Princess Theatre of “Sound of Mu- 
sic’ opening soon 

Quizmaster at Melbourne’s tv 
station HSV7 Malcolm Searle with 
producer Roland Strong set 
trip to Tokyo, Hong Kong, Rome 
Paris, London, New York and Hon- 
ylulu to conduct sessions of their 
}“Coles £3000 Question” show 
Overseas winners to be flown to 
Melbourne for program's finals 
early next year. 





Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 





Rosanna Mace here shooting a 
| TV pilot for ABC-TV 
Bill Josephy arrived to take 


| over his new GAC duties 
Gino Paoli now at Dorothy Sode- 
rini’s refurbished Angolo di Roma 
| nitery. 
| Elaine Stewart planed in from 
| Riviera to star opposite Gini Cervi 
| in “Summer Sinners.” 
David Eames setting 
in Eternal City to cover 
ranean area for “Show” 
Technicolor Italiana poured for 
Patrick Frawley Jr., company’s 
board chairman, at Open Gate 
Club. 


up shop 
Mediter- 


Jerome Kilty’s new play, “Ides | 


Rome, has 
at Spoleto 


of March,” 
| its preem 
Festival. 
Steve Reeves takes two 
| breather in Switzerland after wind- 
ing his current “Romulus and 
Remus” for Titanus. 
Tonino Cervi (C 
to Berlin to study possibilities of 
| shooting a documentary feature 
| pic there, “Today in Berlin.” 

In-and-out: Kirk Douglas, in for 
|“Two Weeks in Another Town” 
(M-G); John Nathan and James 
| FE. Perkins here on Paramount 
| biz; Salvatore Baccaloni heré for 
| “Easter Dinner” (Par); 
| Charlton Heston and family; Ros- 
sano Brazzi, Delmer Davis, Suzanne 
Plechette back to Coast to wind 
“Lovers Must Learn.” 


wriiten in 
next yeal 


yncordia Film) 


Trinidad, WL 


By Bill Elliott 

Toulouse Chamber Orchestra in 
for a one-niter at Queen's Hall. 

The West Indies Federation was 
officially invited to take part in 
the 1964-65 N. Y. World's Fair by 
Charles Poletti, vicepresident of 
the Fair Corporation when he de- 
barked here from the S. S. Argen- 
tina on which he was returning to 
the U. S. from South America. 

Notable upturn in nitery business 
here, with two or three new spots 
having opened in recent weeks, 
plus renewed activity in some long 
established bistros. One or two 
clubs which formerly used only an 
occasional musical combo have in- 
stituted floorshows on a modest 
scale. Coincidentally, there seems 
|to be increasing interest by Port- 
of-Spain citizenry in local enter- 
tainment. No small credit for this 
is due Brunell Jones, staff writer 
lfor the Trinidad Evening News, 
who not long ago started a daily 
column covering the nightlife cir- 
cuit, something novel for this is- 
land 


Memphis 
By Matty Brescia 
| (61 So. Second St.; MU 5-5107) 

Don Glasser and his orch at the 
Peabody Skyway. 

Stella Stevens, local starlet, in to 
| boost “Man-Trap” (Par). 

Victor Borge due Oct. 12 
date at City Music Hall 

Robert Merrill set for a one- 
nighter Oct. 22 at Baron Hirsch 
Auditorium. 

Vincent Skillman elected to his 
10th straight year as prexy of local 
Musicians Union. 

Duncan (“Cisco Kid") Renaldo 
motored through en route to one- 
day stands on his “Amigo Day's” 
stints in the South. 


for a 





for | 


month | 


ditto | 


Hollywood 


Robert “Bob” Levinson joined 
Al sales dept. 

Coleen Gray returned from Cork 
Film Festival. 

Michael Callan back from Parls 
location of “Bon Voyage.” 

Jerry Young heads new 
}dept. of Wolper Productions. 
| William J. Marshall appointed 
| AI branch manager in Minneapolis, 

G. P. Putnam, Sons, offered 
Joan Fontaine $25,000 guarantee 
for autobiog 

Kenneth Grossman new man- 
ager of Creston Studios, animated 
films outfit 
| Jack Haley Jr. and James Baker 





sound 





}will produce Thalians’ ghow Oct. 
= at Bevhilton 
Eartha Kitt and Joan Connors 


| setting up chain of dancing schools 
j}to carry Kitt name 

George Cahan set as exec pro- 
ducer on pair of new CBS tele- 
pilots, first to be “Amy.” 

Alice Faye will warble fifth new 
tune cleffed by Richard Rodgers 
for 20th-Fox “State Fair.” 

Rogerf Edens wrote new theme 
song to add to Rodgers & Hart 
score of “Jumbo” at Metro. 





Franz Waxman elected fellow 
member of International Institute 
of Arts & Letters in Switzerland. 


Juliet Prowse and Forrest Scott 
will head talent unit to bally “Sec- 
and Time Around” on national 
tour. 
| Roger Williams clocked $37,243 
j}at Hollywood Bowl concert as bene 
efit for Pacoima Memorial Luther- 
tan Hospital 
| Steve Allen will moderate Oct. 
/16 panel discussion at Bevhilton, 
“Is a Record that Sells Always a 
|Good Record?” 

Jack Elton and Steve LaFever 
collabed on two original songs for 


} Aram Katcher’s indie, “Right 
; Hand of Devil.” 
Paul V. Connelly, Pathe lab 


veepee, switched back to Gotham 
|to head firm's lab there after two 
years in Hollywood 
|" Clive Hoffman appointed assocl- 
ate director of Mass Media and 
Publicity for National Conference 
of Christians and Jews Inc 

Lutz & Loeb management 4irm 
finalized mutual agreement with 
Manny Greenfield Associates, 
N. Y., for representation of clients. 


Chicago 
(Delaware 17-4984) 

Patti Counts is new tubthumper 
for the Living Room 
| Josh White opens Frank Fried’s 
iFolk Art Series, next Saturday 
(14) at Orchestra Hall 

Ahmda Jamal cancelled vacation 
plans and reopened his moorish- 
styled Alhambra Club last Friday 
(6). 

Adele St 
“King Of Kings” 
next Wednesday 
Todd Theatre 

Allied Arts Corp. signed the 
Lena Horne “Nine O’Clock Revue” 
for two performances at Opera 
House next December 

Cloister boniface Mitch Wolcoff 
takes over managership of new My 
Lady Fair keyspeak, dropping the 
femme-only key policy. 

Diplomat Motel in Gary, Ind. 
cancelled skedded Pink Garter 
Player’s production of “H.M.S. 
Pinafore,” and imported the “Take 
It From Top” revue, late of the 
McCormick Place Little Theatre. 

Duke Ellington plays a benefit 
concert at the Piccadily Theatre 
tonight (Wed.) after doing a pair 
at Birdhouse last Monday. Harry 
James did a one-nighter last Sun- 
day at south side Boulevard Ball- 


Palm Springs 


By A. P. Scully 
(Tel. FA 4-1828) 
Bernie Richards Orch 
Hotel Trinidad weekends. 
Cliff Brown succeeded George 
Ringwald as Press Club prexy. 
Mervyn Le Roy took three weeks 
off after “Devil at Four O'clock.” 


John is ahead of 
(M-G), opening 
(18) at Michael 


at new 


Trudy Stabile back at Hilltop 
Room with Jack Pfeiffer at the 
keys. 


Larry Foy stays at the Biltmore, 
Harry Gillingham taking his old 
spot at Ruby’s Dunes piano bar. 

“Gilded Cage,” featuring Lynn 
Carrol, Renato, Jeanne Keller and 
Mr. Barbaray Coast, closes summer 
| season at Chi Chi, giving way to 
Katharine Grayson, Oct. 

Pat Boone hosting musicians’ 
golf tourney. Attending were 
Mickey Mantle, Duke Snyder, Bing 
Crosby, Bob Hope, Phil Harris, 
Lee Wall and Don Drysdale. 
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vhich became national phenome-/TV in Chicago from 1956 to 1960, MARRIAGES 
ma, Sal ae ee ” ‘died in that city Sept. 29. Gin 
Quirinetta’s Wife, two daughters and father abriele underlich to Barry 


OBITUARIES 


JOSEPH L. LANIN 


Joseph L. Lanin, 71, one of 


eight Lanin brothers in the music | 


business including bandleaders 
Lester and Howard, died Oct. 2 
in Philadelphia. 

A ‘concert pianist at 12, he 
lined his brother in the Howard 
or Orch as conductor-arranger 
in 1919. He stayed with the orca 
until 1954 when he retired. 

He also worked in radio, con- 
ducting several shows including 
the Campbell 
During the 1920s, when he con- 
ducted the orch at 
Roseland, Benny Goodman and 
Tommy & Jimmy Dorsey were 
his sidemen. 





DON BARBOUR 
Don Barbour, 33, one of the 
founders cf the Four Freshman, 
Capitol Records vocal group, was 


killed in a car crash in Hollywood | 


Oct. 5. He rammed into a truck 
parked in a construction zone and 





In Memory of 


JAMES BENDER 


October 1958 
From a Friend 





was dead on arrival at the Holly- 
wood Receiving Hospital. 
Barbour and his brother Ross 
founded the group which started 
with Stan Kenton’s band. He did 
much of the solo work and played 


the guitar. He recently retired from | 


the group. 
JOHN D. HERTZ 

John D. Hertz, 82, founder of the 
Hertz Rent-A-Car System, Inc., and 
of the Yellow Cab Company, died 
Oct. 8 in Los Angeles. He retired 
in 1955 as a director of the Hertz 
Corp. and had been in poor health 
in recent years. In 1930 he became 
a director of Paramount-Publix 
Corp. and named chairman of its 





We have lest a dear friend— 


ALFRED E. COHAN 


“Any man’s death diminishes me 


because | am involved in mankind. 


And therefore never send to know 
for whom the bell tolls. It tolls 
for thee.” 


Al, Charley, Herman and Jerry 


Soup Radio Hour. | 


New York’s | 





;he remained on the American 
stage. 
His legit credits include “Lilac 


Time,” “Lucky One,” “Major Bar- | 
“Pygmalion,” 


bara,” ‘Hamlet,” 
“Mary of Scotland,” “Elizabeth the 
Queen.” “The Shanghai Gesture,” 
“The Country Wife,” “The Mer- 
|chant of Yonkers,” “Anne of a 
Thousand Days,” “Chalk Garden,” 
“Reclining Figure” and “The 
Gambler.” In 1943, he succeeded 
|/Howard Lindsay as the father in 
“Life With Father.” He had previ- 
ously headed the touring company 
of “Father.” 

Waram’s films include “Ministry 


of Fear.’ “One Third of a Na- 
| tion,” “It Had to Be You,” “Late 
|George Apley” and “The Big 
Hangover.” ; 


His son and daughter survive. 
BILLY GLADSTONE 
Billy Gladstone, 68, drummer 
and inventor of orchestra equip- 
ment, died Oct. 4 in New York. 





He had been with the “My Fair | 


Lady” road company orchestra un- 
til he became ill several months 


ago. Although many leading 
|drummers had made statements 
and given written testimonials 


that he was one of the greatest 
drummers of his time, he was best 


known for his development of spe- | 


cial drums, batons and other musi- 
cal,equipment. At one time Glad- 
stone plaved with the Radio City 
Music Hall Orch, and previously 
played for the late Major Bowes 
,at the Capitol Theatre, N. Y. 
JAY MORELLE 

Jay Moretle ‘(James Martin), 59. 
longtime vaude producer, died 
. Sept. 22 in Edinburgh. A native of 
Lancashire, England, he began in 
seaside shows at the resorts of 
Morecambe and Blackpool, and di- 
rected many Ernest Binns produc- 
tions at the South Pier, Blackpool. 

He went to Scotland before the 
war to work for the Fred Collins 
Productions, and helmed many 
resident revues starring leading 
comedians, including Jack An- 
thony, Jack Radcliffe, Alec Finlay 
and Jack Milroy. He reached his 
peak with productions at the old 
Theatre Roval, Edinburgh, de- 
stroved by fire some years ago. 

He was twice married, both his 


wives pre-deceasing him. Survived | 


by four children. 





WILLIAM REES 
William Rees, 57, for eight years 


finance committee. He resigned in actor and producer with J. C. Wil- 


1933. 
His wife, two daughters and son 


John, formerly wed to film actress , 


Myrna Loy, survive. 





MICHAEL SHEPLEY 

Michael Shepley, 54, actor, died 
Sept. 28 in London. He made his 
stage debut in Hull in 1927 in 
“Charley's Aunt” and his first ap- 
pearance in the West End a year 
later in “Justice.” 

Of the scores of parts that he 
played and created on the stage 
and screen, usually cheerful, bland 
comedy roles, the best 
probably was that of Beecham in 
“The Chiltern Hundreds.” In 1947 


in Memory of 
DOUGLAS GAR 


HUBBARD 
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it ran at London’s Vaudeville for 
over 600 performances. 

He appeared in “Edwina Black” 
at the Booth Theatre, New York, 
in 1950 and had just returned to 
London from playing in “The 
Amorous Prawn” in Australia. 

Survived by his wife. 





PERCY WARAM ' 
Percy C. Waram, 80, British born 
actor whose career covered more 
than 50 years, most of it in the 
U. S., died Oct. 5 in Huntington, 
Long Island, N. Y. He was last 
seen on the Broadway stage in 
1957 in “Monique.” 


jin the theatre in America. 


known | 


liamson Theatres Ltd., died Oct. 
,1 in Melbourne, Australia. 

A native of Newcastle, Néw 
|South Wales, he spent many years 
In his 
‘eight years with Williamson he 
produced many of their successful 
shows. 
Melbourne hit, “Irma La Douce,” 
and was to have called rehearsals 
for “The Sentimental Bloke” the 
day after his death. 


a sister. 





PAUL EAGLER 

Paul Eagler, 70, vet cameraman 
who specialized in process photog- 
raphy, died of a stroke Sept. 30 in 
Sherman Oaks, Cal., Sept. 30. A 
lenser on the original “Ben-Hur” 
in 1926, he started in Hollywood 
in 1918 with the Thomas H. Ince 
studio. He later worked at many 
of the majors. 

He won an Academy Oscar for 
his process camera work on “Por- 
trait of Jenny.” Among his last 
assignments were “Facts of Life” 
and “West Side Story.” 

Daughter survives. 





TED PEARSON 

Ted Pearson, 58, radio-tv an- 
nouncer, for CBS, died Oct. 5 in 
Eastchester, New York. 

Having started his career as a 
Singer, he joined the announcing 
staff of NBC in Chicago and later 
became a freelance announcer. He 
was with the network radio shows 
of Benny Goodman, Fred Waring, 
Paul Whiteman, “The Goldbergs” 
and “Cavalcade.” He joined CBS 
in 1952 and narrated the “Adven- 


Born in Kent, England, he be- | ture” series. 


gan his career with a provincial | 


touring company in 1899, joining 


Ben Greet’s repertory company, 
which opened in New York in 
1902. His first appearance was 


in the 15th Century morality play 
“Everyman.” He returned to the 
English stage briefly, and then 


played a vaudeville circuit in the 
U. S. But since 1916, when Waram 
appeared in “Somebory’s Luggage,” 


His wife, son and daughter sur- 
vive. 


BRUNO QUIRINETTA 
Bruno Quirinetta, 50, vet band- 


heart attack shortly after being 
taken ill during a nightclub stint. 
He rose to fame in Italy after 
World War II, due to several 





dances he invented or launched 


He produced the current | 


In recent years, 
fame had declined, but he was still 
|engaged in country-wide swings of 
| niteries and summer alfresco 
spots. 





STEPHEN GERBER 
Stephen Gerber, 76, clarinetist 





Armco Band, Middletown, O., died 
there Sept. 23. He also played with 
John Weber's Cincinnati concert 


survive. 





OPAL C. LOOSE 
Opal Cowell Loose, 44, composer 
and ASCAP member, died Sept. 30 
{in Hollywood. 
Surviving are her husband, Bill 


her mother. 


| Andrew L. Quirk, 68, onetime 





Lee Cohen, Westport, Conn., Oct. 
1. He's a theatrical attorney 
Drina Bouchard to Drew Den- 
mead, Rochester, N. H., Sept. 30. 
| Bride is “Miss New Hampshire of 


| Gerry Worms to Bob McGonazle, 
and arranger for Frank Simon's Loose, of Capite] Records; son, and New York, Sept. 30. Bride's a sec- 


retary in the pubaffairs depart- 
ment of WHLI, Hempstead, L. 1; 
he’s in the station’s news depart- 


band after migrating from his na-| Photopisy magazine staffer, and | ment. 


tive Hungary and a career with 
European orchestras, including one 


brother of James R. Quirk, late 
founder, editor and publisher of 


| 


Roberta Linn to 
Las Vegas, Oct. 1. 


Freddie 
Bride's 


Bell, 


the 


in Constantinople conducted by | Photoplay, died Sept. 29 in Bos-| singer; he’s a bandleader. 


Wilhelm Strauss, brother of the 


Waltz King. Since retiring in 1953 J. Quirk, fan mag writer and al 


he taught clarinet and saxophone 
to youngsters in the Middietown 
area. 

Survived by a daughter, son and 
sister. 


BERT KNIGHTON 

Bert Knighton, 47, assistant to 
|Major Riddle, president of the 
| Dunes Hotel in Las Vegas. died Oct. 
'6 in Los Angeles. He had been 
admitted to a hospital several 
weeks ago for treatment of a 
|kidney infection. 

Knighton was former assitant 
chairman of the board of both 


Coca-Cola and Pepsi-Cola for vears. | 


|He joined the Dunes staff about 
| two vears ago. 
His wife survives. 


ARTHUR DEVERE 
Arthur Devere, 78, 
years on stage and screen, died in 
Brussels Sept. 23. He started his 
career in vaudeville in 1904 and 
played most theatres of Belgian 
,cenita2!. He went to Paris soon 
after the talkies started and had a 
distinguished career in films, ap- 
pearing in “Kermesse Heroique.” 
“Un de la Legion,” “Goupi Mains- 
Rouges” and other successes. 
His last film was “Midnight Cir- 
cuit.” 








HERBERT A. WISE 

Herbert A. Wise, 68, broker 
and art patron, died Oct. 3 in 
New York. He was the uncle of 
author- publisher Bennett Cerf. 

Wise and Phyllis Fraser co- 
edited “Great 
and the Supernatural,” which was 
published in 1944 by Random 
House. He also was the co-author 
with Glen Boles of a play entitled 
“Mr. Jefferson.” 

A brother survives. 


LLOYD S. QUINN 
| Lloyd S. Quinn, 66, retired Fed- 
eral Communications Commission 
radio inspector, died Sept. 28 in 
Laurel, Md. after a heart attack. 
A radio pioneer, he set up the first 
radio communications for the Nor- 
folk, Va., police department. He 
worked for FCC from 1941, except 
for time out for war service, until 
his retirement recently. 

_His wife and two brothers sur- 
vive. 








HERMAN HYMSON 
Herman Hymson, 46, regional 
advertising sales manager for ra- 


| Sept. 26 in that city of injuries suf- 
ja when his car collided with 
another at a downtown intersec- 
tion. A native of Louisville, he 
had been with WKLO since 1957. 
Survivors include his mother, 
three brothers and four sisters. 


CHESTER F. PIERCE 
Chester F. (Shep) Pierce. 69. 


onetime daredevil who was famed 
as a “human fly” and also worked 
as a high diver at fairs, died Sept. 
21 in Salisbury, N.C. A native of 
Indiana, he turned “human fly” 
after World War I. 

| Pierce scaled buildings’ through- 
| out the country, making from $300 
to $500 a climb. 


CARLYLE STEVENS 

Carlyle Stevens, 54, continuity 
director for WGN-TV in Chicago. 
and former program manager and 
assistant station manager of KFAC 
in Los Angeles, died Oct. 1 in Lake 
Forest, Ill. 

Wife, daughter and 
survive. 





two sons 





BOOKER LITTLE 
| Booker Little, 23, jazz trum- 
| peter, died of a kidney aliment 
Oct. 4 in New York. A writer and 
arranger, he had played in the Max 
Roach and Eric Dolphy groups 
| and was a soloist in his own right. 
| He recorded for Candid Rec- 


jleader, died in Rome Sept 26 of a ords. 





JACOB SCHER 
| Jacob Scher, 52, journalism pro- 
fessor who mederated “Frankly 
| Speaking” on WBBM and WBBM- 


vet of 57) 





| 


| ton, Mass. His wife, son, Lawrence 


brother survive. 








Mrs. Wanda Begutska Auer, 85. a 
|retired pianist and widow of Dr. 
|Leopold Auer, the violinist, died 
| Oct. 6 in Bronxville, N. Y. Her hus- 
{band was the grandrather of film 
|actor Mischa Auer. 





Walter P. Merrick, 71, longtime 
;musician, died Sept. 25 in Man- 
chester, N. H. He had been a 
member of the Exeter (N.H.) Brass 
| Band and other musical organiza- 
| Lions, 


Fred Bund Jr., 64, retired chief 
of the Army and Air Force Motion 
| Picture Service, died Oct. 6 in 
| Washington, D. C., after a brief 

illness. His wife survives. 





Daughter, 20. of Ted Royal, musi- 
cal arranger-orchestrator, died Oct. 
8 in Stamford, Conn., as a result 
of an auto accident, which also 
killed her husband. 


| Thomas V. Uhl, 79, onetime 


|vaude pianist-singer who trouped | 


jas Thomas Murray, died Sept. 23 
‘in Toleds. Surviving are his wife, 
|son and a brother. 

| Henry T. Parrott, 75, president of 
| Taylor County Broadcasting Co., 
| which operates radio station WTCO 
jin Campbelisville, Ky., died Oct. 
,4 in that city. 





Oaty Grier, 86, retired clown and 
juggler, died Sept. 19 in Conroe, 


Tales of Terror Tex. He trouped with the Ringling 


Bros. and Barnum & Bailey Circus. 


Andrsej Munk, 40, noted Polish 
film director, died recently in an 





| 


auto crash while en route to Lodz | 


| where he was shooting a picture. 


Sen, 23, of Ned Irish, president 
of Madison Square Garden, N.Y., 
hanged himself Oct. 7 in his par- 
ents’ apartment in New York. 


Otelle Caroni, 69, prompter at 
‘the N. Y. Metropolitan Opera 
House, died Oct. 6 in Ravenna, 
Italy, where he was born. 








Mark Bellamy, 45, actor and 
playwright, died Sept. 23 in Lon- 
don. He appeared in stock, the 
West End and on tv. 





Leon A. Tessier, 81, an organist 
jin Manchester, N. H., for more 


Survived by dio station WKLO, Louisville, died |than 50 years, died Sept. 27 in 


that city. 





Margaret Meighan, film actress 


for 30 years, died Sept. 29 in 
Chatsworth, Cal. Her husband 
survives. 





Teny Ford, 37, staff announcer 
for Chi radio station WGES, died 
there Oct. 4. Wife and daughter 


survive. 





Father, 77, of actor-announcer 
| Durward Kirby, died Oct. 4 in Ft. 
| Lauderdale, Fla. 





| Mother, 86, of actor Iggie Woif- 


ington, died Oct. 7 in Philadelphia. 
————————— 


U.S. Image Abroad 


Centinved from pace | aaa 


low in their film libraries, in addi- 
tion to finished programs that have 
been aired in the past. 

The President reportedly as- 
sured the networks that they did 
not have to be concerned about 
distribution rights—that USIA 
would use the dox in question only 





| in remote areas of the world where 


the issue wouldn't apply. 


| Mr. Kennedy asked Collins what 


ever happened to the NAB prexy’s 
plan for a joint government-indus- 
try project to demonstrate dra- 
matically how broadcasting could 
whip literacy in a selected back- 
ward nation. Collins, it was 
learned, said the proposal is still 
undergoing study by State Dept., 
USIA and related agencies. 


Adrienne Corri to Daniel Mas- 
sey, London, Sept 30. Bride is the 


actress: he is the actor son of 
{Raymond Massey and Adrienne 
| Allen, brother of actress Anna 
| Massey. 


Justine Wilson Maguire to Pem- 


|berton H. Lincoln, Rumson, N. J., 
| Oct. 7. Bride is assistant secretary 


lof Allied Artists International 
Corp. 

Marguerita Morrisey to Bob 
Elenz, Chicago, Sept. 2. He is tv 
creative supervisor for Fred Niles 
Productions there 

Patricia Robinson to Terence 
'Brown, Brighton, Eng, Sept. 2. 


Bride is secretary to the adminis- 
trative director of Sadler's Wells. 

Diana Landi to Brian Edwards, 
London, Sept. 30. Bride is a dancer, 
he’s one of the Four Rambler Vocal 
Group. 

Elaine Marie Beaudet to Peter 
A. Morris, Laconia, N.H., recently. 
He's an announcer at radio station 
WEMJ in that city. 

Nina Russell to Paul Winchell, 
Harrisburg, Pa., Oct. 5. Bride's an 
actress; he’s the ventriloquist. 

Judy Wolfson to Milt Farney, 
Las Vegas, Oct. 7. Both are with 
Jack Douglas productions, Hol!y- 


wood. Bride is also the neice of 
agents Joe Wolfson and Lou 
Wilson. 


| Susan Brewer to Peter Fonda, 


|New York. Oct. 8. He's an actor, 


and son of Henry Fonda. 
BIRTHS 


Mr. and Mrs. Richard Luckey, 





| daughter, Burbank, Cal., Sept. 30. 


| Father is music editor at Revue 

| Mr. and Mrs. Jon Pertwee, 
daughter, London, Oct. 3. Father 
is the comedian. 

Mr. and Mrs. James Phiibrook, 
son, Encino, Calif.. Oct. 2. Father 
is co-star of CBS-TV's “Investiga- 
|tor” series. 
| Mr. and Mrs. Bernie Baker, son, 
Detroit, Oct. 3. Father is producer 
lof Jam Handy 
| there. 

Mr. and Mrs. Bill Krasilovsky, 
| son, New York, Oct. 4. Father is 
|councel for Music Publishers Hold- 
ing Corp. 

Mr. and Mrs. Robert Rubin. son, 
New York, Sept. 29. Father its a 
production supervisor on Irving 
Gitlin’s creative projects staff at 
NBC: mother is a former Made- 
moiselle mag staffer 

Mr. and Mrs. Nicholas Ray, 
daughter, Rome, Oct. 1. Father is 
the film director. 

Mr. and Mrs. Sal Tino, son, Las 
| Vegas, Oct. 1. Father is with The 
Happy Jesters comedy trio. 

Mr. and Mrs. Barry P. Leibowitz, 
son. New York. Sept. 27. Mother 
is singer Gail Stevens. 

Mr. and Mrs. Me! Hosansky, son, 
New York. Oct. 1. Mother is actress 
Anne Leslie: father is a writer. 

Mr. and Mrs. Jake La Motta, 
daughter, New York, Oct. 6. 
Mother is an actress; father tis the 
former fighter, now an acter. 


industrial shows 








" Gracie Fields’ Biog 


Continued from page & eee 
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years of exhausting around-the- 
| clock work that would have left a 
coalminer weak with complaint: to 
batter one’s way forward not for 
fame and fortune one-half so much 
as for the affectionate roar that at 
last comes back to the artist. cen- 
trestage, when he or she is finally 
taken to the hearts of an audience. 

Miss Fields tells of her film- 
making, her cencerts, her happy 
| life on Capri. She passes bouquets 
{to many who helped her. In the 
end, however, she became “Our 
Gracie” because she was her own 


| Gracie. herself on all occasions. 
Her ability to share this Gracie 
with the world is the real story of 
this chariving book. But Gracie 
Fields on anv stage: be‘ore any 


camera is still her own best and 
ivital self-portrait. Rodo 








80 
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Who taught Danny Blanchflower to play football? 


And who the hell Is Danny Blanchflower? 

Danny Blanchflower, 32, 1s captain and right-half 
of Tottenham Hotspur and ireland. He started his 
professional career with the Irish club, Glentoran, 
and then moved to Barnsley and Aston Villa. In 
1954 he was transferred to Spurs for £30,000 
($84,000). That ain't peat. Danny is often de- 





scribed as one of the most dynamic characters In 
football (soccer to you). 
Maybe you never heard of him, but the English 


television audience has. For one thing, he twice re- 
fused to appear ina ‘‘This Is Your Life’ programme. 


But when Blanchflower was invited by Granada to 
talk about himself, his views on football and life 





His mother. 


In general, Just about everyone tuned In. (They 
learned that with a name like Blanchflower and a 
mother for a teacher, he had to be good!) 

Look at it this way. When Mickey Mantle Is the 
guest on a television show, a lot of baseball fans 
tune in. Right? Right. 


GRANADA TV NETWORK, ENGLAND 








